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Cmamms npucesiuena BUGYEHHIO MOBHUX 3AC00I8 GUPAdICEHHS. eMOMUBHOCI] 8 AHZIOMOSHUX nelizajxchux onucax. Tlocmasieno 3a
Menty BUOKDeMUMU MOGHI 3aCO0U 8UPAICEHHsL eMOMUBHOCIE NEU3ANCHUX ONUCIE 8 AHNIICLKOMOBHII XyOOJICHI NPO3i 3a805KU Nposede-
HOMY KOHMEKCIYaIbHOMY ananizy. Y npayi npoananizosano peanizayiio emoyitl 3acobamu (onemuuno2o, MOpQPoNoiuHo20, 1eKCULHO20
11 CUHMAKCUYHO20 MOBHUX PIBHIG HA Mamepiai Onucie npupoou, JIOPaHUX 3 aHilICbKOMOBHUX NPO30BUX XyO0NCHIX meopis. Y pesyivmami
ONpayrOBaHHa HAABHUX Odcepen 8USHAUEHO Meopemuyty 0a3y, OKPecieHo OCHOBHI HANPAMU HAYKOB02O NOULYKY 00 e€kmueayii evMomus-
HOCMI 6 ONUCOBUX (ppaemenmax. Busnaueno, wo eMoyiiino MapKo8ani MOGHI OOUHUYL 30aMHI BUKOHYBAMU eMOMUBHY (DYHKYIIO, 3a605KL
YOMY CIBOPIOEMbCS, eMOYIIHA KAPMUHA OMOYYIOU020 CEPe0sULYd 8 YSI6I 2INOMEMUYHO20 uumaud. Ycmanoeneno, wo Ha Gonemuynomy
DIBHI NPUSONOCHT (hoHeMU Ma IXHI CROTYUEeHHs. Nepedaromb PyX JCUBUX iCMOoN, 3MIHU OC8IMIIeHHs, pisHi 36yku npupoou. Tonocki Hadaroms
MIHOPHO20 A00 MAXNCOPHOR0 a0y KpAegUIaM. 3asHaueHo, o ceped 00UHUlb MOPPONOSIUHO20 PiGHS NEU3ANCHUM 3AMATbOBKAM NPUMad-
MaHHe BICUBAHHS CYQIKCI 3 NOUMUBHOI MA HE2AMUBHOI KOHOMAYIEN, a MAKOXC 3MIHA MOPhono2iuHo20 ckaady aekcemu. 3’aco8ano,
W0 JIeKCUKA € HAUNPOOYKMUBHIWUM i3 34c00i8 aKmyanizayii eMomusHocmi aneiomosHux npo3ogux onucig. Cepeo pisHux 1eKCUKO-CeMaH-
MUYHUX 2PV WUPOKO BHCUBAEMCA OYIHHA NEKCUKA | CeHCOPUIMU, 00 AKUX BIOHOCAMb IEKCUKO-CeMAHMUUHT NONSL «N0200A-KIIMAM, «c8im-
NO-MEMPABAY, 36YKOHOMIHANbHI U 36YKOCUMBONIUHI C108A, 0OOPU3MU, KOTOPU3MIL, CIOBA HA NOZHAYEHHS CIIUXIT, MeMNepantypHux KONUsanb,
MAKMUNLHI IeKCeMU, a MAKOIC IEKCUKA 31 HUNICEHUM CIUTICIMUYHUM MOHOM. Busieneno, wjo xapakmepHumu 015t neti3a)cHux gh)pazmenmis
CUHMAKCUYHUMU 8epOATI3aAmMopami € iHeepCis, eMpamuyne GUKOPUCIAHHS 0Ieci06a do, OKTUYHI 1l RUMATbHI PeYeHHs.

Knrouosi cnosa: neiizasicuii onic, eMOmugHICmb, MOBHLU 3ACI0, AHTIIICbKOMOBHA NPO3A, KOHMEKCMYANbHUL AHATI3, CEHCOPU3M, OYIHHA
JIeKCUKa, ponema, cunmaxcuynuil 6epoanizamop.

Humeniuk Inna, Bondarenko Victor, Kumeda Olena. Language means conveying emotiveness in English landscape
descriptions

The article is devoted to the study of language means expressing emotiveness in English landscape descriptions. The objective is to distinguish
language means conveying emotiveness of landscape descriptions in English belles-lettres works by means of context analysis. In the paper
realization of emotions in landscape descriptions by means of phonetic, morphological, lexical and syntactical language units is analyzed.
The samples of descriptive fragments were selected from English prose belles-lettres texts. Analysis of present sources resulted in defining
theoretical basis and outlining main trends in scientific research of objectivizing emotiveness in descriptive texts. It was established that emotionally
marked language units can fulfill emotive function. Due to this an emotional picture of the surrounding world is created in a hypothetical reader s
imagination. It was stated that on the phonetic level consonants and consonant clusters convey movements of living creatures, illumination changes,
different sounds of nature. Vowels impart minor or major keys to landscape descriptions. It is noted that using suffixes with positive and negative
connotation and change of morphological composition of a unit prevail on the syntactical level. It was found that lexis is the most fruitful means
of actualizing emotiveness in English prose descriptions. Among various lexical-semantic groups evaluative lexis and sensor units (lexical-semantic
fields “weather-climate”, “light-darkness”’, sound nominating and sound symbolizing words, odour units, colour units, words denoting natural
elements, temperature fluctuations, tactile units), lexis with low stylistic tone are widely used. It was established that inversion, usage of emphatic
do, exclamatory and interrogative sentences are characteristic syntactical verbalizers in landscape fragments.

