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Y emammi npoananizosano 3acoou gopmyeanns moenoi kapmunu ceimy B. Bimmena ¢ mexcmonpocmopi 30ipku «/Tucmsa mpasu.
Ockinbku noemuune ciogo agmop po3enadas K HCUGULL OP2aHizM, CXUTbHUL 00 PO3BUNKY, MOMY 08 0060ii NPUCKINAUBUM Y BUOODI TeKCUY-
HO20 Mamepiany, BUMAazaryu MAKCUMAnbHOL 8i0N0BIOHOCII MIdIC 300PANCYBAHUM 00 EKMOM MA 11020 XYOOXUCHIM BU3HAUEHHAM. [l06edeHo,
Wo Ha NPOMUBA2Y CyHaACHUKAM MUmelyb cmasus neped codoio 3aB0anHs 31AMAM 3acmapiny POMaHMUyHy CUCIeMY GipUuLyanHs i no-Oe-
MOKPAMUYHOMY GIOKpUMU NOEMUYHI 08epi 015 MOBU 3 NOTANY 3A2ATbHONPULHAMUX HOPM HEXYO0ICHbOL. 3asHaueHo, ujo maxuii 0eMoKpa-
MUM GUABIABCS NepedyCIM V Camill pummiyi gipuia, y npocmonmi munono2iuno cnopionerol 3 poamosroto gpasu. Iloem nibu nagmuche
3IUMOBXYEAB PIZHOCIUTBOSI IEKCeMi, He YHUKAIOWU KOHmMpPACcmis. Busisneno, wo i3 wupoxo npeocmasienol 1eKcuyHoi cucmemu it 00upas
came mi co6a, AKi HAUKpaiye po3KPUBAIOMb ABMOPCbKULL 3a0yM, YMOHMOGYBA X y MEKC, N08 A3V6a8 3 IHUUMU CLOBAMY, CIMBOPIOIOYU
C6010 VHIKANbHY MOBHY Kapmuny ceimy. 3’4co8ano, wo peanizyeamu maxy mexuiky asgmoposi 60anocs 3a605Ky RPUHYUIY Kamanoizayii,
SAKUL MOJKCEMO HA38aMU HAUOLTbUL XAPAKIMEPHOIO MA OPURIHATLHO 0COOIUSICMIO 11020 idiocmunto. Y 8imMeHIBCbKoMY «KAmano3iy nepe-
8adicae npuzeMIeHo-nobymose, mamepiaivbie Haua10, 00 ckm Qicypye He K 3HAK 4020Cb U020, A AK MUNOGUL NPeOCMAGHUK BU3HAYe-
HO20 «KAacy». [ Xy0oxcHb020 8i0meopeHHs OiicHOCII Mumelyb 8UKOPUCTNOBYBAS 302ANbHOBNHCUBAHY eKCUKY 3 HeUIMPATbHUM 3a0ape-
JIHHAM, aiie WIAXOM ii NOEOHANHA 3 NIOHECEHUM NAPOCOM Nepemeopiosas NoemuyHy Mosy Ha NPUCIPACHUTL MOHONO02 JUPUUHOR0 2€pOsl.
Biocymuicmb npuxmemuuxosux popm y nepesadiciil OLisuwiocmi noesiii 60ano KOMREHCYBALACh AKMUBHUM BHCUNMKOM OLECTIE, NOKTUKAHUX
3pUMO IOMBOPIOBAMY OUHAMIKY XYOOJICHb020 c6imy. Y makutl cnoci6, 3a ananozielo 0o 31az00dceno2o opkecmpy, B. Bimmen 3i cmpoka-
mo20 Xaocy 6a2amozpanoi OilicHoCi MaticmepHo 8U0Y008Y6as KYIbiMypol02iuHy MOOelb 6IACHO20 MAKPOKOCMOCY.

Kniouosi cnosa: mosna xapmuna ceimy, ioiocmuivb asmopa, mexcmonpocmip, NiH280KYIbMypPOL02iYHULL dCHEeKM.

Bahatska Olena, Kriuchkov Serhii. The means of W. Whitman’s language picture formation in the textual space of
the collection ‘Leaves of Grass’

In the article the means of forming the language picture of the world of W. Whitman in the textual space of the collection ‘Leaves
of Grass’ are analyzed. Since the author considered the poetic word as a living organism, prone to development, he was quite meticulous
in the choice of lexical material, demanding maximum correspondence between the depicted object and its artistic definition. It is
proved that, in contrast to his contemporaries, the artist set himself the task of breaking the outdated romantic system of poetry
and democratically opening the poetic door for language from the point of view of generally accepted norms of non-artistic language.
1t is noted that such democracy was manifested primarily in the very rhythm of the poem, in the simplicity of the typologically related
phrase. It is as if the poet purposely juxtaposed different stylistic lexemes, without avoiding contrasts. It was revealed that from the widely
presented lexical system, he chose exactly those words that best reveal the author s intention, mounted them in the text, connected
them with other words, creating his unique language picture of the world. It was found out that the author was able to implement such
a technique thanks to the principle of cataloging, which can be considered the most characteristic and original feature of his idiostyle.
In Whitman s ‘catalog’ the down-to-earth, material principle prevails, the object appears not as a sign of something higher, but as
a typical representative of a certain ‘class’. For the artistic reproduction of reality, the artist exploited commonly used vocabulary with
a neutral semantics, but by combining it with elevated pathos, he turned poetic language into a passionate monologue of a lyrical hero.
No adjectival forms in the vast majority of poems was successfully compensated by the active use of verbs designed to visibly reproduce
the dynamics of the literary world. In this way, by analogy with a coordinated orchestra, W. Whitman masterfully built a cultural model
of his own macrocosm from the colorful chaos of multifaceted reality.

