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Cmammio npucesieHo BUBYEHHIO NPUHYUNIG 3abe3NnedeHHs 2aPMOHINH020 CRIIKYBAHHS Y MIJCKYIbIMYPHOMY POOUHHOMY Oiaino-
eiunomy ouckypci. Posensinymo xkaiouosi cmpamezii 01 00CSACHEHHs 63AEMOPO3YMIHHA MA NIOMPUMAHHS. KOHCIPYKIMUBHUX GIOHOCUH
¥ MIJICHAYIOHATLHOMY W00, Oe 0OUH I3 UlleHI8 NapU € HOCIEM AMEPUKAHCHKOIL TIH280KYIbIYPU, A THULULL € NPEOCMABHUKOM PPAHYY3bKOT
JIH2BOKYIbMYPU, AKULL Y WLTI0OT CRIIKYEMbCA AH2TICHKOI0 MOBOIO.

Buguennsa MidcKynbmypHo2o poouHHo20 CRiiKy8aHHA yepe3 Npusmy Koonepayii cmae akmyaibHum y KOHMeKCni cy4acHux 2no-
banizayitinux npoyecis, Ko y Ceimi NOCMItiHo 3p0CMAE KibKICHb MIJICHAYIOHALbHUX WLT00I8, W0 6UKIUKAE HeOOXIOHICmb 3a0e3-
neuents KOONepamugHo CpAMOBAHO20 CNINKYBAHHS KOMYHIKAHMIG, AKI HANedcamy 00 PI3HUX ATHeBOKYIbMYPHUX chinbHom. [[is
CRIIKYBAHHA Y MIDICKYILIYPHUX POOUHAX XAPAKMEPHUM € SUHUKHEHHA CUMYayill Henopo3ymMinHs uepes pisHi ceimobauenns napm-
Hepis. Y cmammi npoananizosano KOOnepamugHo CRPAMOBAHI KOMYHIKAMUBHI cmpamezii, AKi GUKOPUCHOBYIOMbCA NAPMHEPAMU
¥ MIdICHAYIOHATLHOMY WLTI00T 07151 3aDe3neYeHHs 2apMOHIIHO20 CNIIKYBAHHA. YPaxo8aHo 6niug 8iko8020 CKAAOHUKA HA CNITKYBAHHA
MIHCKYIbMYPHUX NAPMHEDPI6 3a60AKU NOPIBHAHHIO 0COOIUBOCHEl MPbOX 8iKOBUX 2pyn KomyHikanmis. Ocobiusy yeazy npuoiieHo
BUGYEHHIO POJIi HeBePOANbHUX KOMYHIKAMUGHUX KOMNOHEHMIE 8 Opeanizayii 2apMOHIUH020 CRIIKY8AHHS V MIJCHAYIOHATLHOMY
wnobi. Hesepbanvha komyrixayis gidiepae Kouogy poib y nepedadi eMoyill ma Hamipis, wo Cnpusie 63a€MOPO3yMIHHIO MidiC napm-
Hepamu. AHaniz KOONepamusHo CNPAMOBAHUX KOMYHIKAMUBHUX CUMYAYIll Y MIJCKYIbIMYPHOMY POOUHHOMY OUCKYPCI 0d€ MOJICTU-
8iCMb BUABUMU NPUHYUNY 300e3NeUeHHs 2APMOHINHO20 CIKY8aHHA. TaKi npuHYUnU 6KIUAIONb 83AEMHY N08A2Y, BIOKpUmMicmb 00
KYIbNypHUX BIOMIHHOCIEl, eMNamiio, a Mmakoxc 20MosHichs 00 Komnpomicy. Bascnugy poaws eidiepae 30amuicime napmiepig adan-
myeamu ceoi KOMyHiKamueHi cmpamezii 8i0n08iOHO0 00 KOHMeKCmY 83aeMo0ii ma KyibmypHo2o oHy cnigpo3mosHuka. Yceniuine
3ACMOCY8aNHs NPUHYUNIE 3aDe3nedenHs 2apMOHIIHO20 CRIIKYS8AHHS CNPUAE 3MIYHEHHIO 008IPU MIJIC NAPMHEPAMU MA 3HUNICEHHIO
PUBUKY KOHQIIKMHUX CUmyayii.

Knrouosi cnosa: eepoanshuti Komnonenm KoMyHikayii, 2apMonitine CninkyeanHs, KOONepamusHa Cmpamezis, MidcKy1bmypHa KoMmy-
HIKayis, HeeepoanbHull KOMHOHEHM KOMYHIKAYil, pOOuHHUL OUCKYDC.

Soloshchuk Lyudmila, Trach Khrystyna. Principles of ensuring harmonious communication in intercultural family
discourse

The article is focused on the study of the principles of ensuring harmonious communication in intercultural family dialogic discourse.
The study examines the key strategies for achieving mutual understanding and maintaining constructive relationships in an international
marriage, where one of the couple is a native speaker of American linguistic culture, and the other is a representative of French linguistic
culture, who speaks English in the marriage.

The study of intercultural family communication through the prism of cooperation is becoming relevant in the context of modern
globalization processes when the number of international marriages is constantly increasing in the world, which makes it necessary
to ensure cooperatively directed communication between communicators belonging to different linguistic and cultural communities.
Communication in intercultural families is characterized by situations of misunderstanding due to the different worldviews of the partners.
The article analyzes cooperatively oriented communicative strategies used by partners in an international marriage to ensure
harmonious communication. The influence of the age component on the communication of intercultural partners is taken into account by
comparing the characteristics of three age groups of communicators. Particular attention is paid to the study of the role of non-verbal
communication components in the organization of harmonious communication in an international marriage. Non-verbal communication
plays a key role in conveying emotions and intentions, which contributes to mutual understanding between partners. The analysis
of cooperatively directed communicative situations in intercultural family discourse makes it possible to identify the principles of ensuring
harmonious communication. These principles include mutual respect, openness to cultural differences, empathy, and willingness to
compromise. The ability of partners to adapt their communication strategies to the context of interaction and the cultural background
of the interlocutor plays an important role. Successful application of the principles of harmonious communication helps to strengthen
trust between partners and reduce the risk of conflict.

Key words: cooperative strategy, family discourse, harmonious communication, intercultural communication, non-verbal component
of communication, verbal component of communication.
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Beryn. B3aemopo3ymiHHS MK TOIPYKHIMH TapTHE-
paMu po3NIIAIAETHCS SIK O/THA 3 HAHBaYKITMBILINX MIEPETyMOB
CTablIBHOCTI POAMHU Ta ciMeifHOTO Omaromomyyus. CuTy-
allisl yCKJIQIHIOETHCS, KOJIU TOAPYKHI MApTHEPH HAJICKATh
JI0 PI3HHX JIHTBOKYJIBTYpPHUX CIIIBHOT. [lomiOHICTE Ta Bif-
MIHHICTD Pi3HHUX JIIHTBOKYJETYpP HAKJIAIar0Th BiIOMTOK Ha
B3a€EMOPO3YMIHHA MiX KOMYHIKaHTaMH, 1 KOMYHIKaIlis
Y MDKKYJTBTYPHIA POTUHI CYIIPOBOIKYETHCS 3ITKHEHHSIM
PI3HUX TOTTISAIIB Ha CBIT, 32 SIKOTO TAPTHEPH MOXYTh HE
YCBIIOMITIOBATH BiIMIHHOCTI ¥ CBITOOAUEHHI OTMH OIHOTO,
0 MOKe TPU3BECTH JI0 HEMOPO3YMIHHSA MK HUMH [36].
Criermdpika MDKKYIBTYpHOI KOMYHIKAIi MOATae y HEOO-
XIZTHOCTI 3pO3yMITH TOYKY 30py maprtHepa [16]. 3HaHHS
OCOOTMBOCTEH Ta MpaBUi BepOAITBLHOTO Ta HEBEPOAIHHOTO
CHIIKYBaHHS, pETEIhHE TOCHTIHKEHHSI OCHOBHUX KOMYHIKa-
TUBHUX CTPATETid, AKi CHOPUAIOTH MOOYIOBI TapMOHIMHIX
BIZTHOCHH Y MDKKYJIBTYPHHUX POJMHAX, MAIOTh BU3HAYAIIbHE
3HAYEHHS JUTS 3armo0iraHHs BUHUKHEHHIO KOHQIIIKTIB, IS
TIOJIOJIaHHS KYJIBTYPHOTO LIOKY, & TAKOXK JUIS 3a0e3MeYeHHs
e(eKTHBHOI Ta AKICHOI B3a€EMOJIi1 Mi>K KOMyHIKaHTaMH.