Key words: landscape description, emotiveness, language means, English prose, context analysis, sensor word, evaluative lexis,
phoneme, syntax verbalizer.
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Beryn. Emorii gk HeBiT €MHUH CKIamHUK IKUTTS
JIOMUHY 3aJMINAIOTECA Y KOJIi iHTEepeciB HAyKOBIIB, SKi
MPAIOIOTh Y PI3HWX HAyKoBWX mapaaurmax. Came 3aB-
JIKA CBOIH 0araTorpaHHOCTI €MOIlil MICTalu TPYHTOBHE
BUCBITIICHHS Y MEANINHI, (imocodii, MCHX0IIorTii, a 3romom
i y MHTBICTUYHUX JOCITIHKEHHIX. EMoMiliHEe KUTTS KOXK-
HOI JIIOIMHU Bapifo€ 3aJIe)KHO BiJl XapaKTEPUCTUK 0COOH-
CTOCTi, 00’ €KTHBHUX 00CTaBWH, i1 MICIIS B COIIyMi  iHITNX
(hakTOpiB, IO 3HAXOANUTH CBOE BiTOOPAKCHHS B XYIOXKHIH
miTeparypi Ta ii cipuifHATTI ynTaueM. Came XymIoXKHi TBOPH
€ HEBUYEPITHUM JDKEPEIOM BHHHUKHEHHS PI3HOMaHITHUX
MOYYTTIB Ta €MOIIii, 3aBISKA YOMY €MOTHBHICTH XyIOXK-
HBOTO TEKCTY € OAHI€I0 3 MPOBIIHMX Horo o3HaK. EMoTHB-
HICTPH € (PYHKIIIOHATHHOIO O3HAKOIO SIK TBOPY B ILIIOMY, TaK
1 IoTO OKpEeMHUX CKIIAIOBHX 1 MMEH3a)KHOTO OTIHCY 30KpeMa.

XyOoKHIH TEKCT, HOTO CTPYKTypa, KaTeropil 3aBkau
3HAXOMATHCSI Y TOJI YBarW JIHTBICTIB, IO 3YMOBJIEHO
AHTPOTIOIICHTPUYHICTIO HAyKOBOi MapaaurMd. MOBO3Ha-
BYi PO3BIIKM B IIBOMY HAaNpsMi 3aJHMINAIOTHECS aKTyallb-
HUMH i TIOCTIHO TOTTOBHIOIOTHCS HOBUMH TOPOOKaMH, II10
3aCBITYYIOTh YMCIICHHI TpaIli, TPUCBIUCHI Pi3HUM acrek-
TaM TEKCTOIOT1i. Po3Tsagaroun XymoxKHIH TEKCT K CKIIaTHe
IiJTe, 10 BigOWBa€ HABKOJMIIHIN CBIT uepe3 MpU3My BHY-
TPIIIHBOTO CBITY aBTOpa Ta 37aTHE BIUTMBATH Ha EMOIIil
TIMIOTeTHYHOTO YUTada, JIHTBICTH BU3HAYAIOTh EMOTHB-
HICTh TEKCTY SK BaKJIMBY TEKCTOBY Kareropiro. Sk 3a3Ha-
yeHo y mpamsix [. dimyk-Crym’sik, JI. Tomosaroi [1, c. 40],
M. M. MinoBoi [2, ¢. 104], O. O. CeniBanosoi [3, c. 151],
EMOIIisl € KaTeropi€ro TMCHUXONOTii Ta 3HAXOMUTh CBOE BiO-
OpaxkeHHs y OyIb-sIKOMY TBOpI Ha MOBHOMY PiBHI, /I¢ BOHA
TPaHC(OPMYETECs B @MOTHBHICTb. [[poGieMaTHKa perpeseH-
Tamii eMOLii y Xy/lI0)KHbOMY TBOpi a0 HOro YacThHi po3po-
Oys€THCS 3 TIO3MILIIN PI3HOMAHITHUX MTIIXO/IB Ta HAa Marepiai
pizHux MoB y poborax H. B. boxyH [4, c. 46-48], V.B. Keminb
[5, c. 24-29], A. C. Mauiit, O. 1. Onanacenko [6, ¢. 132—-136].
TpanumiitauM € momin 3aco0iB BINITBOPEHHS EMOIIH Ha
BepOanbHi Ta HeBepOabHi. Takwif miaxin 3a0e3nedye Xoic-
THYHUN PO3IIIS eMOTHBHOCTI TEKCTY . YRaykarouH JICKCHUHMI
PiBEHb MOBHU Hai0araTiimM y BUpa)KeHHI Oy/Ib-SIKUX eMOLIiH,
V. B. Keminb BuBUa€ (yHKIIOHYBaHHS EMOTHUBHOT JICKCHKHU Ha
Marepiai TBopiB oHoro aBTopa [5, ¢. 24-29], A. b. linropHa,
C. I. Pomantok, C. M. JlyunHa IOCHIIKYIOTh 3a3HAUCHHH
BHIIE KJAacC JIEKCHKH Y KOHKpEeTHOMY TBOpi [7, c. 66-70;
8, c. 100-111]. INmuranas Bepbamizamii €MOTHBHOCTI
rpagiyHUMHU, TPaMaTHYHUMH, CHHTAKCHIYHUMHA # (oHe-
TUYHUMHA MOBHHMH 3ac00aMM JOCTAaTHBO OIPAI[bOBAHE
M. M. Minogoro [2, c. 104], A. C. Mamniu, O. I. Omna-
HaceHko [6, c. 132-136], M. Crenantok [9, c¢. 57-60], a
npo0ieMy iXHBOT CTHIIBOBOI TapaMeTpHU3aIlii BUCBITICHO
y mpari

