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Y cmammi npeocmasneno memodonocito ioenmughiayii nine8icMUYHUX MAPKePI8 Y XYOOXHCHIX THMEPMeKCmax amepuKaHCbKux
ma anenitcokux nucobMennuxie XX cmonimmsl, axa xaiouae mpu nociioogui emanu. Ocoonusy ysazy npudiieno UKOPUCHAHHIO JiH26i-
CIMUYHUX MAPKePI6 y XYOONCHbOMY MIKDOIHmMepmeKcmi. Y npoyeci ananizy poseisHymo JiHegicmuyHi ma CMuniCmuyHi 3acoou, ujo
3aCmMOCO8YIOMbCA ONisl BCMAHOBIEHHS IHMEPMEKCMYATbHUX 36 A3Ki6 ma nepedayi ideil y nimepamypHux meopax. 3anpononosana mooens
JIAHYI02A, U0 OXONTIOE Me2d-, MAKPO- Ma MIKpOIHmepmeKcmu, 0036015€ GUASUMY OU2aMOPIGHesi IHMePMeKCmyanbHi CMpPyKmypu, sKi
CKAA0aiOmMbCs 3 OKPeMUX MeKCmosux gpazmenmis (Mikpoinmepmexcmis), 00'€OHanux CnitbHOI i0e€lo abo MemMor 8 Mexcax OinbuiLx
po30inie (Maxpoinmepmexcmis) ma yinicHoeo meopy (Mezainmepmexcmy).

Ocrosrum 06'ckmom docniocenns sucmynae meip “A History of the World in 10% Chapters” Jloic. Bapuca, y sikomy usigieno
DI3HI MURY [HMEPMEKCMYANbHOCME: NPSIMY (eKCIAiyumHy) ma Henpsimy (IMnaiyumuy). 3a 00nomo2or memoois Y8aicHo20 YUmaHHs,
IHMEPMEKCMYabHO20 AHANI3ZY, NHEBICMUYHO20 AHANIZY MEKCMY Ma 0eKOHCMPYKYIl I0eHmMUMIKOBAHO NIH2BICMUYHI MAPKePU, WO 0eMOH-
CMpYIomb CKIAOHICMb | 6a2amopigresicnb IHMepMmeKCmyanbHUX 36 A3KI8 Y XyO0oXuCcHbOMy meopl. Bcmarnosneno, wo npsma inmepmex-
CMYANbHICMb BUPANCAEMbCA Yepe3 A8HI NOCUIAHHSA HA THWT meKcmu aoo i0ei WIsAXoM 8UKOPUCTIAHHSA CINUTICIUYHUX RPULIOMIB, MAKUX
AK anagopa, memaghopa, aneeopia ma pumopuyni 3anumanna. Henpama inmepmexcnyansHicms nposeisiemupca uepe3 3acmocy8ants
MeHUL OYeBUOHUX MAPKEPI8, 30KpemMa MOOALbHUX OIECTIB, NACUBHUX KOHCIMPYKYILl D0 YMOBHUX Deuetb, AKi CIMEopIoiomb 0a2amosHayHull
KOHMeEKCm ma Ha0aomy JimepantypHoMy meopy SiuOuni.

Ocobnusa ysaza y 00CiONCeHH] NPUOLTEHA BUKOPUCTAHHIO TEKCUYHUX MAPKEPI6 IHMePMeKCmyaibHOCmi, MaKux K ane2opis, ana-
opa, memacopa, zinepbona ma cumsonizm. 3'1co8aro, wo 3a605KU OA2AMCMEY NHGICIULHUX | CIMUTICIMUYHUX RPULIOMIB, AKI 3ACMO-
€08YI0MbCA 0711 N0OYO08U IHMEPMEKCIYATbHUX 38 A3Ki8, NUCLMEHHUKU CINEOPIOI0Nb 0A2AMOBUMIDHI MaA HACUYEeHi MeKCMOosi npocmopu,
WO CNpUsAE 2nUOWOMY CRPUUHAMMIO Ma iHMepnpemayii Xy00xcHix meopis.

Kniouosi cnosa: memoo, memooonoeis, ninesicmuynuil Mapxkep, iHMepmeKcmyaibHicib, iHmMepmexcm, XyOOdlCHil iHmepmeKcm,
XYOO0JICHIT MIKpOIHmMeEpmeKcm.

