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Cmamms npucesuena ananizy povary I1. Axpouda «Kinepkenginocvki onogioiy sk npukiady mpanc@opmayitiHux npoyecis, ujo
8100Y8AIOMbCA 8 MENCAX TIMEPAMYPHO20 NEPeKAAdy KYIbIMyPHUX KOOI8, i (hOKYCYEMbCs Ha NOCMMOOEPHICMCbKIll pekoHcmpykyii «Ken-
mepbepiticokux onogioanwy [owc. Yocepa. B Hill po3KpueaiombCs Mexanizmu nepeocMucients, cepeOHbO8IuHUX Hapamueie y KoHmexkcmi
cyyacHoi rimepamypu, 8UABIAIOMbCA MPAHCHOPMAyill, AKUM RIO0AI0MbCA NEPCOHANCI, CIoXCemHi NiHil ma Hapamueni cmpamezii y npo-
yeci nepexnady KymnypHux ko0ig; 00cioxcyemucs, Ak 1. Akpouio 30iticnioe iHOusioyanizayilo YocepiscoKux nepconaicis, Haoauu im
neuxono2iynoi enubuny ma adanmyiouu 00 coyiokyremyprux peaniii XIV cmonimma, ananisyemoca mpancopmayia Cmpykmypu pomany,
Oe qinitina komnosuyis [ic. Yocepa 3aminioemucs Oeyenmpanizosanum Hapamueom, wo sidodpasxcae xaomuunuii cman Jlonoona.

Hayxosa HosusHa 0ocnioxcenHs nonseae 6 KOHYenmyanizayii «<nepekiady» ak aHarimuuHoi memagopu 01a onucy mpancghopmayiti-
HUX npoyecie y aimepamypi, wo 003601A€ He Tuuie N0-HOBOMY IHMEPRpemysamu iHmepmexcmyatbti 36 a3ku, ane i GUAGTAMU PO32aLY-
JHceHi napaoueMu 3HaveHb y KoHmeKcmi nocmmooepHicmebkoi peyenyii Kiacuynux mexkcmis. Pesynomamu po3gioku niomeepocyrons
ehekmugHicmo IHMEPMeKCMyaibHO20 AHANI3Y OIS GUAGIEHHS MEXAHIZMIE Mpanchopmayii KytbmypHux Kooie y npoyeci iimepamypHoi
peyenyii, popmyrouU HOBI KYIbMYPHI HAPAMUGH.

Knrouosi cnosa: mpancopmayis, nepexodysanis, cepeonbogiuna onogiob, peKOHCMPYKYis, Cyu4acHull aHeailicokuti pomMan, nocm-
MOOEPHICMCOKULL ICMOPUUHUL POMAH.

Buhrii Anastasiia, Bohovin Olha. Translation of Medieval Cultural Codes in Peter Ackroyd’s Clerkenwell Tales

The article analyzes P. Ackroyd'’s The Clerkenwell Tales as an example of the transformational processes that emerge within
the literary translation of cultural codes and focuses on the postmodern reconstruction of G. Chaucer'’s Canterbury Tales. It reveals
the mechanisms of rethinking medieval narratives in the context of modern literature; reveals the transformations undergone by
characters, plotlines, and narrative strategies in the process of translating cultural codes,; and explores how P. Ackroyd individualizes
Chaucer s Canterbury Tales, giving them psychological depth and adapting them to the socio-cultural realities of the fourteenth century;
analyzes the transformation of the novel's structure, where the linear composition of G. Chaucer is replaced by a decentralized narrative
reflecting the chaotic state of London.

The scientific novelty lies in conceptualizing “translation” as an analytical metaphor for describing transformational processes
in literature, enabling both a new interpretation of intertextual relations and the identification of branched paradigms of meaning in
the context of postmodern reception of classical texts. The findings of the study confirm the effectiveness of intertextual analysis to
identify the mechanisms of transformation of cultural codes in the process of literary reception, forming new cultural narratives.

Key words: transformation, decoding, medieval narrative, reconstruction, modern English novel, postmodern historical novel.

Beryn. Y 6putancekiii miteparypi kinnsg XX — mogarky
XXI cTOomiTTS crocTepiraeTbes SICKpaBoO BHpakeHa TEH-
JICHILIS 10 TIEPEOCMHCIICHHS Ta PEKOHCTPYKIi{ MUHYIIOTO.
Us TenaeHmis, BioMa SK «HOBUH ICTOPHYHUN pOMaH»,
0a3yeTbcsi HA CBIZJOMOMY 1CTOpPHM3Mi, IO JO3BOJSE Bij-
TBOPIOBATH peasbHi MOAIi B KOHTEKCTI HIMPOKOT iCTOpHY-
HOI TepCreKTUBU. XapaKTEpHOIO PUCOIO0 IBOTO HAMpsMy
€ B3aEMOJIS 3 JOKYMEHTAJIbHUMH JDKEpPEIaMH Ta Pi3HO-
MaHITHAMH JIITEpaTypHUMH CTHIISIMH, 110, Y MEXaX IOCT-

MOJICpHI3MY, CIpHusie OaraTorpaHHOMY BHCBITICHHIO 1CTO-
PUYHOTO TIPOIECY 1 MiIKPECIIOE BITHOCHICTh 1CTOPUIHIX
HApaTHUBIB.

AHali3 Cy4acHHX JOCIIDKEHb IMOCTMOJIEPHICTCHKOTO
icTopuuHOrO pomany, 30kpema mnpanpb JI. Xaruen [13],
b. Makxeiina [14], K. Hema [15] ta C. Ouneru [16], no3-
BOJISIE BHIUTUTH KITIOYOBI XapaKTEPUCTUKHU I[LOTO JKaHPY:
PO3MUTTS KOPAOHIB MiX JIITEPaTypoOIO Ta iCTOPIEIO, ICKOH-
CTPYIOBaHHS MOHATTS ICTOPUYHOI 1CTHHH, Cy0’ €KTHBI3awis
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HapaTHWBY, IUTIOPANi3M iHTEpIpeTamiid, I1HTePTEeKCTyalb-
HICTh, MeTa(iKIIis Ta BAKOPUCTAHHS aHAXPOHI3MIB.