I Hinyk-Crym’sik, JI. Tomomatoi [1, c. 38-45].
HikaBoto € cmpoda A. C. Mamiit Ta O.I. Omanacenko
[6, c. 132—-136] po3mIAHYTH €MOTHBHY JICKCHKY Y 3iCTaB-
HOMY acmekTi. BuBUeHHIO o0coOnMMBOCTEW TepeKiIaxy
AHTIIIHCHPKIX EMOTHBIB YKpAlHCHKOIO MOBOIO TPHCBS-
yeHo HaykoBy po3Bimky C. I. Pomantok i C. M. Jlyumnoi
[8, c. 100-111]. Jochimauku 1. b. Moposoga, K. 1. €pmosa
[10, c. 20-26], H. B. Hunrap [11, c. 53-54] po3mmsaxa-
I0Th 3aco0m BepOarizallii eMoIliif TakoK i B TeHICPHOMY

ACTIeKTi, BU3HAYAIOUN TeHACPHI O3HAKU KIHOYOTO Ta YOIIO-
Bigoro poMany. He 3ammmmimocs mo3a yBaror TEKCTOJIOTa
A. b. [linropHoi uTaHHA MOBHOT aKkTyami3alii yepepGan-

HUX 3ac00iB MposBy eMotiii [7, ¢. 66—70]. [Ipote, Bingaroun
HaJIe)KHE HayKOBHM 37J00yTKaM 3Ta/IaHUX BHIIEC MOBO3HAB-
1B, CITi/I 3BEPHYTH yBary Ha Te, 1110 TIeBHI TapaMeTpu nepe-
Jladi eMOTHBHOCTI XYAO)KHBOTO TEKCTY i OIHCY MPHPOIH SIK
OJTHI€T 3 Or0 KOMITO3HUIIHHO-MOBJICHHEBHX (hOPM TTOTPEOYHOTH
OUITBII JIOKJIAJHOTO PO3NIIAY. 3 OISy Ha OCTaHHE, METOI0
CTarTi € BUOKPEMJICHHSI MOBHUX 3aCO0IB BUPaXKEHHSI EMOTHB-
HOCTI MeH3aKHUX OIKCIB B aHIJIOMOBHIH XyIOXKHIH IPO3i LIS
XOM BHBYEHHS IXHIX (DOHETHYHHX, MOP(OIOTIYHHX, JICKCHY-

HHX, CHHTaKcHYHHX OCOOMHBOCTEH.
Marepiasun Ta Merogu. MarepiagoM JOCIHIIKEHHS

ciyryBanu 154 neii3akHi onvcH, IidpaHi 3 aHITTiICEKOMOB-
HUX TPO30BUX TBOPiB. MeTa rmpaiii 3yMOBHIIa 3aCTOCYBaHHS
3araJbHNX HAayKOBHX METOIB, & CaMe: METOLYy CyLLIbHOI
BHOIpKH 321015 BiZOOPY 1 CTBOPEHHS KOPITYCYy eKCTIEPUMEH-
TaJBHOTO MaTepiaiy; 1eyKTUBHOTO METOY /ISl KOMILICK-
CHOTO aHaNi3y ONMHCOBHX (PparMeHTiB; KOHTEKCTYaIbHOTO
aHaITi3y JJTs BU3HAYECHHS 37]aTHOCTI MOBHHX OJTMHHIIb HAa0Y-
BaTH NIEBHOTO €MOTHBHOTO BIATIHKY B JAHOMY KOHTEKCTI.

PesyabraTtu. TpagumiiHO MOBO3HABIN, Cepenm SIKHX
M. M. Minoga [2, c. 104—107], O. O. CemniBanona [3, c. 151],
PO3TIAAAIOTE E€MOTHUBHICTh SK KaTeropito, MpHTaMaHHY
TBOpY B IIIOMY, i He OepyTh 0 yBaru HOro oKpemi CKia-
JIOBi, SK-OT OITHC, OTOBiIb, PO3AYM, SKi € CKIaJOBUMHU
Oy/b-sIKOTO XYIO)KHBOTO TeKcTy. Ha Hamty mymKy, 3rajgai
BHIIC KOMITO3HIIIHHO-MOBJICHHEBI (DOPMH MOXYTH BHKO-
HYBaTH eMOIIHY (QYHKIIIO, a OTXKe, IM TaKOK MOXKe OyTH
MpUTAaMaHHAH TICBHUH pPIBEHb E€MOTHBHOCTI, IO perpe-
3€HTYEThCS Ha PI3HUX MOBHUX PiBHAX. [leH3axHUi ommc
€ KOMIIO3UIIITHIM KOMITOHEHTOM # eJIeMEHTOM 00pa3Hoi
CHCTEMH XyJ0’)KHBOTO TBOPY, /1€ BiH BUKOHYE HE JIUIIIE POJIb
Tia, a ¥ 3MATHAH BIUTMBATH Ha CIIPUWHATTS YUTAYEM I[iTic-
HOi KapTHHH TBOpY. Ha Hamie mepexkoHaHHS, JiHTBaJbHI
3ac00H pPi3HUX PiBHIB MOXKYTH OYTH EMOIIHO 3apsKEHIM
MOBHUMH OIMHHIIIMH Yy KOHTEKCTI OITHCY MPUPOIH.

