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Jliodcmeo € He e 0peanizamopom nepeomie i3 nepemeopents npupooU y Hesuyepnte 0dcepeno pecypeis, sKi IoOuHa 6e3dicanicho
BUKOPUCIOBYE, alie II0OCMBO € | EOUHUM YUACHUKOM Nepe2oris. Take cnodcusaybke cmasieHHs 00 npupoou npusgoounts 00 Kamaxiizmis,
Kkamacmpog, wikody 6i0 sxux éaxcko oyinumu. OOHicio i3 makux HACiOKI6 € asapis Ha YopHobunbcvkit amomuiil enekmpocmanyii. [lpae-
HEHHSL 3pO3yMImu RPUYUKY aéapii, nodamu npagousy iHgopmayito npo mi nooii 0Nk KOHCHO20, HE36ANCAIOUU HA GIK [ 3HAHHS 3 AMOMHOI
eHepeemuKiL, CHpUAE CMEOPEHHIO eKON02IUHOT Timepanypu HoH-(iKwH Ha YopHoOUTLCHKY memy AK 01 dimetl, Max i 011 00POCTUX.

Y emammi npoananizosano exonoziuky memamuxy y meopax Hou-ikui 0ist dimet ma 00poCiux, AkmyanbHicms Kol nioCumioemvcs
HeOOXIOHICIIO YiMKO20 PO3YMIHHA MUX NOOI PIHUMU SIKOGUMU KAMe2opiamu TH00etl, 34075 NONePeONCeHHs. BUHUKHEHHs. Kamacmpog
maxozo niany. Basciusum axyenmom exonoeiunoi iimepamypu Ha YOpHOOUNLCHKY MeMY € NPACHEHHS A8MOpIe He Juuie UKIACIIU MAK-
CUMATLHO 00 €KmusHO mi peanvii nooii, AKi 8i00Yeanucs Ha yemeepmomy enepeooioyi Yopnodbunscokoi amommol enekmpocmanyii nio
yac euobyxy, aie i 2iuOUHHEe PO3YMIHHSA, UWISXOM KPUMUYHO20 AHARIZY, MUX (haKmopie, sKi npuseeiu 00 maxKux HACIioKIs.

Came nimepamypa HOH-(hiKWIH NOKTUKAHA NPABOUBO, YIMKO MA JO2IYHO NOSHATOMUMU YUmMayd i3 hakmamu ma peanrbHuMu nooi-
amu, 6e3 6y0b-SKUX cmepeomunie, Mighie ma OOMUCTIE, adce me, 3 YUM 3iUMOGXHYILOCS JI0OCME0 NICIS YIEL YMAHIMAPHO-MEXHO2EHHOT
Kamacmpogu HacminoKu cmpawiHi 01 ix NOGHO20 OCSZHEHHs, alle BOOHOUAC JICUMMEBO HeOOXIOHI 01 PO3YMIHHAL.

Oxpecneno ocobnusocmi 300padicenna Yoproounscokoi Kamacmpou 6 exorociunitl aimepamypi HOH-QIKwH 01 Oimell
ma dopocaux y knueax K. Mixaniyunoi, C. [sopruyvkoeo « Peakmopu ne subyxaioms. Kopomxa icmopis Yoproounvcokoi kamacmpoghu
ma A. Higginbotham «Midnight in Chernobyl: The Untold Story of the World's Greatest Nuclear Disastery, 3a3naueHo scanposi ocoonu-
80CMI KHU2 MA BUABNIEHO CHINbHI MA BIOMIHHI PUCU.

Kniouosi cnosa: exonoeiuna nimepamypa, nimepamypa non-¢ikuin, 4oprodui, 4opHodbUIbCoka mema, oumsua ma niorimkosa
nimepamypa, rimepanypa ons. J0pOCiux.

Hostra Kateryna, Dudnikov Mpykola. Environmental non-fiction literature on chernobyl theme for children
and adults: a comparative aspect (based on the material of the books by K. Mikhalitsina, S. Dvornytskyi ""Reactors do
not explode. A short story of the Chernobyl disaster' and A. Higginbotham "Midnight in Chernobyl: The Untold Story
of the World's Greatest Nuclear Disaster")

1t has not been the first century that mankind is not only the organizer of the race to transform nature into an inexhaustible source of resources
that man mercilessly uses, but mankind is also the only participant in the race. Such a consumerist attitude to nature leads to cataclysms,
catastrophes, the damage of which is difficult to assess. One of these consequences is the accident at the Chernobyl nuclear power plant. The desire
to understand the causes of the accident, to provide truthful information about those events for everyone, regardless of age and knowledge of atomic
energy, contributes to the creation of environmental non-fiction literature on the Chernobyl topic for both children and adults.

The article analyzes environmental topics in non-fiction works for children and adults, the relevance of which is reinforced by
the need for a clear understanding of those events by people of different age categories, in order to prevent the occurrence of such
disasters. An important emphasis of environmental literature on the Chernobyl topic is the desire of the authors not only to present as
objectively as possible the real events that took place at the fourth power unit of the Chernobyl nuclear power plant during the explosion,
but also a deep understanding, through critical analysis, of the factors that led to such consequences .