Marepiamm i meroau. TeopeTHKO-METOMOIOTIYHA
OCHOBA IIi€] CTATTi BUKJIa/ICHA Y HAIIHX TTOTIEPEIHIX myOITi-
KaIlisx, a came y mpamsax «KymerypHuil xox sk ¢yHKIio-
HAJIBHUH E€JIEMEHT CY4YacHOTO JITepaTypo3HaBIOTO JHC-
kypcy» [1] Ta ,,The concept of “code” in terminological
apparatus of literary methodologies: historiographic aspect”
[2] O. borosix Ta po3siami «JliTepaTypHa peKOHCTPYKITis
AK Jiajor MHHYJIOro i cydacHoro B pomasi «Illuroms»
J. Tapt» [3] A. Byrpiii, MeTomomnorisi SK0i TPyHTY€EThHCS
Ha aHa}i3l IHTepPTEeKCTyalbHUX 3B'A3KIiB Ta TpaHCchopMmarii
KyJIBTYPHHUX KOJIB Y MPOIIECi JTTepaTypHOI PEKOHCTPYKIILI,
IO JIO3BOJISIE TOCTIINTH, SIK Cy4acHi aBTOPH MEPEOCMHC-
JIOIOTHh Ta aJaNTYIOTh KJIACHYHI TEKCTH 10 HOBOTO COIIiO-
KYJIBTYpHOTO KOHTEKCTY.

MeToro Hamoro JOCTIKEHHS € aHali3 poMaHy
I1. Axpoiima «KiepkeHBITBCBKI OMOBINID» K MPHUKIALY
TpaHchopMaIiifHuX TPOIECiB, IO BiAOYBAIOTHCS IIiJl Yac
nepexyasy KyJabTypHUX KofiB. I[lepeocmucirorounm Kia-
cuananii TBip JIx. Yocepa «KentepOepiiichki OIMOBimi»,
I1. Axkpoiin 3ailicHIOE CBOEPIAHUI TTepeKiIag cepeIHbOBIY-
HOTO TEKCTy Ha MOBY cy4acHOCTi. Leif mepeknax He € mpo-
CTHM MEXaHIYHHM IIEPEHECEHHSM, a CKIAHUM IPOIECOM
Tpanchopmartii, amanrarii Ta iHTEpIIpeTalii, O CHHTE3YE
€JIEMEHTH CEpPETHbOBIYHOT TA CyJaCHOI KyJIbTYPHHUX TPAIH-
.

AKTyaJpHICTE JOCTIDKEHHS TIONATaE y pPo3pooii
HOBOTO METOIOJOTIYHOTO MIAXOAY IO aHaNi3y JiTeparyp-
HHUX TEKCTiB. BUKOpHCTOBYIOUM MOHATTSA «IIEpeKIagy» SIK
MeTadopy A ONMUCY TpaHCHOPMAMIHHUX IMPOIECIB, IO
BiIOyBalOTHCS B JIITEPATypi , MH JAOCITIHKYEMO, 5K JIiTepa-
TypHI TBOPH BCTYIAIOTh y A1aJIOT OTUH 3 OJHHUM, CTBOPIO-
109 PO3TATYPKCHI TapaJiurMy 3HAYCHb.

PesyabraTu. «Knepkensinbebki omoBimi» I1. Axpoiina
€ SCKpPaBUM MPHUKIAJOM TOTO, SIK METOH JITEpaTypHOTO
nepexIagy Moxe OyTH BUKOPHUCTAHHH JJIsI CTBOPEHHS OpH-
TiHAFHOTO TBOPY, AKHWH BCTYIa€ B IHTEPTEKCTyaIbHHUI
Jianor i3 KJIacHKOI0, TPAHC(POPMYIOUH KYIBTYpHI KOIH
MHUHYIIOTO 1 CTBOPIOIOYM HOBHH KYJABTYpHHH JHCKYypC.
I1. Axpoiin He mpocTo Komiroe cTims k. Yocepa, a 3mitic-
HIOE TBOPUY IHTEPIIPETAIlif0 HOTO TBOPY, BANXAIOUM HOBE
KUTTA y CepeIHbOBIUHI 06pa3n Ta crioxkeTH. Moro poman —
11 CMUTMBHH JTIiTEpaTypHUI EKCIICPUMEHT, JI¢ aBTOP MPOTIO-
HY€ CBO€ Oa4eHHS cepeTHhOBIYHOT AHTIIII Ta 11 MEIIKaHITIB.

CrpykTypa poMany «KIIepKeHBITBCHKI OIOBiII» TPYyH-
TY€ThCSI HA CTpaTerii «JIereHTpalizamii» HapaTHBy, IO
KOHTpAcTye 3 IiHiIHOIO Kommosumieto «KenrepOepiii-
ChKUX omoBimaHb». Sxmo Jx. Yocep 3ManmpoBye Ti3-
HBOCEPEIHBOBIYHE aHTIIHChKE CYCIJIBCTBO, 00’€THAHE
CIUTEHOIO METOI0 MAJOMHHIITBA, TO AKPOWI CTBOPIOE
MO3aiKy emi30fiB, IO BiMOOpa)XKaroTh XAOTWYHHUN CTaH
Jlonmona 1399 poky, A€ MONITHYHI IHTPUTH Ta pENiriiHi
PO3KONH TiIpUBAIOTh €IHICTH MicTa. KoHIenT mamroMHH-
TBa, skuit y Jx. Yocepa ciryrye opraHi3ylounM MPHHIA-
oM, y I1. Akpoiina TpanchopMyeThes B 00pa3 MicTa, sKHid
po3manaeTscs Ha okpeMi pparmeHTH. [lomopoxki KiIepKeH-
BIJIbCHKHX TTaJIOMHHKIB BTPAYalOTh IUICCIIPSIMOBAHICTb, IX
TTAJIOMHHUIITBO TIEPETBOPIOETHCS Ha ONyKaHHS MICTOM, 1€

KOKEH TEPCOHaK MPOIIOHYE CBOIO, YAaCTO CYIEPEUIIHBY,
TouKy 30py Ha momii. s Tpancdopmaris cTpykTypH,
Oe3mepedHo, TOB’s3aHA 3 IHTEPTEKCTYalbHICTIO POMaHy
I1. Axpoiina. 3okpema, oprasizamis CIOKETy Ta CHCTEMa
MIEPCOHAXIB UITKO BKa3yloTh Ha «KeHTepOepiiichki ormo-
Bimi» JIx. Yocepa Sk OCHOBHHIA IPOTOTEKCT.