Key words: language picture of the world, idiostyle of the author; textual space, linguistic and cultural aspect.

Beryn. @opmyBaHHS MiTiCHOT 6araTorpaHHO 0COOUCTO-
CTi B yCi 9acH BimOyBasOCs IUIAXOM TBOPYOTO JTOTYUCHHS
JI0 HAIlIOHAJIFHOI Ta CBITOBOI KYNBTYpH 3 11 TpaauIisiMH
1 IHHICHAMU TIPIOPUTETaMH, @ MECTEIITBO, 1 B TIEPIITY YepTy
JiTepaTypa, akTUBHO CIIPUSUIA TyXOBHOMY CAMOBH3HAYCHHIO
monHN. HalO1IbIIT 3HAKOBI 3pa3KHi MUCTEIITBA CJIOBa 3a0e3-
TIeqyBaN XYAOKHIO (iKcallifo pyHIaMEHTaIbHUX KOHCTAaHT
OyTTs B iX (imocodchkoMy BUMipi, 00pa3Hy iHTEPIIPETAIIifO

JIOKAJIBHUX KYJIBTYPHO-ICTOPHYHHX SIBHIL Ta 30CEPEKyBa-
JWCh HA AHTPONOICHTPUYHUX VHIBEPCANisAX, ITOB’S3aHUX
3 pI3HUMH TIPOSBAMH OCOOMCTiCHOI peamizamii. OcoOmuBy
POJB Y IIhOMY TIPOIIECi BiIirpaBaB aBTOP XyIOXKHBEOTO TBOPY,
SAKWH, 3 OTHOTO OOKY, BUCTYIIAaB HOCIEM KyNBETYpHHUX JIOMi-
HAHT CBO€1 OOHM, CIIPUSB YBUpPA3HEHHIO HAITIOHAJBHOI CBi-
JIOMOCTI, a 3 IHIIIOTO — IEMOHCTPYBaB BIIACHY TBOPUY CaMO-
OyTHICTB Ha PiBHI OPHUTIHAIBHOTO iIOCTHIIIO.
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[HaUBiTyabHUN CTHIIb MUCHMEHHHWKA 3HAXOIUTH CBOE
BHUPaXCHHS B TIEPEBaKHIN OUTBIIOCTI KOMITOHEHTIB JiTe-
paTypHOTO TEKCTYy: Yy BimOOpi XyZOXKHBOTO Marepiaiy,
y TIOCTaHOBIII TPOOIEMH, B iIEHHIX KOHIETITaX, Y CHCTEMI
JKaHPOBO-CTHIIHOBUX KOOPIMHAT, B EMOIIIHHIN TOHATHHOCTI
OTIOBiMi, y crmoco6ax o0pa3oTBOpEHHS, Ha piBHI J000py
i1 KOMOIHYBaHHSI MOBHHX OAWHHIb T4 BUKOPUCTAHHS CHH-
TaKCUYHUX KOHCTPYKIIiH Tomo. ToMy BBa)kxaeMo, IO IIpo-
Omema HaykoBO1 ieHTH(IKAIli] aBTOPCHKOTO 1/TI0OCTHITIO Ma€
KOMIUTEKCHHH XapakTep, a HoTo aHalli3 BUMarae iHTerpoBa-
HOTO TIiIXOTY.

Meta 3amporoHOBaHOI POOOTH TONSATAE Y BUSABICHHI
cnenn(iYHUX O3HAK Ta MUIAXIB CTAHOBJICHHS YHIKaJIBHOL
moeTHIHO1 MaHepu Bonra BiTMena 3 ypaxyBaHHSM JIiHTBO-
KyJIBTYPOJIOTIYHUX aCIIeKTiB OpraHi3amii TEKCTOIPOCTOpPY
30ipku «JIucTs TpaBm». 3ayBaKMMO, MO0 BHOIp AOCIHTII-
HHUIIPKOTO BeKTOpa OyB 3YMOBJICHHH BiIACYTHICTIO KOH-
CONIJIOBaHOI MO3MIii BUCHUX IIO/I0 BU3HAYEHHS ITOHATTS
«imiocTub», (HopMyBaHHS METONOJOTIYHUX 3acaa Horo
BUBYCHHS, a TaKOK OOMEKEHOIO KUTBKICTIO HAyKOBHX
Mpaik, MPUCBIYCHUX CHCTEMHOMY aHAIli30Bi OpHTiHAIB-
HOTO Y CBOIil caMOOYTHOCTI IHAMBITyaTbHOTO CTHIIIO aMe-
PHKaHCHKOTO ITOETa-HOBATOPA.