1t is non-fiction literature designed to truthfully, clearly and logically acquaint the reader with facts and real events, without any
stereotypes, myths and conjectures, because what humanity faced after this humanitarian and man-made disaster is so terrible for their
full understanding, but at the same time vital for understanding.

The peculiarities of the depiction of the Chernobyl disaster in environmental non-fiction literature for children and adults in
the books of K. Mikhalitsina and S. Dvornytskyi "Reactors do not explode" are outlined. A brief history of the Chernobyl disaster
and A. Higginbotham "Midnight in Chernobyl: The Untold Story of the World's Greatest Nuclear Disaster"; genre features of the books
are indicated and common and distinctive features are revealed.

Key words: environmental literature, non-fiction literature, Chernobyl, Chernobyl theme, children's and adolescent literature,
literature for adullts.
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Beryn. IMutanns 30epekeHHS TPUPOIM HAMIOl IIa-
HETH 7 MaiOyTHIX TOKOJIHb € OTHUM i3 KITFOYOBUX
B KOHTEKCTI TEXHOTCHHHX KaTacTpod, sKi IepeciiayioTh
JIFOZICTBO 3 THX YaciB, KOJIM BOHO BHPIIIWIIO, IO TpUpona
3000B’s13aHa TPAIIOBaTH HAa HHOTO Ta 3a0e3MedyBaTh HOTOo
Onaramul IIMB1TI3AIlii HAaBITH [IHOIO 3HUIICHHS i€l K TPH-
pomn. Came TEpEOCMHCICHHS TAKOTO CTaBICHHS CTaJo
MePEeIyMOBOI0 BHHHUKHEHHS EKOJOTIYHOI JIiTepaTypH.
OpHUM i3 HAMCTPANTHININX YPOKIB, OTPUMAHUX JFOACTBOM
SIK pe3yJbTaT CIpoOu MpHOOPKAaTH aToM Ta 3pOOHTH HOTo
MHUpPHUM, CTajla aBapis Ha YopHOOMIIbCHKIN aTOMHIN eJeK-
TpocTaHMii. YopHOOMIBChKA TEMa € OAHI€I0 3 HaiboIro-
YimmX Ta HAWBIMOMIMIAX TeM, SKifl MPUCBIYECHO XYTOXKHI
Ta HAayKOBi1 JOPOOKH aBTOPIB PIi3HHUX Taiy3eil. 3Bakarodn
Ha KaxJIMBI HACNIIKM aBapii Ta HEOOXiMHICTh KPUTHIHO
MpoaHai3yBaTH CHUTYaIlif0, JOHECTH CTpAIHY, aje IpaB-
IUBY iH(POpMAIlI0 TIPO Ty KBiTHEBY Hi4 Ha YOpHOOWMIH-
CBKilf aTOMHIN eJIeKTPOCTaHIIii, aBTOPH BHKOPHUCTOBYIOTH
YKaHp HOH-(DIKIITH, OCHOBHE 3aBIaHHS SKOTO TIONATAE y Bifl-
TBOpPEHHI TOMiH, SKi CIpaBIi CTalmHcs — IIe BiATBOPEHHS
peanbHOi KapTuHU. Buinesraganuii >kaHp MIMPOKO BHKO-
PHUCTOBYETHCSI aBTOpPAMH, 1100 3aHYPHUTH YWTa4a B CHTya-
1if0, IO cTana npeaMeroMm 300paxkerHs. [Ipo YopHOOMITE-
ChKy KatacTpody B mpomy kaHpi mmcanmn Onena [Tapertok
ta Karepuna [1IBanoBa «CtparrHe, mpekpacHe Ta TOTBOPHE
B YopuoOwuni. Bix karactpodu no maboparopii», K. Mixa-
mirraa Ta C. JIBOPHUNBKAN TaKOXK BIAIHCS caMe IO HbOTO
«Peakropn He BHOyxaroTh. Kopotka ictopis YopHOOWMIH-
CBKOI KaracTpodm», aje He JHIIe Ha TepeHax YKpaiHd
YOPHOOMIIbChKAa Te€Ma B JKaHPI HOH-(IKIIH € TpenMeToM
obroBopenHs. bputancekwii xypramict Axam [irrindoram
Ham#caB KHATY TIPO icTopito karactpodu Ha YopHOOWITH-
CBKili aTOMHIN enexrpocrtanuii Midnight in Chernobyl:
The Untold Story of the World's Greatest Nuclear Disaster.
Boxe He offHE MECATHIIITTA MPOUIILIO MICHS CTPAIIHOI aBa-
pii Ha YopHOOMIIECHKIN aTOMHINM €JIEKTPOCTAHII1, BKE HE
OJTHE TTOKOJIIHHS BHPOCIIO, ajle i I0ci € 6araTto HeBiZOMOTO,
OaraTo MMTaHb, HA SIK1 IOCI HE KO)KEH MOXKE BIJIIOBICTH, a
ToloBHEe — Oarato MigiB Ta OpexHi HaBKOJIO Ii€i icTopii,
JesiKi 3 HUX € BHTagKaMH ITIoneH, siki mepeka3yBajid Te,
CBIKAMH YOTO CTaJH, a JESIKi MAlOTh ITUTKOM 3pO3yMije
TTOXO/KEHHS: 3py4YHa Ta MOTpiOHA Bepcis THUX MOMIN It
TOroyacHoi Biagu. AJie KOKE€H NOBUHEH 3HATHU IpPaBiy,
KOKEH MEIIKaHeNb YKPaiHU Ta CBITY MOBUHEH KPUTHYHO
MpoaHaizyBaTH BCe, MO cTanocs 26 kxBiTHA 1986, mmmie
3a TaKUX YMOB Takoi K ab0 CX0o0i KaracTpodu OiibIe He
BiOymeThCs.