30epiratouynl  CTPYKTYpy PaMKOBOTO  OIOBiJaHHSA,
I1. Axpolim BHOCHTH CYTT€BI 3MIiHH /O CIOKETHOI IiHil,
IMOCIIIOBHOCTI Ta TEMATHKHA HOBEN. 3aMIHIOIOYM IESIKi
3 opuTriHaJIRHUX omoBiganb k. Yocepa Ha BIAcHi OTOBI-
nanns (“The Tale of Sir Tomas™” Ta “The Tale of Malibee”
Ha “The Author's Tale”), aBTOp mimkpeciioe 0cCOOHCTY
IHTEepTIpeTaiiHy TO3UIII0, CTHPAIOYN MEXi 1CTOPHYHOI
JIOCTOBIPHOCTI Ta XYIOXXHBOTO BHMHCIY. | Xo9a CTpyK-
Typa pomany II. Akpoiiza 30epirac GpopManbHy CXOXKICTh
31 cTpykTypoto «KenrepOepifichkux omoBinei» (momiia Ha
OKpeMi OTIOBi/Ii), 3MICT Ta (YHKII] IIMX OIMOBiIaHb CYTTEBO
Bifpi3HIOTECS. 1. AKpO¥i CTBOpIOE €qMHNMN, X04a i (pa-
TMEHTapHUH CIOKET, BIIMOBIISIETHCS BiJl 3arallbHOTO IIPO-
JIOTY, KOMIICHCYIOUH 1€ A€TaIbHIMH OITUCAMH MEPCOHAXKIB.
BinTak gocepiBChKi MAJIOMHUKH TTEPETBOPIOIOTHCS HA 1HTH-
Biyai30BaHUX JIOHIOHIIIB, SKi HE JIHIIE pPO3MOBITAIOTH
icTopii, a # cTalOTh aKTUBHUMH YYaCHUKAMH PO3TOPTaHHS
CIOJKETY.

Vnerhbest, 3BMUaiiHO, HE CTIMBEKH MPO OyKBaNbHUI TIepe-
kiman «KeHTepOepiiicbkux OmMoBinei», CKUTBKH TPO iXHIO
ajanTario 10 cydacHux peainiil. Tpancdopmyroun obpa3
YOCEPIBCHKUX ITaJOMHHKIB, aBTOp 3MIHCHIOE CBOEPITHUHA
KYJBTYPHUM CHHTE3, MEPEHOCSIYN iX Yy Cy4aCHHH JIOHJIOH-
CBKHUN KOHTEKCT. Takuil MIiIXix JTO3BOJISIE HE JIHIIE 3Mi-
CTHUTH TIEPCOHAXKIB y HOBE COIIOKYIBTypHE CEPEIOBHIIE, a
it pexoHCTpyIoBaTH ixHi poii (sxmo y k. Yocepa mamom-
HUKH € OTIOBi1aqamMu, To B [1. Akpoiiza BOHU CTalOTh aKTHB-
HUMH yYaCHHKaMHU CIOXeTy). He3Bakaroum Ha Taki 3MiHH,
I1. Axpoiin 30epirac KITIO9OBI XapaKTEPUCTUKH HOCEpPiB-
CHKHX TIEPCOHAXIB — COMiaNbHY PI3HOMAHITHICTH Ta 1HIHU-
BiyaJbHICTh, — MAKPECITIOIOYH K BIIMIHHOCTI MK JBOMa
TBOpaMH, TaK i IXHIO TIMOOKY B3a€MOIIOB'SI3aHICTb.

s Tpanchopmamis MiACHIIOETECS  ITUTYBAHHSAM
I1. Axpoiimom ¢parmenTa 3 moesii B. breiika, mo ciyrye
CBOEPITHOIO JITEPaTypHOIO CAHKITIEIO IS H0TO Cy0’ €KTHB-
Hoi iHTepmperanii TBopuocTi J[x. Yocepa. [Tocunmarourch
Ha aBTOPHTET monepennuka, [1. Akpoii meritTumisye cBii
TEKCT, TTiIKPECIIOI0UN M03a9acoBy aKTyaJlbHICTh 4OCEpiB-
CBKOTO aHaji3y JIOAChKoI mpupomu. (Y cepemHbOBIUHIN
JiTeparypi aBTOPM YacTO MOCHJIATUCS Ha ITOTIEPETHHKIB,
CTBOPIOIOUH 11103110 mianory 3 Humu [4, 30-34]. I1. Axpoiin
HACIIAy€ IF0 TPAAHWINIIO, CTBEPKYIOUH, IO WOTO POMaH
€ He CTUTBKH OPHUTiHAIFHIM TBOPOM, CKUTEKH IPOIOBKEH-
HAM 1 po3BUTKOM «KeHTepOepiiichkux omoBinei».) Binraxk,
IMITYIOUM ITIiTEpaTypHi CTparerii cepeqHhOBIYHHUX ITOCTIB,
SIKi CTIMpaics Ha aBTOPUTET Tomepemnukis, I1. Axpoiin
Hamae Jlx. Yocepy craryc Kiracuka, 1o nependagae Heoo-
XiHICTh IPOAOBKEHHS Ta PO3BUTKY HOTO TBOPYOCTI.