PeTenpHe omparioBaHHS TEOPETHIHUX JDKEPEN J103BO-
JIUIIO HaM 3’sCYBaTH, IO IO MUTAHHS CTIIICTHYHOI TEpMi-
HOJIOTi] B YKpalHCHKiH JNIHTBICTHIN W JIiTEpaTypO3HABCTBI
3Bepramucs JI. Bpocmasceka, €. Bomomyk, 3. Imamyw,
I. Kynsuanieknit, A. Koprienko, A. Byraiios, b. Cremsmax
Ta iH. — IX TpaIli IeMOHCTPYIOTh IEBHUH IHTEepIpeTaliHHII
MOTIOHI3M 1 3aCBIAUYIOTH HEOOXIIHICTh CHCTEMaTH3amii
HasBHUX JOCHITHUIBKAX 3M00YTKIB Y MEeKaX TIyMauyeHHS
MOHATTS «imiocTiey. o & mo OesmocepenHpoi xapax-
TEePUCTUKH IHIUBiAyanpHOTO CTI0 B. Birmena, pobora
B [IbOMY HalpsIMKy JIMIIIC 3aII0YaTKOBaHA B OKPEMHX CTaT-
Tax K. Kimmenxo, 1. Tapanik-Tkauayk, O. yOpoBw, Ta iH.
3 omIsAy Ha HE3aBEPIICHICTH MPOIIeCy TPYHTOBHOTO TOCITi-
JOKEHHS O3HAUCHMX aCTIEKTiB BBAYKAEMO HAIIIE TOCIIKEHHS
aKTyaJbHUM, OCKiIEKHA BOHO ITOBHICTIO BiTIOBiZa€e cydac-
HUM BHMOTaM KOHTEKCTHOTO BHBUCHHS XyIOXHBO] JIiTepa-
TypH B ii TIHTBOKYJIBTYPOJIOTidHI# GaraToBUMipHOCTI.

Jist e(peKTUBHOTO TOCATHEHHSI METH MH BHKOPHCTOBY-
BaJIM TaKi METOIM JOCTiIKeHHsI: aHaJi3 i CHHTE3 Teope-
TUYHAX KOHIIETIIH, OMMCOBO-aHAJITHYHUH MiAXid, TepMe-
HEBTUYHMM aHal3, KOHTEKCTHUH aHaii3, JIHTBICTHYHUHA
aHaii3, acoIllaTUBHO-CEMAHTUYHHMI aHami3, CHUCTEMHUHA
MAXIT 3 IeMEHTaAMH CTPYKTYpai3My.

Pe3yabraT. MUCTENTBO MIITHO BMOHTOBaHE B CIIiJI-
KyBaHHS MK JIIOIBMH, aJpKe€ HOTO 3pa3kd 3a3BHYail opi-
€HTOBaHI Ha CIIPUHHSATTS HIMPOKOTO 3araiy, € CBOTO POIY
MOCTIAaHHSAM aBTOpa CBOIM CydYacHHKaM. Y JiTeparypi,
IO OMNepye CIOBaMH, KOMYHIKaTHBHA CKJIAJ0Ba XY/IOXK-
HBOI MiSTTPHOCTI BUpaKCHAa HAHOUIBII BiIKPUTO M TTOBHO.
XyookHS MOBa, JAOTHYHA JO TPATUI PUTOPHKH, HaIi-
JICHa EHEpTi€l0 TEePeKOHAHHS; SKIIO0 K BOHAa 0a3zyeThCs
Ha PO3MOBHIH JIGKCHIIi, TO BHUABISAE ceOe SK HEBUMYIIICHE
CIIKyBaHHS aBTOpa 3 YHTaueM. |HAWBITyaTbHICTh CTHIIO
KOHKPETHOTO MHCHhMEHHHUKA 3aBXK/M BU3HAYA€THCS TapMO-
HIMHAM TTO€THAHHSM 3allPOTIOHOBAHOI KOHIIENTYaJIbHOL
iHTepIpeTalii 3MoJIeTbOBaHOI KApTHHH CBITYy 3 MOBHOCTH-

JHOBUMH 3aco0aMu, 5Ki 3a0e3medyroTh MaKCHMalIbHO
e(heKkTUBHY peatizallilo HaMiYeHUX 3aBIaHb. 1OMYy KyJIbTYy-
POJIOTIUHMHA acTeKT TBOpUOro nopodky B. Bitmena maemo
PO3TIAAATH B TICHOMY B3a€MO3B’SI3KY 3 JIIHTBICTHYHUM.

MoBa gk Mmarepian JiTepaTypHOI MisSUIBHOCTI, i BHY-
TPIIIHI 3aKOHU 1 CHIIBBITHECEHICTh 3 PEABHICTIO TMOCTIHHO
3HaXOIMIINCH y IIeHTpi yBaru B. BitmMena. 3a TeopeTindHOIO
KOHIIETIIi€10 aBTOpa 30ipku «JIucTa TpaBm», TOI MUTEIS,
SKMI JTOCKOHAJO BOJIOJIE CJIIOBOM, 3JaTHUN OBOJOIITH
BCIM PO3MAITTAM HABKOJHIITHBOTO CBITY: BIH MOXE 3MYy-
CUTH CIIOBA CITiBaTH, TAHITIOBATH, OOMIHIOBAaTHCH TOIIIYH-
KaMH, TPUMITH, KOTHTUCH, CAATH, TOOTO pOOUTH BCE T€, 10
POOIATE JTIOMM UM TPUPOIHI CTHXii, 60 CIIOBO € aKTHBHUM
MTOCEPETHUKOM MiX OCOOHMCTICTIO, 11 mymero i cBiTom [10].

