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YV cmammi posenanwyma npoonema 30epedxicennsn HayionansHoi cneyudixu npu nepexaadi KyibmypHo MapKo8anux 0OuHub y napi
«AH2TINCLKA — YKPATHCOKA MOBUY HA Npukiadi xy0ooichboeo pomary [oc. Ocmin «Pride and Prejudice» ma iioeo nepexnady «lop-
dicmb i ynepeodocenicmoy, gukornano2o Bonooumupom Topbamvkom. Y pobomi 3aznaueno meopemuyne niOIpyHms nepekiaoy Kyib-
MYPHO MAPKOBAHOT IEKCUKU MA 3A3HAYEHO OCHOBHI HANPAMKU BUBUEHHS NePeK1a003HAu0i npobremu. Bukonana cnpoba nabausumucs
00 BU3HAYEHHA NEPeKNA0aYbKOI Kame2opii «KYIbMyPHO MAPKOBAHA 00UHYSAY Uepe3 NOHAMMA CHOPIOHeHUX MepMiHig: peanis, NaKyHd,
Oe3eKeisaneHmuna 1eKCuKa, KynbhiypHi ROCUNAHHS Ma KYIbMypHO-cheyuiuna iexcuka. Y cmammi nagedeno ougepenyiayito KyiomypHo
MAPKOBAHUX OOUHUYD, BUOPAHUX 13 MEKCIMY OPUSIHATY AHANI308aH020 pOMaHy. Biomiueno, wo 3nauna uacmika UOLIeHUX K1dcie cmo-
CY8aNACs came ONUCy KIACOBUX O3HAK Ma BNOPAOKYSAHHS iX 8I0HOCUH, w0 nosichioembcs i0iocmunem [oic. Ocmin. Busgneno i npoxo-
MEHMOBAHO NEPeKNAdaybKi NputiomMu, 3acmocosani YKpaincokum nepexiadauem. Ha KoHKpemHux npukiadax onucaHo 3acmocy8ants
nepexaadaybKux npuLiomis i Npoananizo8ano ix doyiibHicns 3 no3uyill 30epexcents asmopcwvkoi npazmamuku. byno euseneno ax KoH-
KpemHui, max 3miuiani nputiomi 8i0meopenHs, nPOKOMEeHMOBAHO 0PeUHiCb iX NOEOHaHHA. Y pe3ynibmami 3a3HaueHo, wo pisHoma-
HImms KYIbmypHo MAPKOBAHUX OOUHUYb BUMARAE THOUBIOYANbHO20 NIOX0JY 00 KOJHCHO20 muny U nexcemu 30kpema. Haeonouteno na
BANCTUBOCIE BOTIOOIHHS NEPEKIA0ayeM (POHOBUX 3HAHL NPO ICMOPIIO [ KYIbMYpPy AH2IIUCLKO2O CYCRIIbCMBA, d MAKONC 0COONUBOCTI
nobymy cyuacnuxie [Jorc. Ocmin, 36adicaioyu Ha 4acosy ma KyibmypHy OUCIAHYIIO MIdJIC pOMAHOM ma YKpaincokum uumavem. byno
BUABIIEHO NEPeKNA0AYbKI NPULIOMU, SIKI, HA OYMKY A8MOopie cmammi, Hegoaio 8i0MeopIeanU AmopcyKy npazmamuxy. Takooc onucano
BUNAOKYU NePeKIady KyIbMmypHO MAPKOBAHUX 00UHUYb, e NepeKiad HIBe08as A8mMopCyKy NpaeMamuxy 6e3 empamu yiHHocmi 014 po3y-
MIHHS MeKCmy YKpaiHOMOBHUM YUMaiem.

Kniouosi cnosa: xynomypno mapkosana 00unuys, nepekiadaybkutl npuiiom, Xyooxcuit pomat, Jicetin Ocmin.

Kobiakova Iryna, Tolsta Oksana. Translation methods for preserving the originality of culturally marked units in
Ukrainian