Maibke 1Ba TOKOMIHHS BHPOCIO 3 THX Iip, SIK BimOy-
J1ach KaracTpoda, ane i 3apa3 MICEMEHHUKH IPYKYIOTh CBOT
TBOPH Ha YOPHOOWMIIBCHKY TEMAaTHKY, a HAyKOBIIi oOmpa-
IOTh 11 TIPEIMETOM IOCTiKEHHS Ha (PUIONOTIYHUX HayKO-
BHX TepeHax. Y KHUTaX Pi3HHUX KAHPIB JOCTIIHKYETHCS IS
TeMa: JTepaTopH, )KypHATICTH, JOKYMEHTAIICTH — BABYa-
0T Pi3HI acmekTu karactpodu. OgHIEO 3 MePIIUX KHHUT,
TIPUCBSIYCHUX YOPHOOMIIBCHKIH TeMaTHIi, Oyna kHura [Bana
Hpaga «YopHoOunbcrka Mamornay. Kaurn s miteit Ha
YOPHOOWIILCEKY TeMaTuKy cTBopmia Karepmra Mixari-
nuHa «KBiTH 6inms werBepToro» Ta pazom i3 CraHicIaBoM
JIBOpHHIIEKAM Y >KaHpi HOH-(IKITH Oyia HalmMcaHa KHHUTA

«Peakropn He BuOyxaroTh. Kopotka ictopis YopHOOWMIB-
cpKkoi KaTacTpodm». [liqTBepKEHHAM aKTyaJIbHOCTI YOp-
HOOMIIBCHKOI TEMAaTHKHU HE JIHUIIE B YKpaiHi, ane i B MiKHa-
POIHOMY TIPOCTOPi € HAsIBHICTH aHTIIOMOBHHX KHIDKOK, K1
BUUTIUTH JAPYKOM BITPOIOBK OCTAHHIX IT'SITH POKIB, SIK-OT,
Interesting Chernobyl. 100 Symbols (2019), aBTopoM sIKOi
€ Kupuno Cremanens, Chernobyl (2022) Maiixna Keppi-
raa HarmoBHeHa 180 aBTEHTHYHHMH CBITIIMHAMH YOpHO-
OmsCchKO1 KaTacTpodu, AKi €, K 3a3HadeHO Photographic
history of the nuclear disaster and its lasting legacy today/
gomoepaghiunoro icmopieto s0eproi kamacmpogu ma ii
006208iuHOI cnaowuHu cbo2o0wi, KHUTH aBropcTBa Cep-
ris [Tnoxist Chernobyl. History of a tragedy (2019), Atoms
and Ashes. From Bikini Atoll to Fukushima (2023)ne BiH
PO3TIOBia€ PO TICTh ATOMHHUX KAaTacTpod, IO CKOJIMX-
HYJH CBIT, i ofHi€I0 3 HUX € YopHOOMIEChKA KaTtacTpoda
(kHUTA HaMUCaHa y JKaHPI HOH-QIKIOI: TPYHTYETHCS Ha
JOCTI/DKCHHSAX, CBIMYEHHSIX CBIIKiB, aBTOp IMiAmae KpH-
TUYHOMY aHaJi3y KOXXHE pIIIeHHsS, MPUHHATE Ha MIiCIIIX
Ta BIAJHAMH OpTaHAMM, TTAHIYHY PEAKINIO YPSIiB, METOIO
AKUX OylI0 CTpUMAaTH KPHU3y Ta NPUXOBATH MACIITaOM
katacTpo(n); y KHH3I OpHUTAaHCHKOTO >KypHamicta Anama
Tirrinborama Midnight in Chernobyl: The Untold Story
of the World's Greatest Nuclear Disaster (2019), Buknan
iHpopmarii 0a3yeTbcss Ha OKYMEHTaX, MOCIIKEHHSIX
Ta CBITUEHHIX OYEBU/IIIIB.