Kapranov Yan, Zhalko Dina. Methodology for Identifying Linguistic Markers in the Artistic Intertexts of 20th-Century
American and British Writers (Based on J. Barnes’ “A History of the World in 10%: Chapters”)

The article presents a methodology for identifying linguistic markers in the artistic intertexts of American and British writers
of the 20th century, which includes three sequential stages. Particular attention is paid to using linguistic markers in the artistic
microintertext. The analysis examines the linguistic and stylistic devices employed to establish intertextual connections and convey
ideas in literary works. The proposed chain model, encompassing mega-, macro-, and microintertexts, allows for the identification
of multilevel intertextual structures consisting of individual textual fragments (microintertexts) united by a common idea or theme within
larger sections (macrointertexts) and the complete work (megaintertext).

The primary object of the study is J. Barnes’s “A History of the World in 10%: Chapters”, in which various types of intertextuality—
direct (explicit) and indirect (implicit)~have been identified. Using methods such as close reading, intertextual analysis, linguistic
text analysis, and deconstruction, linguistic markers have been identified that demonstrate the complexity and multilayered nature
of intertextual connections in literary work. It has been established that direct intertextuality is expressed through explicit references
to other texts or ideas using stylistic devices such as anaphora, metaphor, allegory, and rhetorical questions. Indirect intertextuality
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manifests through the use of less obvious markers, including modal verbs, passive constructions, or conditional sentences, which create

an ambiguous context and add depth to the literary work.

The study gives special attention to the use of lexical markers of intertextuality, such as allegory, anaphora, metaphor, hyperbole,
and symbolism. It has been determined that, due to the richness of linguistic and stylistic devices used to construct intertextual connections,
writers create multidimensional and rich textual spaces, contributing to a deeper perception and interpretation of literary works.

Key words: method, methodology, linguistic marker, intertextuality, intertext, artistic intertext, artistic microintertext.

Beryn. Iumepmexcmyansuicms K (peHOMEH miTepa-
TypH TpUBEpTa€ 3HAYHY yBary IOCITIIHUKIB, AKi aHATI3y-
IOTh B3a€MO3B'SI3KM MK TEKCTaMH Ta iX BIUIMB Ha perier-
1iro yuTada. TeopeTnyHi po3poOKH, MPUCBIICHI BUBUSHHIO
IHTePTEKCTYaTbHOCTI, aKTUBHO 3'ABISIFOTHCSA 3 1970-X poKiB,
KOJIM 1€l TepMiH MMOYMHAIOTh PO3IIISIIATH 3 TIO3UITH (iso-
jorii Ta JiTeparypo3HaBcTBa. DyHIaMEHT JNIHTBICTUIHHUX
JIOCTDKEHb 1HTEPTEKCTyalbHOCTI OyJI0 3aKiIafeHo mpa-
mwsmu P. bapra [2] ta 1O. KpicreBoi [7], mpeacTaBHUKIB
MOCTCTPYKTypajicTcbkoi mkomy, a Takox k. Kamepa [3]
Tta M. Pipdarepa [9] i3 ceMioTHIHOT ITKOMH.

PisHOMaHITHI CIOCOOM  pernpe3eHTallii, B3aEMOIF0UYH
B TEKCTi, (DOPMYIOTH CKIQIHY MEpPEKY IHTEPTEKCTyaIbHUX
3B'A3KIB, II0 MOEJHYIOTh TEKCT i3 IHIIMMH TEKCTaMH, iCTO-
PUYHUM 1 COIOKYABTYPHUM JOCBIZIOM, @ TaKOX 3 IHTEJIEK-
TyaJJbHUMHA Ta €CTeTHYHMMH Tpamuiismu. Ll mepexa ne
JIWIIE BIUIMBAE€ Ha (OpPMyBaHHS 3HAYCHb Ta IHTEpIpeTamiit
TEKCTY, aJie i BU3HAYA€ HOTO CIPUHHATTA PI3HUMHI YUTa4aMHU
Ta aymuropismu. Sk 3a3nagae Ykan L[3e, B iHTEpTEKCTYaTBHII
KOMYHIKarlii BiOyBarOThCs MPOIIECH Teperadi, MONTMHAHHS,
TpaHcdopMmartii Ta reHepartii TekctoBoi iHdopmarti [11, c. 1].
Bomnouac H. ®epknad miakpeciroe, Mo iHTepTeKCTyalbHICTh
PO3IIMPIOE MOMKITUBOCTI JUTSl CTBOPEHHS HOBHX CMFCITIB Uepe3
B3a€EMOJIIIO PI3HUX TEKCTOBUX (hParMEeHTIB 31 CIIUTBHUMU TeMa-
TUYHAMHE 200 CTPYKTYPHUMH pHCaMH [5, c. 85].