The article deals with the problem of preserving national specificity in translating culturally marked units in the pair
‘English-Ukrainian languages’ on the material of J. Austen's fiction novel “Pride and Prejudice” and its translation, fulfilled by
Volodymyr Horbatko. The paper indicates the theoretical basis for culturally marked unit translation and the main areas of study of this
translation problem. An attempt has been made to approach the definition of the translation category ‘a culturally marked unit’through
related terms: a realia, a lacuna, a non-equivalent lexeme, cultural references and culture-specific lexis. The article presents a typology
of culturally marked units selected from the English text of the analyzed novel. It is noted that a significant proportion of the selected
types concerned precisely the description of the English societal class features and the ordering of their interrelations, which is explained
by the idiostyle of J. Austen. Translation techniques used by the Ukrainian translator are identified and commented. The translation
techniques used are described through specific examples, and their feasibility is analyzed from the standpoint of preserving the author's
pragmatics. Both specific and mixed translation methods have been found, and the appropriateness of their combination is commented.
As a result, it is noted that the diversity of culturally marked units requires an individual approach to each culturally marked unit and type
in particular. The importance of the translator's possession of background knowledge about the history and culture of English society is
highlighted, as well as the peculiarities of the life of J. Austen, given the time and cultural distance between the novel and the Ukrainian
reader. Translation techniques have been found, which, according to the article's authors, could have reproduced the author's pragmatics
more effectively. Cases of culturally marked unit translation were also described, where the translation levelled the author's pragmatics
without losing the value for the understanding of the text by Ukrainian readers.

Key words: culturally marked unit, translation method, a fiction novel, Jane Austen.

Beryn. CyuacHe nepekiiaJJo3HaBCTBO 332 OCTaHHI Jiecs-  Ta B3aemoz0aradeHHs. Y IMpOLEC BIATBOPEHHS KyJIBTYpHO
TWITTS 3HAYHO PO3LIMPWIO JIOCTIJHUIIBKUI IHTEpec  MapKOBaHMX TEKCTIB IPOSIBISIETHCS MTPOOIEMa CeMaHTHYHUX
y HampsMKy MIDKHAPOIHOI KOMYHIKAIii 3a[yisi Kpamoro JaKyH, sKi yCKJIaJHIOIOTH IIPOIIEC aICKBATHOTO BiITBOPEHHS
PO3YMiHHSI YHIKJIBHOCTI KYJBTYp CBITY, iX momysspusaiii — opurinany. JocmijpkeHHs NpakTHK MepeKiialy OpHIiHAIb-
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HOTO TEKCTY 31 30epe)eHHIM HOT0 HaIliOHATBFHOT CIISTTU(IKH
€ aKTyaJIbHIM BEKTOPOM TPAHCIISTOJIOTI ITOCTAE.

[IpobnemaTrka mepekIany KyaIsTypHO MapKOBaHOI JIeK-
CUKH Oyma y (OKyCi HOCTIHKEHb YMMAIO]l KiJIbKOCTI BUe-
HUX, K 3apyoikHux (Y. Angelina et al., M. Baker, M Bragaj,
J. Choi et al., P. Newmark, H. H. Minabad), Tak i BiTan3Hs-
HuX (A. Bexxonmnpka, C. Biaxos i C. @nopus, P. 3opisuak,
K. 1O. Kisganmg, B. Kynim Tta i#.). OTisg OCHOBHHX Teo-
peTHYHUX POOIT 3 BUBYEHHS KyJIBTYPHO MapKOBaHOI JIEK-
CHKM B acIeKTi NepeKaJ03HAaBCTBA IPOIIEMOHCTPYBAB,
0 TOCIHITHUKHA TIEPEBAKHO BUBUYAIOTH PI3HOMAHITTS ITi€l
TepeKIIaIaibKoi KaTeropii Ta aHaNi3yIOTh 3araibHi i cIie-
nudivHi miaxonu no ii mepexiany [1; 2, c. 500].

MeTol0 TOmaHOi CTaTTi € crmpoda ONHCATH Pe3yib-
TaTW BUBYECHHS KOHKPETHUX MPUKIAIIB TEpeKIaganbKux
MPUHOMIB UTS BiITBOPEHHS KYJABTYPHO MapKOBaHOI JIEK-
CHKH, a TaKOX, aHalli3 CIIOCOOIB TparMaTW4HOI ajarTa-
il MepeKIIaJHOTO TEKCTY A0 MOBH MEPEKIIAay, IO OIHO-
YacHO TOMIIae i y IIONIMHY akTyaabHocTi. 06’ ekToM
BHUBYCHHS CTATTi € KYIETYPHO MapKOBaHi OTMHMIII B pOMaHi
Jx. OctiH, mpeaMeToM — TepeKIaalbKi mpuiiomi 30epe-
JKCHHS 1X KyJIBTYPHOI OPHUTiHAIBEHOCTI.