Marepiann Ta MmerTomu. HeBin’ eMHOIO YacTHHOIO
CIMEHHOTO JKHATTS € KOMYHIKaIlisf. YCImiX KOMYHiKamii
Y POAWHI 3HAYHOIO MipOIO 3aJIeKUTH BiJl YMIHHS JIOAWHU
BCTAHOBJTIOBATH KOHTAKT 31 CBOIM IIUTIOOHIM TapTHe-
poM [25, c. 100]. Curyarttisi yCKIQIHIOETHCS, KON CITIIKY-
FOTHCS JIIONM PI3HUX HarlioHambHOCTeH. JItomuHi BIacTuBo
CHpUIMAaTH 1HIII KyJBTYpH Kpi3h MPU3MY CBOEI KYIBTYpH
[2]. He yckmamHioe po3yMiHHS 3HaUY€HB CITiB, YIHHKIB 1 JTiH,
SIKi HE € XapaKTePHUMH IS PITHOI KYJIBTYPH, TOMY ITI0CTA€E
moTrpeba y BUBUCHHI CYTHOCTI MIKKYJIBTYpPHOI KOMYyHiKa-
1ii, MDKKYJIBTYPHOTO POIMHHOTO IiaJIOTIYHOTO THCKYPCY
SK THITy IUCKYpCy, aHalli3i KOMYHIKaTHBHUX CTpaTeriit
B Oprasizaimii MDKKYJIBTYpHOTO POAMHHOTO IiaJOTIdHOTO
JUCKYpCy Ta poiti HeBepOaTbHUX KOMYHIKATHBHUX KOMIIO-
HEHTIB y X peamizaii [23, ¢.129].

AKTYyaNbHICTb CTaTTI BH3HAYAETHCS 3arajbHOIO CKe-
POBaHICTIO CYYaCHWX JIHTBICTUYHHX PO3BIIOK Ha aHawi3
CTPYKTYPHHX, CEMAHTUYHHUX 1 IParMaTHYHUX acleKTiB MOB-
JICHHEBUX TPAKTHK Cy0’€KTIB MIKKYIETYPHOTO POIMHHOTO
JaJOTIYHOTO JUCKYPCY 3 YpaxXyBaHHAM JIIHTBOKYIBTYPHHAX
0COOMMBOCTEH KOMYHIKaHTIB Ta CTparerii MOBJICHHEBOTO
BIBY. OO’ €KTOM TOCTIKEHHS € BepOaIbHI KOMIIOHCHTH
KOMYHIKaIli y iX B3aeMoii 3 HeBEepOAIBFHIM CKIIQJTHUKOM
Y MDKKYJTETYPHOMY POAWHHOMY diaJOTiYHOMY IHCKYPCI.
[IpeqmeToM MOCHKEHHS €  CTPYKTYpHO-CEMaHTHUHI
Ta TIparMa-IuCKypCUBHI XapaKTePUCTUKU peatizallii KoMmy-
HIKaTHBHOTO BIUIUBY Y KOOIIEPATHBHO CIIPIMOBAHHX THIIAX
MDKKYITBTYPHOTO POTUHHOTO JTiaIOTIYHOTO AUCKYPCY.

Merta mociiKeHHS TOJSTae Y BCTAHOBIICHHI CTpaTeTin
MOBIIEHHEBOTO BITIMBY Ta 3ac00iB X peai3allii y KOHCTPYK-
TUBHUX KOMYHIKATHBHUX CHUTYalliIX y MiKHAIlIOHATHPHOMY
nuTi00i, 16 ONMH 13 WICHIB Mapu € HOCIEM aMepHUKaHCHKOT
JIHTBOKYNBTYPH, @ IHIMHNA € TPEICTAaBHUKOM (hpaHITy3BKOT
JIHTBOKYJBTYPH, SKAH y MIUTI001 CIIIKY€THCS aHTITiHCHKOI0
MOBOIO.

Marepiann Ta Metomu. /s aHamizy ciayryBand
450 nmuCKypCHBHHX (PparMeHTiB, BHOKPEMJICHI METOIOM
CYITBHOT BHOIPKH 3 aHIIIOMOBHOI XYyIOXKHBOI JITEpaTypH
Ta CKPHIITIB aHIJIOMOBHHUX (DiJTbMIB.

PesyabraTu. [pyHTYHOUUCH Ha DOCBiAl JOCIIJHULIBKOT
Ta TPAaKTUYHOI JISUIBHOCTI Yy Taiy3i JIHTBICTUKH, BH3Ha-
4aeMO MDKKYJIBTYpHY KOMYHIKAIlilO SIK HayKy, SIka BHBYA€E
0co0IMBOCTI BepOaIbHOTO Ta HeBEpOAIILHOTO CITIIKYBaHHS
JFOAEH, 10 HAJISKaTh 10 PI3HUX JIHIBOKYJIBTYPHUX CIUIb-
HOT [4; 16; 36]. MoBa € ofiHI€0 3 O3HAK HAaIlil, ii coIiab-
HOI B3aeMoii, A3epKaioM KYJIBTYpH, y SIKOMY Bil3epKa-
JIOETHCS HE JIMIIE PEabHUN CBIT, 1[0 OTOYYE JIIOIUHY, a
W CycHiibHa CaMOCBIJIOMICTh Hapojy, TOMY aKkTyaJlbHHM
y I[bOMY CBITIIi € BU3HAYCHHS POJIi TUCKYpCy B OpraHisa-
1ii MDKKYJIBTYpHOTO crinkyBaHHS [16, c. 11]. OcobauBy
3aIiKaBICHICTh BUKJIMKAIOTh IOJOKEHHS YKPATHCHKUX
miareictiB 1.C. lleBuenko ta O.I. Mopo3oBoi, siki BU3Ha-
YaroTh AUCKYPC SK IHTETpaJbHUI ()EHOMEH, SIK MUCIICHHE-
BO-KOMYHIKaTHBHY JISUTBHICTD, 11O TIOCTA€ SIK CYKYITHICTh
MPOIECY 1 pe3ynbTary i BKIIIOYAE SK EKCTPaiHTBICTHY-
HHH, Tak 1 BIAcHE JIIHIBICTUYHHUN acniekTH [28, c¢. 33-38].
OO0’€KTOM JIOCIIJDKEHHST POJMHHOTO JTHCKYpCY € iajoru
y CHTyalii CIMEHHOTo CIIJIKYBaHHS, YYaCHUKaMH — WICHH
ciM' y HeBHMyIICHIN JAOMaIIHIM 00CTaHOBI, a TEMOIO —
cepa moOyTOBOI KOMYHIKALIT MI>K TOIPYHOKSIM, OaTbKaMu
Ta ixHiMU niThMHu [32]. TakuMm YUHOM, TUCKYPC POITUHHOTO
CIUIKYBaHHS MOYKHA TOJUIMTH Ha TICBHI ITiJTHITU: MapeH-
TaNBHUNA — JUCKypc aited i OarbkiB [1; 13; 34], auckype
cuOminrie [9; 20], MapuTanpHU — ANUCKYPC MHOIPYIOKS
tomio [5; 6; §; 10].

