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CREATIVE NEOLOGISMS IN ENGLISH LANGUAGE CHICK LIT: FORM-BASED,
MEANING-BASED CREATIVITY AND THEIR FUNCTIONS

Bielova Maryna Oleksandrivna,
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This article explores creative neologisms in English language chick lit, focusing on form-based and meaning-based creativity that
co-evolve in their production, and the functions they perform in this genre of fiction. The study draws on a corpus of 35 English
language chick lit novels, which returned a total of 141 neologisms. The research applies a combined morphological, semantic,
and linguo-cognitive approach, with a focus on metaphorical and metonymical mechanisms underlying lexical innovation. The analysis
demonstrates that neologisms in English language chick lit emerge through various word-formation processes, including compounding,
blending, affixation, and clipping which are adapted and subverted to produce different types of form-based creativity. From a semantic
perspective, many neologisms rely on conceptual metaphor and metonymy, enabling authors to produce a range of types of meaning-based
creativity. These are grounded in creative uses of metaphor and metonymy to convey complex emotions, social evaluations, and personal
experiences in a compact and vivid manner. Functionally, creative neologisms serve multiple purposes within the genre. They enhance
humour and irony, reinforce intimacy between narrator and reader, and contribute to the construction of a distinctive female narrative
voice. Moreover, such lexical innovations reflect contemporary cultural values, consumer practices, and gender-related discourses,
thus positioning English language chick lit as a socially meaningful literary form rather than merely light entertainment. The findings
indicate that neologisms in English language chick lit are not accidental stylistic embellishments but systematic tools of meaning-making
and identity construction. By integrating linguistic creativity with narrative strategy, authors shape readers’ perceptions of characters
and social realities. The article concludes that English language chick lit represents a productive domain for the study of modern lexical
innovation and its interaction with literary and cultural processes.

Key words: neologism, lexical creativity, form, meaning, function, literary discourse, English language chick lit.

benosa Mapuna. Kpeamugni neonozizmu 6 aneiomoeuiil yik-nim: o02nao gopm, cemanmuxu, Qynxyii

YV emammi docnioxcyromocst KpeamusHi Heono2iamu 8 AHIOMOBHIL YIK-TIIM, 30CepedNCyIouU Y8azy Ha OPMATbHI Ma CMUCTOBIL Kped-
MUBHOCHIL, WO CHIBPO3BUBAIOMbCS Y NPOYECT IX MBOPEHHS, A MAKO4C HA (YHKYIAX, K BOHU UKOHYIOMb Y YbOMY JCAHPI XYO0ICHbOI Timepa-
mypu. JlocriooceH s IDYHMYEMbCA HA KOPNYCi 3 35 aHeIOMOBHUX POMAHI6 UiK-1im, y AKuX 0yno susenero 3aeanom 141 neonozizm. ¥ pobomi
3ACMOCOBAHO KOMNLEKCHUL MOPGPONOLTUHUL, CeMAHMUYHULL A TIHEBOKOSHIMUSHULL NiOXI0 i3 (POKYCOM HA MemMaDOPUUHUX | MEMOHIMIUHUX
MEeXaHizMax, ujo 1edxHcanb 6 OCHOBI JeKCUUHUX THHO8ayill. Anani3 noKazye, Wo Heon02i3MU 8 AHSIOMOBHIL YiK-Tim GUHUKAIOMb YHACTIOOK
DI3HUX COBOMBIPHUX NPOYECIB, 30KpeMa CLOBOCKIAOGHH, MELeCKONii, agiikcayii ma yciuenHs, sKi adanmyiomscs il mpanc@opmyomocs
0I5l CMBOPEHHS PISHUX MUNig (opmanbHOi KpeamusHocmi. I3 ceManmuyno2o noanaody, 3HaYHA YACMUHA HeoNo02izMig IPYHMYEMbCA HA KOH-
YenmyanbHux Memagopax i MemoHIMIsX, ujo 003601A€ A8MOPAM Pediz08y8amu PisHi Muny cmuciosoi Kpeamusnocmi. Bonu 6azyromecs
HA MBOPYOMY BUKOPUCMAHHI Memagopu ma MemoHimii 01 KOMNAKmHoi ma 06pasnoi nepedayi CKIAOHUX eMOYill, COYianbHUxX OYiHOK
i ocobucmozo 0ocgidy. ¥V yuxyionanvHomy acnexmi KpeamueHi Heon02izmu BUKOHYIOMb HUSKY BANCTIUBUX POiLell V Medxcax icanpy. Bonu
RIOCUIOIOMb 2YMOP 1 IPOHIIO, CIPUSIONb BCIMAHOGNIEHHIO THMUMHOCIT MIJC HAPAMOPOM MA YUMAayeM, a makoxic 6epyms y4acmo y KOH-
CMPYIOBAHHI CeYUDIUHO20 HCIHOH020 HapamugHozo 2oiocy. Kpim moeo, maxi nexcuuni iHHOBayil 8I000PaAdNCAIONb CYHACHI KYbNYPHI
YIHHOCIE, CHONCUSHI NPAKMUKY A 2eHOEPHI OUCKYPCU, W0 O0360TIAE PO32TAOAMYU AH2IOMOBHY YIK-iM K COYIANIbHO SHAYYULY IIMepamypHy
dopmy, a ne uue sK nezke po3sadcanvie yumanna. Ompumani pesyibmamu ceiouamsy npo me, o HeoNo2izmu 8 AH2IOMOGHII HiK-1lim
He € BUNAOKOBUMU CIMUTICIMUYHUMU NPUKDACAMY, A BUCTYNAIONTS CUCTEMHUMY THCIMPYMEHMAMU MBOPEHHs 3HAUEHHS. A KOHCIMPYIOBAHHS
idenmuunocmi. Tlo€onyiouu MOBHY KpeamugHichb i3 HapAMUBHOI CIMPAMe2icio, AgMOopPU OPMYIOMb CRPULHAMM NEPCOHANCIB | coYiaNb-
HOi peanbHoCmi yumauamu. ¥ cmammi pooumscs 8UCHOBOK, U0 AH2OMOBHA YiK-TiM € NPOOYKMUSHUM cepedosuiyeM Ol BUBYEHHS Cyuac-
HUX JIeKCUYHUX [HHOBAYIU Ma IXHbOT 63a€MO0IT 3 TiMepamypHumu i KyIbmypHUMU NPOYECAMU.

Kniouosi cnosa: neonoeism, iexcuuna kpeamugHicms, OpMA, 3HAUEHHS, QYHKYIS, XYOOXCHIN OUCKYPC, AH2IOMOBHA YiK-1im.

Introduction. The proliferation of new words in fiction
is not a mere by-product of linguistic evolution but often
a deliberate narrative strategy, especially in genres that
thrive on wit, intimacy, and cultural commentary. Chick lit,
which emerged in Anglophone culture, is a prime example
of such genre where language functions as both a mirror

and a magnifier of contemporary female experience. One
defining feature of neologisms in English language chick
lit is their creativity commonly defined as the combination
of novelty and appropriateness [1], meaning that an idea must
not only be original but also serve a clear communicative
function [2]. In the case of neologisms, newness is inherent
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by definition. What distinguishes creative neologisms is their
appropriateness within discourse. Creative neologisms act
as foregrounding devices through which writers position
their characters as socially perceptive individuals — those who
seek attention, navigate relationships, and aim to be “socially
successful with their speech” [3, p. 1056]. Such coinages
operate as markers of identity, interpersonal involvement,
and socio-discursive stance [4]. Moreover, their expressive
force is context-dependent, co-varying with who creates
the word, in what setting, and for what purpose [5].

Lexical creativity operates on two complementary levels:
form-based and meaning-based [6; 7; 4; 8]. Morphology
is one of the primary domains of form-based creativity
in English language chick lit, providing the structural
foundation for the invention of new words. The study
of particularly unconventional morphological formations
has given rise to a subfield known as extravagant [9]
or extragrammatical [10] morphology which explores
coinages that stretch standard morphological rules.
Meaning-based creativity, on the other hand, arises from
creative use of linguo-cognitive operations — metaphor
and metonymy [7; 4; 8].

In contemporary scholarship, form-based creativity
is viewed by Carter R. [1] extending from F(ixed)
to E(xtended) to X creativity [11; 5; 12; 13; 14]. F-creativity
involves pattern-adhering (full compliance to the rule),
pattern-bending (following an established morphological
pattern but violating one or more of its constraints),
pattern-extension (productively stretching an existing
pattern to include previously unlicensed elements) [14; 15],
and pattern-elaboration (when conventional morphological
patterns are semantically enriched through substitution
of licensed components) [16]. E-creativity encompasses
instances of pattern-creation, where entirely new
morphological patterns are innovated [15]. X-creativity
refers to lexical formations that resist classification, lack
reproducibility, and exhibit no clear derivational path [13].

As argued by Lakoff G, Johnson M. [17]
and Littlemore J. [18], metaphor and metonymy are
key conceptual mechanisms that underpin the meaning-
based creativity of neologisms in English language chick
lit. As empirically proved by Littlemore J., Tagg C.,
and Tuck P. [7; 8], to interpret a metaphor- or metonymy-
based neologism, readers or listeners rely on familiar
conceptual mappings, which are creatively elaborated —
extended, reduced, or combined — in unconventional ways.

The aim of the article is to identify and systematize
creative neologisms in English language chick lit through
the analysis of form-based and meaning-based creativity
types, as well as to determine their functions in the literary
discourse of the genre. To achieve this aim, the following
tasks are set: (1) to describe the types of form-based creativity
in chick lit neologisms; (2) to single out the types of meaning-
based creativity in chick lit neologisms; (3) to determine
the functions of neologisms in this genre of fiction.

Data and method. This study presents the first
systematic, genre-specific investigation into neologisms
in English language chick lit, integrating theoretical
insights from literary studies, neology, morphology,

ISSN 2786-8052 (Print)

and cognitive linguistics. The research is designed to offer
a description of form-based and meaning-based creativity
that co-evolve to construct neologisms in English language
chick lit, as well as to single out the functions that creative
neologisms perform in the genre. The study relies upon
the data sampled from 35 English language chick lit novels,
which returned 141 neologisms. They were identified using
a close reading methodology supported by digital keyword
and pattern searches.

Inthis study, [adoptadual analytic perspective on creative
neologisms in English language chick lit. On the one
hand, I draw on rule-based models of word formation,
not as prescriptive accounts of linguistic possibility, but
as heuristic frameworks (a diagnostic tool) for identifying
deviations and violations that mark form-based creativity.
On the other hand, I adopt a linguo-cognitive perspective
to examine the meaning-based creativity of neologisms,
focusing on the ways metaphor and metonymy are employed
in novel ways. This approach identifies the types of creative
use of metaphor and metonymy underlying the formation
of neologisms in my dataset.

The study also employs a qualitative stylistic analysis
to describe the functions of the sampled neologisms
in English language chick lit.

Results and Discussion. Through systematic
examination of key morphological processes — affixation,
compounding, blending, conversion, and clipping —
the study has demonstrated how English language chick lit
authors engage with, adapt, and subvert established word-
formation patterns to achieve foregrounding and narrative
distinctiveness. This resulted in different types of form-
based creativity illustrated below.

F-creativity comprises four types. At the most
conservative end of this continuum lies pattern-adhering
creativity, which refers to neologisms that fully comply with
established morphological norms. Consider the neologism
ass-tastic from J. Weiner’s “Good in Bed” [19]:

(1) “Ass-Tastic! Four Butt Blasters to Get Your Rear
in Gear!”

This formation adheres strictly to a well-established
evaluative template in English, whereby the libfix -fastic
isattached toanounto create adjectives (e.g., rocktastic [20]).
The word ass-tastic innovates not through structural
deviation but by inserting a colloquial, body-related
base (ass) into a familiar affixational pattern, producing
a humorous and attention-grabbing term that aligns tonally
with the hyperbolic and body-conscious discourse typical
of chick lit. This illustrates how neologisms can achieve
expressive novelty and genre-specific resonance while
remaining entirely within the bounds of morphological
convention.