OOumBa aBTOpW 3BEPTAIOTHECA MO TEMH IOJITHYHOI
HECTabITBbHOCTI Ta COIaBHUX ITOTPSCIHB, XapaKTePHUX
urst kKinmg X1V cromitra. Ytim I1. AKpoiin, BUKOPHUCTOBY-
09X TIPHHOMHA TTOCTMOJIEPHICTCHKOT JTITEpaTypH, CTBOPIOE
OLTBII TIECUMICTUYHUHN 1 TpOoTecKHUH obOpa3 emoxu. Kon-
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menist «HemaciuBoi ynadi» b. Takmamn, sixka omucye XIV
CTOJIITTS SIK TIEPIOf XaoCy 1 HEeCTaOIbHOCTI, CIyTy€e KITFO-
4geM 0 po3yMiHHS sk TBOpiB J[x. Hocepa, Tak 1 pomaHy
I1. Axpoiima. b. TakmaH 3a3Ha4ae, MO Yepe3 «pizHOMa-
HiTHI Herapasmm» (“plague, war, taxes, brigandage, bad
government, insurrection, schism in the Church”) cyc-
miabeTBO XIV cromitTa Bimuymo «OokeBUDIS wacy» (“a
distraught age whose rules were breaking down under
the pressure of adverse and violent events” [5, xiii, xiv]). 3a
il cmoBaMmu, 11e# epios OyB CITOBHEHUH OTPSCIHB, SIKi IPH-
3BOJIMJIN 710 PO3TAIy COLIaTbHUX CTPYKTYP Ta BUKIHKAIH
mOOKi mepexuBanHs y mopeid. Came tomy I1. Axpoiin
obupae XIV CTONITTS SIK TIIO 71 CBOTO pOMaHYy: BiH OA4UThH
Yy HBOMY Tapaiesi 3 Cy4acHICTIO, MiAKPECTIOIOYH UK~
HICTH icTOpil Ta YHIBEpPCATBHICTD JIOACEKUX CTPAKIAHb.

OO0wuaBa TICEMEHHHUKH 300payKar0Th COIiaIbHY Ta TOJTi-
THYHY HecTaOimpHICTh KiHmg XIV cromiTTs, Xo4a # pi3-
HUMH XyZokHIMH 3acobamu. Y JIx. Yocepa KOHOIIKTH
PO3TOpPTAIOTECST B paMKax MaJOMHHUIITBA, JI€ MEPCOHAXI
CTHKAIOTHCSl 3 BIYHUMH TNHTAHHSIMH JIIOICHKOI HEIOCKO-
HAJIOCTI B HECTabiTbHOMY CBITi, TIPO IO aBTOp 3a3HAYAE:
“The ethical questions it concerns are both the timeless
ones of fallible human beings living in an unstable world
and those raised by the frightening breakdown of hierarchy
and stability in late fourteenth century” [6, 5]. 36epiratoun
DIHONHY 1 6araTorpaHHICTh CEPEAHBOBIYHUX MTEPCOHAXKIB,
I1. Axpoiin akiieHTy€e Ha He3MaTHOCTI CBOIX TepOiB “to stay
humbly in their social place” [6, 5]. Bin mepenocurs airo
B MICBbKE CEpEIOBHIIE, JIe Tepoi 3aITyTyIOThCS B iHTpUTAX
TAaEMHOTO TOBapucTBa [lomiHyc.

1. Axpoiin BUKOPHUCTOBYE JTEPaTypHY TPy, alleITIOI0UN
JI0 ICTOPHYHOTO JpKepena, MO0 TOSCHATH MOXOIKEHHS
iMEH CBOiX MepcoHaxiB — mucTa 3 1927 poky, 3HAWICHOTO
B JIyBencrkomy cobopi (“within a bundle of ecclesiastical
documents in the library of Louvain Cathedral” [7, 212]).
Left nwmcT, aBTOPCTBO SKOTO TIPUIHCYETHCS Bimbamy
Excwmro, HIONTO MICTHB CITUCOK WiIEHIB opraxizamii Jowmi-
Hyc Ta ixHiX mepeapedeHnx. OqHAK iCTOpUYHA TOCTOBIip-
HICTH IIHOTO JDKEpeNla € CYMHIBHOIO, Ha BiIMIHY BiJl iHIINX
ICTOPUYHUX TIOIH, IHTErpOBaHUX B OTIOBib, TAKHX K KaM-
maHii ['eapixa Bominr6poka nmporu Pivapma 1. Xoda icTo-
pUYHA JTOCTOBIPHICTH IIHOTO JDKEpesia € CYyMHIBHOIO, BOHO
CITyTY€ BaXXJIMBUM €JIEMEHTOM IHTEPTEKCTYalIbHOI TPH, SIKY
aBTOp po3roprac i3 «KeHTepOepiiicbKIMHU OTTOBIITMI.

CrBopeni II. Axpoiimom mepcoHaxi, SK BHTamaHi
(cectpa Knmapuca, l'amo @ynbeps), Tak i icropuuni (Pigapn
II, Tenpix BomiHTrOpoK), AEMOHCTPYIOTh BapiaTUBHY CTY-
MMHB AHAJOTIYHOCTI 0 YOCEPIBCHKUX MPOTOTHMIB. CXo-
JKICTh MiX TIepCOHa’KaMH IBOX TBOPIB € BITHOCHOIO 1 CIyTY€E
JIUIIIE BiAMPAaBHOIO TOYKOO IS TTOJANTBIITAX MOIM(IKAIIii.
ABTOp CBIiTOMO Bapifo€ TIHOMHY aHAJOTiH, CTBOPIOIOYH
e(eKT pO3MHUTTS KOPJIOHIB M’k OPHUTIHAIOM Ta iHTepIpeTa-
miero. HaBiTh nerani 300paskeHHS IEpCOHAXKIB, IO MAIOTh
OYEBHIHI IPOTOTHIIN, 3a3HAIOTH CYTTEBHUX 3MiH.

I1. Axpoiin TeKOHCTPYIO€ TpanuIliitHui 00pa3 iryMeHi,
TTiJITal091 CYMHIBY i/1eani3oBaHe YSBICHHS PO PENITiiHOTO
nistaa. Moro iTyMeHs, mo30aBeHa TPaAUIIIHAX IS TyXOB-
HUX oci® gecHOT: “Her monkey sensing her melancholy,
clambered upon her shoulders and began with the gold ring

suspended on a silken thread between her breasts. She sang
to it a new French song...and then played handy-dandy
with a hazelnut. She had entered the House of Mary when
still a young girl, and had somehow retained the dazed
demureness of her childhood” [7, 2]. BiacyTHiCTh y IIbOMY
00pa3i O6arodecTsi, BiIOKpEMIICHOCTI BiJI MEPCHKOTO JKUTTS
YH CAMO3PEUCHHS CTBOPIOE SICKPABUH KOHTPACT 13 THTIOBUM
CePeIHBbOBIYHNM YSIBICHHIM IIPO PENITiHHOTO Iisda.