PoManTHyHMI CTHIIF B aHTIIOMOBHIiH Toe3il cepeauHn
XIX cromitTTs crpuiiMaBcs BKe SK ITKOM chopmoBa-
Huil kaHoH. Ha mpotuBary Oimemocti, B. Bitmen mocra-
BUB Tiepe o000 3aBIaHHS 37IaMaTH 3acTapily XyJOKHIO
CHCTEMY, TO-IeMOKPATHYHOMY BIIKPHUTH IMMOCTHYHI NTBEpi
JUIS. MOBH 3 TIOTJISITY 3arajbHONIPHUHHATHX HOPM HEXYHTOXK-
HBOi. BiH BMaras Bif JTiTepaTypu HOBOTO Yacy, mo0 CI0BO
B Hill imuto 3 7aHiB i (abpuk, BymHIs i Oa3zapiB, TOPTIB
1 mmuTanis, 3 ycix HaiBigganeHimux Kyroukis CLIA. [Tpu
IIbOMY MA€MO 3a3HAYUTH, 1[0 B MEKaX aBTOPCHKOI JIEKCHI-
HOi CHICTEMH BiJICYTHI MPOCTOpiuds un cieHr. Lle He MoBa
pearbHOTO Hapomy, a ii imeami3oBaHHM, MiTHECEHUH Bapi-
aHT. JIeKcWYHWil JEeMOKpaTu3M BHSBISETHCS TIEPEAyCiM
y camiif puTMitIi Bipia, y IpOCTOTI TUTIOIOTIYHO CITOpPiTHe-
HUX 3 po3MOBHUMH ¢pa3. [Toer HiIOM HABMUCHE 31 TOBXYyE
PI3HOCTHIIBOBI JIGKCEMH, HE YHUKAIOYH KOHTPACTIB, T00U-
pae came Ti cioBa, SKi HaWKpale po3KpUBAIOTh XyTOKHII
3ayM, YMOHTOBYE€ iX Y TEKCT, MTOB'SI3y€ 3 iHIIIMMH CIIOBaMH,
CTBOPIOIOYH CBOIO HETTOBTOPHY MOBHY KapTHHY CBITY.

AKxteHTyoun CXWIBHICTE B. Bitmena no imeamizamii
JIEMOKPATUYHUX TPHHIMIIB SK KYJIBTYypOJIOTiYHOTO KOH-
[ENTy, MA Bi3HAYaJ W B TEPIIy Yepry AEMOKpPaTH3AIi0
00’€KTIB XyIOKHBOTO 300paKeHHSA. AMEPUKAHCHKHUIH TIOET,
YU KUTTEBUH NUIIX OyB TICHO TOB’S3aHUN 3 HApPOIOM,
CHCTEMaTHYHO 3BEPTABCS 10 3MAJIOBaHHS HIYUM HE TPH-
MITHUX TOBCAKICHHUX pedel. Y TepeBakHiil OimbIIocTi
BipIIiB 1 TIOeM aBTOp 30ipku «JIMCTS TpaBm» IMOCIITOBHO
BUKOPHCTOBY€ 3arajbHOBKHBAHY JIEKCHKY 3 HEHTpPaJbHUM
3a0apBJICHHAM, aJle B TOEIHAHHI 3 MiJHECEHNM MadocoM
MIEPETBOPIOE TIOSTUYHY MOBY Ha TNPHCTPACHUH MOHOJIOT
JPUIHOTO Tepos. 3a pe3ylbTaTaMH aHajlizy JEKCHIHOI
MATITPH XYI0KHBOTO TOPOOKY MUTIIS 3-ITOMIK CEMaHTHIHO
1 CTHJIICTHYHO HEHTpANBHUX CIIB MOXXEMO BUAUIUTH TaKi
TPYIH:

1. Jlekcuka Ha TO3HAYEHHs, BHU3HAYCHHS, XapakTe-
PHCTHKY Ta CIIPHHHSTTS SIBUIL HABKOJIMIITHBOTO CBITY B HOT0O
MIPUPOIHUX TPOSIBAX: a) IMEHHUKH: land, desert, mountains,
sea, peaks, coast, ocean, wind, grass, trees, sun, night, day,
stars, universe, fruit, grain, birds, stream, field, oak, space,
lightning, moon and night etc., 6) IpUKMETHUKH: wonderful,
calm, stormy, clear, tart, sunny, shiny, cold, March, summer,
beautiful, fresh, simple, quiet, innocent, formidable, rapid,
immeasurable, wet, fast, thin, young etc. B) mieciosa: look,
stop, watch, admire, love, walk, swim, see, hear, sing, born,
die, breathe, embrace, exist, feel, touch, embody, wait,
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accept, believe, can etc. KoMmoHyoo4H iX y JTOBOJI TPOCTi
CMHCIIOBI KOHCTPYKIIi1, K1 TSOKIFOTh A0 IMITPECiOHICTHYHOT
TEXHIKH BIATBOPEHHSI MUTTEBUX BpaXeHb, B. BiTMeH ¢ik-
Cy€ OKpeMi JIeTali, 3 AKUX CKJIAJacThCs OTOUYIOUHIl HOTO
CBIT, a0M B MiJICYMKy OJHUM Y3arajlbHIOIOUHAM INTPHXOM
HAJaTH 3By4aHHIO 1oe3ii (hiTocodchKoro 3mMicTy:

«I saw in Louisiana a live-oak growing,

All alone stood it and the moss hung down from
the branches,

Without any companion it grew there uttering joyous
of dark green,

And its look, rude, unbending, lusty, made me think
of myself,

But I wonder d how it could utter joyous leaves standing
alone there

without its friend near, for [ knew I could not» [11,c. 150];

«As I have walked in Alabama my morning walk,

I have seen where the she-bird the mocking-bird sat on
her nest in the

briers hatching her brood.