Moving along the continuum toward greater innovation,
pattern-bending emerges, encompassing cases where
a neologism follows a familiar morphological pattern but
deliberately violates one or more of its typical constraints —
both internal and external. One example is nature-y in (2):

(2) The window is full of gorgeous books, folders,
boxes and cushions — all covered in hand-blocked prints
of trees, birds, and other nature-y stuff [21, p. 149].
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In the above example from Sophie Kinsella’s “Shopaholic
and Baby”, the protagonist Becky Bloomwood uses
the word nature-y to describe a group of aesthetic objects.
The suffix -y is typically used with concrete, material nouns
that describe sensory or physical qualities (e.g., muddy,
cloudy, fishy, spiky). The base nature, however, is abstract
and broad. It’s not easily associated with a tangible
or descriptive property in the way mud or cloud are.
This makes the derivation nature-y semantically unusual
stretching the meaning of [X + -y], & What’s being “bent”
is the typical semantic domain in which -y operates — from
the concrete (grassy, milky) to the abstract (nature-y).
The result is a playful, imprecise, but expressive adjective that
foregrounds tone and attitude rather than clarity or precision.

Importantly, this choice also aligns with Becky’s
characterisation throughout the series. She is frequently
portrayed as someone who tries to project confidence even
when she lacks expertise — most notably during her stint
as a financial journalist, where she often attempted to sound
knowledgeable while not fully understanding the material.
Her use of nature-y reflects this pattern: instead of supplying
a specific term, she reaches for a vaguely fashionable,
expressive approximation that lets her “sound right” without
needing precise knowledge. This linguistic behaviour
fits seamlessly with her established persona: resourceful,
improvisational, and adept at navigating situations in which
she is not entirely competent, often emerging unscathed
through charm, spontaneity, or verbal creativity.

In neological pattern-extension, lexical creativity
often involves the innovative application of an existing
morphological structure — either by extending the use
of a familiar base or a derivational affix in novel
or unconventional contexts. Metaphorical or metonymical
processes, both of which recontextualise linguistic
elements to generate new meanings, can drive this
extension. A notable example of metaphoric base extension
in English language chick lit is caramelly, as seen in Sophie
Kinsella’s “Shopaholic and Sister” [22, p. 296]:

(3) Aspass any shiny surface I stop to admire myself,
and flick up my hair so it cascades back down in a caramelly
shower.

The [N + -ly], 4 Pattern is productive in English
and is frequently used to coin adjectives that denote
culturally universal “cradle traits” [23]. Cultural universals —
elements, patterns, traits, or institutions common to all
known human societies — reflect what the authors describe
as “the psychic unity of mankind” [23]. These universals
influence linguistic marking tendencies, with language
itself being one such universal, and are evident in recurring
patterns across domains such as colour terminology [24],
temporal reference [25], and causal reasoning [26], to name
just a few. In colour description, the dominance of basic
colour categories (such as red, yellow, and brown), which
reflect the chromatic properties of the physical environment,
often constrains lexical innovation. Against this backdrop,
the adjective caramelly, used as a colour descriptor, stands
out as a creative and marked form.

What enables the coinage is the metaphorical extension
of the base noun caramel, operating through synesthetic

transfer — a process by which a property associated with
one sensory modality (taste) is metaphorically mapped
onto others (vision and touch). In this case, caramelly does
not evoke flavour, but rather conveys texture, richness,
and sensual visual appeal, describing the protagonist’s hair
as luscious, flowing, and golden-toned, much like
liquid caramel. In the context of the novel, this mapping
is anchored by narrative details: the protagonist has just
dyed her hair blond, which grounds caramelly as a colour
term. The neologism thus illustrates the expressive range
of synesthetic metaphor and creative morphological
extension in chick lit’s stylistic landscape.

A number of compound neologisms in my dataset exhibit
cases of substituting components in established compounds.
This trend is evidenced by glass floor in the following
excerpt:

(4) Yayy! Have broken through 150Ib glass floor
(though may have been through standing on one leg
and slightly leaning on washbasin [27, p. 56].

Formed analogously to the well-established metaphorical

compound glass ceiling — which denotes an invisible barrier
to professional advancement, especially for women — glass
floor in this instance reconfigures the metaphor to suit
a new context: body image and weight loss. Structurally,
glass floor preserves the N + N compound format of glass
ceiling, maintaining its metaphorical logic. However, rather
than representing a limit one cannot rise above, it represents
a perceived lower boundary — a weight threshold
the speaker feels unable to fall below. The metaphor thus
works in ironic reversal: where the glass ceiling signifies
systemic constraint, the glass floor ironically marks
a personal, internalised limit, infused with both anxiety
and humour. Formally, this compound reflects F-creative
compounding in its repurposing of an entrenched metaphor
(glass + spatial barrier) and substitution of the directional
frame (floor instead of ceiling), resulting in a fresh yet
intelligible construct.

Among the various morphological processes observed
in English language chick lit, compounding stands out
as the only one involved in pattern-creation, giving
rise to a distinctive phenomenon that can be labelled
“decompounding” — a process whereby an existing
compound is reanalysed and split into its constituents,
which then function as a syntactic phrase rather than
a lexical unit. This is a case of E-creativity, which can
be seen, in the following example:

(5) By the next evening, my heart has hipped
and hopped all over the place. I am getting ready for supper,
staring at myself in the tiny cracked mirror in my room
(everything here is old and picturesque), unable to think
about anything except: what are my chances? [28, p. 46].

Traditionally, hip-hop functions as a compound noun
referring to a genre of music and cultural movement,
with no transparent internal syntax. In (5), however,
the compound is deconstructed into hipped and hopped,
each treated as a past participle verb. This reanalysis
represents a striking formal innovation: hip, which is not
conventionally attested as a verb in this sense, is creatively
“verbed” through analogy with /4op, its phonological twin
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in the original compound. The result is a coordinated verb
pair that echoes the rhythmic and expressive character of hip-
hop while figuratively conveying the speaker’s agitated
emotional state — her heart has ‘danced or ricocheted with
anxiety and anticipation.’

Not all neologisms in the ELCL corpus can be assigned
with confidence to a single, transparent word-formation
process. A small but analytically valuable group are
characterised by morphological ambiguity, where multiple
interpretive paths are plausible, but none can be definitively
confirmed. These cases highlight the difficulty of applying
rigid classificatory frameworks to highly playful and context-
sensitive lexical innovation exemplifying X-creativity. One
notable example of this are the neologisms scrubscious
and shoffed in (6):

(6) I have this secret vocabulary for my husband.
Words I've invented, just to describe him. I’ve never even
told him about them: they just pop into my head, now
and then. Like...

Scrubcious: the adorable way he scrunches up his
face when he’s confused, his eyebrows akimbo, his
haze imploring, as if to say: ‘Explain!’ Dan doesnt like
to be confused. He likes everything straight. Clear. Out
in the open. [...]

Shoffed: when life has turned round and punched him
in the face so hard, his breath is literary takes away for
a moment [29, p. 1].

The neologism scrubscious presents an instructive
case of creativity through an ambiguous morphological
pathway. At first glance, it invites two plausible analyses.
On the one hand, it may be read as the result of suffixation,
with -ous attached to an invented or truncated base,
which would place it within the bounds of F-creativity,
pattern-adhering. On the other hand, it can also
be interpreted as a blend, combining elements of scrub/
scrunch with conscious or scrumptious, likewise
a recognised word-formation strategy and therefore still
F-creativity. Yet, in both cases, the base remains opaque:
no single etymological source can be identified with
certainty, and the relation between the formal material
and the intended meaning (‘the adorable way he scrunches
his face when confused’) is not entirely transparent.

For this reason, scrubscious straddles the boundary
between F-creativity and X-creativity. If we assume
blending or suffixation, the coinage remains pattern-
adhering. If, however, the base is deemed non-recoverable,
then the item moves into X-creativity, where the precise
formation path cannot be assigned to an established word-
formation rule. Its creative force therefore lies not only
in the evaluative affixal shape (-ous) but also in the very
indeterminacy of its construction, which leaves open
multiple interpretive routes for decoding.

The coinage shoffed is even harder to categorise.
On the surface, it resembles a past tense verb formation
(with -ed) used as an adjective, yet its base shoff is unattested
in English. The semantics — ‘to be taken aback, stunned,
or knocked breathless by life’s blow’ — could suggest
a playful alteration of shoved or scoffed. Alternatively,
it may be treated as an instance of invented base + suffixation
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where the formal regularity of -ed lends the neologism
grammatical legitimacy despite the absence of a recognised
stem. The word has onomatopoeic overtones: the initial s/-
and the abrupt -off- cluster give the impression of a sudden
blow, puff, or shock (like shoved + scoffed + shock). Overall,
the effect is a word that “feels” like a past participle form
used as an adjective, while remaining opaque in derivation.

Hence, the neologism shoffed exemplifies a case
of X-creativity. The coinage is built around an entirely
novel root, shoff-, which has no prior existence in English
and no clear morphological or semantic source. While
the form is partially anchored in the familiar morphological
paradigm ([V + -ed], dj), the creative core of the word
lies in its unprecedented root. This combination situates
the term outside the scope of both F-creativity, which
relies on conventional and predictable word-formation
processes, and E-creativity, which stretches but still
draws upon recognisable lexical material. Instead, shoffed
embodies X-creativity, in which a wholly new morpheme
is introduced into the lexicon, semantically motivated only
within the speaker’s private context.

As evidenced by my dataset of neologisms in English
language chick lit, meaning-based creativity draws
on the cognitive potential of metaphor and metonymy.

Metaphor-based  creativity =~ manifests  through
the exploitation of underlying conceptual mappings that
are applied in novel ways. These patterns correspond
exactly to the creative uses of metaphor identified in [8]:
(1) an extension of a conventional metaphorical mapping;
(2) using a metaphor to talk about something that it’s not
usually used to talk about; (3) employing a metaphor
that interacts with metonymy in a novel way; (4) altering
the valence of a conventional metaphor; (5) introducing
more detail into a conventional metaphorical expression
or mapping.

I will now give an overview of these types.

First, “the extension of a conventional metaphorical
mapping” involves retaining an established source—target
relationship while intensifying or elaborating it. For
example, the progression generation gap — generation
chasm — Generation Grand Canyon in (7) People
talk about generation gap. Generation chasm, more
like. Generation Grand Canyon [30, p. 13] builds
on the conventional mapping INTERGENERATIONAL
DIFFERENCE IS PHYSICAL DISTANCE, gradually
amplifying the perceived scale of separation. The escalation
from a “gap” to the “Grand Canyon” produces both humour
and conceptual vividness.

Second, “using a metaphor to talk about something it is
not usually used to talk about” entails applying a familiar
source domain to an unconventional target. This can
be seen in re-tread in (8): Jude had been to the gym where
she ended up reading some articles calling single girls over
thirty ‘re-treads’ [31, p. 21]. The metaphor re-tread maps
the properties of retreaded tyres onto women over thirty,
conceptualising them as “used”, cosmetically “upgraded”,
yet devalued in comparison to younger women. Its effect
is amplified by its novelty: tyres are not a conventional
source domain for describing women, which makes
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the metaphor particularly salient. It frames ageing and life
experience as a loss of market value while presenting self-
care as an attempt to remain competitive. At the same
time, it exposes and reinforces ageist and objectifying
assumptions, portraying women as commodities within
a dating “market”, where desirability declines over time
despite continued viability.

Third, “employing a metaphor that interacts with
metonymy in a novel way involves” combining two
cognitive mechanisms is evident in testosterone-
meter in (9) If we had a testosterone-meter hanging
on the kitchen wall the mercury level would have gone
through the ceiling [32, p. 47]. The neologism is grounded
in the metonymy TESTOSTERONE FOR SEXUALITY
and is embedded within a metaphor that treats sexuality
as a measurable quantity. The imagined “meter”
and “the rising level” create a vivid, quasi-scientific
representation of an abstract human quality.