YopHOOWMIBCEKA TeMa aKTUBHO  JIOCIIIKyBajlach
HayKoBIIIMH (inonorigaoi mapuau. Tak, M. Bapmamsa
JocmipKyBaga YOpHOOMIB SIK TOMOC B TOCTMOJICPHIii
miteparypi [1], YopHOOMIECBKY TeMy B KOHTEKCTi KyIIb-
TypHOi mam’siTi ykpainmiB [2], M. Koanenko Buminmia
ocobmmBocTi 00pasy Boxxoi Marepi y pemerii [. paga
(ma marepiani YopHOOMIBChKa MaJoHHA) [3], eKONOTidHA
npobnematuka 30ipku €. I'ymana «/litn YopHOOHMIS) cTama
npeameroM BuBdeHHS M. HopHOycoBoi [4]; ocobmmBOCTI
XyIOKHBOTO TPaKTyBaHHs Tparenii YopHOOWIS B JipHIi
Jlinm Kocrenko nocmimkysana T. ®imar [5].

Marepianun ta Meronu. Mema OocniodicenHs — cxa-
pakTepu3yBaTH KaHPOBI OCOOIMBOCTI Ta MOPIBHATH KO-
JOTIUHYy JiTeparypy Ha YOPHOOMIBCHKY TEMAaTHUKy s
miTei Ta mopocnux Ha Mmarepiani kaur K. MixaminmHoT
ta C. [IBopHHuikoro «Peaktopu He BHOyxaroth. KopoTka
ictopis YopHOOMIBCEKOT KaracTpodm» Ta A. Higginbotham
«Midnight in Chernobyl: The Untold Story of the World’s
Greatest Nuclear Disaster»

Jus  peamizamiii MEeTH 3aCTOCOBAaHO KOPIIYC METO-
IIiB — iCTOPUKO-KYNETYPHUH MeTOA (OCMHUCIIEHHS iCTOpPHY-
HOTO KOHTEKCTY /Il BHHUKHEHHS €KOJOTIYHO] JiTeparypu
HOH-(IKITH Ha YOPHOOMIBCHKY TEMY AJIS TiTeH Ta AOpOC-
JIMX); TEPMEHEBTUYHUH METOA (MTOTPAKTYBaHHS KIIFOUOBUX
TTOHATH TIPO POJb, 3HAYECHHS Ta OCOOIHMBOCTI EKOJIOTIYHOT
JiTeparypu HOH-(DIKIIH A1 AiTeH Ta IS TOPOCINX); KOM-
TMapaTHBHAKA MeTOox (MOPIBHSAHHA OCOONWBOCTEH BiITBO-
peHHs KapTuHH YOpHOOMIIECHKOI KaTacTpodu B €KOJIOTid-
Hill TiTepaTypi HOH-(QIKIIH IS TITSH Ta ISl JOPOCIHX ).

PesyabraTu. IlinkopeHHS MpHpoAW Ta HABITH B IIEB-
HOMY ceHci ii mepedopmaTyBaHHS — II€ Ti MPOIECH, AKi
CYIIPOBOIKYBANIM HAMIe CYCHIBCTBO BIPomoBk XIX-XX
CT. B TOHHTBI 32 CTBOPEHHAM MaKCHMaJbHO KOM(POPTHUX
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YMOB JJISI )KUTTSI, JTIOICTBO 3aHHSIIO COKUBALIBKY TTO3HIII0
MO BiJHOMIEHHIO 10 Tpupoxan. HemamauMm Ta gacto Bap-
BapCEKUM METOIOM OpTaHi30BaHWH BHIOOYTOK KOPHCHUX
KOTIAJTMH, OCYIICHHS OOIIT, Ta 3pEIITO0 TONIYKH Kepera
JICTIIEBOi eNEKTPOCHEPTii — IIe JIMINEe HEBEIHKHHA CIHCOK
TOTO, IO POOHUTH JIFOACTBO 3 MPHPOAOI0 HE3BAKAIOUM HA
HETIONPABHY MIKOAY Al MpHUponau. Pe3ympraTroM Takoro
0E3BiAMOBIATFHOTO BiHOMICHHS O TIPHPOAH € Pi3HOTO
POIy TEXHOTECHHI KaTacTpo(du, B TOMY YHCII i KaTacTpopu
Ha aTOMHHX eJeKTpocTaHIisx. OmHa 3 HafcTpamrHimmx
KaTacTpod, SKa 3aBIajia HETOMPABHOI IIKOIH E€KOCHCTEeMIi
He JumIe YKpaiHu Ta cTana BiIKPUTOIO PaHOIo, sika OOJIHUTH
Bke Maibke 40 pokiB Ha TiTI HaIIOi Aep)kaBH, € KaracTpoda
Ha YopHOOMIBCHKINM aTOMHIHN eNeKTPOCTAHIII.