O6pa3 Manam Ermanrtin, 3ano3udennii i3 «Kenrepoe-
piiicekux omoBimaney» J[x. Yocepa, Tako 3a3HA€E CYyTTEBOT
esomrortii y TBopi I1. Akpoiima. OOuaBa aBTOpH MiAKpec-
JIOIOTh TIPUCTPACTh CBOIX TEPOiHb IO PO3KOIIi, TIPOTE
BUKOPHUCTOBYIOTh pi3Hi ipoHiuHi mpuitomm. JIx. Yocep
KOHTPACTy€ 30BHINTHIO THITHICTH Tpiopecu 3 ii HIOWTO
«tender herte» [6, 8, v. 150], BusBIsArOUH ii CIIpaBXHIO CYT-
HICTH "Wepe3 ApiOHi gerani, Taki Ak TypOOTa mpo colax.
I1. Akpoiin, y cBOIO 4epry, MiAKPECTIOE AUTITY HAiBHICTD
ArHecH, KOHTPACTYIOUH ii 3 00i3HaHICTIO B HOBUX (paH-
my3pKux micHaX. SAkmo y JIx. Hocepa ipoHis gocsraeTses
MIUISTXOM TIPSIMOTO 3iCTaBIICHHS 30BHIIIHIX TIPOSBIB Ta BHY-
TpimmHBOTO cTaHy, To B I1. Akpoiira BoHa BHHUKaE depes
aBTOPCHKiI KOMEHTApi, AKi KOHTEKCTYali3ylOTh MEpCOHaKa
B IIHPOKOMY COIIIOKYIBTYpHOMY ToJii. Hampukitaz, 3ragka
Mpo Te, 10 NMPHU3HAYCHHS Ha IIEPKOBHY IOcany Oyio CKo-
pimre crpaBoro ciMeHHOI TpaawmIlii, HiX Pe3yIbTaTOM pelli-
riftHoro moxnmkauHs («Her aunt had been prioress before
her, and she assumed familial responsibility for the acres as
well as souls under her care» [7, 1]), BUKpuBae comianbHi
MEXaHi3MH, 10 CTOATH 32 00pa30M OIarOYeCcTHBOI ITYMEHI.

I1. Axpoiin 3miiicHIOE iHAWMBIITyami3aIlifo IepCOHAXIB,
HAJar09x M OLITBIOI IcuxosoriuHoi TmonHN. Hanmpukoran,
irymens 3 «KJIepKkeHBITECHKUX OMOBiTaHB», X04a i Mae
CITBHI PHUCH 3 BIAMOBIIHUM TIepcoHakeM y TBopi Hocepa,
€ 6inpm GaraTorpanHuM 06pasoM. Ii 3aaTHICTH po3mizHa-
Batu MaHimymmii (“Agnes looked at her with distaste. She
suspected that there was much subtler craft in the young
nun’s demeanor, but she could not prove it” [7, 12]) cBin-
YUTh MPO PO3BHHEHY IHTYIMiI0 Ta KPUTUYHE MUCICHHS.
IIpuctpacTs iryMeHi 10 3€IEHOTO KOJIBOPY, TPATHUINIHHO
acoIlifOBaHOTO 3 AEMOHIYHIMH CHJIAMH, V TIO€THAHHI 3 il
IHIIAMY, 37aBajiocs O, CyNepewIMBUMH pUCaMH (HIKHHHA
[TYHOK, 3amajJbHAN TEMIEPaMEHT), CTBOPIOE KOMILIEK-
CHWUI i1 OararorpaHHUi 00pas3, SKUI BUXOAUTH 32 MEXI Tpa-
JUITIHOT cepeTHhOBITHOT THITOJIOT].

Taxum grHOM, I1. AKpOH 3MiHICHIOE CBOEPITHUI ITEepe-
KJI1aJ, mepekoyBaHHs, TBopy Jx. Hocepa Ha MOBY CyyacHOL
KyInsTypH. 30epiraioun OCHOBHI i/1ei Ta 00pa3u opuTiHATY,
aBTOP BCTYIIAE B JIIaJIOT i3 CEPEAHBOBIYHOIO JIITEPATyPHOIO
Tpanuiiero, Moangikye merani 300pakeHHS TEPCOHAXIB
Ta BBOAWTH HOBi CIOKETHI JiHii. 3aBASKH BUKOPHUCTAHHIO
IHTePTEKCTYaTbHUX 3B’ S3KiB, TEKCT 30aradyeThCcsi HOBUMH
CMHCIIOBHMH MIApaMH, 1[0 CTUMYIIOE YUTa4da J0 aKTHBHOI
iHTepIpeTaIlii.

Le#t mpomec mnepeoCMUCIEHHS TMEPCOHAXKIB 3HAXO-
JUTH CBOE TEOPETHYHE MIATPYHTA y po3Bigmi ‘“Medieval
narrative and modern narratology: Subjects and objects
of desire” E. BiTI, sika BHOKpEMITIOE 3HAYYIIII BiAMIHHOCTI
y KOHCTPYIOBaHHI MTEPCOHAXIB Y CepeIHBOBIUHIH Ta cydac-
Hill mitepatypi [9, 15-17]. V cepemHpoBiuHiN TiTeparypi,
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3a3Hava€e JOCHITHUI, TTEPCOHAX] PO3MINITYIOTECS Ha Bep-
THUKAJIBHIN OCi, IO BimoOpaxkae iepapXiro MOpaNIbHUX SKO-
CTe#, TOOTO IHAWBIMYANbHICTh BH3HAYAETHCA KITBKICTIO
MO3UTHBHUX a00 HeraTWMBHUX puc. HaTomicTs, cydacHi
MIEPCOHAX] XapaKTepU3yIOThCS OiNBIIOI0 IHIWBITyasi3a-
€TI0 Ta PO3MINIYIOThCS Ha TOPU30HTANBHIH Oci, 10 Tpe-
CTaBIISI€ CTIEKTP BiJ THUIIOBOTO O YHiKambpHOTO. Taka Bif-
MIHHICTD CBITYHTH TPO EBONIOUIIO KyIBTYPHHUX YSBJICHD
PO JIFONWHY: BiJl CEpeTHBOBIYHOI MO, Ie iHINBITyalThb-
HICTB MiAMOPSIIKOBYBAacs 3arajJbHONPUHHATAM HOPMaM,
JI0 CydJacHOI, IO TIparHe BiZOOpasWUTH BCIO CKIAJHICTH
i 6araTorpaHHICTB JIFOACEKOI 0COOMCTOCTI.