Fourth, “altering the wvalence of a conventional
metaphor” refers to a shift in its evaluative meaning. One
example of this is armpit huggers in (10) And because
of that I'd had to wear these funny mesh paper-type
knickers. They were horrible and they were huge. Armpit
huggers [32, pp. 276-277]. The underlying metaphor
for armpit huggers is the primary metaphor grounded
in the embodied experience of being held or hugged — an act
that traditionally conveys warmth, safety, and affection.
In armpit huggers, the primary metaphor is reinterpreted
negatively to convey discomfort and awkwardness.
The underlying conceptual mapping remains intact, but
its emotional polarity is reversed, producing a humorous
and slightly grotesque effect.

Finally, “introducing more detail into a conventional
metaphorical mapping” involves modifying its internal
structure. For instance, the neologism detranced in (11)
Shazzer suddenly detranced. ‘Stop him, stop him,’ she
screamed, flinging herself at the receiver. ‘Shut up, Tom, shut
up, shut up, shut up [31, p. 160]. A trance is a psychological
state, and states are conventionally conceptualised
as containers in English (the CONTAINER metaphor):
people fall into a trance or come out of it, as if entering
and leaving a space. In Fielding’s [9, p. 160] passage,
the neologism detrance implies that Shazzer actively
removes herself from this state. The coinage highlights
the suddenness and agency of her mental shift, presenting
it not as passive emergence but as deliberate exit. Thus,
detrance extends the conventional container metaphor
by adding the idea that one can actively “take oneself out”
of the state.

As evidenced by my dataset of neologisms in English
language chick lit, metonymy-based creativity manifests
through the exploitation of underlying conceptual
mappings — both via reductions and extensions — applied
in novel ways. Littlemore J. and Tagg C. [4; 7] developed
a taxonomy of meaning-based creative use of metonymy,
while acknowledging that the classification is not
exhaustive. The following six types of creative metonymic
use have been identified: (1) the extension or elaboration
of an established metonymic relationship; (2) extended use

of the same underlying ICM; (3) the juxtaposition of two
established metonymic relationships; (4) combination and/
or juxtaposition with metaphor; (5) ‘twice-true’ metonymy;
(6) possible personification. Some of these types are evident
in the manufacture of creative neologisms in English
language chick lit.

One prominent pattern is “the extension or elaboration
of an established metonymic relationship”. For example,
in tentery in (12) Tentery: that taut, defensive way
he behaves whenever the subject of my father comes up in
the conversation (He thinks I dont notice) [29, p. 1],
the conventional expression on tenterhooks (where physical
tension stands for psychological unease) is extended
by adding a new behavioural dimension: tension
is reinterpreted not only as internal discomfort but also
as defensive behaviour.

A closely related type is “the extended use of the same
underlying ICM”. In Lewinsky-esque in (13) Samantha
sighed again. “He calls you Lewinsky-esque” [19, p. 156],
the proper name activates the ICM of the Lewinsky—Clinton
scandal. While PERSON FOR TRAIT metonymy initially
points to a salient physical characteristic, the neologism
extends this model to include broader associations of public
exposure, humiliation, and betrayal, thus transforming
a descriptive label into a culturally loaded marker.

Another type involves “the juxtaposition of two
established metonymic relationships”. One example of this
is (14) “Okay,” said the doctor, laughing. “My point
is, they could be the best doughnuts in the world. They
could be the Platonic ideal of doughnut-ness. But
if you 've already had breakfast, and you aren t really hungry,
ideally, you should be able to walk right by” [19, p. 37].
In the discussion of doughnut-ness, the interpretation relies
on a chain of metonymies: DOUGHNUT FOR SWEET
FOOD (SPECIFIC FOR GENERAL), combined with
SWEET FOOD FOR TEMPTATION, an embodied
metonymy grounded in sensory experience. The layering
of these relationships allows a simple lexical item to encode
a more complex experiential meaning.

Metonymy may also appear in combination with
metaphor, as in mentionitis in (15) “Its Mentionitis,”
Jude was saying. — “What's that?” said Magda. — “Oh,
you know, when someone’s name keeps coming up all
the time when it’s not strictly relevant. “Rebecca says
this” or “Rebecca’s got a car like that” [31, p. 56].
Here, the conventional metaphor LOVE IS A DISEASE
is combined with a metonymic pattern where a symptom
stands for a condition. The repeated mentioning of a person
is reinterpreted as a “symptom”, producing a humorous
diagnosis of romantic obsession.

The analysis also identified other, not previously
described, types of creative use of metonymy. One of these
is “redundant domain reduction”, as in Obama-esque
in (16) Hah! I seized the moment, adopting a statesmanlike,
Obama-esque tone. Yes. Now. I have something to say:
Billy — and particularly Mabel — hitting is not allowed
in our family [27, pp. 137-138]. Here, the broader category
of STATESMANSHIP, already reduced to the salient
feature of controlled, authoritative speech in statesmanlike
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tone, is further narrowed to a single, culturally salient
exemplar — Barack Obama. This creates a metonymic
chain in which a category is represented by one prominent
member, who in turn stands for a specific communicative
style associated with rhetorical discipline and eloquence.
At the same time, the addition of Obama-esque is, strictly
speaking, redundant, since the key semantic features are
already encoded in statesmanlike. Its motivation is therefore
not semantic necessity but contextual salience: the heroine
selects Obama not because of a nuanced awareness of his
distinctive rhetorical style, but because he is the most
visible and readily available exemplar of “statesmanship”
at the time, besides, she is not particularly interested
in politics and is unlikely to be drawing on nuanced
knowledge of Obama’s distinctive qualities compared with
other politicians.

Finally, creative neologisms may involve “altering
the valence of a metonymic mapping”, like in (17) Can you
believe it? How dramatic can you get? I know her husband
is Italian, but I really don 't think hes likely to kill the pair
of them. He s a waiter, not a Mafia stooge, so what’s he going
to do? Black pepper them to death? [32, p. 12]. In black
pepper them to death, the conventional metonymic relation
INSTRUMENT FOR ACTION is retained but semantically
intensified to the point of absurdity. An action that
is typically neutral or positive (seasoning) is exaggerated
into harmful excess, producing a comic reversal of their
usual evaluative polarity.

Across examples in my database, neologisms perform
multiple functions: they encode class and gender
commentary, foreground affect and intimacy, and create
space for humor, irony, and play. They are stylistic markers
of character and genre — tools for expressing emotional
registers, satirizing social categories, and affirming
the performative, confessional voice typical of chick lit.
They thus increase narrative entwinement while affirming
the genre’s capacity to counterbalance frivolity with
awareness and sentiment with critique.

One prominent function of neologisms in English
language chick lit is social irony and sociolectal identity
marking, as seen in unbologna in (18):

(18) We sit on the empty bench in the shade, while
he sniffles, and eat out sandwiches, which have some sort
ofvegetable spreadin them and I think, unbologna[33,p.45].

In “The nanny diaries” [33], the protagonist
is a working-class student caring for a little boy born into
a wealthy family. Her use of the new word unbologna
to describe the child’s sandwich highlights this gap. Bologna
is processed lunchmeat. It is often associated with affordable,
everyday meals consumed by the middle- or working
class. By contrast, the child’s unbologna vegetable spread
represents the family’s affluence and status-driven lifestyle,
where even a child’s meal is a curated, health-conscious
choice. The prefix un- suggests more than just an alternative
to bologna. For the nanny, who humorously coins the word
to make sense of this unfamiliar spread, unbologna becomes
a linguistic marker of her outsider status — a way to label
the subtle, everyday reminders that she and the child she
cares for live in vastly different socioeconomic worlds.
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Hyperbole and parody also play an important role,
especially in consumer culture commentary. Pramaholic
in (18), for example, uses the libfix -aholic to parody
compulsive parenting consumption, echoing the branding
logic of shopaholics:

(19) “Hey, Bex”. Suze comes over, pushing the twins
with one hand and the state-of-the-art buggy with the other.
“Do you think I need a new pram?” — “Er... .” I look
at the twins. “Isn’t that double buggy quite new?” — “Yes,
but I mean, this ones really manoeuvrable. It would
be really practical! I think I should get it. I mean, you
can't have too many prams, can you?” There’s a kind
of lust in her eyes. Since when did Suze become such
a pramaholic? [34, p. 106].

In this scene from Sophie Kinsella’s “Shopaholic
and baby” [34], the protagonist describes her friend
Suze’s compulsive desire to acquire yet another high-
end pram. The libfix -aholic in this newly coined word
imparts both hyperbole and humour, intensifying
the character’s behaviour to the level of parody.

Other neologisms serve more intimate or affective
functions, adding texture to emotional states. Achey-painy,
a reduplicated neologism, exemplifies this:

(20) The baby suddenly kicks me hard inside
and I wince. Everything’s so ... achey-painy. Me. Luke.
The whole horrible situation [34, p. 283].

Theneologismis a creative reduplication, built from the base
words ache and pain, with the duplicated suffix -y added
for both musicality and emotional tone. The repetition
and modification mark it as child-like, melodramatic,
and affectively loaded — it exaggerates physical and emotional
discomfort during pregnancy in a soft, almost whimsical way.
Rather than clinical or precise, the word conveys a diffuse
sense of distress that is embodied, emotional, and narrative-
friendly. It is pain made palatable and performative.

Humor and metalinguistic play are also recurrent, like
in (21):

(21) 9.17. p.m. Oh God. Everyone is ridiculing me and
retweeting my drunken birds tweet. Must try and do damage
control.

<@dJoneseyBJ # twunkbirds Look, sorry. I really
wish I hadn't — what is the past tense of tweet? Tweeted?
Twittered?>

<@,_Roxter@JoneseyBJ I believe the appropriate term
is ‘Twat’.>

<@.JoneseyBJ @_Roxter Are you being grammatical
or rude?>

<@,_Roxter@JoneseyBJ The former *pretentious
voice*: from the Latin, Twitto, Twittarse, Twittat.>

He's funny. And pic is handsome. And young-looking.
I wonder who he is? ... [27, p. 147].

In this Twitter exchange featuring twunk, twatting,
and their mock-Latin conjugations (twitto, twittarse,
twittat), the author plays with the evolving lexicon of social
media and its collision with older norms of propriety
and grammar. These coinages dramatize the generational
and technological friction embedded in contemporary
communication, all the while satirizing digital self-
performance and public faux pas.
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Additionally, some neologisms create personal
or domestic mythologies that help fictional characters
construct relational intimacy. Witchies and Ho in (21),
for example, represent whimsical child-speak within
a family unit:

(22) They do strange things, too. ... Like they call
sandwiches ‘witchies.” Moreover, a drink is a ‘titchy’
(except if it’s water, which is ‘He’) [35, p. 156].

These clipped forms index playfulness and emotional
bonding, generating a linguistic microcosm in which
even mundane objects become enchanted. On the other
hand, glass floor humorously converts the ubiquitous glass
ceiling to represent a perceived weight-loss barrier,
redefining feminist discourse in terms of body image
and personal effort. The metaphor is simultaneously
an ironic critique of society and a self-ironizing reflection
on mastery of the body.