I have seen the he-bird also,

I have paused to hear him near at hand inflating his
throat and joyfully

singing.

And while I paused it came to me that what he really
sang for was not

there only,

Nor for his mate nor himself only, nor all sent back by
the echoes,

But subtle, clandestine, away beyond,

A charge transmitted and gift occult for those being
borny [11, c. 45].

2. Cneuncigao-moOyTOBa JIEKCHKA: a) 3araibHi HA3BU
HAa IT03HAYCHHS CUTECBKOTO XKUTTS: garden, field, grain, farm,
horse, cow, yoke, goose, mother turkey and turkey chicks,
hemp, rice, cotton, corn, buckwheat, flax, rye, beehives,
mill, sprouts, apple tree, raspberry, plantain, plate, table,
roof, tiles, cart, boat, shed, pasture, hut etc; 0) 3araibHi
Ha3BM Ha IO3HAYCHHS MICBKOTO JKUTTS: Streets, squares,
shouts, lights, cars, bells, church, quarters, building, port,
facades, shop windows, business, machinery, meetings,
speakers, performances, inventions, machines, crews,
bridges, telegraph, locomotives, factories, apartments,
vans etc., B) JIEKCEMH, [0 XapaKTCPU3YIOTh CTaH JIIONUHU:
tramp, drunkard, cripple, hermit, old man, suicide, woman
in childbirth, sick, slave, giant, madman, bride, smoker,
prisoner, ignorant, novice, rowdy efc.; T) Ha3BU IOneH
3a_HAIllOHAJNBHICTIO YW MicCIIeM NpPOXHUBAaHHA: Australian,
Spanish, Greek, Roman, Mexican, Arab, Jew, Hindu,
French, Parisian, Turkish, Egyptian, Dahomean, Theban,
English etc.; m) HazBu mpodeciii: carpenter, shoemaker,
stonemason, boatman, sailor, woodcutter, priest, politician,
ploughman, hatter, artists, inventors, captain, president,
miner, mechanic, linguists, poets, butcher, pilot, spinner,
whaler, policeman, painter, peddler, mower etc.; €) reo-
rpadiuni Ha3Bu: Alabama, States, America, Tennessee, Sea
of Mexico, Paumanok, California, Dakota, Manhattan,
Mississippi, Ohio, lowa, Indiana, Minnesota, Kansas, New
York, Brooklyn, Maine, Louisiana, Georgia, Elkhorn Valley,

Europe, Africa, Asia , Himalayas, Altai, Tien Shan, Elbrus,
Nagasaki Bay, Arctic, Antarctic, China Sea, Bering Strait,
British Isles etc.

Mu HaBenM JIUIIE HE3HAYHY YaCTHHY NPUKJIIAiB, OTHAK
HaBiTh BOHM BKa3yIOTh Ha MIMPOTY OXOIUICHOTO IIOETOM
Mmarepiamy. o0 ommcaté XUTTSI AMEpPHUKH B YCiX HOTO
nposiBax, B. BirmMeH oOupaB cioBa, XyOOKHS IiHHICTb
SKAX BH3HAyagach HE IiJHECEHICTIO YM BUTOHUYCHICTIO, a
TOYHICTIO 1 BUpa3HiCTIO. MUTEIs HE 3alepedyBaB, M0 Toe-
315 IOKJIMKaHa BiATBOPIOBATH MPEKPACHE, ajie BBaXKaB, IO
Kpaca He 0OMeXy€eThCs KIIACHUHUMH 3pa3kaMy — CIIOBO, SIK
1 came KUTTS, TOBEpIICHE TIEePII 3a BCE Y CBOIN ICTHHHOCTI
Ta MPOCTOTi. €AHICTH MaTEPiaIbHOTO 1 TYXOBHOTO, PiBHICTH
YCiX KHUTTEBHUX SBUMI (2 OTXKE 1 CIIIB) Tepel Moe3iero — 0Ch
OCHOBHHUI NPHHIMII BITMEHIBCBKOIO MOBHOTO €KCIEPH-
MEHTY.