BinMiHHOIO PHCOI0 EKONOTIYHOI JTEepaTypu BBaXka-
€ThCA T€, IO MPEIMETOM Ii 300pakeHHS € PI3HOTO POIy
KaTaKJIi3MH, 10 CTATHCS y TIPUPOL, B TOMY YHCII 1 TEXHO-
reHHi katactpo¢u. Exornoriuna miteparypa, sk i Oymb-ska
iHITa, He JHIIe 300pakye MEeBHY KapTHHY CBITY, BiITBO-
PIOIOYH TIOAI, aje 1 BUKOHYE BHXOBHY (DYHKIIIIO: CTIOHYKA€E
KPUTHYHO MUCIUTH, aHaNi3yBaTH BiATBOPEHI MOMil, IO
cripusie (popMyBaHHIO TMEBHOTO TPABMIIBHOTO 3aCTEPEXk-
JMBOTO BiJHOMICHHS OO HaBKOJIHUIIHBOTO CEPEAOBHIIA.
B mpoMy KOHTEKCTi HEaOMSAKY pOJb BiNITpalOTh TBOPH
y JKaHpi HOH-(IKII, a/pKe BOHM 30CEpeKeHi Ha (axTax,
BIITBOPIOIOTH peanbHi Tomii. BBaxkaemo, mo exomorigyHa
JiTepaTypa TaKoro IJIaHy MaKCHMAJIBHO TIPABAMBO JOHO-
CHUTPH /IO 4YnTada iHpOpMaIlito Mpo HeOe3MeKy Oe3BiAOBi-
JATBHOTO CTABJICHHS JI0 MPUPOH, BOHA ITOTIEPEIkKAE PO
CTpAaITHI HACIIIKN TaKoi TOBEIIHKH.

Kuanra K. Mixaninuaoi ta C. /IBopHumskoro «Peak-
Topu He BHOyxaroTh. KopoTka ictopis YopHOOMIBECEKOT
KatacTpodm» [6] agpecoBaHa miTAM Ta mimTiTKaM. BoHa
3MalbOBY€E ITI0 CTPAITHY KaTacTpody K (axT, KU Bif-
OyBcsi. ABTOpH KHHWTH HE TPOCTO BiATBOPIOIOTH MOMii, a
3MalbOBYIOTh IIMPOKUH iCTOpHYHUN (OH, HA TIi SKOTO
BinOyBamacs aBapis, ONMUCYIOTH reorpadidHe po3Tairy-
BaHHS MICIIEBOCTI Ta MOSCHIOIOTH BUOIp MicIls 1t To0y-
JTOBM CTaHIIi{, TAKOX KHUTA MICTHTb LTIOCTpPAIii IS CTBO-
PEeHHS TIEBHOI aTMOC(epH.

Kaura Bigomoro OpHTaHCHKOTO KypHajJicTa Amama
Xirrinboram «Midnight in Chernobyl: The Untold Story
of the World’s Greatest Nuclear Disaster» [7] Takox mpu-
cBsyeHa katacTpodi Ha YopHOOMIBCHKIA aTOMHIN eJex-
TpocTaHIii. BoHa He mpocTo oTprMana cXBalbHI BiITYKH,
a Oyima BU3HaHA KpaIIol0 KHUTOIO POKY 3a JAEKiIbKOMa Bep-
cismu The New York Times Ta 6ecrcenepom The New York
Times; Time, cTana Kpamiol HOH-QIKITH KHUTOIO 3a BEp-
cieto Kirkus Reviews, y 2020 porii aBTop OyB yIOCTOEHHIA
menani Enapro Kapneri 3a BumaTHI JOCATHEHHS B JiTepa-
Typi Ta myOmiIUCTUIl. 32 mi€fo KHUTOI0 OyB 3HATHI TOKY-
MEHTaJIbHUH TpHIIEP.

OOuIBI KHUTH CTOCYIOTBCS YOpPHOOWMIBCHKOI Kara-
cTpodu 1 HamwcaHi y *KaHPi HOH-QIKIIH, MAlOTh CHUTEHY
METy — JOHECTH NpaBAWBY iH(OPMAIiIO0 TPO Ti CTpAIIHi
Moztii, CIIOHyKaTH JIIOACTBO 3yNMUHHUTHCS Ta 3aMHCIHTHCS,
MIpOaHaJi3yBaTH BCe, M0 CTAJIOCS, 38715 TOTO, 00 OlTbmTe
HIKOJTM HE JIOMTyCTHTH, TaK OM MOBUTH, APYTHH payH] X
3Marasb i3 IPUPOJIOI0, B AKUX MTEPEMOXKITSI He Oyie TOUHO.

i xHmWKKH OCHTEXaTh PO3yM, HABOASATH Ha TIHOOKI
po3mymu. loitHo gnTady mobGaunth Ha3By KHUTH K. Mixa-
ninuaol Ta C. JIBOPHHIBKOTO Y HBOTO MOXKE BHHHKHYTH
MIUTaHHS: TaK YOMY X PEaKkTOpH He BHOYXaloTb, SKIIO H1e
MoBa 1po YopHOOMIBECEKY KaracTpody? Kuura x Amama
Xirrimborama onpasy HAIITOBXYe Ha MHUTaHHSI: YoMy came
miBHIY y YopHOOMII? MOXINBO, caMe OMIBHOYI CTaBCA
BHOYX? Yike Ha CTOpiHKaxX KHUTH MU Ji3HAEMOCS, IO TPHU-
O6mu3HO omiBHOUI HA YOPHOOMITBCHKIH €NEeKTPOCTAHIII Bifl-
OyBasicsi BUTIpOOYBaHHS peakTopa, siKi MepeayBaid TyMa-
HITapHO-TEXHOTEHHIN KartacTpodi, ToX Ha3Ba oOpaHa HE
BrmaakoBo. OOM/IBI 11i HA3BH CIIOHYKAIOTh ITiUTITKA (KHATA
K. Mixaninuaoi ta C. JIBOPpHHAIIEKOTO) Ta JOPOCIOTO (KHATA
Anama Xirrinborama) BIIKpUTH Ta Ai3HATHCA, TIPO IO XK
imeThcs y kHUTaX. HamToBXye Ha meBHi acoriarmii i Koibo-
poBa raMMa mamiTypok 000x KHuT: y kHn31 K. Mixamiuao1
Ta C. JIBOpHUIIEKOTO BHKOpHCTaHi cipuil (oH Ta >KOBTHIt
1 YepBOHMH KOIBOPH, SIKUMH 300pa)keHe CAHBO, MaJiTypKa
kHATH Anmama XirriHboTama Takok BHKOHAHA B YKOBTOMY,
YKOBTOTApsTIOMY Ta YepBOHOMY Koibopax. [1oaiOHi komsopu
ACOIIIOIOTHCS 3 PEAKTHBHUM TIOITYM SIM.