Conclusions. The analysis has demonstrated that
creative neologisms in English language chick lit
emerge from a dynamic interplay between form-based
and meaning-based processes. On the formal level,
authors exploit the full spectrum of word-formation
strategies — from pattern-adhering to highly innovative
and ambiguous formations — to produce lexical items
that are both recognisable and strikingly novel. This

continuum of F-, E-, and X-creativity highlights not
only the flexibility of English morphology but also
the genre’s sensitivity to voice, characterisation,
and stylistic foregrounding. On the semantic level,
neologisms are systematically grounded in metaphor
and metonymy, which are extended, combined,
or reinterpreted to generate nuanced and contextually rich
meanings. Together, these mechanisms reveal that lexical
innovation in chick lit is neither arbitrary nor purely
ornamental, but cognitively motivated and structurally
patterned. Functionally, neologisms play a central role
in shaping the discourse of the genre. They contribute
to humour, irony, and parody, while also serving as markers
of social identity, emotional expression, and interpersonal
intimacy. Through such coinages, authors encode cultural
commentary on gender, consumerism, and relationships,
often blending light-hearted tone with critical insight.
At the same time, neologisms enhance narrative voice,
reinforcing the confessional, performative, and self-aware
style characteristic of chick lit. Overall, the findings
suggest that English language chick lit constitutes
a fertile domain for studying contemporary lexical
creativity, where linguistic innovation operates as a key
resource for meaning-making, character construction,
and the reflection of broader social realities.
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The article explores how English in Toronto, while grounded in Canadian English norms, is shaped by intense multilingual
and multicultural contacts. The Greater Toronto Area functions as a linguistic contact zone where English interacts with numerous
heritage languages, producing variation that reflects social, ethnic, generational and linguistic identities. Drawing on sociolinguistic
theory and previous research, the study emphasizes that language in this context serves both as a communicative tool and as a marker
of belonging, solidarity and social positioning.

Methodologically, the research employs a combination of corpus analysis, sociolinguistic interviews, quantitative measures,
ethnographic observation and comparative studies to capture patterns across vocabulary, grammar and phonology. The findings
indicate that lexical, grammatical and phonological features are not random but systematic, socially stratified and closely tied to identity
construction within peer networks and urban communities.

The study highlights how national linguistic norms coexist with innovations driven by language contact and social practice,
particularly among younger speakers. Phonological and grammatical adaptations, along with shared informal vocabulary, demonstrate
that linguistic variation functions to negotiate social relationships, establish urban identity and facilitate interaction in a multicultural
environment, proving the dynamics of the contacting languages.

Overall, the article presents the Greater Toronto Area as a model for understanding how language evolves under sustained contact,
showing that national varieties can maintain structural stability while accommodating complex patterns of innovation, hybridization
and social meaning in a diverse urban setting.

Key words: ethnolinguistic, variation, multilingualism, identity, language contact, urban English, sociolinguistics, youth language,
hybridization.

bounoapenxo Bikmop, /lasuoosa Temana, Kanpanoe An. Emnoninzeicmuui eéapiayii ¢ anzniiicokiit mogi Benuxozo
Topoumo

Y emammi docnioxceno ocobrusocmi ¢hynkyionysanna aneniticoxoi mosu 6 Toponmo, axa, 30epeiaiouu OCHO8HI HOPMU AH2TIIICLKOT
mosu Kanaou, 3a3nae nomimnozo 8naugy iHmeHCUSHUX OA2amMOMOBHUX | MYTbMUKYILHYPHUX KoHmakmie. Anenomepayis Benukozo
Toponmo po3ensioacmvCs K NOMYMHCHA 30HA NIHSGICHIUYHO20 KOHMAKIMY, 8 MENCAX SIKO20 AH2MIUCbKA MOBA 63AEMOOIE 3 YUCIEHHUMU
MOBAMU CRAOWUHY, CHIBOPIOIOYY 8aPIAYL, W0 8i00OPANCAIONb COYIATbHY, eMHIYHY MA NOKOTIHHESY I0eHmuyHicms Mosyis. Cnuparouucs
HA COYIONIH2BICMUYHY Meopito Mma NONePeoHi HAYKO8I PO36IOKU, ABMOPU NIOKPECIOINIb, U0 MOBA 8 YbOMY KOHMEKCMI Cly2ye He auuie
KOMYHIKAMUBHUM THCIPYMEHIMOM, a 1l MAPKEPOM NPUHATEHCHOCHI, COTIOAPHOCHIE MA COYIANbHO20 NO3UYIOHYBAHHSL.

Memooonoeiuny ocHogy 00CnidxHceHHA CMAHOBUMb NOEOHAHHS KOPHYCHO20 AHANIZY, COYIONIHeBICMUYHUX iHMEP8 10, KiNbKICHUX
BUMIDIOBAHD, €MHOSPADIUHUX CROCIEDENCEHb MA NOPIGHATLHOLO AHANIZY OIS GUABLEHHS 3AKOHOMIPHOCIEN Y TeKcuyi, epamamuyi
ma gononoeii. Pezytomamu 3aceiouyioms, wjo 6UsAENEHI NEKCUYHI, 2PAMAMUYHI MA POHONOIYHI 0COOIUBOCHII He € GUNAOKOBUMU,
HAMOMICMb € CUCTEMAMUYHUMY, COYIANbHO CIMPAMUDIKOBAHUMU 1 MICHO NO8 A3GHI 13 NPOYeCaMu i0eHMUYHOCIE 8 MePeNCax 0OHO-
JIMKIG Ma MICbKUX 2POMAOAX.

Iloxazano, wjo HayioOHANbHI TTHRGICMUYHT HOPMU CRIGICHYIONb 3 IHHOBAYIAMU, WO 3YMOGIEH] MOBHUMU KOHMAKMAMU MA COYIANbHOIO
NPAKMUKOI0, 0COOIUB0 8 MOBIEHHI MONOOL. 3a3HaueHo, w0 (POHON02IUHA Ma 2PAMAMUYHA A0anmMayii pasom i3 NOWUPEHHAM CRilbHOT
HeOPMATLHOL IeKCUKU C8I0Yamb Npo me, o MHEGICMUYHA 6apiamusHicmos QYHKYIOHYE O Y3200MCeHHSL COYLANbHUX GIOHOCUH, 6CMA-
HOGNIEHHS! I0EHMUYHOCIT MA CHPUAHHA 63AEMOOTT 8 MYTbMUKYIbNYPHOMY CepedosuLlyi.
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3pobneno gucrosok, wo aneromepayia Benukozo Toponmo € penpesenmamugHoi0 MOOELNIO PO3BUMKY HAYIOHATILHO20 Di3HOBUOY
AH2TIUCHKOT MOBU 8 YMOBAX MPUBANO20 MOBHO20 KOHMAKNY, 0e CIPYKMYPHA CMAbiIbHICMb NOEOHYEMbCA 3 IHHOBAYIHICMIO ma 2ibpu-

0u3a14i€;0 MOBHUX NPAKMUK.

Kniouosi cnosa: emuoninesicmuxa, eapiamusHicmy, 0a2amoMo6HICMb, [OeHMUUHICHb, MOGHUI KOHMAKM, MICbKA (HeNIUCHKA,

coyioninegicmuka, Moea Monooi, 2ibpuousayis.

Introduction. Canadian English is generally
regarded as a relatively homogeneous national variety,
characterized by features such as Canadian Raising,
the cot—caught merger and spelling conventions
influenced by both British and American norms. Despite
this overall uniformity, regional and social variations
exist, particularly in large urban centres, among which
the Greater Toronto Area (GTA) stands out as the most
linguistically diverse region in Canada and a key site for
the study of ethnolinguistic variations.

The GTA is located within the province of Ontario,
which has historically been central to the development
of Standard Canadian English, and as a result, English
spoken in Toronto largely conforms to national norms
and is mutually intelligible with other Canadian varieties.
However, Toronto’s unique demographic profile has
introduced layers of variation that extend beyond
traditional regional dialect distinctions. According
to census data, over half of the population of the GTA
is either foreign-born or the child of immigrants,
and hundreds of heritage languages are spoken
in homes across the region. This exceptional level
of multilingualism has created intense and sustained
contact between English and numerous other languages.

Within the broader system of Canadian English, the GTA
functions as a [linguistic contact zone, where English
serves as the dominant language of communication while
simultaneously being shaped by the presence of diverse
ethnolinguistic communities. Unlike smaller or less diverse
Canadian cities, Toronto’s linguistic landscape encourages
frequent interaction among speakers of different ethnic,
cultural and linguistic backgrounds, particularly in schools,
neighborhoods and youth social networks. These interactions
do not typically result in separate ethnic dialects tied rigidly
to specific groups; rather, they contribute to the emergence
of shared linguistic features that cross ethnic boundaries.

Research in Canadian sociolinguistics suggests that while
first-generation immigrants may show features influenced
by their heritage languages, later generations tend to acquire
Canadian English as their primary language. Nevertheless,
in the GTA, certain phonological, lexical and pragmatic
features have become socially meaningful markers of urban
identity, especially among younger speakers. These features
coexist with Standard Canadian English and do not replace
it, but instead form a layer of social variation within it.
Consequently, the linguistic diversity in the GTA should
not be understood as a departure from Canadian English,
but as an internal diversification of it. The GTA illustrates
how Canadian English adapts within a multicultural urban
environment, maintaining its core structural features while
allowing for innovation driven by ethnicity, social networks
and identity. This makes the region an important context for
examining how national language varieties evolve under
conditions of sustained ethnolinguistic diversity.

The issue of the GTA linguistic varieties has recently been
in the focus of the leading scholars in the field of philology
as well as of sociologists, ethnologists and culturologists.
The pivot linguistic studies on English in the Greater
Toronto Area (GTA) have increasingly focused on how
the region’s diverse ethnolinguistic landscape shapes
the evolution of the language. These studies examine how
English is spoken in the GTA, considering the influence
of heritage languages such as Punjabi, Cantonese, Italian,
and Arabic, as well as how different ethnic, generational
and socio-economic factors contribute to language use.
Researchers have explored phenomena such as code-
switching, phonological variation and lexical borrowing,
shedding light on how English in Toronto serves as both
amarker of cultural identity and a tool for navigating complex
social relationships. The findings of these studies highlight
the fluidity and hybridity of Toronto English, reflecting
the region’s ongoing negotiation between linguistic traditions
and the demands of a globalized, multicultural society.

One of the foundational studies on language variations
in the GTA is by G. Sankoff [1], who analyzed the influence
of immigrant languages on English in the region. Her work
highlights the role of contact between English and languages
such as Punjabi, Cantonese, and Italian, and how these
interactions lead to shifts and transformations in English
speech patterns, especially in terms of pronunciation,
vocabulary and syntax. The researcher notes that as a result
of extensive language contact, there has been a rise
in bilingualism and code-switching, especially among
the younger generations. The study also discusses how
the socio-economic status of different ethnolinguistic
groups influences language use in various social domains.
In the recent work on the GTA English G. Sankoff states
that language contact, particularly in highly diverse
areas like the Greater Toronto Area, leads to innovations
in the structure and function of English. These innovations
reflect the dynamic and changing nature of social relations
within the multicultural context [1, p. 645].

The relationship between language and ethnic identity
is a central theme in sociolinguistic research of another
sociolinguist M. Bucholtz [2], who mainly discusses how
language varieties in multicultural cities are often markers
of group identity. In the GTA, for example, the use
of non-standard English forms by youth from diverse
backgrounds can act as a means of solidifying group
solidarity, while also signaling resistance to mainstream
norms. The researcher claims that in multicultural
societies like Toronto, language can serve as a key tool
for negotiating ethnic identity and belonging. She believes
that creation of distinct linguistic forms and practices can
function as a form of social distinction, differentiating
group members from outsiders [2, p. 21].

The researchers D. Signer and J. Beal initiated
the Toronto English Project [3], another prominent body
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of work that investigates the use of English in the GTA.
The project focuses on how different ethnic groups
in Toronto maintain features of their heritage languages
while simultaneously integrating elements of English. They
find that Toronto English reflects a unique “hybrid” form
that borrows features from multiple languages, creating
a distinct local variety. The key point of the research
is that English spoken in the Greater Toronto Area cannot
be understood as a monolithic dialect. The researchers
underline the fact that it is a product of multiple languages,
ethnicities, and socio-economic strata, each contributing
to a complex and evolving linguistic landscape.

Another important aspect of language variations
in the GTA is code-switching — the practice of alternating
between two or more languages within a conversation.
The research by L. Wei shows that code-switching
is particularly common among Toronto’s bilingual
and multilingual communities, especially among speakers
of languages such as Punjabi, Italian, Mandarin, and Arabic.
L. Wei examines how bilingual speakers navigate different
linguistic environments, switching between English
and their heritage language depending on the social context,
often in ways that reflect both their cultural identities
and their social relationships. According to them, code-
switching is not merely a communicative strategy, but
an integral part of identity construction. In Toronto, this
bilingual fluidity serves to negotiate both cultural belonging
and individual identity [4, p. 21-22].