Ha ¢onemuunomy piBHI BHOKPEMIIOIOTH TOJOCHI
i IpHUTONIOCHI 3BYKiB 200 iXHI crioiydeHHs ((poHecTemn),
SIKi 3yCTpIYaroThCs B aHNIAYTHIN, 1HIAyTHIA Ta ayciayTHii
MO3MIIAX y cloBi. HafyacTOTHIMMMHI B aHTITIHCHKIA MOBI
BBaXAIOTHCS TaKi CIIONYyYeHHS IpUToNocHuX fl, bl, si, kr, br,
dr, str, sp, sw, sk, gr, IO acOIIIOIOTHCS 3 PI3HOMOIIPHUMH
emomisiMu. Taxk, 3ByKocmomydeHHs /gr/, /Kr/ BHKIUKArOTH
HETIPUEMHI eMOIlii, 00 HECYTh €TIEMEHT 31 3HAYCHHAM «Tap-
9aTH, CKPHUIIITH», «TYPKOTITH, XPYMTITH». Y CBOIO 4epry,
¢donecremu /tr/, /gl/, /fl/ HaBmakm — 3maTHI TIepemaBaTH
IIBHUJIKICTh PYXY, OJHCK CBiTNA i THM CaMHUM CTBOPIOBaTH
B ysIBI UMTa4a MPHEMHI KapTHHH MIBUAKOTO PyXy TBapHHA
ab0 cxomy paHKOBOTO COHII. He MeHmI BakImBOiO BOada-
€TBCS POJTb TOJOCHUX (POHEM, SIKi TAKOXK HAJAIOTh MakKop-
HOTO 200 MIHOPHOTO Jaxy KapTuHi npuponu. @oHeTncTH
BUIUISAIOTH TI€BHI 3B SI3KHM MiXK 3BYKOM Ta 3HAYCHHSAM CJIOBa
(3BYKOBHIf CHMBOJI3M Ta 3BYKOHACNITyBaHHS), IO BiIO-
OpakaeThCsl y BiMOBITHUX JIGKCHIHUX TPyIIax.

Ha mopgonociunomy piBHi BepbOamizallisi eMOTHBHOCTI
OTIHCY pealli3yeThCsl y CIOBaxX 3 MEBHUMH adikcammu, sKi
MapKyloTh CTaBJICHHS A0 sBUIA abo mpeamera. Hampu-
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KIaa: cyQikcw -ard, -eer, -ster, -ish MarOTb HETaTUBHY KOHO-
Taiito, a Mophemu -y, -let, -kin BKa3ylOTh Ha MO3UTHUBHY
OIIiHKY. 3MiHa MOP(OIOTIYHOTO CKIAaTy cJ0Ba (YTBOPEHHS
CTYIICHIB MOPIBHSAHHS NPUKMETHUKIB) TaKOXK 37aTHA Bif-
TBOPIOBATH IIEBHI €MOLIT B aHIJIOMOBHHUX OIUCAX HPHPOJIH.

Ha nexcuunomy piBHI eMOIIIfHO MapKOBaHi OJWHHMILI
MPEJCTaBICHI PI3SHAMH YaCTHHAMH MOBH, SKi HAa3UBAIOTh
(IpsiMi HOMIHAHTH), OIUCYIOTH (JIECKPUITOPH) Ta BHpaKa-
10Th (eKcIutikaTopn) emomii. Haifgacrimme nepemada eMortii
BiIOyBa€THCS 3a JOMOMOTH OILIHHOI JICKCHKH, sIKa BHpa-
JKa€ aBTOPCHKE CTaBICHHS ab0 XapaKTePHCTHUKY IIEBHOIO
o0’exra, 1ii, sBHIIa Ipuponu. EMOIIHO-OIHH] JTeKCHYHI
OJIMHULIII € 3ac000M peaizailii aBTOPCHKOTO 3aIyMY, XyIOXK-
HIM CKJIAJTHHKOM TIPO30BOTO TeKcTy. [l 30araueHHs oopa-
3HOCTI KapTHHH IIPUPOIM aBTOPH TAKOXX BHUKOPUCTOBYIOTh
(pazeosoriaMu, sIKi 3aJ€KHO BiJ iXHPOTO CEMaHTHYHOTO
3HA4YEeHHS HOMIHYIOTh [eTalli HaBKOIWIIHBOTO Cepeo-
BUINA, XapaKTepH3yIOTh IICHXOJOTIYHMH CTaH TIepoiB,
BIUTMBAIOYH Y TAKHUU CIIOCIO Ha eMOTHBHHUH 3MiCT i TOHAIB-
HICTh TBOPY a00 ioro yacTuHU. [IeBHUI CTYIiHH EMOTHB-
HOCTI JOCSTAEThCS 3aBIIKU BXKMBAHHIO €MOIIHHO-OIHHUX
BUTYKIB, SIK-TO ah, alas, eh, hmm, oh, uh, oho. Y BuUmamky
BXXKUBaHHS BUT'YKY 3 BH3HAYCHOIO ITO3MTHBHOIO ab0 Hera-
THBHOIO KOHOTALI€I0 YUTay OE3MOMMIIKOBO CIIPUIMa€e TOH
eMoIrii. AJie 31e01ThIIIOr0 KOHTEKCT OIMUCOBOTO (hParMeHTy
a0o0 ToeTHAHHSA BUTYKIB 3 €MOIIIIfHO-3a0apBICHOIO JIEKCH-
KOO CIIPHSIOTH BU3HAYCHHIO IPHYMHH €MOLIHHOT HaIlpyTH,
THUITY eMOIIil.