Marepiaau Ta MeToau aociaikeHns. [IpukiamnoBoio
OCHOBOIO CIYTYBaB OJHH i3 pOMaHIB BiJOMOi aHTITIHCHKOI
muchMeHHUTI J[xeitH OcTiH, IKa € BU3HAHOIO KOPOJICBOIO
aHITIHCHKOTO PeamiCTHYHOTO pOMaHy. i TBOpH BHPI3-
HSIOTBCSI BHCOKHM piBHEM HAaTYpaJbHOCTI CBITYy TepoiB:
aBTOpKa HE CTBOPIOE (PAHTACTUYHMX CBITiB, HATOMICTP ii
repoi )KUBYTBH Y 11 CyJ4acCHOCTI, B KOHTEKCTI pealbHOTO Jacy.
Pomanm JIx. OCTiH BBaXKarOTHCS KOPUCHUMH JUTS Oakaro-
YUX O3HAHOMHTHCS i3 iICTOPHYHOIO €TOX010 KiHmg 17 cT. —
movyaTky 18 CT. Ta JKWUTTSAM CepeqHBbOTO KIIACy depes JiTe-
parypHi TBopH [3, c. 202]. Came 3aBASKH 3aCTOCYBaHHIO
KyJIBTYPHO MapKOBaHOI JIEKCHKH MMCbMEHHHUI[SI MalCTEPHO
BiITBOpHIIA aTMOC(epy TBOPY 1 BimoOpa3mia OyTTs aHTITiH-
CBKOTO CYCITITLCTBA TOTO Hacy. 3 MepeKIaNaIbKoi TOUKA
30py, HACHYEHICTh KYJIBTYPHUMH €JIEMEHTAMH BHMarae
BimmoBiqHOI mpodeciiHocTi. [ BUKOHAHHS 1O CITiKEHHS
OyJ10 3aCTOCOBAHO METOIH CYIUTFHOI BHOIpKH, TIepeKiaia-
IIFKOTO, TEPMIHOJIOTIYHOTO 1 TIOPIBHSIHHOTO BHUIIB aHAI3Y.

Pe3ynbTaTn. YdueHi 10oci He TIMIUTH 9iTKOTO PO3YyMIiHHS
TIOHSTTS «KYJIBTYPHO MapKOBaHa JIEKCHKa», & TOMY B Tiepe-
KJIaJI03HABCTBI CIIBICHYIOTh YHCIICHHI TPaKTyBaHHS ITHOTO
JHHTBICTUYHOTO ¥ TIEPEKIIaIabKoTO sIBUINA. Tak, KyJIbTypHO
MapKOBaHY JIEKCHKY TyMaJaTh SIK CIIOBa, 3aKPIIJIeHi 3a cIre-
IU(ITHIMHI eJIeMEHTaMH KYJBTYpH, OMU3BKI TaKUM TIOHAT-
TSIM, SIK «MOBHA peatish» (Ile CJI0Ba i CIIOBOCIIONYYEHHS, SKi
HA3UBAIOTH SBHINA W 00’€KTH KYIBTYpPH Ta MOOYTy OIHOTO
HapOAy 1 Maibhke HEBIZIOMI 1HIIOMY HAapOIOBi, HE MAIOTh TOU-
HUX BiATIOBITHHUKIB Y IIJTbOBiH MOBI), «Oe3eKBiBaICHTHA JICK-
CHKa» (TIepeKiaabka KaTreropis CIiiB, TOTOKHA ITOHATTIO
peaii), «makyHa» (BiACYTHICTh HAWMEHYBaHHS TOHSTTS
B OHIN 3 MOB HYepe3 pi3HHUIO KyasTyp) [4, c. 31-32] Tpa-
JUIiiHOT TpaHcisTonorii. [Tomanemmit anami3 TEOpeTHIHIX
JUKEpeNl BCTAHOBHB, IO ITiJ PO3YMIHHS KyITETypHO MapKo-
BaHO{ JIEKCHKH TaKOX BIJHOCATH «KYJIBTYpHI TTOCHIIAHHS)
(‘cultural references’ — ciioBa, sKi KOIYIOTH ITEBHI 3HAHHS TIPO
KOHKPETHY KymbTypy) [5, ¢. 127], «kymsrypHO-crierudiuni
TeKeHaHi omuHALNY (‘culture-specific vocabulary’ — nexcrka

3 HaIliOHATEHUM KOIIOpHTOM) [6, c. 54] Tommio. Y mpormoHoBa-
Hilf CTaTTi MU PO3IIISAIAEMO KYyJIETYPHO MapKOBaHY JIEKCUUHY
OJIMHUIIIO 3/1eOLTBIIOTO CITIBBIIHOCHOIO 13 TEPMIHOM «pea-
Jish», X04a HE TOTOXKHOIO iii: 0OMIBI KaTreropii BiIHOCSTHCS
JI0 TIEPEKIIaI03HABCTRA, KOAYIOTh 3HAHHS MPO TIEBHY HAIlio-
HaJIBHICTB Ta KyJBTYpY, # 9aCTO HE MAlOTh aJI€KBATHOTO Bifl-
TIOBIZTHUKA B MOBI TIEPEKIIay.