VY wiif poOOTI TOCIIKYETBCSI MapUTAIBHUN J1aIorid-
HUH IUCKypC (CIIJIKYBaHHS «YOJOBIK — iHKa»). Lleit tun
JICKYpCY XapaKTepPHU3yeTbCs CHOHTAHHICTIO, CHIJIBHOIO
CUTYaTHBHOIO 3aJIEXKHICTIO, SCKPaBO BHPAKECHOIO CyO'e€k-
TUBHICTIO, 1HKOJIM TOPYIICHHSIMHU JIOTIKH Ta CTPYKTYpHOI
o opMIICHOCTI BUCIOBIIOBaHb [7; 10; 25]. ®oHETHYHO TYyT
€ HOPMOIO HeviTKa BUMOBA, 3aMiHa BepOAIbHOTO CKJIaTHUKA
HeBepOabHuM [21, c. 9]. HaliBaxTMBIIIO XapaKTepHCTH-
KOO OJIMHUIIb PO3MOBHOI MOBM Y POJHHI € X KOHKpETHa
JICHOTAaTHBHA CIIPSIMOBAHICTB; CJIOBA, SIKi BUKOPHCTOBYIOTh
WICHW POAMHHM, BKA3iBHI 3a CBOIM NpPU3HAYECHHSM, came
TOMY BOHHM MOXYTb JOCHTH JIETKO 3aMiHIOBaTHCS HEBEp-
OampHIME KOMIOHEHTaMu [15]. TakuMu KOMITOHEHTaMH
€ KIHECH4HI KOMYHIKaTHBHI KOMIIOHEHTH (MiMiKa, )KECTH,
O3 TLJIa TOMIO), MIPOCOANYHI KOMITOHCHTH, TPOKCEMidH1
KOMIIOHEHTH, JeTalli HABKOJMIIHBOTO CEPEAOBHIA, OIST,
akcecyapu Toto [39, c. 52]. Curnanu HeBepOaIbHOT KOMY-
Hikawii cpuiiMaroThCst OE3M0CEPEHBO 1 TOMY CHIIBHIIIE
BIUTUBAIOTh Ha ajpecara [38, c. 72], mepenaioTh HaWTO-
HIII BIATIHKU CTOCYHKIB, EMOIIil, OIIHKH, 3 X TOTIOMOTOO
MOYKHA IIepe/iaBaTH iHPOpMallilo, Ky BaKKO a00 3 SKHXOCh
MIPUYUH HE3PYYHO BUCIOBUTH ciaoBami [12, c. 10].

VY nonpy KHixX mapax KOXaHHs € 0OCHOBOIO MIiITHHX Ta 3/10-
poBuX BigHOCHH [26, c. 11]. BoHO mposBisieThCs y B3ae-
MOIIATPUMIII, 1TOBAa3i, PO3YMiHHI Ta CIIUJIBHOMY PO3BHTKY
MEBHUX yMiHb, 30i0HOCTel Tomo [24]. OmHiero 3 mMPoBif-
HUX TEOPETHYHHMX MOENEH Ui NOCHTiPKeHHs! (peHoMeHy
KOXaHHSI € MOJIETIb KaHaJIChbKOTo colrionora Jkona Auana
JIi. HayxoBenp 3amouarkyBaB «Teopito KOJIIPHOTO KoJiay
Ta 3alpONOHYBaB TaKi BUMIpH JIIO0OBI: [udus (cuHii),
M000B sIK Tpa; eros (4EpPBOHMIT), KOXaHHS 1O 11€albHOI
JIOAMHMY; Storge (KOBTHH), KOXaHHS K Japyxko0a. 3a Jlxo-
HoMm AnanoM JIi, ludus — nie cTvib KOXaHHS, SKHH HE Ma€e
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Ha METi cepifo3Ho{ MPHB'I3aHOCTI, TIPU IIHOMY JIFOTU PO3-
TISIal0Th KOXaHHS SIK TPY 1 He 0aXKaroTb OyTH YaCTHHOIO
JIOBIOTPHUBAJINX CTOCYHKIB; €ros — I €pOTHYHMHN 1 poMaH-
THYHHUH CTIIJIb KOXaHHS, TAPTHEPH 3 TAKKIM THIIOM KOXaHHS
TOTOBI Ha PU3UKH y CTOCYHKaX, MafOTh CHIIBHUH (Pi3UIHUI
Ta eMOIIfHIIA 3B'I30K, a TAKOK HE MArOTh Oa’kaHHsS OyTH
M1 KOHTPOJIEM CBOTO TMOAPYKHBOTO MAPTHEPA; storge — 11e
MIPHUPOHA JFOO00B MK WICHAMH CiM'i, TapTHEPH 3 TaKUM
THUTIOM KOXaHHS PO3MIANAIOTh CTOCYHKH SK CTaOlTBbHICTH
i npyx0y [35]. Ilixg gac KoMyHIKaIlil WieHH MDKKYIBTYp-
HOTO TIONPYKKS CTHKAIOThCS 3 PI3HOMAHITHAMH KOMY-
HIKATUBHUMH TpoOneMaMy, TaKMMH SK MOBHI Oap’epw,
KyJIBTYPHI BiIMIHHOCTI, Pi3Hi CTHJII BHpaK€HHS MTOYYTTIB,
HEpO3YMIHHS IIIHHOCTEH Ta MepeKOHAHb OJMH OTHOTO, CaMe
TOMY YCIIiX CITUTKYBaHHS MK TOAPYXHIMH TMapTHEpaMHu
3aJIeKATH BiJl KOMYHIKATUBHUX CTPATETid, Ki BOHW BHOU-
parotb. 3a [.€. ®pomoBoio MUCKypCHBHA CTpaTeris, 3a 6e3-
TIEYHOI IPIOPUTETHOCTI POJIi aipecanTa y i BuOopi Ta cro-
co0i peaurizallii, MOPOIKY€E CMHCIH, 110 BUOYTOBYIOTh HOBY
peaNBHICTh TS BCIX KOMYHIKAaHTIB — Cy0’€KTiB TUCKYPCY
[27]. Lz HOBa peanbHICTh BIUTUBAE HAa CBIiOMICTH i MTOBE-
THKY SIK aJpecara, TaK i agpecaHTa Ta BiIIIOBITHIM YHHOM
opraHizye Mixcy0’ekTHY B3aemomito [27, c. 208]. Bubip
KOMYHIKaTHBHOI CTpaTerii CHiIKyBaHHS 3MIHCHIOETBCS i
BIUTMBOM IICHXOJIOTIYHOT YyCTAHOBKM Ha JOCATHEHHS BIac-
HUX Iiseit abo mineit mapraepa [11, c. 32]. Konmn komyHika-
THUBHI HaMipu Cy0’ €KTiB perymoBaHHs pedepeHIlii criBma-
JTATOTh, IX MOBJICHHEBA B3a€MOJisI HAOyBae KOOTIEPaTHBHOTO
xapaxtepy [11, c. 32]. Ins koonepaTnBHOI KOMYHIKaTHBHOT
CHUTYaIlii THIIOBUM € JOTPUMAaHHS ii y9acCHUKaMHU yCixX Tpa-
BWJI CHIJIKYBaHHS, IPUHITAITY KOOTEpAIlil Ta y3roIKeHOCTi
iXHBOI KOMYHIKaTUBHOI MoBemiHku [3]. Y MixkHamioHab-
HUX MOJPYKHIX Tapax cTparerii, ki Oyau HaMHu iIeHTHi-
KOBaHi sIK HAaHOIJIBII TIOMMPEHI Y BUKOPUCTaHHI JJIST TOCST-
HEHHS TApMOHIHHOCTI CITIIKYBaHHS, € TAKUMU: 1) cTpareris
KOOpAMHAII1 B3a€MOii; 2) cTpareris 3a0e3medeHHs B3aEMO-
PO3YMiHHS; 3) cTpareris IPEeBEHTHBHOTO MaHIITyTIOBAHHS.
HesBaxkaroun Ha Te 1m0 OIIBIIICTH JOCIIIHUKIB TOIISAE
TYMKy TIPO JECTPYKTHBHICTH Manimymsmii, 3a [.EO. Iki-
IILKOIO CTpATeris MPEBEHTHUBHOTO MAHIITyTIOBAaHHS BXKHBa-
€ThCA 3 METOI0 KOOTIeparii, OCKITBKH BOHA 0a3yeTbcs Ha
(hYHKIIIOHATFHOMY TPUHIINII TTO3UTHBHOTO OIIiHIOBAaHHS,
CXBAJICHHS, BUSABJICHHS TPUXMIBHOCTI Ta CHMIIATIi 10 KOMY-
HIKaTUBHOTO TapTHepa. Lls cTpareris pempes3eHTye Ipo-
JTYKTABHY MaHIMYIAIIIO0, OCKIJBKH B 11 OCHOBI JICKHUTH rap-
MOHI3aIlisl CTOCYHKIB 31 CIiBpO3MOBHUKOM [29, c. 23-24].
B. Pi3yn 3ayBakye, IO CTpaTerisi MPEBEHTHBHOTO MaHi-
MYJIIOBaHHS BKJIIOYAE y ceOe MaHIMyIIOBAHHS MOTYTTSIMH,
JTyMKaMH, TIePEeKOHAHHAME 200 TTOBEIIHKOIO 1HITHX 0Ci0 i3
METOIO NTOCSTHEHHs BiacHuUX minei [17]. KomynikatnBHA
cTpaTerisi 3a0e3MedYeHHsT B3a€MOPO3YMIHHS TpHU3HAYCHA
JUTS TII3HAHHSI Ta CIIPUHHSTTS MapTHEPA, OCHOBHOIO METOIO
Ii€T CTpaTerii € CTBOPEHHS CIIPUATINBOTO CEPEIOBHINA IS
oOMiHy iH(]OpMaIIi€ro, iTeIMu, TyMKaMH Ta TOYYTTIMH,
JUTS TIOCSITHEHHSI CIUTFHOI METH 200 PO3B'sI3aHHS TIPOOIeMHI
[37]. KomynikatmBHa cTparteriss KoopaWHamii B3aeMomii
HAaIliJleHa Ha TONIYK TaKWX 3ac0o0iB Ta TEXHOJIOTIH CIIij-
KyBaHHS, SKi HalKpamie BigMOBIiTarOTh HaMipam Ta MOX-
TUBOCTAM mapTHepiB [37]. OCHOBHI IPHUHIMITN KOMYHIKa-