OxpiM (QOHETHYHHX, MOPQOIOTIYHUX Ta JIEKCHKO-Ce-
MaHTHYHHX 3aC00iB, BUPAKCHHS €MOTUBHOCTI B XYIOKHIH
MPO3i BUAUISIOTH TaKOXK CUHMAKCUYHI THIAKATOPU TOCIi-
JUKyBaHOI TeKCTOBOi Kareropii. Ha mymxy M. /1. Mapi-
HamBimi, T. B. Becuu, JI. II. CkmsapoBoi emoriitHO map-
KOBaHE MOBJICHHS BIJ3HAYa€ThCs BKMBAHHAM  YCIX
KOMYHIKATHBHHUX THIIIB pe4eHb. [IpoTe OKIMYHI peuecHHS
€ HAWYaCTOTHIMIMMHU y BHPaXEHHI OIIHKH, €MOIIIHOTO
CTaHy repoiB, a OT)Ke, 3[JaTHI BIUIMBATH Ha €MOIIii TirmoTe-
tHaHOTO YuTada [12, c¢. 90-94]. Jlo mposBiB €MOTHBHOTO
cuaTakcucy M. M. Minoga [2, ¢. 104-107], I. b. Mopo3osa,
K. L. €pmoga [10, c. 90-94], M. Cremantok [9, c. 57-60] Bia-
HOCSTH TAaKOXK SIINTHYHI PeYeHHS, IOBTOPH, MTAapIIETbOBaHi
KOHCTPYKIIii, yMOBUaHHA (OOpUB pEUCHHS), IHBEPCIiIO, BKHU-
BaHHS eM(aTHIHOTO JiecToBa do.

VYpaxoBylOuH BHKJIQJICHE BHILE Ta Pe3YJIbTaTH aHa-
T3y eKCIIEpUMEHTABFHOTO MaTepiany, OyJlo BHOKPEMIICHO
1 y3araJbHEHO TaKi MOBHI 3aCO0M pempe3eHTallil eMOTHB-
HOCTI B aHIJIOMOBHUX IeH3a)KHHUX OIHCaX.

Ha ¢pornemuunomy piBHI I ONHCIB IPHPOIN TUIIOBUM
€ BXKMBAaHHS 3BYKIB Ta 3BYKOCIHOJyYEeHb Y DI3HHX IIO3H-
LisIX, IO € eJIeMEHTaMH 3ByKOHACTITyBaJIbHOI iICHCTEMH.
VY HacTymHOMY NMPUKIAAl AIECTOBA, IKi MAIOTh Y CBOEMY
ckaani houecremu bl, spr, spl, Ta 3Byku /r/, /{/, nepe-
JAIOTh MIBUIKUH PyX MOBITPS/IITOPMY, OpU3KH i OUTTS
IITOPMOBHUX XBHIb 00 CTiHH XWUTKOi OyxmiBmi. [Ipuromo-
cHuii /D/ B aycrayTHIN MO3HINIT acOMIiIOETHCS 3 YUMOCH
HeTpueMHHUM, OpynHuM: “As night fell, the promised
storm blew up around them. Spray from the high waves
splattered the walls of the hut and a fierce wind rattled
the filthy windows™ [13, c. 37].

Ha wmopgonociunomy moBHOMY piBHI OyllO TaKoX
3a)iKCOBAaHO €MOTHBHU Y TICH3a)KHI 3aMajbOBIli, IO OIH-
Cy€e HACTaHHS JITHBOTO PaHKy y cemi: “It grew lighter
and lighter until at last the sun touched the tops of the still
trees and a new day began in the village. Doors were
opened, men, women came out, yawning, to dig in the fields
and to lead the bony cows to breakfast on the weeds by
the road side” [14, c. 23]. [leBHOro eMOTHBHOTO HaBaHTa-
JKEHHS HABEJICHOMY YPHBKY J10/1a€ B)XUBaHHS IPUKMETHHUKA
lighter y BUIIOMY CTYICHI IOpPIiBHSHHS, IO Yy KOMOiHamii
i3 CHHTaKCHYHUM TIOBTOPOM, TIepeae MPUEMHI eMOIIii Bij
HOCTYIIOBOTO CXOAY COHL H M0YaTKy HOBOTO TPYIOBOIO
JIHSI CeJISH.