Ionanpmie BUBYEHHS TepeKiIa03HABYOI KaTeropii pea-
JiH y HayKOBUX TPaIlX BUABWIIO CIPOOM IX CHCTEMaTH3a-
ii. K. 1O. Kissauns y cBoeMy muceprariiftHoMy TOCTiHKeHHI
PO3IIIAHYIA HI3KY Pi3HUX Kiacu(ikamii, ki Opaiu 10 yBaru
MpeaMETHY, JacoBy U wicieBy BimHeceHocTi (C. Braxos
it C. @mopin), HartioHanmpHy 3abapsieHicTs (I 1. Tomaxin),
(honoBy inpopmariiro (B. C. Bunorpamnos), icTopuko-cemMaH-
TUYHUH 1 cTpyKTypHUil acniektu (P. 3opiuak) [4, c. 38-43].
Cama JOCTITHAI TaKOK 3alpOINOHYBANa BIACHUH IMiIXi
JI0O BHOKPEMJICHHS KYJIFTYpHO MAapKOBaHHX CIIB — peali,
B OCHOBY SIKOTO TIOKJIaJIa iCTOpHYHE 3HadeHHs [4, ¢. 49-50].
Ha namre mepexoHaHHs, Kitacu]ikarlist JOCTiIHUII € JOCTaT-
HBO BUUEPITHOIO Ta PEIIEBAHTHOIO MaTepialy HaIlloro AOCITi-
JDKEHHS, Oepydn 1o yBaru peaiizm tBopiB J[x. OcTiH.

OmnpairoBaHs ~ opuriHampHOTO Tekety «lopmocri
i ymepemkeHOCT» [7] TpPOmEeMOHCTpYBajo, IO Tepe-
Ba)KHA YAaCTHHA KYJIbTYPHO MAapKOBAaHUX OAWHMIb CTOCY-
€ThCSA COIIAbHUX BIJHOCHH, OIUCY O3HAK COIlialbHUX
KJaciB Ta iX arpuOyTHKH. Y CBOIX POMaHaX MMChMEHHHI
300pakaja Cy4acHHKIB i OyJEHHICTh, 30CEpeKEHHX Ha
MOKA30BOCTI COMIaJbHOTO cTarycy. HamoBHEHHS BHOIpKH
JUIIE TMiATBEPIMIO TMEPEKOHAHHS aBTOPIB JIOCIHIHKEHHS
I0/T0 0COONMMBOCTEN PEasliCTHYHOTO CTHIIFO MTHCHMEHHHIII:
OUIBIIY YaCTHHY TPHUKIAIIB KYIFTYpPHO MapKOBaHOI JICK-
CHKH 3 TEKCTYy OPHTiHAJIy CKJIAJIM BHUIAAKH OIHCY KIAco-
BOCTI aHTIIHCHKOTO CYCITITbCTBA, KIACOBOI aTpUOyTHKH
Ta perIaMeHTYBaHHS CYCIIJIBHUX BigHOCHH. OT)Xe, HAMHU
OyJ10 3HAIIEHO Ta TU(EPEHITIHOBAHO TaKi THITH:

1) KmacoBa CTpyKTypa CYCIIUTBCTBA, COMIABHAN CTaH: ...
young men of four thousand a year..., twelve ladies and seven
gentlemen ..., the village where they lived, and of which
they were the principal inhabitants, risen to the honour
of knighthood by an address to the king during his mayoralty;

2) cycminbHI ~ BIIHOCHMHM Ta IX perIaMeHTAIlis:
Mr Bingley will dance with you at the next ball...,
one of my daughters happily settled at Netherfield...,
Mpr. Bingley had soon made himself acquainted with all
the principal people in the room., Mr. Bingley had dances
with her twice..., the assemblies;

3) mocamm, 3Bamms, Tutyiam: Sir William and Lady
Lucas, Mrs Long, Mr Bingley;

4) BUIM 3aHATOCTI Ta TIOB’ sI3aHI TEPMIHH: ...respectable
line of trade..., militia regiment, the apothecary, some
draughts, ... they all painted tables, cover screens and net
purses, ...performance in the piano-forte...;

5) omar, Horo enemeHTH: ...daughter employed in
trimming a hat, ... the lace upon Mrs Hurst's gown...,
description of finery, regimentals, the regimentals
of an ensign, a red coat, ... in her petticoat, the gown;