¥V 36ipmi «JIucTs TpaBU» MOET MparHe AOCIHTiTUTH Cydac-
HICTh 3 aKIEHTOM Ha ii (inocodchkiil mUOnHI i KynbTy-
poJOTiuHii MacmTaOHOCTI, OJHAK HE BiJPUBAIOYUCH Bif
MarepiapHOi puponu. BiH HaBITh HE HaMaraeTbCs CTBO-
PUTH YMOBHI «MICTOYKM» MK YYTTEBHM Ta iICaTbHUM,
KOHKPETHHUM 1 3aTaJJbHUM, HAaTOMICTh JIOTa€ HMOBIpHi «p0o3-
PHUBI» CTPIMKHM CTHUXiHHHM JIETOM TBOpUoi ysBHU. Peari-
3yBaTH TaKy TEXHIKYy aBTOPOBI [103BOJISIE€ NMPUHIMI KaTa-
Jori3arii, SKUi# MOXKEMO Ha3BaTH HAHOLIBII XapaKTEPHOIO
Ta OPHUTIHAIBHOI OCOONMBICTIO HOTO TMOETHYHOTO imioc-
TITEO. Y BITMEHIBCBKOMY «KaTalo3i» MepeBaXkae MpH3eM-
JICHO-TT00yTOBE, MaTepianbHe Hadano, 00'eKT Qirypye He K
3HAK YOrOCh BUILIOTO, & SIK THIIOBUH MTPEACTAaBHUK BU3HAUC-
HOTO «KJIacy». SIK HacCIiOK, CBIT JKUBUX iCTOT, TIPEIMETIB,
SBHII TIOCTA€ B SICKpaBilf i 3puMili OaraTorpaHHOCTi. Bin
YBECH MiABIAHUI aBTOPOBI, 3IaTHOMY B XyHOXHiil opmi
BIITBOPUTH OyIb-SKUH TPEIMET, SIBUIIE, IO, — JOCTATHBO
X JIMIIE HA3BaTH:

«Saw the white sails of schooners and sloops, saw
the ships at anchor,

The sailors at work in the rigging or out astride
the spars,

The round masts, the swinging motion of the hulls,
the slender serpentine

pennants,

The large and small steamers in motion, the pilots in
their pilothouses,

The white wake left by the passage, the quick tremulous
whirl of the

wheels,

The flags of all nations, the falling of them at sunset,

The scallop-edged waves in the twilight, the ladled
cups, the frolicsome

crests and glistening,

The stretch afar growing dimmer and dimmer, the gray
walls of the

granite storehouses by the docks,

On the river the shadowy group, the big steam-tug
closely flank d on

each side by the barges, the hay-boat, the belated lighter,

On the neighboring shore the fires from the foundry
chimneys burning

high and glaringly into the night,
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Casting their flicker of black contrasted with wild red
and yellow light

over the tops of houses, and down into the clefts
of streetsy [11, c. 194-195];

«The early lilacs became part of this child,

And grass and white and red morning-glories, and white
and red clover,

and the song of the phoebe-bird,

And the Third-month lambs and the sow s pink-faint
litter and the

mare s foal and the cow s calf,

And the noisy brood of the barnyard or by the mire
of the pond-side,

And the fish suspending themselves so curiously below
there, and the

beautiful curious liquid,

And the water-plants with their graceful flat heads, all
became part of him.

The field-sprouts of Fourth-month and Fifth-month
became part of him,

Winter-grain sprouts and those of the light-yellow corn,
and the

esculent roots of the garden,

And the apple-trees cover'd with blossoms and the fruit
afterward, and

wood-berries, and the commonest weeds by the road,

And the old drunkard staggering home from the outhouse
of the tavern

whence he had lately risen,

And the schoolmistress that pass'd on her way to
the school,

And the friendly boys that pass'd, and the quarrelsome boys,

And the tidy and fresh-cheek'd girls, and the barefoot
negro boy and girl,

And all the changes of city and country wherever he
wenty [11, c. 416];

«I see plenteous waters,

I see mountain peaks, I see the sierras of Andes where
they range,

I see plainly the Himalayas, Chian Shahs, Altays,
Ghauts,

1 see the giant pinnacles of Elbruz, Kazbek, Bazardjusi,

1 see the Styrian Alps, and the Karnac Alps,

1 see the Pyrenees, Balks, Carpathians, and to the north
the Dofrafields,

and off at sea mount Hecla,

I see Vesuvius and Etna, the mountains of the Moon,
and the Red

mountains of Madagascar,

1 see the Lybian, Arabian, and Asiatic deserts,

1 see huge dreadful Arctic and Antarctic icebergs,

I see the superior oceans and the inferior ones,
the Atlantic and Pacific,

the sea of Mexico, the Brazilian sea, and the sea of Peru,

The waters of Hindustan, the China sea, and the gulf
of Guinea,

The Japan waters, the beautiful bay of Nagasaki
land-lock'd in its

mountains,

The spread of the Baltic, Caspian, Bothnia, the British
shores,

and the bay of Biscay,

The clear-sunn'd Mediterranean,
another of its islands,

The White sea, and the sea around Greenlandy
[11, c. 175].

BBaxkaeMo, 110 BITMEHIBCHKI «KaTajJoTW» ITOKJIMKaHI
MpoOyIUTH B YUTAYEBI BIMIYTTA «KOCMIYHOI» IIHPOTH
OyTTs, YCBIIOMIICHHS JIOACHKOI BIagw Hax Oe3MEeXHUM,
ajie KepOBAHUM CBIiTOM, 0 KOPEITIOE HE JIUIIIE 3 OPUTIHAIIb-
HOIO (himocodicro MUTISA, alie ¥ 3 TOMIHAHTHUMH KOHIICTI-
TaMU aMEPHUKAHCHKOI KynbTypr XIX CTOMITTA B IILTOMY.