THUBHO{ CTparerii KoopAWHAIii B3a€MO/Iii MOJKYTb BKITIOYaTH
po3monii 000B’A3KIB, CIITFHE TUTAHYBaHHS, BIAKPUTICTH 10
0oOMiHy iHpOpMaITi€ro, CpusHHS criBmpatti [37].

PiBHI BONMOIIHHA MOBOIO 000X HIICHIB MOIPYKHBOTO
COI03y € HE MCHII BAXJIMBUM KOMITOHEHTOM, SIKUI BIUIH-
Ba€ Ha KOMYHIKAI[il0 MDKKYIBTYPHHUX TapTHEpPIB. 3TiIHO
i3 3araJbHOEBPONMEHCEKUMU PEKOMEHIAIIIMI 3 MOBHOI
OCBITH, iCHY€ IIICTh PiBHIB BOJIOAIHHSA MOBOIO: piBeHB Al,
A2 (ememeHTapHHI KOpUCTYBadY); pieHs B1, B2 (He3zanex-
HUH KopucTyBad); piBerb Cl, C2 (mocBigdyeHU KOPUCTY-
Bad) [14]. V miif po3Biami MU po3nILIa€EMO Mi>KHAITIOHAB-
HUH IIUTI00, [1E ONIMH 13 WICHIB MapH € HOCIEM aMEePUKaHCHKOT
JHTBOKYIIBTYPH, a IHIIHN € TIPEICTABHUKOM (PaHITy3bKOT
JHTBOKYJIBTYPH, SIKAH Y IUTI001 CITKY€THCS aHTITiICHKOI0
MoBo0. BigmosinHo 1o craructuku €spocrary, 49% dpan-
IIy3iB BOJIOMIIOTH AHTIIHCHKOIO HA €IIEMEHTApHOMY piBHI,
38% € He3ane)KHUMHU KopHUCTyBadamH, 1 smmre 13% d¢pan-
ITy3iB BOJIOMIIOTH aHTITIMCHKOIO SIK JOCBiTYEHI KOPUCTYBadi
[31]. V mpomy mocTmiKeHHI MH pO3TIISAA€MO J1Ba OCHOBHI
PiBHI BOJIOAIHHS aHTIIIHCHKOI0 MOBOIO cepell PpaHITy3bKUX
IrpOMaJisiH: €JIEMEHTApHUI KOPUCTyBad Ta HE3aJIEKHUU
KOPHCTYBad. 3 OISy Ha CyTTEBHH BIUTUB BIKOBOTO CKIIa-
HUKa Ha B3a€MOJIiI0 BepOabHUX Ta HeBEpOAITbHUX KOMYHi-
KaTHBHHUX KOMITOHEHTIB Y CIUIKYBaHHI IOAPYXKHIX ITapTHE-
PiB, TOCTIKSHHS IPOBOAMIOCS 3T1THO 3 TPhOMa BiIKOBUMHU
KaTteropisimu: 1) Monona cim’s (BiK TOAPYKHIX IMapTHEPIiB
He TepeBuIIye 35 pokiB); 2) 3piyma cimM’s (BIiK IMOIPYKHIX
TmapTHepiB cTaHOBHUTH 35-45 pokiB); crapiroda ciMm’s (Bik
MOZPY KHIX MMapTHEPiB mepeBHILye 45 pokis) [26]. Bimommii
AHTITIIHCHKUH TICHXOJIOT Ta HaykoBenb M. Apraitn Bumiise
TUTIOBY TWHAMIKY IIO/I0 MITIOOHMUX CTOCYHKIB TPHOX THIIIB
cimeil: Monona cim’st (MpUCTpacHUI XapakTep KOXaHHSA),
3pima ciM’s (30amaHCOBaHICTE ()I3UYHOTO Ta JTYXOBHOTO
OOKiB KOXaHHS, MTAPTHEPCHKHUN XapaKTep B3a€MHUH), CTapi-
109a CiM’s (CeHTUMEHTAIBHICTh 1 BPa3IUBICTh, MIATPHAMKA
Ta aymieBHa Onmn3bKicTh) [30].

VY xoxi mocmimkeHHS OyIO BCTAaHOBIEHO, IO MOJOII
MIApTHEPU MPHUCTOCOBYIOTHCS IO JKUTTS y HOBIH JUIST HUX
KpaiHi Jierie, ToMy iM yIaeThes IBHU/IIE BCTAHOBUTH HOBI
KOHTAKTH Ta HAJATOIWUTH TapMOHIIHI BiTHOCHHHU 3 TIpe.-
CTaBHUKAMH IHIIOI JIIHTBOKYJIETYPH HE3aJIe)KHO BiJ TOTO,
Ha SKOMY piBHI BOHH BOJIOMIIOTH MOBOIO CBOTO TIapTHEpa
[4]. TIpencraBHUKN aMEPUKAHCHKOT Ta (PpaHITY3bKOi JIHT-
BOKYJIBTYp, SIKi € HEIOCTaTHhO OOI3HAHWMH MO0 CIiB
i BHpa3iB MOBOIO iHINIOI JIHTBOKYIBTYpH, MOXYTHh Bil-
9yBaTH TPYIHOII Y CIIJIKYBaHHI Ta BHCJOBJICHHI CBOIX
JyMOK. JIJ1s1 TOI0TaHHs. MOBHEX Oap'epiB Ta HaIArOKEHHS
TapMOHIMHUX BiITHOCHH MOJOJi TMAapTHEPH T Yac KOMY-
HiKaIlii BUSBISIOTh TCPIIMICTh, TIOBary Ta TOTOBHICTH IO
HABUAHHS, BOHM € BIIKPUTHMH /IO HOBUX 3HaHb IPO iHIII
KyJIBTypH Ta MOBH, a TaKOX IMPAarHyTh PO3BUTKY HaBHYOK
MIDKKYJIBTYPHOI KOMYHiKaIIii.

VY KOMYyHIKaTHUBHIM miali «JONIOBIK — aMepHKaHeIb,
KiHKa — (ppaHITy’)KeHKaY, TPEACTaBHUKAMH KOTPOI € MOJIO/I
JIIONTH, OIIMH 3 SKHUX BOJIOII€ aHTIIMCEKOI0 MOBOIO Ha PiBHI
€JIeMEHTApHOTO KOPWCTyBada, HAHOIIBII MapKOBAaHOIO
y BepOanpHOMY Ta HEeBepOAIbHOMY IIIAHAX BHUSBISIETHCS
CTpaTerisi KOOpAWHAIll B3aeMofii. Y pa3i BUKOPHCTaHHS
i€l cTpaTerii MO3WUTHBHA CEMaHTHKa BEpOATBHUX KOM-
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MIOHEHTIB IATPUMYEThCS SIBHO BHPAXXCHOIO ITO3HTHBHOIO
CEMaHTHKOI0 HeBepOAThHUX KOMITOHEHTIB. TakuMm cuTya-
isIM TpPUTaMaHHI €KCTIPECUBHICTH 1 KPEaTUBHICTD Y BXKH-
BaHHI HeBepOaJTHbHUX KOMITOHEHTIB KoMyHikarlii. Ha erami
3HaHOMCTBA KiHKa-(DpaHITy’KeHKA Ta YOJIOBiIK-aMepHUKaHEIlh
HE pO3yMIIOTh MOBH OJMH OJJHOTO, TOMY CTaHIapTHa (hpas3a
MTO3UTHBHOI BiAMOBimi — mobpe (D'accord) mimkpimmeHa
IIAPOIO TOCMIIIKOIO (She laughed, showing beautiful teeth
and a smile...); CTBepIKyBaJbHA BiIOBIIb — IT’Th XBHJINH
(Cing minutes) CynpoBOIKY€TBCS JKECTOM 3 TI°SITbMa TTaJThb-
usmu (She held up one hand, fingers splayed); murambHe
pedeHHs (Aren't you hungry?) cyipoOBOIKYETBCS )KECTHKY-
JIAIIEI0 PYK, 10 BKa3ye Ha Jito «ictim» (He made the eating
gesture again), y TakOMy pasi ajpecar aJieKBaTHO CIIPHIi-
Mae iHhopMariro:

(1) «Aren't you hungry?» She didn't seem to
understand and he made the eating gesture again, and this
time she laughed, showing beautiful teeth and a smile that
made his heart do cartwheels._«D'accord ... d'accord ...»
She _held up one hand, fingers splayed. «Cing minutes ...

ve ___minutel» [7,p. 13].