i KHMKKY BUKJIMKAIOTH 3aIliKaBICHICTB 3 TOUKH 30y 1X
CTPYKTYPH, TIONiOHII acTIeKT TaKOXK Ma€ BiIMIHHI Ta CXOXi
pucu. Ilo-mepie, NpuUBepTarOTh yBary BCTYIHI YaCTHHH
kanT: y kam3i K. Mixaninuaoi Ta C. J[BOpHUIIBKOTO BOHA
HA3WBAETHCS «3aMICTh BCTYIY», JIeé aBTOP OMICYE MiCTO
25 Ta 26 KBITHSA Ta O3HAKH TOTO, IO MIOCH-TaKH TPAIHU-
JIOCh, SIKi MIT IIOMITHTH KOXKCH JKATEINb, a TAKOXK €BaKyaIlito
3 micra 27 kBiTHA. Teker xe xkuuru Agama Xirrinborama
opa3y 3aHypIO€ YUTava B MOJil, AKi BiIOyBaIHCh Ha €JICeK-
TpOCTaHIIii 26 KBITHS 0 4 paHKY, aBTOp Ha3WBa€ peaTbHUX
MIPaIiBHUKIB, SIKi B 3J7O0MIACHUN MOMEHT OyJM Ha CTaHIIil.
Ll yacTHMHA KHHTH Ha3BaHa aBTOPOM 3 BHKOPHUCTAaHHSIM
KOHKpETHHX JaT Ta 4acy: «Prologue. SATURDAY, APRIL
26, 1986: 4:16 P. M. CHERNOBYL ATOMIC ENERGY
STATION, UKRAINE». 3araiiom, aeramizaris (naru, 4ac,
iMeHa) — Ie HeBiJ €MHa O3HaKa JITepaTypu HOH-(IKIITH,
aje Mu 0ag4MMo, 10 B KHU31 [Tl TOPOCIUX PiBEHB AeTalli-
3amii 3HagHO BUIINH. [To-apyre, KO’kHA 3 KHIKOK TTO/IIICHA
Ha TIeBHi po3zainu. Kawnra, sika axpecoBaHa ImiTiTKaMm, CIIo-
gaTKy 00’ €THy€ PO3ILiNH, 0 3HAHOMIIATE YATada 3 MicIle-
BicTIO, J¢ TOOy/IOBaHa CTAHIIis, 3 MICTEIKOM, SIKE BUPOCIIO
HaBKpPYTH cTaHImil («MicTedko 3 TMOTMHOBHM iMEHEM,
«Mix Yoprobuinem i [Tpum’ saTTron). Yei 11l 3yCHuIs crpsi-
MOBaHI Ha CTBOPEHHSI TUPOKOI KAPTUHHU TPATIdHUX MOMIIH,
aBTOp Hade BEJe YMTada KPi3b iCTOPIif0, 3BePTAIOYH yBary
Ha Taki JeTaii: KBiTy4e MICTO 3arMHYNO, BEIHKa Killb-
KiCTb TEpUTOPill 3 YHIKaJIFHUM MPHPOTHUM JaHAIIa(GTOM
craia 3a0pymHeHoo. KHura 5k ISt TOpOCIUX TaKoX IMOfIi-
JIeHa Ha PO3JiIH, ajie Ma€ JIEMIo iHIIy CTPYKTYPY, i, SIK MU
BBaYKAEMO, TTOJUT Ha PO3IIN Ma€ iHIIEe MPU3HAYCHHS, 110
i 00yMOBMITO, CKOpimI 3a Bce, BUOip aBTOpa. Hampukian,
B nepmomy po3ainti «The Soviet Prometheusy | «Paosn-
cokuil Ilpomemeti» TakoX Hpe MoOBa TPO TMEPEHiCTOPIIO
CTBOpPEHHSI CTaHIIii, ajie¢ aBTOp TOSCHIOE HE JIUIIEC BHOIp
TepuTopii uIa mMOOYMOBH, 3aBIaHHS, SIKi BUPINTYBaJUCH
3BENICHHSM IIi€l eMEeKTPOCTAHIII], ajie BiH JeTalizye Mmoil,
HA3WBaIOYM, XTO MPUOYB Ha MicIle, e MaJli 3BECTH CTaH-
1110, Ta 3 IKOIO METOIO.
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[Ile omHi€r0 BiAMIHHOIO PHCOIO JIITEPaTypHu HOH-(IKII
€ BUKOPUCTAaHHSI JOKYMEHTAIIbHUX EIIEMEHTIB: pIi3HOTO
pomy apxXiBHHX IOKYMEHTiB Ta ¢otorpadiii, reorpadid-
HUX KapT, cXeM. | Xo9a e CToCyeThcs 000X KHHUT, SIKi MH
aHai3yeMoO, X Pi3HHUTH CIIeIU(ika BUKOPUCTAHHS MTEBHUX
eIIEMEHTIB Ta MeToAauKa. Hampukman, y KHH31 s TiTer
PO3MIIIIEHO JIeKiTbKa KapT IicIs BiIOBITHIX PO3ILTIB, IO
JIOTIOMArae OCSTHYTH TONaHy iH(OpMAIlifo, MiICHIABITH
il IMH Bi3yadbHUMH eJeMeHTaMH. BapTo ckazaTtw i mpo
OCOOMHBICTD KapT: BOHU CXEMaTH4Hi, KOJBOPOBI, MO Bif-
TTOBi/Ta€ O0COONMBOCTSAM 3aCBO€HHS iH(pOpMaIii drTagaMu
MUTITKOBOTO BiKy. HaroMicTe KapTh y KHW31 ISl AOpOC-
JUX — 1€ KapTH YOPHO-01I0TO KOTBOPY, Hade apXiBHI TOKY-
MEHTH 1 pO3MIIleHI BOHHU Ha MOYaTKy KHUTH. OKpiM TorO,
TYT TIpeACTaBlIeHi apxiBHi ¢poTtorpadii, cxemn YopHOOWITH-
cekoi AEC Ta 4-ro eHeproOoKy, y KHH31 I AiTeH TaKoxX
BUKOPHUCTaHI CXEMH, SIKi TPOIHMBAIOTH CBITIIO Ha JAEsKi
ACTIEKTH BHPOOJICHHSI aTOMHOI €Heprii, ale BOHH SICKpaBi
Ta 3pO3yMiJi UII HEO0OI3HAHOTO YHTaYa.

