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YV cmammi susuaromvcs aneniticbki ampubymueHi 2eHIMu6Hi KOHCMpPYKYIi IK CNOci6 nepedayi CmuiicmuyHUX 3Ha4eHb YKPAiHCbKUX
cyghixcig 30inbuieHocmi ma cyQiikcie 3MeHuly8aHOCmi npu nepexaoi.

Cygixcanvruii cnocio ymeopennsa HO8UX 3HaUeHb Ci6 6i0iepac 6 YKPAiHCbKitl MOGI Habazamo OLIbUL 3HAYYULY PO, HIdIC 6 AH2AIl-
cokitl. Leii pakm pobums axmyanoHuMm NUMAaKHHA NP0 3HAXOONHCEHHS 8 MeNCAX MO8, U0 BIOHOCAMbCA 00 PI3HUX CHIPYKMYDHUX MUNIS,
cnocobig nepexkiadaybkoi komnencayii, ki 0036oaunu 6 36epezmit Yci eMOYiliHO-102IUHI XAPAKMePUCIIUKU, WO OMPUMYIONIb YKPATHCHKI
JIeKceMul 34 O0NOMO2010 CIMUNICIUYHUX CYIKCIS.

AmpubymueHa eeHimusna KOHCMpYKYis cKAadaemucst i3 3 6a306uUX eleMeHmis, a came HeGUIHAYEHO20 APMUKIA I3 IMEHHUKOM, WO
onucye / xapakmepusye 06 ekm, nputimennuxa « Of»y ma HegU3HAYEHO20 apMUKIA 13 IMEHHUKOM, W0 HA3UBAE 00 ‘ekm, Hanpukiao a doll
of a girl — disuuna, sk 1ANbKA, ADO (IANEUKAY, (KPACYHEUKAY, (KDACYHBKAY, «OI6Uamoukoy, «poonuse diguensy i m. in. [lopienanuna iz
JIANbKOIO, AIKe € CEMAHMUYHOI OCHOBOI0 AH2TIICHKOT KOHCMPYKYIT, PO3KPUBAEMbCA 8 YKPATHCHKIU MOBI 3A80AKU YUCTEHHUM BAPIAHMAM
necmaugux cygikcis, axki nepedaroms yci HaA8HI KOHOMAYIi Mma emoyiline 3a6apaieHHs.

3icmasnuii ananiz 500 npuxiadie eeHimugHoi KOHCMPYKYIi Mma iXHIX YKPATHCOKUX 8ION0GIOHUKIE 8 MEKCIMAX PI3HUX JCAHPI8 HAOYHO
OEMOHCMPYE, W0 8 AH2TIICHKIT MOGI AMPUOYMUBHULL 2eHIMUG NEBHOI) MIPOI0 KOMNEHCYE GI0CYMHICHb 00OCIMAmMHbOI KilbKocmi npeqixcie
ma cyqhikcie, sKi ymeopowns QyHOaMeHm Cl080ME0PeHHs 6 YKPAIHCbKIll Mogi. Toomo mi (hyHKyil, SKi 8 YKPAIHCHKIl MOBI 6UKOHYIONb
agikcu, 8 aHenilicoKil Mosi bepymob Ha cebe iHULI CMPYKMYPHI eneMenmu, i ampuoymugHull 2eHimug € 0OHUM i3 MAKUX eleMeHNIE.
Bubip nepuioeo enemenma KoHCMpYKyii 3yMOBIIOE He2amMueHUll ab0 NO3UMUBHUL XAPAKMep OYIHHOCNI, AKY Nepeoac ycs KOHCMPYKYIA.
Cemanmuxa ciig i3 HeeamugHolo oyinKoio (Hanpuxkiad, devil — ousgon, hell — nexno, brute — 36ip) 8i0mBoprIOEMbCA 8 YKPAIHCHKUX Hepe-
KAAOAUbKUX eKGIBAIEHMAX 3a OONOMO20I0 CY(IKCI6 30LNbUIeHOCT, Y OMOU HAC K 3HAYCHHS. CII6 13 NO3UMUBHOIO OYIHKOIO (HANPUKIAO,
slip — woco monke i manenvke, gem — nepauna, beauty — kpaca) 6i0meopOMbCs 3a805KU 000ABAHHIO 00 MEIPHUX OCHOB Cli6 CYPDIKCI6
3MEHULY8AHOCTII.