6) TpaHCOPT: a chaise and four, a carriage, the coach;

7) omuHWII BUMIpIOBaHHS d4acy: fortnight, chief
of the night, six inches;
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8) reorpadiuni  Ha3BH: London,
Derbyshire;

9) onomactuyHi peanii: Michaelmas, Netherfield Park,
Longbourn, Lucas Lodge, Lizzy, Jane, Lydia, Elizabeth,
Kitty, Mrs Long, Mary, Mr Hurst;

10) Buryxu: Aye..., for a kingdom!, Upon my honour:

Ilepexnaa XyqoKHBOTO TBOPY — OIWH i3 HAWBUMOTIIH-
BIIHX, a/DKe TepekianadeBi Tpeda He MPOCTO BiATBOPUTH
TEKCT, aJie i TIepeIaTi aBTOPCHKHH 3a1yM. XYI0XKHIN TEKCT,
HAaCHYEHWH KyJbTYPHO MapKOBAHHUMH CIOBaMH, BHMarae
IO BCHOTO 1 3HaHHS (PaKTiB 00’ €KTUBHOI AifiCHOCTI: 00i3HAa-
HICTh y (POHOBIN iHpOpMAIli BUXiTHOT MOBH 3abe3medye
yCIimrHe BiATBOPEHHS peaniii Ta TekcTy 3araiom. [Ipo-
aHaJTI3yBaBIIN TPUHOMHE TTepeKiaay, Bukopucrani B. Top-
OaTpkoM y Horo mepeknami [8], MH BHOKPEMITIOEMO TaKi:
TPAHCKPHIIIIS/ TPaHCIITepallis, KaJbKyBaHH, BiTHANICHHS
(hYHKIIIOHAJTFHOTO BIAIMOBIHUKA, OIMCOBHNA TIEPEKIA,
JIEKCUKO-CEMaHTHYHA 3aMiHa, OITyIICHHS Ta 1HIIi.

AHai3 TepeKIagHorO TEKCTYy ITOKa3aB, IO TPHHOMH
TpaHciaiTepanii Ta TpaHckpuOyBaHHs, a0o iX Tmoen-
HaHHS, 3aCTOCOBYIOTECSI JUTSI HU3KU THIIIB KyJIBTYPHO Map-
KOBaHOI JIEKCUKU:

1) reorpadiuni Hazsu: Hertfordshire — I'epmgpopouup,
London — Jlonoon, Derbyshire — Jlepbiwup;

2) onomacTwyHi peadnii: Netherfield House — Heoepghino
Xayc, Longbourn — Jlonebepn, Lizzy — Jliz3i, Elizabeth — Eni-
sabem, Jane — [ceun, Lydia — Jlioia, Kitty — Kimmi, Mrs
Long — micic Jlone, Mary — Mepi, Mr Hurst —micmep 'epcm.

3) mocanu, 3BanHs, TUTYMH: Mr Bennet — micmep ben-
nem, Mrs Long — micic Jlone, Sir William and Lady Lucas —
cep Binvam i neoi Jlykac.

Ilepexnax ugepe3 HaOmmxeHHS TpadiuHoi dopmu abo
OyKBEHOTO CKJITy € JIOTIYHIM BHOOPOM, 3BayKarodH Ha Bifl-
JTAJICHICTh CUCTEM aHIIIIHMCHKOI Ta YKPaiHCHKOI MOB. YTiM,
3BEPHIMO YBary Ha A€sKi MepeKyIa i BIACHUX Ha3B, HAIPH-
knan, y Bunangkax Netherfield House — Hedepghino Xayc
ta Longbourn — JloHrOepH, Ha Hamly JyMKY, TPaHCKpH-
OyBaHHS BHKOHAHO XHOHO, 3BaYKAIOYM Ha TPAHCKPHIIIIL
JIEKCeM 3 aHAIOTIYHUMHU (pOHEeMaMH y TpaHCKpHUIIIii, abo
’K MOYKEe BKa3yBaTH Ha aKIICHT aHTJIIICbKOI MOBH ITepeKIia-
Jlaga, 110 3PEIITOI0 BiAOMIIOCS y Tiepekiani. Y MpHuKIaii
Mprs Long — wmicic Jlone ciocTepiraeMo MpuioM 3MIIIaHOTO
TpPaHCKOAYBaHHS, 00 €KBIBaJICHTHUH Iepexiiag oHiMy Long
MOPYIIUTh TPAarMaTuKy TEKCTY. Takok cepex MepekiaiB
OHIMIB 3YCTPIYarOTBhCS BHITQIKH 3aCTOCYBAaHHS KaJbKy-
BaHHsI, Hanpukiam: Netherfield Park — Heoepgino-Ilapk.