KonTpact MiX cepeqHBOBIYHMM 1 CY9acHHUM pPO3Y-
MIHHSM TIEpCOHa)Ka SICKPAaBO ILTIOCTPYETHCS HA MPHUKIIAII
Emuora Tamminara. IlepeocmucnenHs o0pa3y Kiipuka
B poMadi I1. Akpoiima ZeMOHCTpY€E 3MiHY KyJIBTYPHHUX KOJIB
Ta ySBJICHb NPO HayKy i pemirito. Ha BiaMiHy Bix Tpamu-
iIfHOTO YocepiBchKoro OorocioBa, EMHOT, Xoua i 30epirae
30BHIIIHIO CXOXKICTh (“even leaner than his horse”, “with
his pale face and spare frame” [7, 41]), € paamie BTiIeHHIM
cy4acHOI (irypH BUYCHOTO, 3aIliKaBICHOTO B MEXaX HayKo-
BOTO TTi3HAHHS. 3aXOIUIEHHS aXiMi€l0 Ta CTBOPEHHS BHOY-
XOBOI CyMIIIIi T IKPECITIOIOTH paInKaIbHy TpaHchopMaIiro
00pa3y, IoB’s13aHy 31 3MiHOIO KyJIBTYPHHUX KOMIB Ta ySBJICHD
MIpo HayKy i perniriro. Binxiz Bif TpaautiifHOTo 00pasy Bue-
HOTO TIIKPECITIoe aMOiBaICHTHICTH HAYKOBOTO 3HAHHS, SIKE
MOXe OyTH sIK IHCTPYMEHTOM ITi3HAHHS, TaK i 3ac000M pyii-
HYBaHHSI.

e omruM 3acoboM MoanGikallii IepcoHaxiB y poMaHi
I1. Axpoiina ctae Tpanchopmaris HapaTHBHAX CTPATETIiH.
YemagkoBytoun Bim Jx. Hocepa mepernik THITIB TyXOBEH-
cTBa, [1. Akpoiin 3milicHIOE 3HaYHY TpaHC(hopMaIliro oopasy
XTHBOTO 4YeHIM. Bimbsm EkcMio, CTBOpeHHH aBTOPOM,
€ CKJTaHUM 1 OaraTorpaHHAM MEPCOHAXKEM, KU MOETHYE
B c00i pHUCH MaKiaBeJUIIYHOTO IHTPHUTaHA Ta PENIriifHOTO
danaruka. Moro BipoBuenHs, 3acHOBaHe Ha izei Gesmo-
cepenaboro oxkposeHHs (“prompted wholly by the spirit
of God, and bound to satisfy the promptings of their nature
without any remorse” [7, 37]), Ta O4iKyBaHHS aroOKaJIill-
tnaanX moxiit (“Exmewe had persuaded them ...that five
London churches or sacred places must be visited by fire
or death. Only in this manner could the day of doom be
delivered” [7, 39]) magaroTp oMy mOJaTKOBOI TIHOWMHH
Ta TICIXOJIOTIYHOI CKIIaHOCTI, BUBOASIYH 32 MEXKi TIPOCTHX
CATHPHYHIX 300pakeHb, XapaKTEPHUX TSI CePETHBOBITHOL
JiTeparypu.

Ie#t HOBWMIA piBeHH NCHUXOJOTIYHOI TIIMOWMHU TIEPCOHA-
JKIB JTOCATAETHCS TaKOXK 3aBISKH TICHOMY B3a€MO3B'SI3KY
MK IXHIMH BHYTPIITHIMA TIEPEKUBAHHIME Ta MIiCTOM, SIKE
CTae He MPOCTO (JOHOM, a AKTHBHUM YYaCHUKOM CIOXKETY.
Ha Bigminy Bim J[x. Yocepa, SKWif JHIE OMOCEPEIKO-
BaHO 3raaye Jlonmon (“London inhabits and influences
Chaucer’s work by being translated int'o the variety, energy
and openness of Chaucer’s literary forms and diversity
of voices”, — 3aznaugae C. Enmic [10, 77]), I1. Axpoiix cTBO-
PIO€ AeTaNi30BaHMUI MOPTPET MicTa, IepeIalour HOTo uepes
MPU3MY CIPHUAHATTA Pi3HUX TepcoHaXiB. [lamoMHHUIITBO
B «KeHTepOepiiicbKUX OMOBIIAX» TOYNHAETHCS 32 MEKAMH
Jlonmona, a coriankbHe TOXOPKEHHS 0araThb0X MEPCOHAXKIB

3anmumaeTbes Hepm3HaueHuM [ 10, 75]. Le cBigunts mpo Te,
mo ans J[x. Yocepa micTo ciayryBaiio paame GOHOM s
Ilii, a He TIEHTPAIBLHUM eIeMeHTOM Komrto3ulii. [1. Akpoiin,
y CBOIO 4epry, CTBOpIO€ OararomrapoBy kaptuny JloHmoHa,
Zie Tororpadis MicTa BU3HAYAETHCS depe3 OKpeMi Cy0’ €k-
TUBHI CIPUAHATTA #oro MemkaHmiB. Hampukmam, mis
MeJBbHUKA MICTO acoIlifoeThed i3 Bomoro: “London is a city
of springs and streams” [7, 121], mo gemoncTpYy€E hparmMeH-
TapHICTh Ta IHAWBIAYATbHICTH MICBKOTO TOCBiIy B iOro
poMaHi.