YV cmammi 3pobneno 8ucHo80K, wjo 2eHimugHi KOHCMPYKYIL € eqheKmusHUM cnocobom nepekiady YKpaiHCbKux J1eKcem i3 Cmuiic-
MUYHUMU CYQIKCAMU, AKULL 2APAHNTYE 30ePedtceHHs. eKCNPeCUBHO-OYIHHUX 3HAUEeHb | KOHOMAYIll npu nepexkadi aHeniticbkor. AHeRliCbKi
2eHIMUBHI KOHCMPYKYIi ma YKpaincoKi cmuaicmuuni cy@ikcu € nepexnadaybKumu eKeieaieHmamii,; 601U Haiexcams 00 Pi3HUX PIieHI8
MO8U, ajie BUKOHYIOMb 00HY (DYHKYIIO, KA NONSeAE 8 eMOYILIHO-eKCTPeCUBHOMY 30a2a4enHi MOBL.

Kniouosi cnosa: cyircu 30invuenocmi, cyghikcu 3MeHuy8aHocmi, ampudymueHa 2eHIMueHa KOHCMPYKYIs, NepekiaoaybKull exsi-
8a1€HM, OYIHKA.

Kryshtal Svitlana. On rendering the meanings of Ukrainian stylistic suffixes when translating into English

This article studies English attributive genitive constructions as a way of rendering stylistic meanings of the augmentative
and diminutive suffixes when translating from Ukrainian.

Affixation plays a much more significant role in enriching words with new senses in Ukrainian than in English. Hence the importance
of finding certain means of translation compensation techniques which, when applied to the languages that belong to different structural
types, would make it possible to preserve all the emotional-logical characteristics obtained by Ukrainian words through stylistic suffixes.

Attributive genitive construction comprises 3 basic elements, namely Indefinite Article + Noun that describes / characterises the object,
Preposition “Of” and Indefinite Article + Noun that name the object: a doll of a girl — a girl is like a doll, or in Ukrainian “lialechka”,
“krasunechka”, “krasunika”, “divchatochko”, “beautiful divcha”, etc. The comparison to a doll which establishes the semantic basis
of the English construction is preserved in Ukrainian through numerous versions of endearment-diminutive suffixes that can render all
the necessary connotations and emotional colouring.

Comparative analysis that embraces 500 examples of English genitive constructions and their Ukrainian equivalents in the texts that
represent different genres proves that in English attributive genitives effectively compensate the lack of affixes, that form the foundations
of the word-building system in Ukrainian. In other words, the stylistic functions which in Ukrainian are performed by affixes, in English
are realised through different language means with attributive genitives being one of them.

The choice of the first element in the construction shapes negative or positive type of the evaluation which the whole construction
carries. The meanings of the words with negative evaluation, such as “devil”, “hell”, “brute”, are rendered in Ukrainian through
the augmentative suffixes, whereas the meanings of the words with positive evaluation, such as “slip”, “gem”, “beauty”, are rendered
through adding diminutive suffixes to the basic forms of the words.

The article concludes that genitive constructions are an effective way to render the meaning of Ukrainian words with stylistic
suffixes; it ensures the preservation of expressive-evaluation segments of the word meaning, as well as connotations when translating
into English. English genitives and Ukrainian stylistic suffixes can be regarded as translation equivalent. Belonging to the different
language levels they perform the same function, namely that of emotional-expressive enrichment of the language.

Key words: augmentative suffixes, diminutive suffixes, attributive genitive construction, translation equivalent, evaluation.
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Beryn. YV mii crarti #imeThcs Tpo aTpuOyTHBHY
TCHITUBHY KOHCTPYKIIIFO — FpaMaTH4Hy KOHCTPYKIIIIO 0CO-
OIMBOTO CTPYKTYpPHO-CEMAHTHYHOTO THILY, Ky B aHITIIH-
CBKilf MOBI aKTHBHO BHKOPHCTOBYIOTH B TEKCTaX PI3HUX
JKaHPIB /IS TIepeqadi CTaBICHHS Ta BHPAKCHHS EMOIIii-
HO-JIOTIYHUX XapaKTepuCTHK. JJs 1miei KOHCTPyKIii mpH-
TaMaHHI HACTYIHI XapakKTepHCTUKU: 1) mpemmer i ioro
MOCTIHHY Y 3MiHHY O3HAaKy B aTpUOYTHBHHUX TE€HITHBHUX
KOHCTPYKIIiSIX HAa3WBAIOTh BUKIIOYHO IMEHHHKH; 2) TIpe.-
MET, SKHH OIHCY€ThCS UM XapaKTEPU3YETHCS, BKUBAHUH
y ¢dopmi pomoBoro BimMiHKa iMEHHHKA; 3) IMEHHHK, IO
Ha3WBa€ 00’€KT, CYMPOBOIKYETHCS HEBU3HAYCHUM apTH-
KJIeM; IMEHHUK, IO HAa3WBA€ O3HAKY, CYMPOBOKYETHCS
HEBU3HAUCHUM apTHKIIEM, 200 1HIIOIO JIEKCHYHOIO OIWHU-
1LIEI0, SIKa BKa3y€ Ha BU3HAYCHICTH NpEAMETa, HAIPHUKIIA]
MIPUCBIHHUM 3aiMEHHHKOM.