3. Jlekcuka Ha 1Mo3Ha4YeHHs a0CTPAKTHUX MOHSTH: Soul,
sadness, joy, laughter, god, deity, ether, dream, anger, muse,
beauty, power, majesty, freedom, spirit, matter, happiness,
equality, pride, love, faith, truth, identity, wonder, fear,
dignity, good, evil, loneliness etc. Y KiIbKiCHOMY BHUpa-
JKCHHI TIOET 31e0UIBIIOro ameoe T0 KaTeropiid, cyrojio-
CHUX TpaHCIEHACHTANbHIN (imocodii (Hampukman, good,
evil, god, truth, matter). Haliuacrimne B Mexax Ii€i KaTero-
pii Ha piBHI ciioBHHUKA B. BiTMeHa mpocTeXyeThess aHTHHO-
Mis «IyIIa — TiT0». Y HiJOMY K MHUTEI TSDKI€ 10 MOZEITIO-
BaHHS JOCHTh HECIIOJIBAaHUX CEMaHTHYHUX KOHCTPYKLIi,
MOCITIIOBHO YTBEP/UKYIOUN (PiTOCO(CHKUI KOHIIENT €IHO-
CTi TyXOBHOTO ¥ MaTepiabHOTO:

«I have said that the soul is not more than the body,

And I have said that the body is not more than the soul,

And nothing, not God, is greater to one than one s selfis,

And whoever walks a furlong without sympathy walks
to his own

funeral drest in his shroud» [11, c. 102];

«I am the poet of the Body and I am the poet of the Soul,

The pleasures of heaven are with me and the pains
of hell are with me,

The first I graft and increase upon myself, the latter
1 translate

into new Tonguey [11, c. 69];

«Will the whole come back then?

Can each see signs of the best by a look in the looking-
glass? is there

nothing greater or more?

Does all sit there with you, with the mystic unseen
soul?» [11, c. 243].

[Toer BITBPHO omepye MOHATTAMH «Hac» i «IPOCTipy,
BiTMOBJISIETBCS Bl KaTETOPUYHOTO PO3MEKYBaHHS I00pa
i 371a, BIITHOCHIMH BBa)Ka€ KATETOPIl «IIACTS — HEIIACTS»,
(OKUTTA — CMEpPTh», IMOCIIJOBHO TEPCOHANI3YE EMOIiiHi
peakmii Ha 300pakyBaHHUH COLIOKYIBTYPHHH MPOCTIp,
3araJioM cy0’ €KTHBHO IHTEPIIPETy€e 3aKOHU ICHYBaHHS IPHU-
POIH, a MPOLIEC Mi3HAHHS CBITY TPAKTYE SIK HEBUYCPITHUH —
Y IIbOMY KPHUETHCS HPKEPETO BITMEHIBCHKOTO ONTHMI3MY.

3a3HaunMo, M0 Ha PiBHI iMIOCTIIIIO aBTOPOBi 30ipKu
«JIucts TpaBm» Oy0 MpUTaMaHHE BiTIyTTSA HECKIHUCHHOTO
KOJI0O0ITy Matepii, CIpPHYMHEHE AaKTHBHUM pPO3BUTKOM
NPUPOIHUYMX HAyK, IO MMEPEeKUBAIN PO3KBIT y CepeIuHi
XIX cromitTsi. CBO€E 3aXOIUICHHS HAYKOBUMH BiIKPUTTIMHU
BiH IOE€THAB 3 MPUTAMAHHOKO TPAHCIEHACHTAIICTAM TeO-
piero imeamnizamii mpupoau B ycix ii mposiBax. [Toer pimryue

and from one to
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BIIKHIAa€ XapaKTEpPHUH s POMAHTHKIB TOALT 00’€KTiB
HABKOJIMITHHOTO CBITY Ha Ti, SKi BapTi MOETUIHOTO 300pa-
JKCHHS 1 Ti, [0 HE BXOAATH 10 C(hepr €CTEeTUIHO 3HATUMUX.
HatomicTs BiH BU3Hae ceOe IepeKOHAHUM aIloJI0TeTOM Hay-
KOBO-TEXHIYHOTO MTPOTPECY, YBOISIH B TEKCTOIIPOCTIp TTOe-
311 crierQigHy TepPMIHOIOTIYHY JIEKCHUKY:

«I accept Reality and dare not question it,

Materialism first and last imbuing.

Hurrah for positive science!
demonstration!

Fetch stonecrop mixt with cedar and branches of lilac,

This is the lexicographer, this the chemist, this made
a grammar of the

old cartouches,

These mariners put the ship through dangerous unknown
seas.

This is the geologist, this works with the scalper, and this
is a mathematician.

Gentlemen, to you
[11, c. 72-73].

Marepis B po3yminHi B. BiTMeHa HEe TPOTHCTOITH TyXOB-
Hilf CYTHOCTI JIONWMHH, a TApPMOHIMHO 3 HEIO TOETHYETHCS
y TIporieci TOCTIHHOTO PO3BUTKY. ToMmy 1 mipwdHMIT Tepoit
MOSTHYHUX TBOPIB BHUCTYIIA€ HE MACHBHUM CIIOCTEpIradeM,
a aKTHBHHUM YYaCHHKOM YHCIICHHUX IO/, OpIEHTOBaHHX Ha
BJIOCKOHAJIEHHS IIIOJEHHOTO KATTS ocoOmcrocTi. Murens
TTOCTITOBHO BIJICTOIOE TYMKY TIPO OXyXOTBOPCHICTH TIpeE-
METHOTO CBITY, OCBOEHOTO JIFOJMHOIO, ACKIIApy€e HEPO3PUB-
HICTB 3B’3KY MK KYJIBTYPHO-ICTOPHYHHM PO3BHUTKOM aMe-
PUKaHCHKOI Hamii Ta MarepialbHUM TPOTPECOM, IO HiTKO
TIPOCTEKYETHCS Ha JIGKCHKO-CEMAaHTHIHOMY PiBHI MOE3iH:

«Strange and hard that paradox true I give,

Objects gross and the unseen soul are one.