Some further research on ethnolinguistic variation
in the Greater Toronto Area (GTA) has been shaped
by the work of other influential scholars such as D. Signer [3],
J. Beal [3], Sh. Poplack [5] and S. Tagliamonte [6].
These scholars have explored a range of topics such
as language contact, bilingualism, code-switching
and the social dynamics of language use in multicultural
urban environments. Their studies focus on how
immigrant languages influence English in the GTA, how
language serves as a marker of ethnic and social identity,
and how the interaction between different languages
leads to the development of unique linguistic practices.
Through their research, they have contributed significantly
to understanding how language functions in diverse,
rapidly changing communities, with a particular emphasis
on the role of youth, generational shifts and social networks
in shaping language variation.

The aim of the article is to investigate ethnolinguistic
variations in English as used in the Greater Toronto Area,
examining how sustained multilingual and multicultural
contact influences lexical, grammatical and phonological
features while maintaining the core norms of Canadian
English. To achieve this aim, the study addresses
the following tasks:

1. To analyze the sociolinguistic context of the Greater
Toronto Area as a zone of intensive language contact.

2. To identify lexical, grammatical and phonological
features influenced by heritage languages.

3. To examine the relationship between linguistic
variation and processes of identity construction among
different ethnic and generational groups.

ISSN 2786-8052 (Print)

4. To assess the role of youth speech and peer networks
in spreading linguistic innovations.

5. To evaluate how national linguistic norms coexist
with contact-induced innovations in an urban multilingual
environment.

The idea of the article belongs to the author Viktor
Bondarenko, who formulated the overall research
aim, specified the objectives, and carried out the final
academic editing of the manuscript. The co-author
Tetiana Davydova clarified the essential theoretical
characteristics of ethnolinguistic variation and contributed
to the conceptual framework of the study. Another
co-author Yan Kapranov conducted the empirical research,
performed the data analysis and interpretation and developed
the methodological design of the investigation.

Materials and methods. Completing the present study,
we employ several research methods to gather data, analyze
language use and explore the sociolinguistic factors.
These methods combine both qualitative and quantitative
approaches to offer a comprehensive understanding of how
ethnolinguistic communities shape the English spoken
in the GTA.

1. Corpus Analysis. We analyzed a number of spoken
or written examples of English from different communities
within the GTA, focusing on the language of speakers
from diverse ethnic backgrounds. They included informal
conversations, interviews, media sources or social media
posts. The corpus analysis allowed to examine how English
varies in terms of vocabulary, syntax and pronunciation,
and to identify linguistic patterns associated with particular
ethnolinguistic groups.

2. Sociolinguistic Interviews. We also employed
sociolinguistic interviews with speakers from different
ethnolinguistic communities within the GTA. These
interviews were conducted by sociolinguists as semi-
structured texts, allowing flexibility in the conversations
while focusing on specific aspects of language variation,
such as code-switching, accent and the use of non-standard
English forms.

3. Quantitative  Analysis. =~ The  method  was
applied to analyze the frequency of specific linguistic
features (e.g. specific lexical items, vowel shifts
or instances of code-switching) across different ethnic
groups. This analysis helped to identify patterns of variation
and determine whether there are significant differences
between groups based on factors like age, gender,
socioeconomic background or language proficiency.

4. Ethnographic Research. The ethnographic method
provides a rich, contextual understanding of how language
varies not just through structured interviews or surveys
but also by immersing in the daily life of the community.
Ethnographers widely apply this method for deeper insights
into how language practices serve social functions, such
as signaling group membership, negotiating identity
and maintaining social hierarchies.

5. Comparative Studies. This method was used to draw
connections between the linguistic features found in the GTA
and those observed in other multicultural urban areas
around the world. By comparing the findings from Toronto
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with those from cities like London, New York, or Sydney —
where similar linguistic dynamics exist — researchers
could identify universal trends in ethnolinguistic variation
and consider how specific historical, cultural, and political
contexts in the GTA have shaped local language practices.

Discussion. Ethnolinguistic variation in English
in the Greater Toronto Area can be observed across
multiple linguistic levels, most notably vocabulary,
grammar and phonetics as any other sociolinguistic study.
These dimensions reflect the effects of sustained language
contact, migration and social interaction in a highly diverse
urban environment. Lexical choices reveal borrowing
and innovation associated with multilingual communities,
grammatical patterns show variation in usage and structure
influenced by contact and identity, and phonetic features
highlight differences in pronunciation and prosody.
Examining these three levels together allows for a more
comprehensive understanding of how ethnolinguistic
diversity shapes English in the GTA.

One of the most salient markers of ethnolinguistic
variation in English in the Greater Toronto Area (GTA)
is found at the level of vocabulary. Lexical innovation
in GTA English is strongly shaped by sustained contact
among speakers from diverse ethnolinguistic backgrounds,
particularly within urban, youth-dominated communities.
As a result, the local lexicon includes items drawn from
Caribbean English varieties, African American Vernacular
English and a range of heritage languages, alongside
semantic shifts in existing English words.

A defining characteristic of this lexical variation
is the emergence of a shared multi-ethnic slang, often
associated with Multicultural Toronto English. Terms such
as mandem (referring to a group of friends), ting (a person,
often a woman) and bare (meaning ‘many’ or ‘a lot’)
illustrate borrowing and reanalysis from Jamaican Creole
and related Caribbean varieties. These items are not restricted
to speakers of Caribbean descent but are used across ethnic
groups, indicating that their function is primarily indexical
of urban youth identity rather than ethnic origin alone.

In addition to borrowing, GTA English demonstrates
lexical refunctionalization [7], whereby existing English
forms acquire new pragmatic or grammatical roles.
It refers to cases where existing lexical items acquire new
grammatical or pragmatic functions beyond their original
meanings. In GTA English, this process is particularly visible
in youth speech shaped by multilingual contact. The main
groups of lexical refunctionalization can be generalized as:

1. Nouns used as pronouns: mans — used as a first-
person singular pronoun, e.g. Mans is tired today. Originally
a plural noun meaning “men”, mans is reanalyzed
to refer to the speaker, indicating a shift in both reference
and grammatical category.

2. Verbs used as discourse markers: say less — used
to indicate agreement or understanding, e.g. Say less, I'’ll be
there. Rather than functioning as an imperative, the phrase
operates pragmatically as a marker of acknowledgment.

Allow — marker expressing dismissal or refusal, e.g.
Allow it, thats enough. Rather than granting permission,
allow operates as an interactional control device.

Reach — used pragmatically in narratives to mark
arrival or transition, e.g. I reached and nobody was there.
While still verb-like, reach often functions to structure
narrative progression rather than strictly describe motion.

3. Adjectives used as intensifiers: bare — functions
as a quantifier/intensifier meaning ‘very’ or ‘many’,
e.g. There were bare people at the party. The adjective
loses its original meaning (‘naked’ or ‘empty’) and takes
on a grammatical role similar to many or a lot of.

4. Verbs with extended syntactic frames: reach — used
transitively to mean ‘arrive’, e.g. I reached home late.
This reflects a change in argument structure, influenced
by Caribbean English patterns.

5. Modal-like use of verbs: allow — functions
as a pragmatic marker meaning ‘stop’ or ‘leave it’, e.g.
Allow it, it s not that serious. The verb shifts from expressing
permission to signaling stance and interpersonal control.

6. Nouns used as general referents: ting — used
as a general noun referring to people, objects or situations,
e.g. That ting was crazy. This represents semantic
bleaching [8, p. 391], where the noun becomes context-
dependent rather than referentially specific.

Lexical choice in the GTA is also socially stratified:
younger speakers tend to use innovative lexical items
at higher rates, particularly in informal peer interactions,
while older speakers and those in more formal contexts
favor standardized Canadian English vocabulary [9].
This stylistic variation suggests that lexical features
serve as resources for identity construction, allowing
speakers to signal affiliation with local, multicultural urban
communities. In the meantime, vocabulary provides a highly
visible and socially meaningful site of ethnolinguistic
variation in GTA English. Lexical innovations not only
reflect the area’s linguistic diversity but also demonstrate
how contact-induced change can lead to the development
of shared linguistic practices that transcend individual
ethnic boundaries.

One of the most salient features of English in the Greater
Toronto Area (GTA) is the emergence of a shared repertoire
of youth and urban slang that transcends individual ethnic
groups. Unlike ethnically marked lexical items that can often
betraced to a specific heritage language or community, cross-
ethnic youth slang in the GTA is characterized by its pan-
ethnic circulation, fluid ownership and strong association
with urban youth identity rather than ancestry [7, p. 108].
These lexical items are shaped by sustained multicultural
contact, dense peer networks and participation in global
youth culture, particularly through music, social media
and popular entertainment.

Notions such as fam or fams, used to refer to a close
friend or trusted peer, illustrate how slang functions
as a marker of solidarity and belonging. While fam
originates from the word family and has roots in African
American and Caribbean Englishes, its use in the GTA
has expanded far beyond these communities. Among
GTA youth, fam no longer indexes ethnic background but
instead signals relational closeness and shared social space,
as in “What’s up, fam?” The term is especially prevalent
in school settings and informal interactions, where it helps
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establish rapport and reduce social distance. Its widespread
adoption reflects the tendency of youth to appropriate
linguistic resources that carry connotations of loyalty,
intimacy or so-called “urban authenticity” [9, p. 36].

Another common lexical item is deadass, an intensifier
meaning “seriously” or “truly”, as in “I’m deadass tired”,
where the expression functions pragmatically to emphasize
sincerity or emotional intensity. In the GTA, deadass
has become a conventionalized discourse marker among
youth, often used to assert truthfulness or to strengthen
the speaker’s stance. Its popularity demonstrates how slang
items circulate through informal talk, online communication,
and youth-oriented media, gradually losing their original
geographic or ethnic associations. Instead, deadass
operates as part of a shared urban vernacular that indexes
youthfulness, informality and emotional expressiveness.

The verbs cruise and rinsed further highlight
the adaptive nature of GTA youth slang. Cruise, meaning
“to hang out casually or move around without a specific
goal”, reflects the social practices of urban youth, for
whom public spaces such as parks, malls and transit routes
are key sites of interaction. In a sentence like “We cruised
at the park”, the term conveys a relaxed, unstructured form
of socializing. Similarly, rinsed, meaning “exhausted”
or “worn out”, is used metaphorically to describe physical
or mental fatigue, as in “I’m rinsed”. Both items demonstrate
semantic extension, where existing English words acquire
new meanings within youth speech communities. These
innovations are not restricted to one ethnic group, but are
intensively shared across diverse backgrounds, reinforcing
their cross-ethnic status. What unites these lexical items
is their role in constructing a localized urban youth
identity [9]. By using shared slang, young speakers align
themselves with a broader GTA youth culture that values
inclusivity, informality and cultural hybridity [9, p. 41]. This
linguistic convergence does not erase ethnic differences
but rather overlays them with a common stylistic layer
that facilitates interaction in multicultural environments.
The resulting slang repertoire is dynamic and continuously
evolving, with items entering, spreading and sometimes
disappearing as trends change.

In sociolinguistic terms, cross-ethnic youth slang
in the GTA functions as a community-of-practice
resource [10, p. 780], enabling speakers to signal
in-group membership, negotiate social relationships
and perform urban belonging. These lexical peculiarities
coexist alongside standard Canadian English, with
speakers shifting styles depending on context. Their
widespread use underscores the importance of everyday
interaction in shaping language change and highlights
the GTA as a key site for the development of innovative,
multicultural forms of English.