Bepyun mo yBarm camMoOyTHICTh aBTOPCHKOTO CTHITIO
it 00pa3HiCTh OMUCOBHUX (PArMEHTIB y XYI0KHBOMY TBOPI,
iXHS JIEKCHKa BIAPI3HAETHCA PI3SHOMAHITHICTIO W OiIBIIO0
€MOTHBHOIO HacH4eHicTio. Tak, HacamIiepe]] MPUBEPTAIOTh
yBary 3BYKO300pa’kaJbHI W 3BYKOCHMBOJIUHI JIEKCEMH,
TOJIOBHIMH O3HAaKaMH SIKHX € TYYHICTb, Pi3KiCTh, BUCOTA
3BYKy, II0 Hal9acTille mepemaeThCcsi ceMaHTH4YHO. JlaHiit
TpyTIi JIEKCeM Ha MO3HA4YeHHS TOJI0CIiB TBApHH, 3BYKIB IpH-
pomu abo CHMBOJIIYHOT XapaKTePUCTUKH O3HAK JKHBUX
ICTOT, CTaHIB HABKOJIMIIHBOIO CEPEeIOBHINA NpPHUTAMaHHA
TaKOX SKICHA OIO3MILIs, sIKAa CIPUIMAEThCS YUTAYeM SIK
HeraTuBHa a00 IO3WTHBHA KOHOTawis. B ommci HiYHOTO
cena “Then a dog began to howl somewhere in a farmhouse
far down the road — a long, agonized wailing, as if from
fear” [15, c. 21] mpoTsKHE BUTTS COOAKH TIEPENAETHCS OHO-
MaroraMu howl, wailing ¥ TiACHIIOETHCS TPUKMETHHKOM
3 HEraTUBHOKO KOHOTALIEI0 agonized, BUKIIMKAIOUH Y TaKHH
CI0Cci0 MOTOPOIIHE BiMIyTTS HEOE3MEeKH i cTpaxy.

3BYKOCHMBOJIIYHMM €MOTHBAaM BJIACTHBA IO3UTHBHA
Il HeraTMBHA KOHOTAIIA, SIKa 1HKOJIH TIO€THY€THCS 3 1HIITIMHA
acTieKTaMu CUMBOIIKH. [Ipo icHyBaHHS 3a3Ha4€HOi 0COOIH-
BOCTI CBITYUTH HABEICHUH HIDKYE pUKIan: “My bed, made
up of all our traveling-rugs, was installed in a delightful
grotto, adorned with magnificent stalagmites and carpeted
with fine sand. It was half-light. There was no torch or
lamp burning, yet certain inexplicable gleams of light were
filtering in through a narrow opening in the grotto. I could
also hear a vague, mysterious murmur, something like
the sound of waves breaking on a shore, and now and then
a noise like the whistling of wind” 16, c. 160]. 3a ronomoru
ineooHy murmur aBTOpPY BIAETHCS BiIOOpPA3UTH CIAOKHIA
3BYK J3IOpPYaHHS BOAM B TPOTi, a JIEKCeMOIo whistling 31
3BYKOCHMBOJITYHHM KOMIIOHEHTOM W/ TIepelaTH IIBHIKHN
pyx moBitps. [IpoananmizoBaHi 3ByKOCHMBOIIIYHI XapakKTe-
PHCTHKH JaHOTO MeW3aXy BUKIHMKAIOTh Y YUTaya 3aJ10BO-
JICHHS BiJ] CIIPUIHATTS NEYEPH 3 MPUIITYILICHAM OCBITIICH-
HSIM, PO3MIPEHOTO XIIOIIOTIHHS BOIH U TIOJUXY MOPCHKOIO
Opu3zy.