IIpomonyeMo 3acTOCyBaHHS MOJEII JIAHITIOTA «XYI0XK-
Hill METaIHTEPTEKCT — XYI0XKHIH MaKPOIHTEPTEKCT — XyIOXK-
HI MikpoiHTepTeKcT» (Kimacudikailis aBropcbka — A. K.
i /[ JK). Ilix XygoKHIM METaiHTepPTEKCTOM PO3yMi€EMO
BECh XyJAOKHIN TBIp y IUJIOMY; il XyAOKHIM MaKpOiHTep-
TEKCTOM — OKpEeMi PO3IiIN TBOPY; M XyIOXKHIM MIKpOiH-
TEPTEKCTOM — TEKCTOB1 ()parMeHTH B po3Miiax, 00'eqHaHi
aBTOPOM 32 €JIMHOIO 17ie€r0 a00 TeMoro. BUKopuCTaHHS i€l
MOJIENI JI03BOJISIE BUSIBUTH CKJIa/IHI OararopiBHEBI 3B'SI3KH
Yy XYOOXKHIX TBOpax, IO CHpPHUSE TIHOMIOMY pPO3YMiHHIO
iXHBOI CTPYKTYpH Ta 3MICTY.

Oco0nmuBy yBary OpUAUICHO @HAMIZY JIHS8ICIMUYHUX
Mapkepig y MiKpoinmepmexcmax, ki J0MOoMaraioTh 3's1cy-
BaTH, SIK MNCHbMEHHUKN BUKOPUCTOBYIOTh IHTEPTEKCTyaJIbHI
cTparerii Juisl iepenadi igei Ta TeM. BusHaueHHs TepMiHa
«THTBICTUYHUH Mapkep» 3HaxoanMmo y nparpx C. [labar-
CaBKH: «THTBICTUYHI MapKepu — Ii¢ YiTKa CUCTeMa MOB-
HUX OIMHHIb PI3HUX PiBHIB, IO YBUPA3HIOE MIKPiBHEBHHA
CTaTyc KaTeropii KOMyHIKaTUBHOI IHTEHIII{ Ta yMOKJIUBITIOE
BHOIp HAMONTUMAIIBHIIIUX 3-TIOMDK HHUX JJIS BHPAKCHHS
IHTEHIIIHHUX TTOTped MOBHOT ocobucTocTi» [1, c. 117].

TToknukarourch Ha MONEPETHI TOCHTIKSHHSI Ta TPOBe-
JCHUH HAMH aHali3, MOXXEeMO CTBEP/KYyBaTd, IO TOJIOB-
HUMH XapaKTePUCTUKAMHU I[bOTO TIOHATTS €:

— peaiizamis Ha pI3HUX CTPYKTYPHHX PIBHIX MOBH
Yy BHIVISIII MOBHUX OAWMHUIIG, IO 3a0e3meuye OaraTomapo-
BiCTh BUPQ)KCHHS;

— eMOIliifHa HACHYEHICTh, KA JI0A€ TEKCTY EKCIPECHB-
HOCTI Ta BIUTMBAE HA EMOIliITHE CIIPUIHSITTS YUTaYa,;

— HABMHUCHE IPUXOBYBaHHS aBTOPOM, ITPOTE 3pO3yMIITHiA
3 KOHTEKCTY MHpOSIB IICUXOEMOIIHOrO CTaHy MepCcoHaxa,
o0 30aradye XapakTepu3alliio Ta 10Ja€ TTUOUMHU TBOPY.

3a3HaYMMO, 110 JIHTBICTHYHI MapKepH HAHO1IBII ICKPaBO
BiZTOOpaXKaroTh aBTOPCHKY 1HTEHIIIO B XyAOKHBOMY MiKpPOiH-
TEPTEKCTI Ta CHPHUSIOTH iAeHTH(]IKAIT IPsAMOI Ta HEmpsiMOl
IHTEPTEKCTYAIILHOCTI B JIITEPaTypPHOMY TBOPI.

IIpoGnemi  imeHTH(ikamii JIHIBICTHYHUX  MapKepiB
Y XyIOXKHIX IHTEPTEKCTaX MPUCBIYCHO 3HAYHY KITBKICTh Hay-
KOBHUX TIpallb Pi3HUX AOCTITHUKIB. OJHAK MUTAHHS PO3POOKH
YiTKOi, KOMITIEKCHOT, TIOKPOKOBOT METOIOJIOTI 3aJTHIIAETHCS
aKTyaJIbHUM 1 TIOTpeOy€e MOJaIbIIor0 BUBYCHHS. BBakaeMo,
M0 TONAJIBIII JOCII/HKEHHS B IIbOMY HAIpsAMi CIPUATHMYTb
OLIBII IMOOKOMY PO3YMIHHIO MEXaHI3MIB IHTEPTEKCTYaIbHO-
cTi Ta 1i poni y hopMyBaHHI XyIOKHBOTO 3MICTY.