Cepen mpuifoMiB TepeKiIaay KyJIbTypHO MapKOBaHOI
JIEKCUKU TPAIuIsIeThess W KaJIbKYBaHHs, SK-OT B Iepe-
KIanai ypuBky ‘fo Longbourn, the village where they lived,
and of which they were the principal inhabitants’ —
«nosepuynucsa 0o Jlonebepna — cena, 6 AKOMY GOHU IHCUTU
i OCHOGHUMU MEWKAHUAMU K020 60OHU OYau». 3a JI0TI0-
MOTOI0 KaJbKyBaHHS IE€peKiagad MepeiaB CyTo 3HAUCHHS
KyJIIBTypPHO MapKOBAHOTO CIIOBOCTIONYYEHHS, IO HaTsKae
ynTaveBi Ha ctaryc berneriB y ceni Jloaroepu. Xoua 3ayBa-
JKMMO, II0 TaKWil METOX y I[bOMY BHUIIQAKYy HE BiITBOPIOE
MParMaThKy CIOBOCHONYYCHHS B KyJIbTYPHOMY KOHTEKCTI.

OnmHnM i3 TIOMMPEHNX MPUHOMIB TIepeKIany KYIETYPHO
MapKOBaHOI JISKCHKH, 30KpeMa i y pomaHi «lopmicTs # yre-

Hertfordshire,

PEIKEHICTE», € BHKOPUCTAHHS TePeKJIAJHOI0 aHAJIOra.
OyHKIIIOHATBFHUNA BiIIOBITHUK HE € €ATTFHAM 3aMiHHUKOM
OpHTiHANBHIN JIEKCeMi, alie TIPH I[hOMY 3MaTHUH 3aMIHUTH
fioro 6e3 MOpyIIeHHS IParMaTUKy TeKCTy opurinary. Cepen
TIepeKIIaIabKUX TPHUKIIAMIIB 32 TOMOMOTOI0 aHAJIOTy BHpI3-
HSETHCS TIepeKIIal] BUTYKIB. 3a paXyHOK Oararo3HaqHOCTI a0o,
HaBITaKW, 0€33MiCTOBHOCTI, BUT'YKH € JIOBOJII CKJIQJHOIO KaTe-
TOpi€to TS TI00py MepeKIaIabKoro MpruiioMy. 3 HalImomm-
PCHIIINX BapiaHTIB, sIKi HAM TPAIULUIHCSA, OyaM TpaHCTiTepa-
i1/ TpaHCKpHUOYBaHHS/KaJIbKYBaHHSA, 4 TAKOK CKBIBAJICHTHUH
Ta ommcoBui mepeknamy. Cepen BimiOpaHWX TPUKIAIIB
mepeBakaB METOZ (PYHKITIOHATEHOTO BiIITOBITHUKA, HAIIPH-
Kiam: Aye — aea ..., for a kingdom! — 3apaou boea!, Upon my
honour — Cnogo wecmi. BapTo BIIMITHTH BIyYHICTb ITi/1i0Opa-
HUX TepekiIaadyeM aHaJoTiB, TIPO M0 TOBOPHUTH EKBiBaJICHT-
HICTP EMOTHBHOCTI ¥ eKcHpecii B OpHTIHAII Ta TIEpeKIIai:
Aye, so it is, cried her mother ... — A2a, on 80HO AK! — CKpUK-
nyna it mamu.; ‘I would not be so fastidious as you are,’ cried
Bingley, ‘for a kingdom! Upon my honour, I never met with
so many pleasant girls in my life as I have this evening... —
3apaou boza, ne 6y0b maxum npuckiniusum! — eucyknys bin-
eni. — Co6o uecmi, 51 He HIKOIU He 3ycmpiuas max bazamo
NPUEMHUX Oi84am, K Hd YbOM)Y BeHOpI.