[ling wac xomyHiKarii >KiHKa-(QpaHI[y’KEHKa Ta YOIO-
BiK-aMeprKaHeIb (TIPUKIa] 2) 3BepTalOTh yYBary Ha )KeCTH-
KYJSIiI0 Ta MIMIKy OIWH OXHOTO (she shook her head
slowly; he had laid eyes on her; touching his heart,
and then his eyes). Boun (opMyroTs pocTi BHpa3H, IO
0OMEXYyIOTh BiINOBITANBHICTh agpecaHTa 3a ICTHHHICTD
BHUCIHOBMIOBaHHSA (I'm not sure), (Je ne comprends pas).
OpaHITy’)keHKa, SKa BOJIOi€ aHTIIHCHKOI0 MOBOIO Ha PiBHI
eNIEeMEHTapHOI0 KOPHCTYBada, HEMPAaBUIILHO (OPMYITIOE
3anuTaHHA y daci Present Simple (Why you do this?), BoHa
HE BUKOPHCTOBYE TOTIOMIXKHE JTI€CIIOBO do TIepe; 0COO0BUM
3afiIMEHHUKOM you, HaTOMICTh aMepUKaHellb He 3BepTae Ha
Ile yBary i HaMmaraeThCs BIAMOBICTH Ha 3aMWTaHHSI, MI00
3a0e3neynTH e(EeKTHBHICTh KOMYHIKAIIii:

(2) «Why you do_this?» She asked him after she
had sipped the tea. She shook her head slowly. «Je ne
comprends pas». He was unable to explain to her why he
felt so compelled to speak to her, but the moment he had laid
eves on her, he knew he had to. «I'm not sure». He looked
pensive, and she seemed not to understand. And then he
tried to explain it, touching his heart, and then his eyes
[7, p. 14].

3rifHO 3 KINbKICHUMH TMifpaxyHKamu, y 47% wmix
TmapTHEpaMH BiKOM /10 35 pOKiB MPEBAIIOE CTHIIb KOXaHHS
— ludus, T00TO TIApTHEPH PO3TIANAIOTH KOXaHHS SK TPy
1 HE 3aBXKIHW PO3PAXOBYIOTH HA JOBTOTPHBAJI BiTHOCHHH.
Moroni mapTHepH, OTWH 3 SKHAX BOJIOAIE€ AHTITIHCHKOIO
MOBOIO K HE3aJIC)KHUH KOPHCTYBad, i Yac KOMYyHIKarii
BIAIOTBCS JO BHUKOPHCTAHHS MaHIIYJISATHBHOI CTpaTerii,
sIKa TPE3CHTYETHCS TEPEBAYKHO 3a JOIMOMOIOI BepOalib-
HUX 3ac00iB KOMYHIKAIIil, IKi MOXYTH ITLTKOM 320€3MeUnTH
po3ymiHHA iHpOpMarii ampecatom. [lapTHepm CTaBIATH
mepe; coOOr0 3aBIAHHS aHANI3yBaTH acleKTH MalOyTHIX
CTOCYHKIB — sIK TIO3UTHBHI, TaK i HeraTtuBHi. /1 HUX Bax-
JTUBO O0'€KTHBHO OIIIHUTH MOXKJIMBI ITepeBary i HEIOIIKH,
I Hi’K BUCIIOBUTH CBOi OYYTTS 200 3pOOUTH KPOK Y BifI-
HOCHWHaX. Taka mo3utlis 3 BepOaTbHOTO MOy TPOSBIIS-
€TBCA y MA00Pi YTOYHIOIOUMX 3alIUTaHB, SIKi JOTIOMararoTh

3a3Maerilb OTPUMAaTH MOTPiIOHY iH(OpMAIliIo i 3MEHIIy-
FOTh PU3UKH HemoposyMiHHsA. Dpaniryxenka CeniH HaMa-
TaeThCS Ai3HATHUCS Yy XJIOMIIA, Y OyB BiH y BimHi y TpymHi,
aie amepukaHenpb JIkecci BBakae 3amUTaHHS IBYNHH ITiJT-
CTYITHAM, TOMY BHKOPHCTOBYE CTPATETil0 NPEBEHTUBHOIO
MaHIMyJTIOBaHHS Ta 3aMiCTh BiATIOBIi CTAaBUTh YTOYHIOIOUE
muTaHeg (Did you?), mo0 mepmmM Ai3HATHCA Y TiBYWHH,
gy Oyna BOHA TaM. Y BiIIOBigb JIBYMHA OTMEPY€E MOIAIb-
HUM JIi€CITOBOM (couldn't), 1006 BUpPa3UTH HEMOXKIUBICTD
TakuXx [1i#t 31 cBoro 60Ky (No, I couldn't), Ta cTaBUTH yTOU-
HIoIoUe 3anuTaHHg (But did you?) y moenHaHHi 31 CTBep-
JDKYBaJIbHUM PEYCHHSIM, y SKOMY 3aCTOCOBYE MI€CIIOBO
(need) niis Toro, MO0 MOKA3aTH 3HAYYIIICTH HOTO BiAMMOBIi
g Hei. Haromicts [Ikecci Bce OHO HE PO3IOBifae Tpo
cebe 1 cTaBUTH e OfHE 3amepeyHe muTaHag (Why, if you
didn't?), mo0 nizHatucs Hamipu CerniH:

(3) CELINE: Before we go anywhere, I have to ask
you...
JESSE: Sure. What?

CELINE: Did you show up in Vienna that December?

JESSE: Did you?

CELINE: No, I couldn't. But did you? I need to know.
It's important to me.

JESSE: Why, if you didn't?

CELINE: Well, did you? [5, p. 3].

TakuM YHHOM, 3aCTOCYBABIIM CTPATETil0 IPEBEHTHUB-
HOTO MAaHIMyIIOBAaHHS, aMEPUKAHITI0 BHAJOCS 3armodirTa
KOH(ITIKTHIH CHTYyaIlii i He BIAMOBIIATH HA TPOBOKAIliiTHE
NHUTaHHS QPaHIY)KSHKH.