Marepiaiun Tta Metroau. Cepea OCHOBHUX METOIIB
JTOCTKEHHS, 1110 JO3BOJIAIOTH (BiKCyBaTH iHTEPTEKCTyallb-
HICTh y M@KaxX KOTHITHBHOI JIIHTBICTHKH, BUIIISIOTECS 5K
3araJlbHOHAyKOBi, TaK 1 CHemiaii3oBaHi JIHTBICTUYHI ITi[I-
X0/ 30KpeMa, 3aCTOCOBAHO:

Memoo ysascnozo uwumanna [6; §], 3a IOIOMOTOI0
SIKOTO B JIOCITI/DKEHHI 37iHCHIOBaIacs iMeHTU(IKAIliS TiMmo-
TeTHYHUX MEX XyIOKHBOTO MIKPOIHTEPTEKCTY, 00'€-
HaHOTO oOfHieo imeero. lleit merox cmpusie THOOKOMY
MIPOHUKHEHHIO B TEKCT, J03BOJISIIOYMM BHSBUTH TPUXOBaHI
CMHCIIN Ta MTEKCTH, IO € (QyHAaMEHTANIBHIUMU [UIsl PO3Y-
MiHHS IHT€PTEKCTyaJIbHIUX 3B'S3KiB.

Memoo inmepmexcmyansnozo ananizy [5, c. 60—64],
CHPSIMOBAHUI Ha aHaNi3 TEKCTy HA CHMHTaKCHYHOMY, Ipa-
MaTHYHOMY Ta JIEKCHYHOMY piBHsIX. BuKOpuCTaHHS 11bOTO
METOJly JIO3BOJISIE BHSIBUTH CTPYKTYPHI Ta CeMaHTHUYHI
mapaiesi 3 IHIIMMH TeKCTaMH, 10 MiATBEpKy€e HASBHICT
HPSIMUX IHTEPTEKCTYaJIbHUX ITOCHJIAHb Ta IIUTAT.

Memoo ninzeéicmuunozo ananizy mexcmy [10, c. 85],
SIKA BKITFOYA€ BHBYEHHS JICKCUKH, CHHTAKCHUCY Ta CTHIIIC-
TAYHUX TPUHOMIB, 3acTOCOBaHMX aBTopoM. Lled miaxin
3abesnedye igeHTUdIKaIi0 (GOpM MPSMOT IHTEPTEKCTYallb-
HOCTI 4epe3 aHalli3 MOBHHX 3aC00IB Ta CTHIIICTUYHHX OCO-
ONMBOCTEH, SKi BKa3yIOTh Ha B3aEMOJIIIO 3 iHIITIMHU TEKCTaMH.

Memoo oexoncmpykyii [4], O gOmIOMarae BHUSBUTH
HenpsAMi IHTEPTEKCTyalIbHi 3B'A3KH, SIKI MOXKYTh OyTH Heo-
YEeBUJIHUMHM Ha mepiui norsia. Lleit meron pos3kpuBae
MHOXKUHHICTD 3HAa4€Hb Y TEKCTI, JEKOHCTPYIOIOYH TPaJH-
HiKHI 1HTEepHpeTalii Ta BHUSBISIOYN TPUXOBAHI CMHUCIIOBI
IUTACTH, IO CIPHSE€ TIUOIIOMY PO3YMIHHIO aBTOPCHKOTO
3ayMy Ta IHTEHIIH.

3acTocyBaHHS IIMX METOIIB y KOMIUIEKCI TO3BOJISIE HE
nuie GpikcyBaTH HasBHICTh IHTEPTEKCTYAIbHUX EJIEMEHTIB,
ajie i po3KpUBATH iX (YHKIIOHAIBHY POJb Y (OpMyBaHHI
KOTHITHBHUX CTPYKTyp uuTava. Lle cpusie 61p1 moBHOMY
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PO3YMIHHIO TOTO, SIK iIHTEPTEKCTYaIbHICTh BIUTMBAE HA TIPO-
IIeC CIPUHHATTS Ta IHTEPIIpeTallii XyI0oKHBOTO TEKCTY.