VY cTBOpeHHI eMOTHBHOTO (OHY W Hampyrd y TBOpI
eMOIIfHO-OIIIHHA JIEKCHKA BiIirpae MpoBigHY poib. Bapto
3ayBaXUTH, 0 B MEH3aKHUX OIMMCaX OKpeMe MicIe Moci-
JTAIOTh OIiHHI CEHCOPH3MH, A0 SKUX 3apaxOBYIOThH JIEKCH-
KO-CEMaHTHYHI TIOJIS «II0TOa-KIIMaT», «CBITIIO-TEMPSBAY,
OZIOPH3MH, KOJOPH3MH, CIIOBa Ha MO3HAYCHHS CTHXII,
TeMIepPaTypHUX KOJIWBaHb, TAKTWIBHI JIeKCeMH. AHali3
JOpaHOTO EKCIIEPHMEHTAFHOTO Marepially a€ IiICTaBh
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CTBEpJIKYBAaTH, IO CIUIBHOIO PHUCOI0 OJMHUIE Ha MO3HA-
YeHHSA PI3HUX QI3UYHUX BITUYTTIB € iXHE eMoIiiiHe 3a0apB-
JICHHA 1 Y)KUBaHICTD 3aJI€KHO Bi THITY a00 BUIY MEH3axKy.
CHUMBOJIYHICTh i CEMaHTHKa KOJOPWU3MIB IPYHTYETHCS Ha
TXHIX 3MICTOBHX 1 I[IHHICHAX OIIO3MIIAX, II0 BIUIMBAE Ha
KOHOTAIIII0 B OITMCI TIPUPOAX W OIiHKY umTada. Umcrora,
HACHYCHICTh, XPOMATHYHICTh, aXPOMATHYHICTh, BiNTIHOK
KOJBOPY TIiCHO TOB’s13aHi 3 HETAaTHBHOIO 200 MTO3HTHBHOIO
KOHOTAIIII0 OJMHHMII TAHOTO JICKCHIHO-CEMAaHTHYHOTO TOJIS
[5, c. 26]. IIpocmigKyBaTH OMMUCaHI BHUIIE XapaKTEPHCTUKA
KOJBOPATHBIB MOXXHAa Ha TakoMmy mpukiani: “The days
and nights are all a wonder and a wild delight, and though
I had little time from my dreary work, I stole odd moments
to gaze and gaze at the unending glory of what I never
dreamed the world possessed. Above, the sky is stainless
blue — blue as the sea itself, which, under the forefoot,
was of the colour and sheen of azure satin. All around
the horizon are pale, fleecy clouds, never changing, never
moving, like a silver setting for the flawless turquoise sky”
[17, c. 212-213]. Y HaBemeHOMY OMHCI aBTOp 3MAaFOBaB
HacH4YeHy OapBaMH KapTHHY MOPCBKOTO TeH3axKy, sKa
MIPOTHUCTABIAETHCS MapyAHid, MOHOTOHHIM POOOTI TONOB-
HorO Teposi. He3Baxkaroun Ha oOMaib BITFHOTO Yacy, BiH i3
3aXOIUICHHSM 1 TTOJIBOM CITOCTEPITAE 32 KPAEBUIIOM, SKOTO
BiH He OauuB paHimie: HeOecHa OTAKUTH TEPEIAEThCS JICK-
cemMoto blue, 9NCTOTA BIATIHKY SKOi MiIKPECITIOETHCS TPHU-
KMETHHKOM stainless, Ha TOPU30HTI OMini (pale) XMapuHKH
BUTIISIAIOTH CPIOHUM 0OpaMIIeHHM (a silver setting) Oipio-
30BOTO (furquoise) Heba, a MOpe BUIIIAIAE K aTiac Jiazyp-
HOTO BIATIHKY (azure satin).

Jns mepenadi HETaTWHBHUX €MOIliH 1 BpaKeHb IHCH-
MEHHHUKH iHOJI BHKOPHUCTOBYIOTH JICKCHKY 31 3HIDKCHUM
CTWJIICTHYHMM TOHOM, IIO YHAOYHIOE HENpPUEMHY Kap-
TuHy npuponu. Tak, y koHTekctTi “He drew up his legs,
and the man-eater seemed no more than barely to touch
one foot, sinking back onto the water with a splash. But
at the moment of contact Thomas Mugridge cried out.
Then he came in like a fresh-caught fish on a line, clearing
the rail generously and striking the deck in a heap, on
hands and knees, and rolling over. But a fountain of blood
was gushing forth. The right foot was missing, amputated
neatly at the ankle” [17, c. 265] BXUTO eMOTHBHHI BepOa-
Ji3aTop man-eater, SKAM aBTOP HAa3MBA€ aKylly-JIOIOKepa
1 THM CaMHM CTBOPIO€ JKaXJIMBi Bpa)KEHHS BiJl pe3ynbTaTy
3YCTPidi JTFOIMHA 3 MOPCHKIM IYIOBHCHKOM.

Jns manidecTamii pi3HOMOISAPHUX EMOIil B aHTIIO-
MOBHHX XyIOXKHIX HMPO30BHUX TBOpax NMHCHMEHHUWKH 3BEp-
TAIOThCS HA CUHIMAKCUYHOMY pIigHi O BKHBAHHS 3ac00iB,
AKi y KoMmOiHarmii 3 ONWHWIIIMH IHIIMX MOBHHX DIiBHIB
3[IaTHI CTBOPUTH EMOIIWHY HANPYTy B MEH3a)KHOMY OIIHCI.
Hactynumii gparMeHT HeMOHCTpYE TMICHICHHS EMOTHB-
HOCTI 3aBISKMA B3a€MOJIl HETaTHBHOI KOHOTAIl JIEKCeM cold,
cheerless, beating, roaring Ta iHBepcii: “... but day broke, cold
and cheerless, with the same clouded sky and beating wind
and roaring seas” [17, c. 292].

He wMeHII yXHBaHUM EMOTHBHHM CHHTaKCHYHUM
3ac000M € pi3Hi 32 KOMYHIKaTUBHUM THIIOM pedeHHsA. Ha
OKpeMy yBary 3aciIyroBYIOTb OKJIWYHI i MUTAIbHI PeYCHHS
K 3aci0 CTBOpEHHS EMOTHBHOCTI B TPO30BHX KapTH-

Hax TpuUpoad. BHKOpPHCTaHHS OKIMYHMX 1 MHUTAIbHUX
pEUYCHB CIIPHSI€ BUPAKCHHIO EMOIIiN 3 Pi3HOI0 KOHOTAIII€IO.
YV XymoxHill Ipo3i M 3HAXOAMMO OIHC ITi3eMHOI TIeUepH,
JIe 3axBaT i 3AMBYBAHHS T'epoiB BiJ] HE3BHYAWHWX BIATiH-
KiB JIaBH, MIAPOMOAIOHMX KPHUCTATIB TEpeaaHO OKJIHMY-
HUMH peUeHHIMH U TUTaHHAMU: “It’s magnificent! [ cried
spontaneously. ‘What a sight, Uncle! Don’t you admire
those shades of lava imperceptibly passing from reddish
brown to bright yellow? And those crystals which look like
lighted globes?” 16, c. 111-112].