MaxkcuManbHO 00’€KTHBHE, TPYHTOBHE 3MaIOBAHHS
CHUTYyalii, 0 MpUTaMaHHE JXaHPY HOH-(IKII, 00YMOBIIOE
BKpAIUICHHS ITyONIIACTHYHOTO CTWIIO. 3aaisd TiIKpi-
IUICHHS BUKJIAIEHUX (DaKTiB HEPIIKO BUKOPHCTOBYETHCS
IHTEpB’I0, pENOpTaxi, CBITYEHHS OYECBHIIIIB. 3HAXOANMO
BHUKOPHUCTAHHS IIUX €JIEMEHTIB B TICBHIN Mipi i B Tiif, 1 B Tii
kaATax. Y kM3l Anmama Xirrinborama € po3min «4 Tomb
for Valery Khodemchuky / «Mozeuna Banepia Xooemuykay,
JIe aBTOp pO3MOBiTa€ MPO CBOi 3yCTpidi 3 yIaCHUKAMH
Ta OUEBUAISIMHU aBapii, 30KpeMa Tpo 3ycTpid i3 ciM’€ro
Omnekcanzpa FOBueHKO (cTapmInM iHKEHEPOM-MEXaHIKOM)
Ta iH. [IpOMOBHCTOIO Ta 3HAKOBOIO € Ha3Ba IIHOTO PO3JILNY,
amke Banepiit XogeMuyk — Ie CTapIIfii omeparop roioB-
HUX IUPKYIALNIHHIX HACOCIB PEaKTOPHOTO IEeXY, BiH 3aru-
HYB TiJ 9ac BUOYXY 1 TiJI0 HOTo He 3HAUTIIN. B KHM31 mIst
JiTel TaKo)K BUKOPHCTAHI CBiTUYEHHS OYCBHUILIIB, a HAYKO-
BHM PEIAKTOPOM CTaB O€3MMOCepea il YIaCHUK THX IO —
Omnexcannp bpeyc.

BucunoBku. Jlitepatrypa HOH-IKm — 1€ iTeparyp-
HUH KaHp, IKUHA TsDKi€ 0 AeTami3amii mofdii, 1o miaTsep-
JUKCHHS, HAIMCAHOTO y KHU3I, NMEBHUMH JOKYMEHTaMH
Ta JI0Ka3aMH{, MI0 BUKIMKAaHO METOIO CTBOPEHHS TEKCTY
B TAKOMY JKaHpIi, PO3IIOBICTH iCTOPII0, 3aCHOBaHY Ha peaib-
HUX TIOMISIX, 0e3 3aifBUX €MOIIii, TpUKpac Ta Mi(iB, MaKCH-
MaJbHO 00’ €KTUBHO BiATBOpUTH Toxii. L{eft xaHp € Bammm
IHCTPYMEHTOM TSI O)KMBJICHHS MO/IiH, BUKIIQACHUX Ha CTO-
piHKaX KHUTH.