Alongside quite specific lexical innovations
and transformations, English in the Greater Toronto
Area (GTA) exhibits a number of grammatical features
that reflect the city’s intense multilingualism, dense
cultural contact and dynamic youth speech communities.
While speakers of GTA English generally command
and use Standard Canadian English in formal contexts,
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informal speech — particularly among younger speakers —
often displays grammatical patterns that diverge from
prescriptive norms. These grammatical peculiarities
are not random errors but systematic variations shaped
by contact with multiple English varieties and heritage
languages, as well as by identity construction within
multicultural urban environments.

One notable grammatical feature of GTA English
is variable subject—verb agreement, especially in informal
speech. For example, speakers may use non-standard forms
such as “Theres bare people here” instead of “There
are many people here” or “The mandem was there
already”. In such cases, the singular verb there s functions
as a generalized existential marker rather than agreeing
strictly with the plural noun. This pattern aligns with trends
observed in other urban English varieties and reflects
a broader simplification of agreement rules in rapid,
conversational contexts.

Another characteristic grammatical pattern involves
linking / auxiliary verbs variation and deletion [10, p. 782
where forms of the verb fo be may be reduced or omitted
in specific environments. Sentences such as “He real
tired”, “That movie trash” or “That place crazy” illustrate
the absence of the verb is. While this structure has roots
in African American English and Caribbean English,
in the GTA it appears across ethnic groups, particularly
among youth. The omission typically occurs in present-
tense constructions and informal settings, demonstrating
rule-governed variation rather than arbitrary loss.

Tense and aspect marking in GTA English also
shows distinctive patterns, when speakers may use
the simple present tense to refer to recent past events,
as in “So yesterday I go to the mall and I see him there”.
This narrative present tense is common in storytelling
and serves to create immediacy and engagement [10, p. 786].
Additionally, habitual aspect may be expressed through
adverbs or contextual cues rather than explicit grammatical
markers, for example, “I stay up late usually” instead
of “I usually stay up late.” Similarly, habitual actions may
be expressed without explicit markers, as in “I go gym after
school”, reflecting influence from South Asian Englishes,
which frequently rely on adverbials or context rather than
morphological tense marking. Such constructions reflect
discourse-driven grammar rather than strict adherence
to standard tense sequencing.

Pronoun usage presents another area of grammatical
variation, when plural second-person forms such as “you
guys”, “y’all” or occasionally “mans” (used non-standardly
as a plural pronoun) appear in informal GTA speech to clarify
number or emphasize group reference. For example,
“Mans are going later” or “Mans are linking later” shows
influence from Caribbean English, where plural marking
and noun-pronoun boundaries are more fluid and it uses
mans as a collective pronoun rather than a singular noun.
This grammatical innovation addresses a gap in Standard
English, which lacks a distinct plural you, and demonstrates
creative grammatical adaptation [10, p. 788].

GTA English also exhibits innovative use of discourse
markers and sentence-final particles. Items such
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as still, though or you know may appear in extended
or unconventional positions within sentences, functioning
to soften statements, mark shared understanding or manage
conversational flow. For instance, “Its cold today, still”
uses still as a pragmatic marker rather than a temporal
adverb. These grammatical features often reflect influence
from other English varieties and from heritage languages
that employ particles to convey stance or emphasis.

Finally, question formation and negation sometimes
diverge from standard patterns in casual GTA speech.
Examples such as “You 're coming or no?” or “I didn't do
nothing” illustrate alternative strategies for forming
yes-no questions and negative constructions. Question
formation and negation in GTA English also show
ethnolinguistic influence. Tag-like constructions such
as “You're good, right?” or “You coming or no?”
resemble question strategies found in South Asian English,
where intonation and particles often replace auxiliary
inversion. Additionally, double negation, as in “I didnt see
nothing”, reflects influence from African American
English and Caribbean varieties, where multiple negatives
reinforce rather than cancel meaning. Double negation,
while stigmatized in prescriptive grammar, functions
as a common emphatic device in many English varieties
and is used systematically in informal GTA English.

Overall, the grammatical peculiarities of GTA
English reveal a variety shaped by multilingual contact,
youth culture and urban social networks. These features
are not signs of linguistic deficiency, but evidence
of grammatical flexibility and innovation. GTA speakers
demonstrate high levels of style-shifting [5], moving
between non-standard and standard grammatical forms
depending on context, audience and purpose. As such,
GTA English represents a dynamic urban variety
in which grammar plays a key role in expressing identity,
solidarity and local/territorial belonging.

The phonetics and phonology of the GTA English
reflect both its foundation in mainstream Canadian English
and the profound influence of urban multilingualism.
As part of the Canadian English continuum, GTA English
exhibits core national features such as Canadian Raising,
the Canadian Shift, the cot—caught merger and full
rhoticity. At the same time, the region’s exceptional ethnic
and linguistic diversity has contributed to the emergence
of innovative urban patterns, particularly among younger
speakers in multicultural communities. These include
socially marked consonant realizations, vowel variation
and distinctive prosodic features. The sound system
of GTA English is therefore best understood as a dynamic
and socially stratified variety, shaped by both stable
Canadian phonological processes and ongoing contact-
driven change.

Because the GTA includes not only the city of Toronto
but also surrounding municipalities such as Mississauga,
Brampton, Markham, Vaughan and Durham Region,
the variety spoken there reflects both mainstream Canadian
norms and innovative urban patterns often associated
with younger, ethnically diverse speakers. GTA English
can therefore be described as a contact-influenced urban

Canadian English with both stable national features
and socially marked local developments.

At the core of GTA English are the defining
characteristics of Canadian English. One of the most salient
is Canadian Raising. The diphthongs /a1/ and /av/ are raised
before voiceless consonants, meaning that their initial low
vowel element is articulated higher in the vowel space.
Phonetically, /a1/ may be realized as /a1/ or /e1/, and /av/
as /au/ or /ev/ in this environment. Thus, write and about
are commonly pronounced as /1att/ and /o'baut/, whereas
ride and loud retain the lower vowel quality because they
precede voiced consonants. This process is systematic
and robust across the GTA and serves as a strong regional
pronunciation marker.

Another fundamental feature is the Canadian
Shift, a chain shift affecting the short front vowels.
In this process, /®/ (as in trap) lowers and retracts
toward /o/, /e/ (as in dress) lowers toward /&/, and /1/ (as in
kif) may lower toward [e]. The result is a reorganization
of the front vowel system, giving GTA English a noticeably
lower and more retracted quality compared to many
American varieties. Words like trap, dress, and kit may
therefore sound more open than in General American
English. This shift is especially evident among younger
speakers, sticking to Canadian English pronunciation norms
and borrowing some features from non-native speakers
living in the area [11, p. 207].

The cot—caught merger is complete in the GTA.
The historical distinction between /p/ and /5:/ has been
neutralized, typically in favor of a low back unrounded
vowel such as /v/. Consequently, minimal pairs like cot
and caught, Don and Dawn, collar and caller, stock
and stalk, pond and pawned, nod and gnawed, tot and taught,
body and bawdy, hawk and hock, and law and lot are all
pronounced with the same vowel. Speakers do not maintain
differences in vowel quality, length or rounding between
these sets, and the merger is consistent across age groups
and social backgrounds [11, p. 78]. This feature firmly
aligns GTA English with the broader Canadian English
vowel system.

Another significant fact about phonological peculiarities
of the GTA English is its being fully rhotic, meaning that
the phoneme /1/ is pronounced in all phonological positions,
including after vowels. Unlike non-rhotic varieties such
as Received Pronunciation in England, where /r/ is typically
deleted in postvocalic position (e.g. car — /ka:/), speakers
in the Greater Toronto Area consistently realize /r/ in words
like car, hard, mother and turn. Phonetically, /r/ is most
commonly produced as a postalveolar approximant /i/
as in most North American English varieties. The presence
of postvocalic /r/ also influences preceding vowels, often
resulting in r-coloring, as in bird /b3id/ or start /stait/.
Rhoticity in the GTA is stable across social groups and aligns
the region clearly with the broader Canadian and North
American English phonological system.

While these features align GTA English with the broader
Canadian system, the region’s multicultural composition
has contributed additional phonological patterns,
particularly in what is often referred to as Multicultural

CroboxaHchkui HaykoBuit BicHuK. Cepisti: inororis, Bumyck 13, 2026 19




Toronto English (MTE), which extends beyond the city
proper into the surrounding GTA municipalities [7]. Among
younger speakers in ethnically diverse communities,
consonantal variation is especially noticeable. One such
feature is TH-stopping or TH-fronting. The voiceless dental
fricative /6/ may be realized as [t] or [f], and the voiced /0/
as [d] or [v]. For example, think may be pronounced [tigk]
or [fink] and this as [dis]. These realizations are socially
conditioned and index urban youth identity rather than
regional background alone. The similar tendency can
be traced in Estuary English and Multicultural London
English of the UK [7, p. 116].

T-glottalization is also frequent in casual GTA speech.
The voiceless alveolar stop /t/ may be realized as a glottal
stop /?/ in syllable-final position or before another
consonant. Thus, about may be pronounced /o'bauv?/,
and certain tokens of Toronto may contain glottalization
in medial position. Consonant cluster simplification may
occur in rapid speech, with final clusters reduced (e.g. left
pronounced /lef/, hand as /han/). These processes are not
unique to the GTA but are socially salient in urban youth
speech.

Vowel variation in the GTA may also reflect contact
influences. In some multicultural and peer-group varieties,
diphthongs such as /er/ and /ou/ may show reduced glide
movement, approaching monophthongal realizations /e/
and /o/, so that face and go may be pronounced /fes/ and /go/.
There may also be variability in the fronting of /u/ and /ou/,
features that are widespread in North American English
but subject to social differentiation within the GTA. Some
speakers show strong fronting, while others maintain a more
back articulation, possibly reflecting heritage language
influence or stylistic choice [12].

Prosodically, GTA English generally follows North
American stress-timed rhythm, but rising intonation
in declaratives (often called uptalk) is common, particularly
among younger speakers. Intonation patterns may also show
subtle influence from Caribbean English and other global
Englishes due to sustained language contact in the region.
These prosodic features contribute to the recognizable
“urban GTA” speech style.

A defining characteristic of GTA English is its
sociophonetic stratification [11, p. 241-242]. Middle-
class speakers in suburban areas may exhibit a variety
virtually indistinguishable from mainstream Canadian
English. In contrast, younger speakers in highly diverse
neighborhoods — particularly in parts of Toronto, Brampton
and Scarborough — may use a cluster of features including
TH-stopping, monophthongization, glottalization

and distinctive intonation patterns. These features function
as markers of local identity and peer-group affiliation rather
than simply reflecting ethnic background.

All in all, the phonetic and phonological profile of GTA
English combines stable national Canadian features such
as Canadian Raising, the Canadian Shift, the cot—caught
merger and rhoticity — with innovative urban patterns shaped
by intense multilingual contact. The result is a dynamic
and socially layered variety of English that reflects
both its place within the Canadian linguistic landscape
and the unique demographic composition of the Greater
Toronto Area.

Conclusions. Taken together, the study confirms
that the Greater Toronto Area constitutes a dynamic
and sustained zone of multilingual contact in which English
develops systematic ethnolinguistic variation. The analysis
demonstrates that contact-induced lexical, grammatical
and phonological features are neither random nor marginal;
rather, they are socially stratified and patterned according
to ethnic background, generation and peer-group affiliation.
While the core norms of Canadian English remain
structurally stable, they coexist with innovative forms
shaped by interaction with heritage languages. These
innovations are particularly salient in urban youth speech,
where peer networks function as key agents in the diffusion
and normalization of emerging features.

The study further establishes a strong relationship
between linguistic variation and processes of identity
construction. Ethnolinguistic features operate as symbolic
resources through which speakers negotiate belonging,
solidarity and social positioning within a multicultural
urban environment. The coexistence of national standards
and contact-induced forms illustrates a model of linguistic
development characterized by structural continuity
alongside innovation and hybridization. Thus, the English
ofthe Greater Toronto Area can be viewed as arepresentative
example of how a national variety evolves under conditions
of prolonged and intensive language contact.