ITapTtHepam, sKi BOJOMIIOTH AHIIIHCHKOIO MOBOIO Ha
PiBHI eIeMEeHTapHOTO KOPHCTYBada i BiK SKHX CTAaHOBUTH
35—45 pokiB, BaXxue 3HAHTH CHIIFHY MOBY 3i CBOIM iHIIIO-
MOBHHM TmapTHepoM. Jlfomm y 3piioMy Billi CKJIaJHIMIE
aJanTYIOThCS Y HOBOMY CEpPEIOBHII, 3MiHA YKUTTEBOI CUTY-
arfii A7 HUX TOB'A3aHa 3 IMOYYTTSIM HEBIIEBHEHOCTI, HaJ-
MIpHOIO BiAIIOBiTaTbHICTIO, KOMYHIKATHBHUMH  TPYIOHO-
mramu [4]. Yomosik-(paniry3 He Mae OakaHHS BiAMIOBiIaTH
Ha 3alUTaHHs, & TAaKOXK HOMy He Too0aeThesi, KOJIM Mpo-
MOBIISIIOTh HOTO iM's aHIIHCHKOIO 0e3 (hpaHITy3BKOTO
aKIEHTY Ta IOM'SIKIICHHS, TOMY BiH BUKOPUCTOBY€E CTpaTe-
TiI0 KOOPIMHAIT B3a€MOJII1 1 MOCTIHHO BUTIPABIISIE BUMOBY
JKIHKH, 00 3aCTaBUTH aMepuKaHKy Ke#dT BUMOBIATH HOTO
iM’sl IPaBWIIBHO, 1 TAKUM CITOCOOOM HAMaraeThCs 3SMIHUTH
TEMy PO3MOBH Ta HE HATH JKIiHIII 3MOTH TIOCTaBUTH 3aIld-
TaHHs. JITOK BOJIO/Ii€ aHTITIIHCHKOIO MOBOIO Ha PiBHI €JIeMEH-
TapHOr0 KOPHCTyBaya, TOMY ITiJI YaC PO3MOBH MOXKHA IPO-
CTE)XUTH BHKOPUCTaHHS IMPOCTHX PEYEHb, HENPABUIBHO
MOOyIOBaHMX TpaMaTHYHUX KOHCTPYKIiH; (paHIy3 He
BUKOPHCTOBY€E IIOTIOMDKHE JIi€CIIOBO do IUISI YTBOPCHHS
MUTATBHOI POPMH B aHITIIHCEKIH MOBI, TOMY Kaxke You want
to ask me something or not? 3amictb Do you want to ask me
something?. BiH TaKO)X KOHCTPYIOE PEUCHHS, BHKOPHCTOBY-
toun gac Present Simple 3 mpucniBaukoM already (I forget
already), 3amicTh pedenHs y 4aci Present Perfect (I have
already forgotten):

(4) KATE: Excuse me. Can I ask you something? Luc.

LUC: Luke.

KATE: No, not Luke. Luc.

LUC: You want to ask me something or not?
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YacToTa BUKOPHCTAHHSA KOMYHIKATHBHHX CTpaTerii
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Puc. 1. YacToTa BUKOPHCTAHHS KOMYHIKATHBHUX cTpaTeriidi mapTHepamu BikoM 10 35 pokiB

KATE: No. Forget it.

LUC: [ forget already.

KATE: Did you mean all that stuff you said,or were you
just trying to anger me? [4, p. 5].

Ke#iT TonepaHTHO CTaBUTHCA IO KYNBTYPHUX PI3HHIb
1 € BIIKPUTOIO 0 PO3YMIHHS Ta MPUAHATTS HOBHUX ITOTIIS-
JIiB, TOMy BOHa HE 3Ba)Ka€ Ha 3ayBa)KCHHS YOJOBIKa Ta HE
aKIIEHTY€E yBary Ha IIOMHJIKaX, IKi pOOUTH (PppaHITy3 i gyac
CHIIKYyBaHHSA, a 3 BUBA)KCHOIO 1HTOHAIIEIO 3aMTUTY€E, HEBXKE
YOJIOBIK X0ue po3iznutH ii (Did you mean all that stuff you
said, or were you just trying to anger me?).

IMonpy>xHi mapTHEpH, BIiK IKUX CTAHOBUTH 3545 pOKiB,
OJIMH 3 SKHUX BOJOJi€ aHTIIIICHKOI0 MOBOIO Ha piBHI He3a-
JISKHOTO KOPHUCTYBada, TAKOXK CTHKAIOThCA 3 KOMYHIKa-
TUBHUMH TIPOOJIEMaMH Yepe3 Pi3HHI0 y 3BUYKAX, alie IM
YAAETHCS TOCATTH TapMOHIT y CTOCYHKAX 3a PaxyHOK aJeK-
BaTHOTO BHKOPHCTAHHS CTPATETii CHUIKyBaHHSA. AMepHKa-
Herp J[)kKek He Jormomarae CBOiN ApyxwHI MapioH BimHe-
CTH BaJli3y Ha BEPXHIH MOBEPX, TOMY IO Y HBOTO HEMae
Takoi 3BWYKHU. [[pyxuHa-(hpaHiryxeHka maHimyaoe [[xe-
KOM, 1 Ha 3aNMTaHHS YOJIOBiKa, YA Mae BOHA mpobiemu (Do
you have a problem, treasure?), )iHka BiAmoBimae, mo ii
moTpiOSH CHIIFHIH YOJIOBIK, pOOJISTIH HATOIOC HA TPUKMET-
HUKY (Strong). MapioH CTaBUTb yTOYHIOIOYE 3allUTaHHS
(I think that you are strong and independent?), y KoMy
npuxoBaHni KomrutiMeHT Jxeky. JKiHka 3HOBY poOOHTH
HAroJjoc Ha MPUKMETHHKAX (Strong, independent), Hatska-
I0YM aMEPHKAHIIIO PO JOTOMOTY. TakuM YMHOM, 3aBASKN
KOPEKTHO c(hopMyap0BaHOMY NMHUTaHHIO J[)EK, caM TOro He
YCBIIOMJTIOIOYH, 13 3aJJOBOJICHHSM [IOTIOMara€ CBOIH Jpy-
JKUHI:

(5) MARION: What do you have?

JACK: I don't know. Do you have a problem, treasure?

MARION: I need a strong man, this me
the suitcase carries. I _think_that you are strong_and
independent?

JACK: Yes, I also am! I am a strong one and... Well well,
I'll do [3, p. 3].

3rifHO 3 KIUTbKICHUMH mifpaxyHKamu, y 57% wmix
mapTHepaMHu, BikoM Bif 35 1o 45 pokiB, MpeBajioe CTHIIb
KOXaHHS — eros, TOOTO MapTHEPH MAIOTh CHIILHUN (Di3HIHIHA
Ta eMOIIHU 3B'sI30K 1 0akKal0Th MaTH JOBTOTPHUBAJI BiJ-
HOCHHU. AMepHKaHels MiHTyc CBapHUTBHCS 31 CBOEIO JIPy-
JKUHOIO-(paHITY’KEHKOIO depe3 Te, IO BiH He Xode, Mmoo i1
0aTpKO, CecTpa Ta YOJOBIK CECTPH KUIN y iXHIH KBapTHPI.

AMepuKaHelb BUKOPUCTOBYE MPOCOTNYHUIN KOMYHIKaTHB-
HUI KOMITOHEHT — HE3aJ[0BOJICHY IHTOHAIIIO y TO€IHAHHI
31 ckimagHuM npucyakoM (I want them out), o6 BUpa3uTH
Oa’kaHHS BUCEIUTH POIAMUIB APYKUHU:

(6) «Canltalktoyoufor a minute?» (angrily) « Okay».
«I want 'em outy. « What?» «I want 'em outy [2, p. 41].

HaromicTs paHIy’keHKa HE MOYKE TIOTOJUTHCS 3 HOJIO-
BikOM, 00 XO4e XUTH Pa3oM i3 OaTbKOM, TOMY 3aCTOCOBYE
CTpaTerito 3a0e3NeYeHHs B3a€EMOPO3YMIHHS 1 TOYMHAE
IrykaTu Kommpomic. Bona cTypOoBaHOO iHTOHAIlIE€O CcTa-
BUTH pUTOpHUHi 3anuTanus (What do you mean? Even my
dad?), BUKOPHCTOBYE€ 3aliepeUCHHS 3 MOJAIEHUM JIIECTIOBOM
(can't) y moeqHaHHI 3 0CO00BUM 3aliMeHHUKOM /e (He can't
go). Koncrpykuis 3aoxoueHHs 3 let's (Let's compromise,
okay?) BUKOPUCTOBY€ETHCS ISl HATATyBAHHS YOJIOBIKY ITPO
HOTO TPOTO3MINI0 AOTPUMYBATHCS KOMIIPOMICIB y CTO-
CYHKaxX, TP [IbOMY BOHa POOWTH HAroJioC Ha TPHUCIiB-
HUKY always Ta 3aiMeHHUKY that (You always say that...).
®paHITy’KeHKa BMOBIISIE YOIOBIKA TO3BOIUTH 3aTUIIATHCS
xou4a 0 11 6aTbKy, BAKOPHCTOBYIOUH BUTYK MPOXaHHS please
(Please, I can't put him in a hotel), KoHCTpYKLitO (gonna do
smth) 1S MONIGIOBAHHS CUTYAIliH, IKi MOXKYTbh TPATUTHCS
3 1i 0aTbKOM, SIKIIIO BOHU HOIO BHMCEIATH. TaKUM YHHOM,
3aBIISIKM KOPEKTHO TiIi0paHuM BepOaTbHIUM KOMIIOHEHTaM
(paHITyKEHKa JOCATa€ CBOEI KOMYHIKaTUBHOI LTI — YOJIO-
BiK JT03BOJISIE 11 OATHKOBI 3aJUIIATHCS JKUTH B IXHIH KBap-
THPI:

(7) «You don't hear me. They all gotta go». « What do
vou mean? Even my dad?» «Even your dad. Yes, your dady.