Buxopucranus momiOHOTO >KaHpPY A7 CTBOPEHHS KO-
JIOTIYHOI JTepaTypy € BUIPABIaHUM Ta 3aTpeOyBaHHM.
Ha cropiakax momiOHUX KHIKOK CTpaIIHi TMOil OKnBa-
FOTh, BOHH CIIPHSIIOTH TITHOOKOMY YCBIJIOMIICHHI XHTKOCTI
HaIIol TIaHeTH, 32 IKy MH BCi HECEMO BiAIOBiTaIbHICTE.
Tomy exororigHa JiTeparypa Ha YOpHOOMIECHKY TEMATHKY
€ TaKOIO MOMYIIPHOIO. EKoToTiuHa JTiTepaTypa HOH-(QIKITH
Ha YOPHOOWJIBCHKY TeMY /IS AiTeil Ta TOPOCIUX Ma€ BaXK-
JMBY METY: TOHECTH TIPABIHBY iH(OPMAIIif0, CTIOHYKATH JI0
aHaIizy, He JOIMyCTUTH TaKUX a00 CXOKUX TOMHIIOK.

Kanra K. Mixaninuaoi ta C. /IBopHumskoro «Peak-
Topu He BHOyxaroTh. KopoTka ictopis YopHOOMIBECEKOT
KaracTpom»  TOSICHIOE  HEMiATOTOBICHOMY  YHTady
CKIIaQJHI pedi 3pO3yMiJOI0 MOBOIO, aji¢ HaroJIOIIye Ha
BOXJIMBUX JeTaisiX. KHUra BizioMoro OpHTaHCHEKOTO XKyp-
Hajicta Anama Xirrinooram «Midnight in Chernobyl: The
Untold Story of the World's Greatest Nuclear Disaster
aZpecoBaHa JOPOCIHUM Ta MAaKCHMAJIbHO JIETaTi3y€e MOMil,
CTBOPIOE HAA3BHYAHHO MIMPOKY Ta PO3JNOTY KApTHHY
ronid. OOMIBI KHUTH OMMHCYIOTH OAHY 1 TY X KaracTpody,
aje TO-pi3HOMY, HE ITHOPYIOYM OCHOBHHX IKaHPOBHUX
ocobnmBocTeil HOH-QikmrH. OOUIBI KHUTH MAalOTh CXOXKY
KOITBOPOBY TaMy B 0(OpPMIICHHI MalliTypKH, Ha3BU KHUTH,
AKi CIIOHYKAarOTh 1O PO3MyMiB, KPUTHYHOTO aHaJi3y
Ta MOTHBYIOTH JIO IPOYUTAHHS. BCTynmHa 4yacTWHA KHUT
po3moBifae mpo momii, AKi Ge3MocepeTHbO CTOCYIOTHCS
IHS aBapii a0 X TepeayBajil bOMY CTpAaITHOMY IHIO,
X04a y KHH31 JUIs MiUTTKIB [ YaCTHHA ITOKa3ye TOMil
OYMMa JKUTEIS MICTa, @ y KHH31 JUIS JOPOCIHUX BXKE 3 IHOTO
K MOMEHTY € TmOrmra meranizamis. OOUIBI KHUTH TTo1a-
FOTH HE TPOCTO Tozii O6e3mocepeHpo mepen BHOyxXoM, a
CTBOPIOIOTH Teorpadiunuii Ta icropuannii ¢por. OOmMABI
KHUTU BUKOPUCTOBYIOTH CXEMH, aJie Y KHU31 JUIs JiTel e
MaTepiall afanTOBaHWH T YUTa4da MEeBHOTO BIiKy Ta Mif-
TOTOBKH. 3217151 MAKCHMaJIbHO 00’ €EKTHBHOTO BiATBOPEHHS
TUX TOZIH IO TPOIeCy CTBOPEHHS KHUT 3aJydeHi eKC-
TepTH y Wil Tairy3i, aje y KHHU31 UIT TOpoCciuX Ie Oyna
ijla KOMaHaa.

ABTOpH KHUTH JUIS JIiTeH MaKCHMaJbHO BHKOPUCTOBY-
[OTh TIpUTaMaHHI JiTeparypi HOH-(IKIIH E€IEeMEeHTH, aje
BpPaxXOBYIOTh TICHXOJIOTiYHI OCOOJMBOCTI CBOiX YHTAdiB:
IITH Ta TUNTKA MEHII MiATOTOBICHA aBIHUTOPis, TOMY
iHpopmamis T HUX TOHAETHCS 3PO3YMIIOI0 MOBOIO,
y 3po3yMimii ¢opmi, B KHU31 K A TOPOCITUX TOii MaK-
CHUMaITbHO JIeTaTi30BaHi, € TEPMiHU Ta 6arato crerudigaol
iH(opMmarlii, OB’ s13aHO1 3 aTOMHOIO €HEPTETHKOIO.
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