All in all, the GTA represents a broad linguistic
community for understanding contemporary processes
of language change, contact-induced innovation
and identity negotiation in global cities. Its linguistic
landscape reflects broader global trends observable in other
multicultural urban centers, while also maintaining distinct
Canadian structural features. Ultimately, ethnolinguistic
variation in the GTA demonstrates that linguistic diversity
is not a threat to national cohesion but more a promoter
for innovation, flexibility and expressive richness within
Canadian English.
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This article offers an axiological and etymological investigation of the conceptualization of “dark” in Old English literary
monuments. This study argues that the concept serves as a fundamental, life-defining pillar of Old English worldview, rooted in Proto-
Indo-European (PIE) etymons. The analysis is grounded in three primary PIE roots: *reg"os- (darkness as a spatial location), *temh-
(darkness as a state of stasis or petrification), and *dher- (darkness as qualitative impurity). These roots provide the semantic framework
for the subsequent analysis of heroic, elegiac, and homiletic texts.

In the heroic epic Beowulf, darkness is analyzed as a tangible, monstrous threat where, the “dark” frame is synonymous with active
malice and social disintegration, embodied by the sceadugenga (shadow-stalker) who encroaches upon the sunlit hall. The study then
examines the internalization of darkness in The Battle of Maldon and The Seafarer. In these works, the “dark” frame is manifested
through hostile terrain and visual darkness where environmental suffering becomes a precursor to spiritual trial.

The final stage of the study focuses on the homilies of £lfric of Eynsham. The author reveals a radical reshaping of the axiological
axis. from a horizontal heroic frontier to a strict Christian verticality. Z£lfric’s texts display a lexical asymmetry — where “light” lexemes
dominate while “dark” ones are fragmented into notions of paganism, sorcery, and the demonic — fully moralizing the qualitative
“impurity” of the PIE root *dher-.

The article concludes that in the homiletic tradition, darkness is no longer merely an environmental condition but an internal state
of ontological degradation. The study proves that the “dark” frame, though lexically sporadic in some contexts, remains the silent axis
upon which the transition from heroic to Christian morality was constructed.

Key words: axiology, vertical axiological hierarchy, homiletic prose, Old English, lexeme “dark”, semantic convergence.

Kanumiok Jlinia. Tempasa ak axcionoziuna gice: mpancgopmauiiinuil wnax 6i0 npaiHO0€E6PONeNcbKUX 6UMOKi6
00 0ABHBLOAH2TITICLKOT MOGU

Cmamms npucesiuena KOMnIeKCHOMY AKCIONO2TYHOMY MA eMUMOT0IUHOMY QOCTIONCEHHIO KOHYenmyanizayii nonsimms «memnuil /
memps8ay y 0a6Hb0-aHNICHKItl MO8I. Y docniodcenHi 06TpyHMOBAN0, WO yel KOHYenm ¢ hyHOAMeHMATLHUM 01 NOOY008U YiHHICHUX
cucmem y diaxpouHiti nepcnexmugi (8i0 PIE 0o 0agnbo-aneniliceko2o nepiooy).

V' posgioyi euoxpemneno ocnosni npaindoegponelicoki Kopewi: *reg“os- (mempssa Ak npocmoposa noxayis), *temh- (mem-
pA6a K cman 3ayineHinna abo empamu opicumayii) ma *dher- (mempssa K AKiCHA «Hewucmomay abo «3amymuenicmoy). Y meopi
«bBeosynvhy mempsasa posensioacmocs ax mamepianbha 3a2po3a, sKa noXooums 6i0 nOMeopHo2o yydosucvka. ¥ noemax «bumea nio
Manoonom» ma «Mopennaseyby mempssa manipecmyemucs yepes HeChpUAMAUGULL IAHOWADM, AKUL NPUHOCUMb (I3UYHT cmpadic-
oauna. Y eominisix Envpuka Einuiemcoko2o GUABLEHO PAOUKANbHY nepehydosy aKCiON02iUHOI OCi: 8i0 20PU3OHMANLHO20 BEKMOPA
2epoiuHoi enoxu 0o KHcopcmkoi Xxpucmusancovkoi gepmukani. Xova mexcmu Envgpika demoHcmpyoms 6epmuKaibhy acumempiio 3 nepe-
BANCAHHAM JIeKCeM HA NO3HAUEHHA «C8IMAay, 1020 OUXOMOMIYHUL eleMeHm HA NO3HAUEHHS «MeMpABUY HAOYBAE (hpazMeHmo8ano2o
Xapakmepy 3 CEMAHMUYHUM NEPEHeCeHHIM YIHHICHUX 3a00POH HA A3UYHUYMBO, YAKTYHCMBo, Oemonism. Kopiny *dher- ompumye ceman-
MUYHY 3MIHY 610 AKICHOI Heuucmomu 00 MOPAbHUX XAPAKMEPUCmuK. Y cmammi 3p061eHo BUCHOBOK, W0 6 20MILemuyHil mpaouyii
memMpAga nepecmae Oymu uuie 0COONUGICMIO TAHOWADNTY, HAOYEAIOUU CEMAHMUYHUX KOHMYPI8 6HYMPIUHb020 CIMAHY | 0e2padayii
Oyuii. Jlocrioxcyeana 0OuHuYs, nONpu CHOPAOUUHICHIb 8XCUBAHHS, 3ATULLAEMbCA NPUXOBAHOIO BICCIO, HA AKIll 8UOY008YBABCA AKCIONO-
2iunutl hopmam Hociie 0a8HbOAHTINICLKOT MOBU.

Kniwouosi cnosa: axcionozis, eepmukanbia akCiono2iuna icpapxis, 2oMinemuyta npo3a, 0a8HbOAH2IIUCHKA MOBA, CEMAHMUYHA KOH-
6epeenyis, mempAasa.
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Introduction. Any society functions along axiological
lines that shape the collective understanding of plausible
versus undesirable behaviour. These axiological patterns can
be enduring or ephemeral. If LIGHT functions as a latent
conceptual substrate for universal human concepts,
DARK serves as its essential axiological counterweight.
In the Indo-European worldview, and specifically within
the Old English linguistic landscape, “dark” is not a mere
void, a passive absence of illumination; it is a dense,
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value-laden category that frames the boundaries of moral
and social existence. This paper explores how the “dark”
frame was utilized to define the “other” — from the physical
shadows of the Germanic wilderness to the spiritual
abyss in Zlfric’s homilies. The structural integrity of this
counterweight is rooted in a complex network of Proto-
Indo-European (PIE) lexemes, primarily centered around
the concept of qualitative degradation.

Materials and methods. This study explores
the conceptualization of “dark” as a fundamental
axiological antipode to “/ight”. To address the diachronic
and generic complexity of the concept, the research
corpus was specifically designed to reflect the transition
from the Germanic heroic code to the Christian ethical
system. The selection of Beowulf, The Battle of Maldon,
and The Seafarer provides a representative sample of secular
axiological patterns, while the homiletic works of Zlfric
serve as the primary source for identifying the Christian
verticalization of the “dark” frame. Specifically, Beowulf
reflects the remnants of the Germanic pagan worldview;
The Seafarer and The Battle of Maldon depict existential
and physical struggle against elemental forces and adversaries
respectively. The inclusion of Zlfric’s homilies is intentional,
as they represent the pinnacle of late Old English prose where
the transition from physical to moral didactic semantics
is most vividly expressed.

To ensure methodological rigor, the study employs
distributional analysis and conceptual mapping. Moving
beyond purely formal etymology, the research applies
cognitive-axiological reconstruction. To avoid “associative
extrapolation,” the analysis of indirect markers (e.g. mist,
fen, raven imagery) is strictly limited to their function
as frame-elements that co-occur with explicit markers
of darkness. The axiological status of “dark / darkness”
frame is established through the systemic analysis
of lexical combinability. Specifically, the research
identifies a significant correlation between “dark” lexemes
and pejorative semantic markers (e.g., associations with
moral evil, existential threat, or ontological undesirability).
In this context, we observe a semantic convergence
of physical attributes (absence of light) with abstract
categories (sinfulness, fear, malevolence).

The evolutionary trajectory of the “dark” / “darkness”
frame is structured around a semantic cluster: physical
opacity, secrecy, concealment, physical and cognitive
blindness, active threat, and concealed evil. While
the concept of “darkness” is not included in the stable
core of the Swadesh list, its high textual density
and metaphorical ramifications attest to its primary role
in shaping societal priorities and world-modelling systems
during the period under study.

Rather than providing a comprehensive statistical
count across the entire Old English corpus, this study
identifies a discursive trend. The lexical asymmetry noted
in the analysis reflects the specific conceptual priorities
of the selected monuments, where “light” and “dark”
function as non-equivalent axiological poles. Within
the Indo-European framework, “/ight ”isdirectly correlated
with celestial phenomena, manifested in radiance

and the cyclical transitions of the sun and the moon (cf.
the shared etymology of “moon” and “month”’). Ancestral
Indo-European societies synchronized their existence
with the cycles of illumination — a fact substantiated
by abundant etymological data [1, p. 83; 2, p. 328].
Consequently, /ight was institutionalized as a symbol
of knowledge and divine presence.

In the analysed homiletic texts, “/ight” lexemes (leoht,
beorht) predominantly occur in contexts of divine presence
and spiritual clarity, while “dark” lexemes (deorc, sweart)
are consistently collocated with transcendental threats (hell,
sin, demons). To ensure methodological accuracy and avoid
speculative reconstruction, the etymological trajectories
were verified using V.Orel’s Handbook of Germanic
Etymology (2003) alongside with Bosworth-Toller
Dictionary (1898 / 2014). This allows for a systematic
tracing of the semantic evolution from Proto-Germanic
(PGmc) forms to Old English (OE).

The conceptualization of “darkness” was not unitary,
but was split into several semantic clusters based
on the specific axiological nuances: 1) spatial location
PGmc*erpaz>OE earp / eorpe; 2) cognitive condition
(PGmce *dwalmaz> OE dwolema; 3) moral / ethical quality
(PGme  *merkwaz>OFE mirce); 4) perceptual quality
(PGmce*swartaz>OE sweart; PGme *puskaz>OE dox,
dosc); 5) gradual transition (PGme *skimojanan > OF *skimja
n); 6) occlusion / protection (PGme *xulistran > OE heolstor),
7) liminality (PGmec  *unhtwo>OFE uht). While
the etymological origins of the OE deorc remain somewhat
opaque, the shift from PGmc *derkaz [2, p. 71] confirms
a transition from physical opacity to the axiological “dark”.
Furthermore, the semantic split of PGmec *skimojanan
into self-excluding meanings — OE skimjan (“to grow
dark”) vs skimerjan (“to shine, to glisten”) [3, p. 340; 4] —
illustrates the inherent semantic instability at the boundaries
of the frame. This leads to the identification of three primary
conceptual precursors: *reg”os- (darkness of the underworld,
murk), *temh- (dense darkness / stasis, petrification),
and *dher- (muddy, dim). The methodology involves
a comparative analysis of these roots as they transition
from physical descriptors to drastic cultural reorientation
to moral imperatives in the Old English period (specifically
the 10" century):

1) *reg”os-/ *h reg’-es- / *reqwes / *reqwaz (Darkness
as Location): semantically connected with the sunset
and the underworld, evening. This root views darkness
as a spatial borderline between the living and the world
of shadows. In Old English it transforms into the conceptual
“outer darkness”;

2) *temh- | *tdmh es- (Darkness as Condition): denoting
a disorienting, dense / all darkness, its axiological potential
lies in representing a state of un-wisdom or the petrification
of the mind;

3) *dher- / *dhongru- (Darkness as Quality): signifying
the gradual disappearance of light or “feculence”, this root
provides the most direct link to the “impurity, putridity”
of sin found in later didactic texts [2, p. 328-330; 3; 4].