TakuM 9nHOM, 111 KOHCTPYKIIiS € IMCHHUKOBOIO 3a (hop-
MO¥0, Ta aTpHOYTUBHOIO — 3a (hyHKIiet0. Hampukman, Bupas
a doll of a baby Mae HacTyIHY CTPYKTYpY: ApTHKIB + [MeH-
auk + [puiiMenauk of + Aptukins + Imennuk. [leprmii
IMEHHHK Y Iiif KOHCTPYKIIii BUKOHYE (DYHKIIIIO XapaKTepH-
CTHKH 00’€KTa, a APYTHIA IMEHHHK Y CKJIaJi Ii€i KOHCTPYK-
1ii — Ha3uBa€ 00 €KT, MO OTPUMY€E XapaKTepUCTHKY. OIuH
i3 BapiaHTIB TepeKIaay YKpPaiHCHKOIO MOBOIO: He Oums,
a JasaneuKa, THaKIIe KaKydu Oums, wo cxodice Ha JANeyK).
Bupas a beast of a cold moxHa TiepekyacTi yKpaiHCHKOIO
MOBOIO 32 JIOTIOMOTOI0 IMEHHHKA 13 CY(PiKCOM 301IBIIIEHOCTI
Ta HEeTaTWBHOTO CTABJICHHS Uuy(e) — Mopo3suuje.

Martepianu Ta Meroau. KoHcTpykiis, mo po3rsiaa-
€TBCSA, € BIMOOpaKEHHSAM CHEIU(IYHAX PUC aHTIIHCHKOTO
CIIOBOTBOPCHHSI W CTPYKTYpHHX aHAJIOTIB B YKpaiHCHKIH
MOBi He Mae. CTHITICTHYHI XapaKTePUCTUKH ITi€1 KOHCTPYK-
1T OMCaHO AOCTATHHO MOBHO B YHCJICHHUX TPALSX 13 JIEK-
cuKoorii Ta ciaoBotBOpY [1, c. 185; 2, c. 805; 3, c. 426].
OpnHak, 3a MeKaMH TOCIKEHD ITOJUIICHO MTUTAHHS Tepe-
KIIAAy Ta CTPYKTYPHUX i CEMAHTUYHUX BiIIOBITHHUKIB aHT-
JACHKUX aTpHOYTHBHUX TCHITUBHIX KOHCTPYKIIIH Y MOBax
IHIIUX CTPYKTYPHHUX THITIB, HANPHUKIAT, B YKpPATHCHKIiil.
BincyTtHicTh mpamp i3 3a3HaYEHUX AaCIEKTIB YMOTHBOBYE
AKTYaJbHICTh i€l PO3BIAKH. Ii mera — mocmimutu cre-
nrQiKy IMEHHUKOBUX KOHCTPYKIIIH 13 TeHITHBOM Ta BHU3HA-
YUTH TXHIO POJIb B CHCTEMi 3aC00iB CTBOPEHHS 00pa3HOCTI
1 BUpa)KCHHS 03HAKHU B aHTIIIHCHKil MoBi. {1 meTa mepen-
Oavgae po3B’s3aHHS TAaKWX 3aBAaHb: |) ommcaTH JEKCHYHI
OCOONMBOCTI aHTMIWCBKAX aTPUOYTUBHUX TEHITHBHUX
KOHCTpPYKIIiif; 2) 3a TOTIOMOTOI0 TEpeKIaxy BCTAaHOBUTH
CEMaHTHYHI BIJIMOBITHUKN aHIIIHCHKUX aTPHUOyTHBHUX
TCHITUBHUX KOHCTPYKIIN B YKPaiHCHKii MOBI.