Omnmc MichKOTO TIei3axy, sskuil OaunTthb Jlama ArHeca e
Mopmon (“She could see the molt-house with its dovecote,
the familiar cart-house, and the turf-house beside the sta-
bles. On the western bank of the Fleet river stood the mill-
house and, on the other side, a cottage of whitewashed walls
and thatched roof which belonged to the bailiff of the con-
vent” [7, 2-3]), HaOyBae cuMBoOIiYHOTO 3Ha4deHHA. Lle He
MPOCTO CTaTHYHE 300pa’keHHSI, a MPOEKIIiST BHYTPIITHHOTO
CTaHy TepOiHi, sKa BimoOpaxae ii TpHBOTH Ta TOOOIOBaAHHS
0710 MaiiOyTHBROTO.

Koxna omoBigs He nwine omucye (Gi3WIHHAN TPOCTIp
Jlonpmona, ane i mepemae arMocgepy MicTa gepes IeTali-
30BaHMI OMHC 3BYKiB Ta 3amaxiB. Tak, B omoBimi Mapoy-
Tecysipa MU 9y€eMo Trajnac OyaiBHUITBA 011t cobopy CBsTOTO
[MaBma: “Richard Marrow left the tooth drawer at the mercy
of the people, and managed to make his way down St Mar-
tin into Old Change. There was much building work here, in
the precincts of St Paul’s and the street was filled with cries
of Yous! and Yis! and Hoo! The builders’ carts were pulled
by horses or by mastiff-hounds, and the labourers played
football or sang over their cups in their brief if frequent
intervals of rest. It was the way of London” [7, 22]. Llei
MIPUIOM JTO3BOJISIE ABTOPY BiATBOPUTH HE JIHIIEC 30BHIMTHIH
B JIoHmoOHa, ane i Horo BHYTPIIIHIO SHEPTiIo.

Buxin y Cwirdinn crae mns Bimesma Excmio mouat-
KOM 3aXOIUTIOI0YOi TTOOPOXKi Kpi3k TabipHHT BpakeHB,
sKi BU3Ha4aloTh atMocdepy omosimi: “Now that the rain
had cleared, Exmewe opened the wicket gate of the priory
and walked out into Smithfield. It was not market day but
the open space was churned up by horses and carts and wag-
ons of every description; pigs were rooting among the rub-
bish, and black kites wandered among discarded bones as
if they were mourning for London itself. The name of God
was all around them — “God save you”, “God’s speed”,
“God give you grace”, — muttered casually and under
the breath, or cried aloud in greeting, like some susurrus
of benevolence from the divine world. The smell of slaugh-
tered animals, coming from the shambles, mingled with
human scents as they passed the Broken Seld, the Bell on
the Hoop, the Seresinshed, and the Cardinal’s Hat” [7, 18].
Ha3zBu TaBepH, 3ByKH MiCHKOTO JKHTTS Ta BHTYKH PeTiriii-
HOTO 3MiCTy 3aHYpIOIOTH YHTa4a B TIOBCAKICHHICTH TOTO-
JaCHOTO MicTa.

I1. Axpoiin BiIXOAWUTH BiA TPaTUIIfHOTO ITiAHECEHOTO
OTIHCY MicTa B KaHpi “‘encomium civitas”, 00muparodn 01Tk
peaNicTHYHUHN Ta TUHAMIYHAN T IXif 10 300paxkeHHs JIoH-
JIOHA Ta AKIECHTYIOUM Ha HETPHEMHUX ACTANSIX MiCHKOTO
xutTs [11, 81]. Sk 3a3navae k. anim, omuc JloHmgoHa
B «KItepKeHBIBCHKHX OMOBimaHHAX» Haraaye “Descriptio
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of London” B. ®@. Criena (XII ct.), Ie MicTO BU3HAYAETHCS
gepes MapmIpyTH Horo MemkaniiiB [11, 79-80]. Akment Ha
HENPUEMHHUX JIETANAX Ta AMHAMII MiCHKOTO JKHATTS BizIpi3-
Hse poman 1. Axpoiina Bif miTHECEHIX ONHUCIB CEPEIHBO-
BIYHHX MiCT.

JetampHUIA OMMUC MICBKOTO MPOCTOPY depe3 pyxX Iep-
COHaXa € OJHHUM i3 KIIOYOBUX JITEpPaTYpHHUX IPHAOMIB
I1. Axpotiza. O6mexyroun npoctip JIoHI0HA, aBTOp CTBO-
pIO€ BigUyTTS TPUCYTHOCTI YWTa4a B MICBKOMY Cepel-
opumii. MapmpyT d4epHHUIi BpimkuTt, mo CympoBOmKye
cectpy Kmapucy Ha taemHy 3yctpid opranizaimii Jominyc,
CIIyTY€ SICKPaBUM TIPHUKIIAJIOM, — KOXHA BYIHIS 1 KOXKEH
TTOBOPOT, SIKUM PYXalOThCS TEPOiHi, JETaNTbHO OIHCaHi:
“They were traveling south, across Smithfield, along Little
Britain and down St Martin’s; as a girl Bridget [the sec-
ond nun] had walked through these streets with her nurse
and companion, Beldame Patience, and their perpetual
activity never failed to reassure her. She knew every shop
and shack, every shop and tenement, but she was always sur-
prised by the city’s endless life. Then she had been obliged
to enter the convent” [7, 205]. [leranpHe 3HAHHS MapIIpyTy
HATIOBHIOE CEpIle YEePHMIII CTIOKOEM 1 BIICBHEHICTIO, TTPOTE
1 CIIOKI# TTOPYIITy€e TPUBOTA, TIOB’s13aHa 3 TAEMHOIO MiCi€lo.
He#t murax nmpoOymkye B 1i maM’ ATl criorajn Ipo MUHYIIE,
KOJIM BOHA OyJIa 9aCTHHOIO JHHAMIYHOTO KHUTTS MiCTa.