MarepianioM TOCHTIPKEHHS CIyTyBaB (parMeHT 3 TBOPY
“A History of the World in 10% Chapters” JIx. Bapuca
[12, c. 76]. Bubip mporo TBOpy 0OyMOBJIEHHI #oro Oara-
TOIIAPOBICTIO Ta HACHUYECHICTIO IHTEPTEKCTyaTbHIMU 3B'sI3-
KaMH, 10 pOOUTH HOTO imeanbHUM 00'€KTOM IS 3aCTOCY-
BaHHS BUIIE3a3HAYCHNX METOIIB. AHAII3 IOTO (parMeHTa
JIO3BOJIMB TIATBEPIUTH €(EeKTUBHICTH OOpaHWX METOMIO-
JIOTIYHUX MIAXOMAIB V BUSABICHHI SK MPSMUX, TaK i HENps-
MHUX IHTEPTEKCTyaJhbHHUX CJIEMEHTIB, a TAKOXK Y PO3KPHUTTI
{XHBOTO BIUIMBY Ha 3arajbHy CTPYKTYpY Ta 3MICT TBODY.

PesyabraTu gociaimkenns. [nenrudikaris JiHTBiICTHY-
HUX MapKepiB y XyIOXKHIX MIKPOIHTEpTEKCTaX aMepHKaH-
CBKHMX Ta aHNIHCHKUX MUCBMEHHUKIB XX CTOJITTS 3I1HC-
HIOETHCS Yepe3 BUKOHAHHS TPHOX ITOCHTIJOBHUX CTAITiB.

[epmmii etanm mepemdavae aHami3 TBOPIB WX MHCH-
MEHHHKIB y KOHTEKCTI JIAHITIOTA «XYIOOKHIH MeraiHTep-
TEKCT — XYHOXKHIH MaKpOIHTEPTeKCT — XYIAOKHIH Memio-
IHTEPTEKCT — XYIOXKHIH MIKpOIHTepTEKCT». MeTor IboTo
eTary € BCTAHOBIICHHS TIMOTETHYHUX MeEX (KOpPHOHIB)
JIAHKHU «XYTOKHIH MIKPOIHTEPTEKCTY.

Hpyruii eran moisirae B ieHTH]IKamii Ta MO3HaYCHHI
BCiX HAasBHHX JIIHTBICTHYHHAX MapKepiB iHTEPTEKCTyaIbHO-
CTi — SIK TPAMaTHYHUX, TAK 1 JEKCHIHUX — Y KOXKHOMY BHSIB-
JICHOMY XYIOXKHBOMY MIKPOiHTEPTEKCTi.

Tperiif eTan cripsIMOBaHWI HA BU3HAYCHHS TUITY iHTEP-
TEKCTyalTbHOCTI B KOXXHOMY XYJO)KHBOMY MiKpPOiHTEpPTEK-
CTi: mpsAMOi (eKcIuTinuTHOT) Y HenmpsAMoi (IMIUTIIUTHOT).
[Ipu upomy ¢ikcyeTbes HaOip JTIHTBICTHYHHX MapKepiB
(TpamMaTHYHMX Ta JEKCHYHMX), XapaKTEPHHUX IJIST KOXKHOTO
3 IIUX THITIB.

Ha nepuwiomy emani 3a nomomMoroio memooy yeasic-
HO2O uumanHs HEOOXITHO TpOaHai3yBaTH TBOPH aMe-
PUKAaHCBKHX Ta AaHIIINCHKUX TNHCPMEHHHKIB XX CT.
Y KOHTEKCTI JaHIIOTa ‘XY0oxcHill Mezainmepmekcm —
XYO00CHITL MAKPOIHMEPMeKCm — Xy00MCHIll MIKpoinmep-
meKkcm — XYO0oxcHiil medioinmepmekcm’, 30CEPEAUBITI
yBary Ha TIMOTeTHYHHX MeXaxX (KOpIOHAX) PiBHSA XyHOXK-
HBOTO MIKpPOIHTEPTEKCTY, 00 €IHAHUX OIHIEIO i/eelo,
TEMOIO, TOIIIO.

[omarwnit HIDKYE QparMEHT € MPUKIATAOM XyIOKHBOTO
MikpoinTepTekcTy TBopy “A History of the World in 10%
Chapters” I>x. bapHca, ocHOBHA ies / TeMa SKOTO TIOJATae
Y TIPOTUCTOSIHHI TBOX MOTYISITIB: OAWH OAYUTh MOAIT K BUSIB
JSUTBHOCTI AWSIBOIIA, IO MPHU3BOJUTH JIO TICYBaHHS Ta 371
(mpuxitaz 3 bickymom ['yro, sikuii BTpaTHB po3yM), TOII 5K
IHIINH TOTIIA BUCYBA€ apryMEHT, 0 Aii TBapuH (Y I[OMY
BHIIAIKY JICPEBOINiB) MarOTh OiarocioBeHHs [ocmoza:

“[...]. Devil and thereby put itself beyond the protection
and shelter of the Lord. What greater proof could there be
but the manner of its desecrations, the cunning odiousness
with which it hurled Hugo, Bishop of Besancon, into
imbecility? Was this not the work of the Devil, to proceed
thus in darkness and secrecy for many years, and then
make triumph of his foul purpose? Yet the procurator for
the bestioles argues that the woodworm have the blessing
of the Lord in all that they do and all that they eat. He
contends, therefore, that what they did in devouring the leg

of the Bishop’s throne had the blessing of the Lord. He
contends further that the Lord by his own hand smote down
one of the Bishops of his own Holy Church just as He smote
down Belshazzar, as He smote down Amalek, as He smote
down the Midianites, as He smote down the Canaanites,
as He smote down Sihon the Amorite. Is this not a vile
blasphemy which the court must extirpate even as Hercules
did cleanse the stables of Augeas? [...].” [12, c. 76].

Ha opyzomy emani 3a momomororo iHTEpTEKCTyallb-
HOTO aHaJNi3y HEOOXiTHO iAeHTU(IKYBATH i TTOZHAYUTH BCi
HasBHI JHTBICTWYHI (TpaMaTW4HI W JIEKCHYHI) MapKeph
IHTEPTEKCTYaTbHOCTI B KOKHOMY XyIO)KHBOMY MiKpOiHTEp-
TEKCTI.

Hacammepen, y Xyoo)KHbOMY MIKPOIHTEPTEKCTI TIpO-
CTEXYIOTBCSl TaKi epamamuyHi Mapkepu IiHmepmeKxcmy-
anvHocmi, Ak: (a) BcTaBHI KOHCTpykuii: “He contends
further that the Lord by his own hand smote down one
of the Bishops of his own Holy Church just as He smote
down Belshazzar...”; (6) mogaabHi giecioBa: “could there
be”’; (B) macuBHUi cTtan: “put itself beyond the protection
and shelter of the Lord”; (T) moBTOpeHHs Ai€caiB: “smote
down”; (m) mpucyakoBi KOHCTpPyKmii: “What greater
proof could there be but the manner of its desecrations”;
(e) puropmuHi muTamus: “What greater proof could
there be but the manner of its desecrations, the cunning
odiousness with which it hurled Hugo, Bishop of Besancon,
into imbecility?”, “Was this not the work of the Devil,
to proceed thus in darkness and secrecy for many years,
and then make triumph of his foul purpose?”’, “Is this not
a vile blasphemy which the court must extirpate even as
Hercules did cleanse the stables of Augeas?”; (¢) ymoBHi
peuennsi: “What greater proof could there be but the manner
of its desecrations...”.

[Mo-gpyre, y Xyoo)KHBOMY MiKPOIHTEPTEKCTi IMPOCTe-
KYIOTBCS TaKi JeKCUUHI MapKepu [HMEPMeKCmyanbHO-
cmi, sx: (a) anxeropisi: “Hercules did cleanse the stables
of Augeas” — ajeropisi, 110 BUKOPUCTOBY€ETHCSI TS LITFOCTpa-
11ii HeoOXiTHOCTI OYMIIICHHS BiJ KOpPyMIii uu 37a; (0) aHa-
(¢opa: mosTOp “as He smote down” mepe HU3K0T0 610mIHHIX
ICTOPUYHHX ITOCTATESH CTBOPIOE PUTM i i IKPECITIOE HATOJIOC;
(B) rimep6oaa: “hurled into imbecility” — mepeOinpIeHAS
JUTS BUPA3HOCTI eeKTy miif ausBona; (T) Metadopu: “put
itself beyond the protection and shelter of the Lord” — Buko-
pucTaHHS 00pa3y 3aXUCTY UIA TO3HAUYCHHS OOJKECTBEHHOT
omikw; “hurled Hugo, Bishop of Besangon, into imbecility” —
0o0pa3 “3akumaHHA” A7 OMHCY NCUXIYHOTO PYyHHYBaHHS,
“make triumph of his foul purpose” — Tpiymdp npencrase-
HUH K TOCSATHEHHS MEP3eHHOI MeTH; (1) MeToHimist: “the
leg of the Bishop’s throne” — BukopucTanHs YacTHHU (HOTa
TPOHY) U TIO3HAYEHHS IToTO (TPOH); (€) mapaJiesizm:
BUKOPHCTAHHS OJIHAKOBOI CTPYKTYPHU PEUCHHS JUIS ITEPEITiKY
010MWHUX MO, IO MAKPECITIOE CUCTEMAaTHIHICTh OOKe-
CTBEHHOTO BTpydYaHHS; (€) cumBodi3M: “Devil” — cumBon
3ma; “darkness and secrecy” — cMMBOJIIYHE BUKOPHCTAHHSI
JUTA OTIMCY MaxiHamii Ta 3ma; (k) ¢ppa3seostoris: “beyond
the protection and shelter” — ¢pa3zeonoriuna oguHUI, 110
O3HaYa€ TOBHY BIJICYTHICTP 3axucTy; “make triumph of his
foul purpose” — ¢paszeonoriuae BUpaXeHHs, IO HATOJIO-
ITy€ Ha YCIiXy B HeTAaTHBHOMY KOHTEKCTI.
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Ha mpemwvomy emani 3a nomomororo memodie oexow-
cmpyKyii ma niHe8iCMUYH020 ananizy mekcny HEOOX1THO
BU3HAYUTH THIT IHTEPTEKCTYallbHOCTI Yy XYIOXKHBOMY
MIKPOIHTEPTEKCTI — MPAMUH (EKCIUTITUTHAN) W HEeTIPSIMIA
(iMmmiuTHA) — 3 Qikcamiero Habopy JTHTBICTHYHHX (Tpa-
MaTHYHHX Ta JIEKCHYHHX ) MapKepiB ISl KOXKXHOTO 3 HUX.