JlocmimHuIBKy yBary MpHUBEPHYB MEPEKIaa PEiriifHoro
ceiara Michaelmas — Muxaiinie Oenb, BAKOHAHWHA 3a JOIIO-
MOTOIO BIIIOBiTHAKA. AHIJIOMOBHA Ha3Ba ITIMDIA BiJ CHOY-
ueHHs Sanct Micheles mcesse — 1eHb BITaHyBaHHS ApXaHTena
Muxaiina. [IpaBocmaBHa peniriiHa KyJabTypa Mae TomiOHe
CBSITO, YMM 1 CKOpHCTaBCs Tepekianad. [Ipore Muxaitnis
JICHB 32 KaTOJUIIBKOIO TPAIHITIEI0 CBATKYEThCS 29 BepecHs, a
3a IPaBOCIIABHOIO — § JircTomnaa. Ha Harry TymMKy, BJKMBaHHS
BIAMOBITHIKA 0€3 MPUMITKH TIepeKiIaiada BIUIMBAE Ha TIpa-
BUJIBHICTH CIIPUIHATTS 9acy B POMaHi, a JUIs TIOBHOI[IHHOTO
BIATBOPEHHS MPAarMaTHKHU i€l KyIBTYpPHO MapKOBaHOI OIH-
HHUIII BapTO OyIo O momaTw Xo4da O MPUMITKY TTepeKIiaiada.

VY xomi aHami3y BHNAIKIB TMEpeKiany KyIbTypHO-Map-
KOBAaHHWX OMHHUIIP OPHUTIHAJIBHOTO TEKCTy OyaM BUSBIICHI
IiKaBi MepeKIaJanbKi BapiaHTH, SK-0T BUITAIOK rpaMaTHy-
HOI 3aMiHU Y MO€THAHHI 3 J0ABAHHAM [T BiITBOPCHHS
Bupasy ‘and a brother settled in London in a respectable line
of trade’— «i bpama, wjo mewxas y Jlonooni i Oy pecnekma-
OenvHuM i npougimarouum mopzosyemy. JliicHO, B pOKH
HaIMCAHHS POMaHy TOPTOBIN CKJIAAJI OKPEMHUH Kiac i ixX
3 4acOM IT0YaJIN MTOBAYKATH, HE 3ByKAF0UN Ha MOXOKEHHS 1X
CTaTKiB, TIPO 10 CBITYNTE MPUKMETHHK ‘respectable’. Vrim,
ABTOPKOIO HIYOTO HE OYyII0 CKa3aHO MPO YCIIIIHICTh TOPTiBIi
Opara, JimIe MO BiH MpAIfOBaB y MPUCTOWHIN cdepi Top-
riBmi. HaromicTe mepexnamad 1oaaB MPUKMETHUK «Ipoy6i-
marouumy», o, Ha HAIITy J[yMKY, MOXKE TIOPYIIyBaTH IIparMa-
THKY BXKUTOTO KYJIBTYPHO MapKOBAHOTO CIIOBOCIIOTYUCHHSL.

3HauyHa dYacTWHA KYJIBTYPHO MAapKOBAHOI JIEKCHKH
Oyna BiITBOpEHA 3a TOTIOMOTOIO OMHCOBOIO MepeKJany,
IO € JIOBOJII THITIOBHM MJISI XY[IOXKHBOTO TEKCTy. SIckpa-
BAM TIPHUKIAJOM MOXKE CIYyT'yBaTH BHIQJIOK i3 peajiero
fortnight: When is your next ball to be, Lizzy? // Tomorrow
Sfortnight. — A xonu mae 6i0dymuca meil Hacmynxuu oar,
Jiz3i? // Yepe3 06a mudicni 6i0 3a6mMpaminb020 OHA.
B yxpaiHchKiit MOBI HE iCHY€ IPSIMOTO Bi/IITOBITHUKA KYIThb-
TypHiii peanii fortnight, ToMmy iepexiTagad BUKOPACTAB OITH-
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COBHI{ TIEpeKIa ] ISl BITTBOPEHHS yCHOTO BUCIIOBITIOBAHHS.
OKpiM TOTO, OMHMCOBHHA TEPEKIa] TaKOXK 3yCTPIdaeThCs
Y BUITAJIKaX BiAITBOPEHHS ICSIKMX Peatiil OAATY, HAIPUKIIAM:
petticoat — nuorcns cnionuys. 3ayBaxxumo, 1o ypUBOK 3 Ii€T0
peamielo MICTHTDH iHII BHUITAJIKH TEepeKiIaxy peainiii: Yes,
and her petticoat, I hope you saw her petticoat, six inches
deep in mud, I am absolutely certain, and the gown which
had been let down to hide it not doing its office — Ta omo oxc.
A iT Hucns cnionuusa! I'aoaro, mu b6auuna i HUdCHIO CRIO-
HUYIO — 6OHA 6CA OYNA Y 2PA3IOUI, YbO2O He 3MO02T10 NPUXO-
samu Hagimv npucnywene naamms. IIpuiioM onyueHHst
OyB 3aCTOCOBaHHH ISl TIEPEKIIATy OOMHUII BIMipIOBAHHS
inches: 3a BifCYyTHOCTI aJeKBATHOTO BiIOBITHWKA B YKpa-
THCBKI MOBI TIepekyanad OIyCTHB IeH KyJIBTYPHO Map-
KOBaHWH €JIEMEHT Ta 3aMiHMB HOTO 3aiMEHHUKOM «BCS.
Taxox mpuiioM reHepaizallii OyB 3aCTOCOBaHUI 10 peaii
gown, IO HACTIPAB/Ii O3HAYAE «BEPXHE JICIHOUE NAAMMA.
Ta TouHMif MepexTan OOTIKUTH TEKCT 3aBUMH JICTAISIMH,
TOAI SIK OMYIICHHS i3 JIEKCHYHOIO 3aMiHOIO HE TOPYIIUTH
TIParMaTHKH, TIPA IIHOMY JOIACTh HEOOXiaHO1 iH(opMmarii.
[IpuifoM JeKCHMKO-CeMAHTHYHOI 3aMiHH TaKoX Tpa-
IUISIBCSL  Cepell TEepeKIadiB peaiiif. SIckpaBuM mpuKia-
JIOM € YPHUBOK 13 peaiieio ‘...the honour of knighthood by
an address to the king during his mayoralty’ — «...nio uac
€8020 nepedYBaHHA Ha NOcadi mepd, YOOCmoiscs decmi
ompumamu 08OPAHCLKE 36AHHA NIC/s BIONOBIOHO20 38€p-
Hennsi 0o kopoasy. DEeHOMEH JHIapCTBa HE BIACTHUBHN