VYTim, )XKBaBiCTh JTOHAOHCHKUX BYJIHIID, SIKA TaK TillTUTh
YepHUINI0, BUKINKAE€ TPUBOTY y CKBaifpa ['iboma Mar-
¢emnpaa. Croctepiraroun 3a 30yKCHHUMH MiCTSHAMH, BiH
CTaBUTD il CYMHIB peaibHIcTh mobadeHoro: “There were
citizens moving about from street to street, or from lane
to lane, with intense looks of fear and amazement. He
observed their faces as he passed them, but he recognised
none of them. He was then struck by the curious possibil-
ity. What if the figures were created out of panic fear, out
of the anger and excitement of the city itself? They might
emerge at times of fire or of death, a visible group of walk-
ers in the night. They might appear on the same London
streets through all of the city’s history” [7, 163]. Jlonnon
y poMaHi AKkpoiiga, IpOHHM3aHUH aTMoc(eporo TPHUBOTH
Ta HEBM3HAYECHOCTI, TIEPEAAHOI0 YePE3 MOTUBHU KOJIEKTHB-
HOI CBIZJOMOCTI Ta MICTHYHUX BHIiHB, TPAHC(HOPMYETHCS 3i
CTaTUIHOTO (POHY Ha aKTUBHOTO YJaCHHKA TOZIH, CTal0un
CKJIaTHIM i 6araTorpaHHAM OPTaHi3MOM.

SAx 3a3nagae J[x. ['anim, micTo 300pakeHe SIK JWHA-
MiYHa CHCTEMa, JI€ BiITyBA€THCS MyJIbC BYJTUIHOTO KUTTS:
“the of crowds and their random patterns, of a city enlivened
by its small rather than its grandest designs” [11, 85]. ABrop
MalCTepHO Tiepemae amOiBaleHTHICTH o0pasy JloHmoHa,

MIKPECTIOI0UN SK WOTO TMO3WTHBHI aCHeKTH (KBaBiCTh,
PI3HOMaHITHICTB), TaK i HEraTHUBHI (XBOpOONWBICTH, Tpi-
XOBHICTB). L{i KOHTpacTH SICKpaBO ITIOCTPYIOTH YMCIICHHI
LUTaTH 3 TEKCTy: cecTpa Kiapuca roBoputs mpo “the old,
foul and sick sins of London...” [6, 160], ExkcMio HazuBae
cBoi Turany “the five wounds of London™ [6, 39], a mi gac
BHUIIPOOYBAaHb MICTO OMHCYeThCS K “is bracing itself for
a fever” [7, 163]. JIoHIOH BHCTYIIA€ HE JIUIIE K CTATHIHE
TIO, a ff IK aKTUBHUN yYaCHHK ITOMiH, IO BIUTMBAE HA JOMI
TepoiB i (GOPMYETHCS TiJT IXHIM YIIITHBOM.

Sxmo B TBopax JIx. Yocepa pi3sHOIUIAHOBI MEPCOHAXKI
00’emHAHI CIUTBHAM TIISIXOM, TO B poMmani II. Axpoiima
€THICTh TIEPCOHAXIB 3a0e3meuye CIUTBHAN MOCBIM JKUTTA
B Jlormoni. Micto, 0coOnMMBO B TeEpioaM COMiaTbHUX
Ta TIONITHYHUX MOTPSCIHb, CTa€ TOTYXHUM (DaKTOpoOM,
KA (POPMY€E CBIIOMICTD TIEpPCOHAXIB 1 BU3HAYAE IXHI Iii.
Sk 3a3nauvae J. XimkeH, came JIOHIOH IMOCTa€e SIK OCHOBHE
JUKepero ypOaHICTHYHOI TeMaTHKHA B TBOPYOCTI AKpoiiaa:
“Ackroyd’s revival in his novels of London from different
historical periods supplies ‘the thematic energy of his urban
art” [12, 218]. Binrak Jlonnon B pomani «KiepkeHBITB-
CBKi OIOBiTaHHS», X04a i BKOPIHEHWH B iCTOPHYHUHA KOH-
TEKCT, TPAaHC(POPMYETHCS i/ BIUTMBOM JIITEpPaTypHOI Tpa-
muii, 3anovyatkoBanoi J[x. HocepoM. [neHTHUHICTS MicTa
(dhopMyeThcs depe3 TeperieTeHHS (i3UIHOTO IMPOCTOPY,
HACEJIEHOTO KOHKPETHHUMH ITFONBMH, 3 aOCTPaKTHUMH iJ1e-
MU, SIKI HaKJIQJAIOThCs HA HHOTO PI3HUMH COIIaJIbHUMH
rpymamu. Llsg GararorpanHicts JIoHAOHA, 10 BHHHUKAE Ha
CTHKY pEaNbHOTO Ta YSABHOTO, BimoOpa)kae IHTEPTEKCTY-
aJTbHI 3B'SI3KW MK TBOPAMH JTBOX aBTOPIB Ta CBIIYUTH PO
0e3mepepBHICTh KYIBTYPHHUX KOIIB.

BucHoBKH. 31ifiCHIOI0YA HOBAaTOPCHKY IHTEPIIPETAIIIIO
«Kentepbepiiicekux omosimeit» k. Yocepa, I1. Akpoiin
BHKOPHCTOBYE KOHIICTIIIIIO JIITEPaTypHOTO IEpeKIamy
Uit Tpanchopmallii cepeIHhOBIYHUX KYIBTYPHUX KOJIB
y KOHTEKCT cy4JacHOCTi. KillouoBMM pe3ymnbTaToM cTae
BUSIBIICHHS TIPOIECY 1HIWBIiTyali3amii dYOCEpiBCHKUX
TepCOHAXIB, aganTtoBaHux M0 peanit XIV cTomiTTs, mo
JIEMOHCTPYE €BOIIOIII0 KyIbTYPHHUX YSIBICHb PO OCOOH-
cTicTh. I1. AKpoiia yCHIIIHO AEKOHCTPYIOE JiHIHHY KOM-
mo3utito J[x. Yocepa, 3aMiHUBIIH 1i TEICHTPaTi30BaHIM
HapaTHuBOM, IO BimoOpakae pparMeHTapHICTh Ta XaOTHY-
HICTh MICBKOTO JKHTTS, TepeTBOPIofoun JIOHIOH Ha aKTHB-
HOTO ydJacHHUKa croxety. Lle#i TBopumii miaxim mo iHTep-
TEKCTyalbHOCTI JO3BOJIIE€ aBTOPY HE JINIIE MPOAOBKUTH
AHTITICHKY JITepaTypHy TPaIuIliio, a i CTBOPUTH OPHTi-
HaJbHUI TTOCTMONIEPHICTCHKUH TBIp, 30aradeHnii HOBUMH
CMHUCIIOBUMH IHTEPIIPETAIISIMH.
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