House-building, measuring, sawing the boards,

Blacksmithing, glass-blowing, nail-making, coopering,
tin-roofing,

shingle-dressing,

Ship-joining,  dock-building,
of sidewalks by flaggers,

The pump, the pile-driver, the great derrick, the coal-
kiln and brick-kiln,

Coal-mines and all that is down there, the lamps in
the darkness, echoes,

songs, what meditations, what vast native thoughts
looking through

smutch'd faces,

Iron-works, forge-fires <...>

<...> The brewery, brewing, the malt, the vats, every
thing that is done

by brewers, wine-makers, vinegar-makers,

Leather-dressing, coach-making, boiler-making, rope-
twisting, dis-tilling, sign-painting, lime-burning, cotton-
picking, electroplating,

long live exact

the first honors always!»

fish-curing,  flagging

electro typing, stereotyping,

Stave-machines, planing-machines, reaping-machines,
ploughing-machines, thrashing-machines, steam wagons
<..>

<...> The men and the work of the men on ferries,
railroads, coasters,

fishboats, canals;

The hourly routine of your own or any man s life,
the shop, yard, store,

or factory,

These shows all near you by day and night—workman!
whoever you are,

your daily life!

In that and them the heft of the heaviest — in that
and them far more

than you estimated, (and far less also)

In them realities for you and me, in them poems for you
and me,

In them, not yourself-you and your soul enclose all
things,

regardless of estimation,

In them the development good —

in them all themes, hints, possibilities» [11, c. 243-244].

BucnoBku. 3a 3i3HaHHsAM MuTLs, B. BitMeHn 3aBxau
MpisiB CTBOPUTH I0E3i10, SIKa O He MoTpedyBaa mepexiany,
a BIUIMBAJa Ha 4WTada TAaK caMoO BIAJHO i Oe3mocepesn-
HBO, SIK My3uKa. Ha mepmmii moran, noxidHa HacTaHOBa
BHJIAETHCS MApagOKCAIBHOIO: PO3MAIIUCTI, HEPUMOBaHI,
eMiYHi 32 CBOEIO CTHIIICTUYHOIO MPUPONIOI0 PSAIKU 301pKH
«Jluctst TpaBm» He BUKJIMKAIOTH acoliamii 3 MOHATTAMHU
«MHJIO3BYUHUIY, «MeTomiitHmity. OqHaK TIHONHHE 3aHY-
PEeHHS Y CTHXi0 BITMEHIBCHKOTO BipIlia JO3BOJISIE 3p0OUTH
BHCHOBOK, III0 AMEPHUKAHCHKUII MHUTEIb 3yMiB MiAMIOPsI-
KyBaTH PO3BHUTOK IOETHYHOI CTPOhH MY3HUHIH KOMITO-
3uuii. Moro BipimiB yTBOPIOIOTH €MHUI MOTYTHIH MOTIK:
KOKEH 3a 3pa3KoM My3W4yHOi ()pa3u € caMOCTiifHOIO Ou-
HUIEIO, 1 B TOH ke 9ac KOKeH 0e3 BHHATKY Oepe ydacTb
y po3BUTKy inei-menonii. [lomibHO 70 TOTO, SIK y 37Ma-
TODKEHOMY OpPKECTpi MaKCHMallbHy CBOOOIY 3By4YaHHS
B MeXax IIJIOT0 OTPUMY€E KOXKEH IHCTpyMeHT, B. Bitmen
31 cTpoKaroro xaocy 6araTorpaHHoi IiHCHOCTI MalCTepHO
BUOYZIOBY€ KyJIbTYPOJIOTIYHY MOZEIbL BIIACHOTO MaKpo-
KOCMOCy. Y HbOMY TapMOHIHHO MO€IHYIOTHCS MO-iMIIpe-
CIOHICTHYHOMY CTpiMKa 3MiHa 00pa3iB y «KaTajxorax»
i3 30Cepe/PKeHHM OIIMCOM OKPEMHUX SIBUII IPHPOAH,
CXBIJIbOBAaHMH MOHOJIOT OXOIUICHOI EKCTa30M JIOAMHU
3 BEJINYHNM CIIOKOEM IIPOPOKA, MPUCTPACHI POSBHU JIOI-
CBKHX eMOIIiHl 3 PiI0COPCHKUMU pO3ayMaMu. Y TiACYMKY
MIOETOB1 BJIAETHCS Peaji3yBaTH CBO€ TOJIOBHE 3aBIAaHHS:
BUKJIMKAaTH B YMTa4a 3aXOIJICHHS BEIMYHUMH 3BEPIICH-
HSIMH €II0XH, IOJyYUTH HOTO 10 0araToBUMIpHOTO Yy CBOIX
MposiBax CBITy W HAaAMXHYTH Ha OCMMCJICHHS BAXKJIMBUX
KUTTEBUX ICTHH.
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