Jns BinTBOpEeHHS TIMOWHW TIOYYTTIB Ta 3POCTaHHS
EMOIIHOI HAIIPYTH MTEPCOHAXKIB, KUTTS IKUX 3aJICKaATh Bij
MpUMX CTHXii, a00 30y/KEHHS CHIIBHOI eMOIIIHOT peakii
B YMTa4a MHCbMEHHUKH BHKOPHCTOBYIOTH HOBTOPH OKpE-
MHX CIIiB, KOHCTPYKIi# a0o minmux pedeHb. Takok emo-
IIAHOTO HAaBaHTAXEHHS IEN3KHUM 3aMaJIbOBKAM Haae
eMbaTnyHe BUKOPHUCTAHHS Ii€cioBa do, MO CIpHSE IIifI-
CHJICHHIO TICBHUX JeTallei Tei3axy abo TMpOTHUCTAaBICHHIO
OKpeMHuX JIeKceM. Tak, y 3alporOHOBAaHOMY OITHCI JIiec-
JOBOM do 1HTEHCH(IKOBAaHO HETPHUEMHI NETalli MiCBKOTO
kmagoBuma. CTpax i Bifpasa BiJ CHOIISIIAHHS OUTHX HaJ-
rpoOKiB B OOpaMIIeHHI JepeB, CIPUHHATTSA HIYHHAX 3BYKiB
MIePEIAtOTHCSl YUTAYEB] 3aBISKH CHHTAKCHYHOMY HOBTOPY
Ta crnoBy-iHTeHCcH(ikaTopy such: “Never did tombs look
so ghastly white; never did cypress, or yew, or juniper so
seem the embodiment of funeral gloom; never did bough
creak so mysteriously; and never did the far-away howling
of dogs send such a wonderful presage through the night”
[15, c. 252].

BucHOBKH Ta nepcneKTHBU NOJAJIbIINX J0CTiKeHb.
PesynbraTn [OCTIIKEHHS AAIOTh IMIACTaBU CTBEPIKYBATH,
0 TIeH3aKHI ONMMCH BiAITPArOTh TTOMITHY PONb Y (popMy-
BaHHI EMOTHBHOI TOHAJIIFHOCTI AHTIIOMOBHHX IIPO30BHX
OTIMCIB TIPUPOH. 32T aJeKBaTHOTO i BceOiTHOTO BimoOpa-
YKEHHSI CTIEKTPY EMOIIii, BUKINKaHUX ITeH3aKHOI0 3aMalThOB-
KO0, aBTOPH 3aITy4aroTh BepOaizaTrop (pOHETHIHOTO, MOp-
(hOITOTIYHOTO, JIEKCHIHOTO 1 CHHTAaKCHYHOTO MOBHHUX PiBHIB.
VYpaxyBaHHA crienn(iki aHTTiHCHKOMOBHHUX OITHCIB KPa€BHU-
JIiB A€ MiJCTaBA KOHCTATyBaTH, 10 Ha (POHETHYHOMY piBHI
TepeBaKaroTh (POHEMH Ta (HOHECTEMH, SKi € eJIeMCHTaMH
3ByKOHACIiTyBaibHOI Tincuctemu. Ha wmopdonorianomy
MOBHOMY piBHI €MOTHBHICTh MaHi()eCTyIOTh PUKMETHHKH
y rpamMaTtHgHUX (popMax BHIIOTO i HAWBHIIOTO CTYTICHIB
mopiBHAHHA. HalfgacToTHImmMK BepOanbHUMH 3acobamu
BHpaXEHHS €MOIIi/ Ha JIEKCHKO-CEMaHTUYHOMY PiBHI € eMO-
IiIfHO-OIIiHHA JIEKCHKA, 3BYKOCHMBOJIUHI €MOTHBH, CEHCO-
pmmu. Cepen CHHTaKCHYHUX BepOai3aTopiB eMOTHBHOCTI
TIepeBaKAFOTh OKIIMYHI i TUTabHI pedcHHs. [IeBHMIA piBeHD
EMOIIIITHOTO HATPY)KEHHS y TIeH3aKHNX 3aMaIbOBKaX TaKOX
JIOCSITA€THCS MIUISIXOM BHKOPHCTAHHS 1HBEpCii, CHHTaKCHU-
HUX TIOBTOPIiB Ta eM(paTHIHOTO JiecioBa do. 3aBIIKH KOM-
OiHarii pi3HOpPIBHEBMX €MOTHBHHX MOBHHX 3ac00iB peati-
3y€ThCs €MOIiitHa (PyHKIIIS ONHMCIB KPa€eBHIIB — BIUTHB Ha
eMorii # mouyTTs unrada. [lepCneKTHBHUMH HarpsiMaMH
BOA9a€EMO TOTIHONICHUH PO3IIISII POJi OMUHUITE (POHETHU-
HOTO piBHS B 3a0€3MEYCHHI eMOTHBHOCTI 03BYYEHIX OITHCIB
MIPUPOH, a TAKOK BUBUCHHSI MEXAHI3MY B3a€MOJIii MOBHHX
3aco0iB Pi3HHUX PIBHIB Y BiATBOpPEHHI €MOTHBHOCTI pi3HO-
KAHPOBHX XyHAOKHIX TEKCTIB.
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