PesyabraTu gocaimkenns. J{ocmimpKeHHS aHTITIHCHKUX
aTpuOyTUBHUX TEHITHBHUX KOHCTPYKIH Mae Oe3moce-
peIHe BIAHOMICHHS O MWTAHHS TPO TEpeKiajn yKpaiH-
CBKHX CIIB i3 cy(ikcaMu 301IpIICHOCT] / 3MEHITYBaHOCTI,
SIKi BU3HAYAIOTh 0CO0Y 32 HETaTUBHOIO / TO3UTHBHOIO O3HA-
KaMH Ta HaJaloTh 3HAYCHHIO CJIOBA IIEBHOTO EMOLINHOTO
3abapBieHHsA. CTHIICTHYHUHA TOTEHI[ial [uX cy(]ikciB
B YKpalHCBKi# MoBi HeBmuepmHuil [4, c. 20; 5; 6, c. 40].
Bonn BUKOHYIOTH y MOBi He TiNbKH (I HE CTUTBKH) HOMI-
HaTUBHY, a # KOMYHIKaTHBHY Ta €MOIINHHO-EKCIIPECHBHY
¢yukmii. B XyqoxkHiX, Ta3eTHUX 1 MyOMIIACTHYHUX JKaH-

pax cydikcu 301TBpIICHOCTI / 3MEHITYBAHOCTI TIEPENalOTh
pi3HI BIITIHKH TIOYYTTiB Ta BHPAKAIOTh KIIBKICHY, eMO-
LilHY, €CTeTHYHY, €THYHY Ta CEHCOPHY OIIHKY. AHTIIH-
ChKa MOBA, B sKili cy(ikcanbHUI crocid He Bifirpae Takoi
poxmi y 30aradeHHI CIOBHHKA i CTBOPEHHI CTHIIICTHYHHUX
3HaYeHB, POITOHYE CBOI 3ac00M Tepenadi o9y TTiB Ta OIli-
HOK [7, ¢. 150; 8, c. 240; 9, c. 1025; 10]. OmauM i3 Takux
3ac00iB, 10 IITKOBHUTO BiT0Opakae aHATITHIHUHN XapaKkTep
AHTIIIACHKOT MOBH, € aTpHOYyTHBHI T€HITHBHI KOHCTPYKIIil.
Hocnimkenns, ske cimpanocs Ha 500 mpuKTaziB TeHITHB-
HUX KOHCTPYKIIiH, M0 OyiH 3HalACHI METOIOM CYIUTBHOT
BHOIPKH B TEKCTaX XyI0XKHBOT, TA3€THOI Ta My OIIIIICTHIHOT
MIPO3H, MPOAEMOHCTPYBAJIO, 110 BOHU € CTHUCIHM 3aCO00M
BIIYYHOI, 9iTKOI XapaKTEPUCTHKH 00’ €KTY, 3aTHIM TIepeia-
BAaTH 5K JIOT1UHY, TaK ¥ eMOIiifHy iH(pOpMAIIifo IPO HHOTO.

3icTaBHUI aHANi3 TPHUKIAMIB KOHCTPYKIii Ta iXHIX
YKpaiHCBKHX BiANOBITHUKIB HA0YHO JEMOHCTpPYE, IIIO
B aHDITIWCHKIN MOBI aTpHOYTHBHUIA TCHITHB TIEBHOIO MipOIO
KOMITEHCY€E BiICYTHICTh JOCTAaTHBOI KITBKOCTI TpedikciB
Ta cy(]ikciB, SKi YTBOPIOIOTh (DYHIAMEHT CIOBOTBOPEHHS
B YKpaiHCHKiii MOBi. BiH € mpsMUM eKBiBaIeHTOM yKpaiH-
CBKUX Cy(]iKciB i mpedikciB, M0, MPUETHYIOYICH IO TBIPHOT
OCHOBH, (OPMYIOTH pi3HI €KCIPECHBHO-OIIHHI 3HAYCHHS
moxigHuX ciiB. Hampuxima,

1. I actually did take myself to one grand palazzo
of a clinic in the richer part of the stricken city [11, c. 30].

2. Everything in that tiny cupboard of a room was
purple... [12,c. 18].

3. I’'m tired already of this foolish pretence that she’s
addressing some boring old fart of a judge... [12, c. 22].

VY sKocTi Tepekiaay BUAIICHUX KOHCTPYKIIH MOXHA
3aIpONOHYBATH HACTYIIHI JISKCHYHI OWHUII B YKPATHCHKIiil
MOBi: 1) senuuesna xrinika, 2) 3axamapok / maneceHvKd
KimHama, 3) omoti cmapuii 6080yp / 6080ypaxa cyoos.