VYV XymoXHbOMY MIKPOIHTEPTEKCTi BIA€THCS BU3HAYUTH
K NpAMYy (eKCHIiyumuy) iHmepmexcmyaibHicms 3aBISKI
SK rpaMaTHYHUM MapKepam, sIKi BAKOPHCTAHO ISl CTPYyK-
TypyBaHHS IHCKYpCy Ta IICHICHHS HOTO BHUPA3HOCTI:
(a) moBTOpeHHs miecaiB: “smote down” IMOBTOPIOETHCA
KUTbKa pa3iB ISl HAroJocy Ha OMHAKOBIH Mii, IO BHKOHY-
BaJach B PI3HUX KOHTEKCTax; (0) pUTOPUYHI MUTAHHSA:
“What greater proof could there be but the manner of its
desecrations, the cunning odiousness with which it hurled
Hugo, Bishop of Besangon, into imbecility?” — 3amydae
gutada B po3mymu; “Was this not the work of the Devil,
to proceed thus in darkness and secrecy for many years,
and then make triumph of his foul purpose?” — cTumysroe
MIpKyBaHHsS PO TPUYMHY 1 HACTIJOK, a TaKOX JIHTBi-
CTHYHUM MapKepaM, sSKi BHUKOPHCTOBYIOTbCS JUIS CTBO-
peHHs 00pa3iB, M0 JETKO PO3IMI3HAIOTECS 1 € 3pO3yMITIMHI
3 KOHTEKCTy: (a) anadopa: moBTop “as He smote down”;
(6) rimepdoaa: “hurled into imbecility”; (B) meTradopu:
“put itself beyond the protection and shelter of the Lord”,
“make triumph of his foul purpose”, “hurled Hugo, Bishop
of Besancon, into imbecility”; () ¢pa3zeosoris: “beyond
the protection and shelter”, “make triumph of his foul
purpose”, TaK 1 Henpamy (iMRAIYUMHY) iHMepmeKcmyaio-
Hicmb 3aBJITKU TPAMaTHYHUM MapKepaMm, sIKi BUKOPHCTAHO
JUTS CTBOPCHHS IIATEKCTY, TITHOMHA 3MICTY a00 TSI JOMaHHS
CTIJIICTHYHOI BHINYKAHOCTi: (a) BCTaBHI KOHCTPYK-
nii: “He contends further that the Lord by his own hand
smote down one of the Bishops of his own Holy Church
just as He smote down Belshazzar...” — BcTaBka 3a0e3re-
4gy€e JOMATKOBUII KOHTEKCT i TOsicHeHHs; (0) MomaabHi
aiecaoBa: “could there be” — MomampHICTHP B YMOBHOMY
PEUYCHHI MiJACHIIIOE aCTIeKT MOXKIIMBOCTI Ta HEBHU3HAYCHO-
cTi; (B) macuBHHUi ctaH: “put itself beyond the protection
and shelter of the Lord” — macuB Bupaxae cran 0e3 akTUB-
HOTO Cy0’€KTa, HarOJIONITYIOYX Ha BTPATi 3aXHUCTy; (T) MpH-
cyaKkoBi koHeTpykmii: “What greater proof could there be
but the manner of its desecrations” — ckIagHi IPUCYAKOBI