YKpaiHCBKil iCTOpii B TOMY PO3yMiHHI, B IKOMY BiH iCHY€
B aHMIINCHKIH icTopii. Bimrak mepexmamad 3BepHYBCS 10
JIEKCUKO-CEMAaHTHIHOI 3aMiHH ¥ BiITBOPHB HAHOIIIKIOIO
peauti€ro, BIACTUBOIO YKPAiHCHKIiH KYIBTYpI.

BucnoBku. [lepexman XynoXHbO1 JiTepaTypH, e MOl
JIMCTAHIIIOBaHI BiJl YATaya y 9aci Ta KyJIbTypi, BAMArarTh
0COONMBOI yBary 10 KyJABTYPHO MapKOBaHUX CITiB, Oa OinbIre,
JI0 peartiif 6e3 aJeKBaTHOTO BiIMOBITHUKA IITHOBOIO MOBOIO.
Amnamiz pomany Jlx. Octirn «lopmicTh i ymepemKeHICTb
Ta ioro mepexmamy aBtopcTBa B. TopOarpka maB 3mory
Tr(epeHIliIoBaTH HA3KY TPUHOMIB BiITBOPEHHS KYJIBTYPHO
MapKOBaHOT JIGKCUKH. 3aJIeKHO BiJ PIBHSI CMHCIOTBOPYOCTI
W TIparMaTH9HOi 3aBaHTAXKEHOCTI KyIETYpHO MapKOBaHOI
JIEKCUKH TIEpEeKJIa/iad BAABABCS IO TPAHCKPHOYBAHHS/TPaH-
criteparii, KaJbKyBaHHS, OMYIICHHS, OMFCOBOTO METOY,
(hYHKITIOHATPHOTO ~ BiAMIOBITHHUKA, JICKCHKO-TPAMaTHIHOL
3aMiHF 1 HaBITh TTOE€IHAHHS PUHOMiB. Takwii IMPOKHHA P
TIepeKITaIaIlbKIX PIillleHb JOBOAUTH BaKIINBICTD IHTEpIIpeTa-
i1 «IIParMaTHIHOI Barm» KOXKHOI KYJIETYpPHOI OTMHHIII B TEK-
CTi opuriHay Ta oOepexHUI miadip BapiaHTa, MO0 HE 3aB-
JIaTH IIKOIN 3aKIa€HOMY aBTOPOM CMHUCITY B CIOXKETI TBOPY.

IepcnexTnBU qocTimKeHHs. BBakaeMo ompaIfroBaHHS
[HIMMX TIepeKIIaiB  aHANI30BaHOTO pPOMaHy, BH3HAYCHHS
1 TIOPiBHSAHHS 3aCTOCOBAHUX MIPUHOMIB BiITBOPEHHS 3 METOIO
BUBEIICHHS HaWC(PEKTUBHIIIMX IS BiITBOPEHHS MParMaTuKN
OpHUTIHATY IEPCHEKTUBHUM JUIS TIOJAIIBIIIOTO BUBYCHHSI TTepe-
KJTaJaIlbKOi KaTeropii KylbTypHO MapKOBAHOI JICKCHKH.
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