«He came all the way from Paris. He hates flying. He came
to see me and Lulu. He can't go. Let's compromise, okay?
Relationships are about compromise. You always say that...
Okay, but my dad stays. Please, I can't put him in a hotel.
He's gonna have a breakdown. He's gonna die. Please, my
dad. Just my dady». «All right, your dad can stay, okay»
[2, p. 41].

YomoBiky Ta IpyKWHi, BIK SKHX TEpPEeBHILYE 45 POKiB,
OJIMH 3 SIKKX BOJIOJII€ aHTJIIHCHKOIO MOBOIO Ha PiBHI eJIeMeH-
TapHOTI0 KOPHUCTYBa4a, BXKJIMBO MATH MIJATPUMKY BiJl MapT-
Hepa, KU 3MOKe TOTIOMOITH 3 PO3YMIHHAM Ta TPHIAHAT-
TAM KyTBTYPHUX BiIMiHHOCTEH. AMeprkanka EHH maibke
He po3yMie (paHIly3pK0i MOBH, ane ii mATpUMYye GpaHITy3
Kaxk, Bin mepexagae iif Te, mo KaxyTs Gppairy3u. OgHOTO
pasy y napu 3namanacs MauuHa, ToMy EHH pgonomorna ii
MOJIArOJITH 3a JIONOMOTO0I0 CBOIX HIKaprieTok. Konn BoHU
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YacToTa BUKOPMCTAHHSA KOMYHIKATUBHUX CTpaTerii
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Puc. 2. YacTora BUKOPHCTAHHSA KOMYHIKATHBHUX CTPaTerii NapTHepaMu, Bik IKHX CTAHOBUTB 35-45 pokiB

npuixam Ha CTO, aBTOMexaHiK-()paHIly3 CKa3as, IO IIe
OyJI0 TYINOIO i€€I0 — MONArOAMTH MAIIWHY 3a JIOTIOMO-
roro ozsry. Exn 3amurana B XKaka, mo ckasaB aBToMexa-
Hik (What did he say?), naromicts JXak nepekias, 110 BOHa
Jy’Ke po3yMHa XIiHKa (you're a very clever woman), BUKo-
PHUCTOBYIOUHM TIPUCIIBHUK MIpH 1 CTyNeHs (very) y TO€N-
HaHHI 3 IPUKMETHUKOM (clever). TaknumM YMHOM, 3aCTOCY-
BAaBIIM CTparerito 3abe3MmedeHHs B3aeMopo3yMiHHs, JKak
HE JUIIe 3po0nB KOMIDTIMEHT JKiHITI, a MiAHSB il HACTPIH,
HaJIAIITYBABIIH Ha MO3UTHBHE CIPUITHATTS CUTYAIlii:

(8) JACQUES: Ce sont des collants ! A mon avis,
c’est une idée géniale!

AUTO MECHANIC: Je ne pouvais pas penser a quelque
chose de plus stupide!

ANNE: What did he say?

JACQUES: He said, «you're a very clever womany.

ANNE: Now, let's pretend we're driving straight to Paris
in a car that works [1, p. 11].

IMoctymoBa crabinizamis HOUTIOOHUX BiTHOCHH Y BCIX
cdepax CIMEHHOTO KUTTSI B MDKHAIIOHAIBHUX POJIMHAX 13
6araTopiuHUM CTa)XEM CITIIBHOTO IPO’KUBAHHS XapaKTepPH-
3y€ThCS MPAKTHYHOIO BIICYTHICTIO KOH(MIIIKTIB i3 MIXKETHIY-
HUX TPUYMH Ta aJalTali€io MOAPYXOKS 0 HalllOHAJIBHUX
Tpaaumii Ta cneuudiku KyJIbTypH OAWMH OAHOTO. 3TiJHO
3 KUIBKICHUMHM TifpaxyHKamH, y 53% MiX mapTHepamH,
BIKOM OLbIIMM 3a 45 pOKiB, MPEBATIOE CTHIb KOXaHHS —
storge, TOOTO TTapTHEPH MAIOTh CTaOUIBHI 1 JIPyXHI BiIHO-
cuHU. TakuM 4MHOM, y MDKKYJIBTYpPHIH ciM’1, peicTaBHU-
KaMH SKOi € (paHIly’KEeHKA Ta aMEPUKaHeIlb, BIKOM OUTBIINM
3a 45 pokiB, y sKii (paHIly)KEHKa BOJIOJI€ aHIIIHCHKOIO
MOBOIO Ha PiBHI HE3aJIS)KHOTO KOPHCTYBaya, MaHyIOTh rap-
MOHIWHI BimHOCHHH. AMepuKaHenpb J[»ecci Mae cHHA Bifg
TIepIIoro NuTo0y, BiH epeiiMaeThes Yepes HOro BUXOBAHHS.
CerniH 31 CIOKIHOIO IHTOHAIIEI PATUTHCSA 3 YOIOBIKOM
Ta MPONOHYE MOA3BOHUTH HOTO KOJMIIHIHN JPyXHHI, 3aCTO-
COBYIOUM Yy THTaHHI MOZAJbHE MIi€CIIOBO mopanu should
(Should I call his mother?). Jlxecci 3aCTOCOBy€ BUTYK
(Uh), ToMy 1110 HaMaraeTbCst 3HAWTH MPaBUIIbHI CI0Ba, 00
BUPA3UTHU CBOI J{yMKH, a TIOTIM BUKOPHCTOBY€ IMIIEpAaTHBHE
pedeHHs 3 IIPUCIIBHUKOM (never) Juis Toro, mob Cernin
6inpare He pobuna nporo (Never again!). Jlani amepuxa-
Hellb HaMaraeTbcsi 3BUHYBATHTH ceOe y IMOraHOMYy BHXO-
BaHHI cuHa, ane CelliH BUKOPHUCTOBYE CTpaTerito 3adesrie-
YEHHsI B3a€MOPO3YMIHHSI Ta 3aCTIOKOIO€ YOJIOBiKa, pOOIISTIn
HaroJioc Ha 3aiiMeHHuKy your (That's not your fault):

(9) CELINE: Should I call his mother?

JESSE: Uh, no. Please. Never again!

CELINE: No, I know.

JESSE: Look, he doesn't even know how to throw
a baseball.

CELINE: Who cares?

JESSE:He just... he leads with his elbow. He throws like
a girl.

CELINE: That's not your fault [6, p. 21-24].

TakuM 4MHOM, JOCITIDKEHHS cHenudiku (QyHKIIOHY-
BaHHS BepOaJbHUX Ta HEBEPOATHHUX KOMIIOHEHTIB KOMY-
HiKalii y MDKKYJIbTYPHOMY POAWHHOMY JiaJIOTi9HOMY
JMICKYpCl JIEMOHCTpY€E, IO OOI3HAHICTh y KIHECHYHHX
Ta TPOCOAMYHMX KOMYHIKATUBHHUX KOMIIOHEHTaxX CBOTO
MOZIPY’KHBOTO TAPTHEPA, SIKI CYNpPOBOIKYIOTH HOTO Bep-
OanbHI PEIUIiKH, Ta 3aCTOCYBAaHHS BIANOBIJHUX KOMYHi-
KaTUBHHUX CTPATETi CHPHUSIOTH CTBOPEHHIO TapMOHIIHUX,
KOHCTPYKTHBHHX Ta JOBIPYMX BIJHOCHH MIX TpEICTaBHH-
KaMH aMEpHUKaHCHKOI Ta ()paHIly3bKOI JTIHTBOKYIBTYD.