Sk MoxHa 1MOOAUNTH 3 HABEICHUX IPHUKIAIIB, CEMaH-
THKa TIEPIIOTO0 iIMCHHUKA 3yMOBITIOE THI OINIHKH i, TAKUM
YUHOM, CITiBBITHOCHUTBCS 13 Cy(]ikcamMu 301TBIICHOCTI
(meratmBHA OIliHKa, HETaTHBHI eMorii) abo cydikcamu
3MEHIITYBaHOCTI (TTO3UTHBHA OIliHKA, TO3UTHUBHI €MOTIii).

HaBememo mpukimand TEHITHBHUX KOHCTPYKIIH 13
BHKITIOYHO TTO3UTHBHOIO OIIHKOIO, M0 OYyIK B3ATI i3 COIIi-
AIBHUX MEPEX.

1. Delighted by this gem of a scent. The gorgeous smell
lingers softly, making it my new favourite.

2. Unknown by tourists, this gem of a temple shelters
an authentic Buddha Amida statue, several precious
paintings and two dry gardens.

3. Thank you for channelling the gamine beauty
of Audrey Hepburn in that wow of a white dress with
a jaunty, outsize, stripy black-and white bow.

B mepmmmx IBOX pEUYEHHSX TOJOBHHM CIOBOM KOH-
CTPYKIIl BUCTymae IMEHHHWK «gem» (TepnmHa, ckap0),
TOOTO 00’€KT, IO OMHUCYETHCS, MOPIBHIOETHCS i3 TEPIH-
HOIO Ta aBTOMAaTHYHO OTPUMYE BCi TO3WTHBHI KOHOTAIIi,
110 TTOB’s[3aHi i3 MM CJIOBOM: HE apoMart, a ckapd — dymo-
BHI apoMart; He Xpam, a CIIpaBKHs NepiauHa. B Tperbomy
pedeHHI 0ifla CyKHS ONHCYETHCS 3a IOMOMOTOI0 BHUTYKA
«wowy (Bay) — HE CYKHs, a IPOCTO Bay — Bpakaroda, Tpe-
KpacHa CyKHS.
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3BepHIMOCS 0 TIPHUKIAIIB TCHITUBHUX KOHCTPYKIIIH,
AKi TIepealoTh HETaTHBHY OIIHKY, OCHOBOIO JUIS SIKOT
BUCTYNIAIOTh Pi3HI HETaTUBHI €MOIIi1 Ta BITIyTTs, SK TO 3HE-
Bara, He3a/I0BOJICHHS, PO34apyBaHHs, TOIIO:

1. The summer sun continued to rise in the sky
and propel shocks of heat down on the city and the heavy
moisture moistened bodies and clothing, and people fanned
and wiped at sweating faces trying to survive another
bitch of a day as Harry and Marion peacefully passed
the day sleeping in each other s arms oblivious to the reality
surrounding them [13, c. 35].

2. The Occupant is a slow burn of a thriller that never
catches fire. It s not without some pleasures but never really
grips the way it should (petien3is Ha QiTBEM).

3. There s not much to it, but you cant miss the church —
ugly big barn of a thing [14, c. 153].

VY mepmoMy peYeHHI ONMHCY€ThCS CHEKOTHHH JCeHb
y BEJIMKOMY MICTi; Tepoi HaMararoTbCsl SKOCh BUTPUMATH
e ONUH «CMpAwleHHo 6adickuil Oenvy. JIpyre pedcHHs
€ perensieio Ha (iUTBM. ABTOp, 32 JIOTIOMOTOIO TeHITHBHOL
KOHCTPYKIIi1, TOPIBHIOE HOTO i3 BOTHEM, III0 MIISBO TOPHUTH,
iHaKMIe KakKydu, TpHUJIep Tak co0di, mocepenHiil, «ciabersb-
Kuil». Y TPEeTbOMY pEUeHHI IEepKBa CXOXKa Ha OTHIHHHA
BEIMKHUI capaif; IO i[ef0, 10 BUPAXEHO B aHIIIHCHKIH
MOBI 32 JIOTIOMOTOIO TCHITHBY, B YKpaiHCHKiii MOBI MOXe
nepeaaTy cydike 301TBIICHOCTI — «capaiujey.