KOHCTPYKIII TOAfOTh CTPYKTYpHY 1 CMHCIIOBY TIHOWHY
pedeHHo; (1) yMoBHi pedennsi: “What greater proof could
there be but the manner of its desecrations...” — yMOBHWUIA
croci0 BKasye Ha TIMOTETHYHY CHUTYAIIIl0, TiIKPECITIOI0YH
CyMHIB 200 MOXJIHBICTB, @ TaKOXK JIIHTBICTHYHHUM MapKe-
pawm, SKi € MEHIII OYeBUIHUMHU a00 BUMAraroTh JOAATKOBOTO
KOHTEKCTYyalTbHOTO PO3yMIHHS UIS TIOBHOI IHTEpIpeTaIii:
(a) aneropis: “Hercules did cleanse the stables of Augeas™;
(0) meTonimis: “the leg of the Bishop’s throne”; (B) mapa-
JIeJTi3M: BUKOPHCTAHHS OXHAKOBOI CTPYKTYPU PEYCHHS JUTs
meperiKy OiOMHUX TOMil, MO MiAKPECTIOE CHCTeMAaTHY-
HICTh O0)KECTBEHHOTO BTpY4YaHHS; (T) cUMBOII3M: “Devil”,
“darkness and secrecy”.

BucuoBkn. KoMruiekcHa METOMOJIOTIST JOCIIIKEHHS
CKJIATAETHCSA 13 TOTPUMAaHHAM TPHOX ITOCHTITOBHUX CTalIiH,
SIKi TaK 9M 1HaKIIe Jaf0Th 3MOTY, 3 OAHOTO OOKY, 3apeecTpy-
BaTH TOYKY AOTHKY MPSIMOI IHTEPTEKCTyalIbHOCTI 3 HEmps-
MOIO IHTEPTEKCTyaJdbHOCTI, a 3 IHIOIOTO OOKY, imeHTH(I-
KyBaTd 3a JOMOMOTOIO SKHX JIIHTBICTHYHHUX MapKepiB iX
MOXKHA 3a(DiKCYyBaTH y XyAO)KHEOMY TBOPI.

Tox y XymoKHbOMY MIKPOIHTEPTEKCTI TOCIiKYyBaHOTO
TBOpY, HaM Brajocs 3adiKCyBaTh TaKi epamamuyni map-
Kepu iHmepmeKcmyaibHoCmi, sSK: BCTaBHI KOHCTPYKIIl,
MOJaNbHI Ji€CIOBa, TACHBHUN CTaH, MMOBTOPCHHS JIECTIB,
MIPUCYIKOBI KOHCTPYKINil, PUTOPWYHI THTAHHA, YMOBHI
PCUCHHS; Ta TaKi JeKCUYHI MApKepu IHMEePmeKCnyaibHo-
cmi, SK: aneropid, anagopa, rimepdomna, meradopa, METOHi-
Misl, CHMBOJI3M, (pazeosoris. Takox Mmig 9ac T0CIiHKEeHHS
BJIQJIOCS BU3HAUUTH NPAMY (eKCHaiyummy) iHmepmexcmy-
anbHicmb 3aBIKH TPaMAaTHYHUM MapkepaM (IIOBTOPEHHS
TECTIIB, PUTOPWYHI THUTAHHS), a TAaKOX JIHTBICTHIHUM
Mapkepam (aHadopa, rimepboma, meradopa, Qpaseorno-
Tis); TaKk 1 Henpamy (imMnaiyumuy) iHmepmeKcmyaibHicms
3aBISKM TpPaMaTHYHUM MapkepaMm (BCTaBHI KOHCTPYKIIi,
MOJaINbHi JIi€CTI0Ba, TACHBHUH CTaH, MPUCYIKOBI KOHCTPYK-
Iii, yMOBHI pEYeHH:), a TaKOX JIHTBICTHYHUM MapKepam
(METOHIMIsSI, CHMBOJII3M).

[TpenqmeToM MNONANBIIMX IOCITIIKEHb MOXYTH CTaTH
HOBI TIPOSBH JIHTBICTHYHHX MapKepiB Ha Pi3HUX PIBHAX
TEKCTY, AKi 3 ABISIOTBECSA B XYIOKHBOMY MIKPOIHTEPTEKCTI
3 IHTCHIIIEIO aBTOpa XYIOXKHBOTO TBOPY, 1 SIKi HE 3aBKIH
MOXYTh OyTH TIOMITHIMH, Ha TICPIITHHA OIS, Ta 3p0O3yMi-
JTUMH YATAYCBI.
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