BucHoBkH. MIDKKYyIbTYpHE CHIUIKYBaHHS Y pOJMHI
CTa€ BAKJIMBUM acCIIEKTOM B YMOBAX Cy4acHOTO IJI00astizo-
BaHOTO CBITY. Y XOIi JOCTIIKCHHS OyJ0 MpOaHaIi30BaHO
0coOnMBOCTI (YyHKIIOHYBaHHS BepOAJIbHUX KOMIIOHEHTIB
KOMYHIKaIlii y TO€IHAHHI 3 KIHECHYHHMHU Ta IPOCOIHMY-
HUMH KOMIIOHEHTaMM KOMYHiKarii. BuokpemieHo crpare-
Til CHIJIKYBaHHS, SIKI CHPUSIOTH HAJIATOXKCHHIO TapMOHIH-
HUX CTOCYHKIB Y MDXKHAIlIOHaJTBbHOMY ILUTIO01, J€ OAWH i3
WICHIB Mapy € HOCIEM aMEepHKAHCHKOI JITHTBOKYJIBTYPH, a
IHIIWH € TIpeJICTaBHUKOM (PpaHIly3bKOi JIHTBOKYIBTYPH,
SAKAH y HDTI001 CHUTKYEThCS aHIIIHCBKOI0 MOBOIO. byio
3’5ICOBaHO, IO MOJIOAI JIFO[H, BIK KOTPUX HE IEPEBUILYE
35 pokiB, sIKi BOJIOAIIOTH MOBOIO CBOTO MapTHepa Ha PiBHI
€JIEMEHTApHOTO KopucTyBada, y 50% BHUIAKiB CXHIBHI
JI0 BUKOPUCTaHHs cTpaTerii KoopauHamii B3aemonii, mpu
I[bOMY KOMYHIKaHTH HaMaraloTbCsl 3aJJ0BOJBHATH HaMiph
OZIMH OJHOTO, 3HAYCHHS HeBepOAIPHMX Ta BepOaIbHUX
CKJIQJIHUKIB CHIBIIAJA€, CIIPUSIOUN, TAKUM YHHOM, JOCSAT-
HEHHIO TO3WTHBHUX pe3ynbrariB. KoMyHIKaTuBHI mapt-
HepH pOPMYIOTH TPOCTI BUPA3H ITij1 Yac CIIKYyBaHHS, 3BEp-
TAIOYM TOJIOBHY yBary Ha )KECTHKYJIALII0, MIMIKy, iIHTOHAIi{
omuH ofHoro. KomyHIKaHTH, BIK KOTPHX HE II€PEBHUILYE
35 pokiB, sIKi BOJIOAIIOTH MOBOIO CBOTO MapTHepa Ha pPiBHI
HE3aJIS)KHOTO KOpHCTyBada, y 39% Bumagkax BUKOPHCTO-
BYIOTH CTPATETi0 MPEBEHTHBHOTO MAHIITyTIOBAHHS, CITOHY-
KalO4M OJIMH OJTHOTO JIiSITH HalepeKip BIacHOMY Oa)KaHHIO,
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Puc. 3. YacTora BUKOPHCTAHHS KOMYHIKATUBHUX CTPaTeriii MapTHepaMHu, BiK SIKMX NepeBHINYy€E 45 pokiB

HaMipaMm, TyMIIi, mo0 3amo0irTh KOHQIIIKTHAM CHTYaIlisiM
1 JOCATTH KOOIIEPAaTUBHO CIIPSMOBAHOTO CIIIKYBaHHS.
Iadopmartist iy yac KoMyHIKallii epeaeTbes MepPEeBasKHO
3a JIOIOMOTOI0 BepOalbHUX 3ac00iB, HAWMOMIMPEHIMINMHA
3 SIKUX € MOJaJIbHI JI€CIIOBa, YTOUHIOIOYI Ta 3amepedHi
3aIMTaHHS.

KomyHnikarnBHI mapTHepu BikoM Bif 35 mo 45 pokis,
SK1 BOJIOZIIIOTH MOBOIO CBOTO ITApTHEpA Ha PiBHI eJIeMEH-
TapHOTO KopucTyBaua, y 40% BHUIAIKIB ITiJ 4ac CITJIKY-
BaHHS BUKOPUCTOBYIOTh CTPATErif0 KOOpJAMHALI] B3aeMO-
nii. Cepen BepOaJlbHUX KOMIIOHEHTIB HAWMOIINPEHIIINM
€ BHUKOPHCTAaHHS TMPOCTUX pEYEHb, I'PAaMaTHYHHUX KOH-
CTPYKUIH, y SIKUX MoenHaHo 4dac Present Simple 3 nipu-
CIIBHUKOM already, npu IbOMY HeBepOaIbHI KOMITOHEHTH
KOMYHIKamii TpeiCTaBlIeH]I NMUTAIbHUMHU Ta CTBEPIXKY-
BAJIBHUMU IPOCOAMYHUMH KOMIOHEeHTaMu. KoMyHiKaHTH
BikoM Bin 35 mo 45 pokiB, SKi BOJOJIIOTH MOBOIO CBOTO
napTHepa Ha PiBHI HE3aJIEKHOTO KOpUCTyBada, y 38%
BUIQ/IKIB BHUKOPHCTOBYIOTH CTPATETil0 MPEBEHTHBHOTO
MaHinmymoBaHHS 1 37% — cTparerio 3a0e3neueHHs B3a-
emoposyMminnd. Ilin wac xomyHikamii iHdopmaris nepe-
JTAETHCS TIEPEBAYKHO 3@ JIOTIOMOT0I0 BepOaNbHUX 3ac00iB:
YTOUHIOIOUHX Ta PUTOPUYHMX 3allUTaHb, MPHUCIIBHUKIB
YaCTOTH, BKAa3iBHUX 3alMEHHUKIB, SKICHUX MPHKMET-
HUKIB, MOJAJIGHUX JI€CTiB y IMOEIHAHHI 3 O0COOOBHMH
3aliMEHHUKaMH, KOHCTPYKLIN 3aoxoueHHs 3 (let’s), qac-

TOTHOTO BUKOPUCTAHHS BUTYKa NMPOXaHHs (please) To1IO.
Cepen HeBepOampHUX 3aco0iB KOMYHIKAIlii Halmomu-
PEHIIINMHI € BUKOPUCTAHHS MPOCOAMYHUX KOMITOHEHTIB
KOMYHIKaIii.

[MonpysxHi mapTHEpH, BiK KOTPHUX MepeBuIye 45 pokis,
SIK1 BOJIOAIIOTH MOBOIO CBOTO TTapTHEPa Ha PiBHI eJIeMeHTap-
HOTO KOpHCTYBaya, y 41% BHIa/IKiB 3aCTOCOBYIOTh CTpaTe-
rifo 3a0e3nedeHHsl B3a€MOPO3YMiHHS, OCHOBHUM IHCTpY-
MEHTOM BIUIMBY SKOi € TIOBHA 3T0fa, a 3MICT BepOaIbHOTO
TIOBIZIOMJICHHS TIATBEP/DKY€EThCS Ta 30arauyeTbcsi 3acTo-
CYBaHHSIM NPOCOJMYHHX KOMYHIKaTHBHHX KOMITOHEHTIB.
Cepen BepOaIbHIX KOMITOHEHTIB KOMYHIKaIlil MPEBaIIIOIOTh
MIPUKMETHUKH y TIO€HAHHI 3 TPUCITIBHUKAMU MIpH 1 CTy-
nerst. KoMyHIKaHTH, KOTPUX SIKHX TIepeBUIy€ 45 POKiB, sKi
BOJIOZIFOTH MOBOIO CBOTO ITapTHEPA HA PiBHI HE3aJEKHOTO
KopHCTyBada, y 39% BUMAIKIB TaKOXK 3aCTOCOBYIOTh CTpa-
TeTiio 3a0e31edeHHs B3aeMopo3yMinHs. Cepern BepOabHIX
KOMITOHEHTIB YaCTOTHHUMHU € MOJaJIbHI Ji€C/IOBA, BUTYKH,
TIPUCITIBHUKH YaCTOTH Ta MPUCBiiHI 3aiiMEHHUKH.

Buxomssun 3 ocoOmMBOCTEH pPO3BUTKY CyYacHOTO
CYCIIJIbCTBA, /1€ HOPMOIO CTal0Th MIXKHAIIOHAJIbHI IILTIO0H,
MIEPCIIEKTHBHUAM YBA)KAEMO JIOCIIJDKEHHS B3aeMojii Bep-
OanbHNX Ta HEBEPOATHLHNX KOMIIOHEHTIB Y CHTYAIlsIX KOH-
(iKTHOT CITPSIMOBAHOCTI MAPUTAIBLHOTO JIaJIOTTYHOTO JTHC-
Kypcy, KOJIM YOJIOBIK 1 Ipy>KHHA € MTPEJICTaBHUKaMH1 Pi3HUX
JIHTBOKYJIBTYP.
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