3araioM, HE3Ba)XAIOUM Ha BENHKY KUTBKICTH CIIiB, IO
MOXKYTb OyTH BHKOPHUCTaHHMH 3 METOI0 XapaKTepPHUCTHKU
00’€KTy B paMax TeHITHBHUX KOHCTPYKIIii, MOKHA BUIUTATH
HAMOUTBIT YaCTOTHI JISKCHYHI OTUHHATII. J10 TAK¥MX BiTHOCATHCS
slip (mock ManeHbpKe Ta TOHKE), HaNpHKIan a slip of a girl
(miBuMHKA, IiBYATKO, MIBYMHOHBKA, MiBYa, MIBUYp 1 T. iH.),
a slip of a boy (ManeHbKe XJIOMYUCHKO, XJIOMIATKO, XJIOI SITKO;
MaJICHBKUH XJIOITYHK, XJIOMYWHA); brute (3Bip) — a brute
of a man (TpyOuii My>KHK, CEITIOK, YOJIOB siTa, MY>KJIaH, TUKYH,
3roIHi); hell (exino) — a hell of a row (cTparmieHHa cBapKa,
KosoTHewa), a hell of a journey (Hidoro coOi moi3mouka),
a hell of a cold (xonomume, xononueya), a hell of a headache
(cTpameHHHI TONOBHUI OifTb, TOJIOBAa PO3KOIIOETHCS); fool
(mypens) — a fool of a man (mypko, Aypwiie, TypKyBaTHH,
JypiuTa, TypMIIIo, IypHATIOKa i T. iH.). OueBHaHO, M0 yCiM
BHpa3aM i3 KOMIOHEHTOM s/ip BiIITOBIIAIOTh YKPAiHCHKi CTIOBa
i3 cy(ikcaMu 3MEHIITyBaHOCTI, y TOH Yac sIK 3HAYCHHS PEIITH
KOMITOHEHTIB — brute, hell, fool — Bnano mepemaroThes 3a 10To-
MOTOIO CJIiB 13 Cy(pikcaMu 301TBIIIEHOCTI.

Cyixcn 30UTBIICHOCT] / 3MEHITYBAHOCT] BIIyYHO BijI-
TBOPIOIOTh 3HAYEHHS, SKi MAarOTh TEHITHBHI KOHCTPYKIIi1
B AHMIINCHKIN MOBi, Ta HaBmaku. CTHIICTHYHI Cy]ikch
B YKpaiHCHKiii MOBi Ta aTpHOYTHBHI TeHITUBHI KOHCTPYKIIii
B aHITIICHKIN MOBI € 3aco0amu Tepeaadi eMOITiil Ta OI[iHOK
Ha PI3HUX PIBHAX MOBHU 1 9acTO BHCTYIAIOTh TMEpeKiana-
IbKUMH eKBiBaJieHTaMH. OJJHAK, TPAIIIsIOThCS MPUKIAIN,
KOJIM CTWJIICTUYHMHN cy(iKc HE Tepeae yci HIOAHCH 3Ha-
YeHHS TCHITUBHOI KOHCTPYKINI 1 TOxi iX Kpalne po3KpUTH
omncoBo, abo 3a gomomoroio Metadopu. Lo TeHmeH-

I[iF0 MOXKHA CIIOCTEPITaTH y THX BWUMAIKaX, KOJIH B CaMii
TCHITUBHIM KOHCTPYKIIi XapaKTeprcTHKa 00’ €KTa € eKCTLTi-
UTHO MeTadopuyHoro. Hampukian:

A defining feature of luxuries is that they re expensive.
The same is true of luxury beliefs. The belief that Israel
is perpetrating genocide in Gaza, like the belief that
a Palestinian state can be wished into existence by western
leaders, is a Hermes handbag of an idea. It is on a par with
the belief that peace can somehow be brokered between
Ukraine and Russia without the application of meaningful
economic and military pressure on Moscow, an idea that is
more of a Patek Philippe watch [15].

lenituBHY KOHCTpYKIit0 a Hermes handbag of an idea
CYIPOBOJDKY€E BHUUCPITHUIA KOHTEKCT, 3aBISIKH SIKOMY CTa€
3pO3yMinuM ii 3HAYEHHS — «ifes, IO CXOKa Ha CYMKY
Hermesy, TOOTO € CHMBOIIOM PO3KOIITi, IKY MaJI0 XTO MOXE
c001 JO3BOIUTH.

VY HacTymHOMYy TpHKIAIi aHIIiiichka MOoBa MeTado-
PUYHO OIHMCYETHCA SIK CBOEPIAHWUI MHIOCOC, MO yBiOpaB
y cebe yce, i3 9MM 3ITKHYBCS Ha IIJIAXY — 00pa3, sIKHii BAPTO
3aIUIIUTH TIPH TIepeKIali:

«English has been this vacuum cleaner of a language,
because of its history meeting up with the Romans and then
the Danes, the Vikings and then the French and then
the Renaissance with all the Latin and Greek and Hebrew
in the background» 16, c. 3].

BucHoBku. ATpuOyTHBHI TeHITUBHI KOHCTPYKIIIi € CYyTO
AHTITIIHCHKAM CITIOCOOOM Ha3WBaHHS O3HAKU i Cy0’€KTHB-
HOT XapaKTepHCTHKU TpeaMeTa 3a JOIMOMOTOK iMEHHHKA.
BoHM aKTHBHO BUKOPHCTOBYIOTECS B YCIX dKaHPax i CTHIISIX
AHTIIIHCHKOT MOBH SIK BITYYHHH 3aci0 OMUCY TPEIMETIB, 110
nepeaae Takuid camMuif, abo HaBiTH OlLTBIHIA 00’ €M iH(DOp-
Marii mpo TpeAMeT, HiXK TpUKMETHUKH. CeMaHTHIHUMH
BIIMOBITHUKAMH [HUX KOHCTPYKIIA B YKpaiHCHKiii MOBI
€ cTIIicTHYHI cy(ikcn 301TBIIEHOCTI / 3MEHIITYBaHOCTI.
AHTTICHKI TCHITHBHI KOHCTPYKIIi Ta YKpaiHCBKi CTH-
micTH4HI adikcH € TepeKIaJallbKUMH EKBiBaJCHTaAMH Ha
PI3HUX PIBHSAX MOB, IO BIAHOCSATHCA IO BiAMIHHUX CTPYK-
TYypHUX THITiB. AHTIIIACHKI TEHITHBHI KOHCTPYKIIi1 KOMITCH-
CYIOTh MCHIITY, Y TIOPIBHSAHHSA i3 YKPaiHCHKOIO MOBOIO, Bary
Cy(hiKCaTbHOTO CTIOCO0Y CIOBOTBOPEHHS 1 pa3oM i3 Cydik-
caMH € 3aco0amMH BUpPaXEHHS KaTeropii cyd’ €KTHBHOTO
CTaBIJICHHS JI0 peaiii.

IepcnekTHBH TOJANBIIAX PO3BIAOK i3 IHOTO MTUTAHHS
MOJISTAIOTh Y TOMY, III00 CHCTEMAaTH3yBaTH 1HII aHTTIHCHKI
KOHCTPYKIIil, SKi MaroTh TOTCHIlia] CEMaHTUYHHX TMepe-
KJIQJIallbKAX EKBIBAJICHTIB M1l YKPAlHCBKHUX CIIB i3 CTH-
JMCTUYHAMHA Cy(iKcaMu, iHaKIIe KaKydd, MOXYTh OyTH
BHUKOPHCTaHI JUIA TIepeadi iXHiX 3Ha4eHb Y MPOIeci mepe-
kmamy. Lle Takok DOmMOMOXeE y3arajJbHHUTH JIIHTBICTHYHI
3aco0H, 110 BUKOPHCTOBYIOTHCS JUISL CTBOPSHHS XapaKTepH-
CTHKH 00’ €KTY B MOBaX Pi3HUX CTPYKTYPHUX THIIB. [HITIIM
HATPSMKOM PO3BIZIOK Y i cdepi € yIoCKOHATIEHHS METO-
VKA BHKJIQJIAHHS TEpeKIaay i ITOKpalleHHs HOro Hpak-
THUYHOI SIKOCTI.
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