Discussion. With the advancement of Christianity,
the Anglo-Saxon society witnessed the period
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of abandoning the time-honoured values of heroic, martial
virtues (described in “Beowulf”, “The Battle of Maldon”)
and implementing new axiological patterns. In “Beowulf”
(lines 159-163), the convergence of the mentioned PIE
conceptual hues is palpable. The author of “Beowulf”
utilizes deorc (from PIE *dher-) to define the quality
of the deapscua (death-shadow), sinniht (perpetual night)
to establish the spatial location of the monster’s domain
(reflecting the PIE root *reg”os-), and mistige (misty)
to evoke the cognitive disorientation (aligned with PIE
*temh-) that characterizes the moors. Thus, the darkness
in the heroic age is presented as a multi-dimensional
threat — spatial, qualitative, and cognitive — that actively
“haunts” (seomade) the fringes of civilization:
Atol ceglceca ehtende wees, | deorc deapscua, dugupe
and geogope, | seomade and syrede. sinnihte heold |
mistige moras. Men ne cunnon hwyder helrunan
hwyrftum scripad [5, lines 159-163] (All were
endangered; young and old | were hunted down
by that dark death-shadow | who lurked and swooped
in the long nights | on the misty moors; nobody knows |
where these raiders from hell roam on their errands).

While Proto-Indo-European societies synchronized their
productive lives with light, the heroic poetry of Beowulf
reveals the trauma of the nocturnal disruption. The term
niht-bealwa meest (greatest night evils) [5, line 193] serves
as a linguistic monument to this trauma. Here, darkness is no
longer a passive background but a catalyst for nydwracu
(dire distress). Consequently, the axiological frame
of dark absorbs the qualities of active malice and social
disintegration, as the night becomes the domain of the grim
and the hateful, opposing the stability of the sunlit hall:

lap and longsum, pe on da leode becom, | nydwracu
nipgrim nihtbealwa meest [5, lines 192-193]
(... loathsome and lingering, [it] came upon the people,
a cruel distress, the greatest of night-evils).

In this context, darkness is a location populated
by enemies and God-cursed monsters — most notably
sceadugenga (shadow-stalker) [5, line 703], whose
movements “under the clouds” signify a predatory
encroachment upon the human world:

Da com of more under misthleopum |

Grendel gongan, Godes yrre beer [5, lines 710-711].
(Then from the moor, under the mist-slopes, | Grendel
came stalking; he bore God’s anger).

Interestingly, the lexeme deorc is absent from “The Battle
of Maldon”, suggesting a distinct shift in axiological
strategy. While “Beowulf” employs physical darkness
to define the monstrous and external, Maldon internalizes
the “dark” frame. Here, the antipode of light is manifested
through ofermod (axiological blindness or unwisdom)
and the looming presence of wann (dark / pallid) carrion
birds. This absence suggests that the conceptualization
of “dark” was not unitary during the Old English period;
instead, the axiological line of darkness shifts toward
alternative modes of expressing “non-light”.

In Germanic poetry, this concept is concealed within
the imagery of ravens (always associated with pallor
and gloom) and eagles, birds traditionally accompanying
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battlefields in search of prey. The reconstruction
ofthe “dark” frame through indirect markers (e.g., mist, fen,
raven imagery) is conducted through the lens of metonymic
extension. These elements function not as synonyms for
darkness, but as peripheral frame-elements that consistently
trigger the same axiological response — hostility
and ontological danger — thereby reinforcing the central
“dark” pole of the vertical hierarchy. Consequently,
darkness in The Battle of Maldon is not an environmental
condition but a qualitative decay of the heroic situation,
represented by the ellipticized wann (a reflex of the PIE root
denoting paleness or emptiness):

hremmas wundon,

earn ceses georn;, was on eorpan cyrm [6, lines

106-107].

(Ravens circled, the eagle eager for carrion; there was

uproar on earth).

The “muddy ” landscape of the fens (reflecting PIE root
*dher-) becomes the staging ground for betrayal and defeat;
thus, the darkness is positioned above the warriors, rather
than around them. The indirect reference to lack of light
is further utilized in the mention of the fenne (mud,
marsh). Darkness is manifested through the hostile terrain:
the Vikings seek permission to wade through waters
perceived as dirty or impure in contrast to the clean, firm

land held by the English: ...ofer ponne fenne ... [6, line
105] (over the fen / marsh).
In the elegiac context of The Seafarer,

the conceptualization of “dark” shifts from an external
monster to an omnipresent atmospheric condition that tests
the endurance of the soul. Here, the lexeme nihtscua (night-
shadow) echoes the deapscua (death-shadow) of Beowulf,
yet its function is distinct. It does not herald a physical
predator but introduces a state of existential stasis. This
aligns with the PIE root *femh (darkness as petrification
or disorientation). The darkness darkens (rnap from nippan),
while the frost binds the earth (bond). The passage illustrates
a convergence of darkness and physical petrification:
Nap nihtscua, norpan sniwde, hrim hrusan bond,
heegl feol on eorpan, corna caldast. [7, lines 31-33]
(the night-shadow darkened, it snowed from the north,
frost bound the earth, hail fell on the ground, the coldest
of grains).

In the elegiac tradition, darkness is not an enemy
to be fought with a sword, but a state of being that
tests the endurance of the soul, effectively functioning
as a precursor to the spiritual “darkness of the world”,
found in Zlfric’s homilies.

However, despite strong logical expectations
of finding a distinctly pronounced dark :: light opposition
in Alfric’s work, attesting this duality in “full bloom”
proves futile. While “light” lexemes are abundantly
present in the homilies in question, the explicit “dark”
concept remains sporadic. Instead, it yields to other related
notions — such as devil, hell, witchcraft, and paganism —
which function as the correlates and direct oppositions
to radiance, and divine illumination. Interestingly,
in Zlfric’s homilies, “fire” serves both the divine
and demonic domains: it appears as the celestial chariots
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that deliver souls to heaven and as the parching, eternal fire
of hell. This suggests that the “dark” frame is not merely
an absence of light, shifting the axiological focus from visual
darkness to sensory. In Zlfric, the “dark” frame undergoes
a process of semantic fragmentation: it is no longer
a singular void but is redistributed across demonic lexicon.
Darkness / dirt becomes a property of devil (fulum deoflum
(foul devils)) [8, VII. line 340], witches (fulan wiccan
(foul witches)) [8, XVII. line 124] and hell (sweartan helle
(the dark hell)) [8, IV. line 275], rather than a standalone
environmental quality. One of the few instances where
the light :: dark opposition reaches its materialization
in Zlfric’s homilies is found in The Passion of St. Julian.
In this statement, Zlfric synchronizes the visual
(light / dark), the biological (life / death) and the moral
(truth / falsehood) domains. The darkness is described
here as blindum (blind), suggesting the connection with
the semantic domain covered by PIE *temh and the concept
of un-wisdom:
Unrihtlic us bid, pcet we eft gecyrron fram pysum
beorhtan leohte to blindum pystrum, fram life
to deape, fram sope to leasunga [8, IV. lines 218-220]
(it will be wrong for us if we again should turn from
this bright light to blind darkness, from life to death,
from truth to falsehood).

This passage demonstrates that, while “dark” lexemes
may be sporadic, they are still deployed at critical moments
to define the boundary between the divine realm and the state
of sin.

Conclusions. The progression from the monstrous
darkness of Beowulf to the “dirty” and hostile terrain
of The Battle of Maldon, and further to the environmental
suffering in The Seafarer establishes the foundational
framework for the Old English homiletic tradition.
In the works of Alfric, the night shadow (nihtscua)
and the “binding frost” transcend their role as mere physical
trials; they become definitive metaphors for fiendish forces,
as the darkness of the night is reclaimed as the domain
of the demonic. The soul is thus perceived as bound by sin
and obscured by the absence of divine grace.

While non-Christian sources employ darkness
as a multifaceted concept — drawing on both physical

and celestial hallmarks to define its hues — Zlfric radically
reshapes the axiological axis. He imposes a strict verticality
for the light / dark dichotomy: the good, benign, and divine
are oriented upward toward the light, whereas “dark
and low” becomes a fragmented domain. This lower
realm is characterized by numerous horizontal vectors that
embrace sin, paganism, sorcery, and hell, behind which
the concept of darkness is distantly looming. By dismantling
pagan deities and reclassifying them as fiendish entities,
Zlfric equates “foul heathenism” with the devil himself.
Consequently, the qualitative “impurity” inherent in the PIE
*dher- is moralized. Darkness is no longer merely a feature
of the moor or the sea; it is an internal state of ontological
degradation. A lexeme for “dark” is a life-defining notion
on which Anglo-Saxons have built their values.

Directions for further research. This investigation
opens several avenues for further scholarly development.

First, a comparative axiological potential of the “dark”
lexeme(s) across various Old Germanic (Gothic, Old High
German, Old Saxon, and Old Norse) languages would
highlight the unique nuances and shared cultural heritage
of these communities. Such an analysis could reveal how
different Germanic communities adapted the PIE substrate
to their specific environmental and religious contexts.

Second, a broader diachronic study into the evolution
of the “dark-light” axiological axis across diverse Indo-
European cultures — from Indo-Iranian to Celtic — could
offer profound insights into the ontological priorities
and life-defining values of these ancient societies.

Third, as a by-the-way remark, the axiological potential
of “water” in a diachronic perspective warrants closer
academic attention. In OE non-homiletic texts — such
as “Beowulf”, “Seafarer”, “The Battle of Maldon” —
water is predominantly conceptualized as a hostile, chaotic
element, implying existential peril rather than a source
of purity or chastity. Conversely, in religious discourse,
“water” undergoes a radical shift, acquiring a positive
connotation as a medium of sacramental purification. In this
context, it is reimagined as a path to Christian initiation
and ritualistic washing away of sins, marking a transition
from the abyss to divine grace. This nascent observation still
awaits comprehensive exploration by future researchers.
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YV cmammi penpesenmogano komnnexcre 0ocniodcenns Mexanizmie opmyeans mogno2o npocmopy Kuega uepes npusmy ninegi-
CMUYHO20 KOOYBAHHA 00 €Kmig HoMIHayii. AkmyanbHicmb pobomu 3yMosieHa HEOOXIOHICIIO MEeoPeMUiHO20 OCMUCTEHHS CYYACHO0
YPOAHOHIMIKOHY CIONUYT AK OUHAMIYHOT ceMIOMUYHOI cucmemu, wo nepedysae 6 CIMAHi IHMeHCUBHOI 0eKoNOHI3ayiliHoi mpanchopmayil.
OObIpyHmMOBAHO KOHYenyilo TiH28ICMUYH020 KOOY8aHHA AK NPoyecy 8MOPUHHOL cemiomusayii ypoanicmuuHo2o AaHouagmy, oe MogHi
3HAKU BUCYNAIOMb HOCIAMU KONEKMUBHOI Nam ami, HAUiOHANbHUX YIHHOCMel ma i0eonoiuHux Hacmanos cycninecmsa. LLnaxom
ananizy 2833 ypbanonimie (2000HiMI8 Ma A20POHIMIB) eKCHIIKOBAHO PO32aNYJCeHY iepapxiio NiHegicmuunux kodig. Buseieno dominy-
BAHHS MEMOPAMUBHO20 KOOY, SIKULL €6OTIOYIOHYE 8i0 THOUBIOYANIZ08AHUX HOMIHAYIL 00 2epoisayil KONeKMUSHUX Cy6 €Kmig cnpomuey,
KOHCMPYI0IOUU OHOBNIEHUU HAYIOHATLHULL NAHMEOH — BI0 AKMYANi308aH020 OHOMACIUKOHY OA6HbOPYCbKO20 Nepiody 00 BUIAHYBAHHA
2epois cyuachoi pociiicbko-ykpaincokoi sitiny. Ocobaugy yeazy npudineno 10KamugHomy Kooy, Wo uepe3 Mexanizmiu mpancoHimizayii
AcmioHiMI8, OPOHIMIE MA MIKDOMONOHIMIE MAPKYE 2e0KYAbIYpHY npuHanexcricms Kuesa do egponelicokozo yusinizayilinoeo apeary.
Y cmammi npoananizogano awmponozenne, nymepamughe ma Hamyparicmuune KoOy8anHs, wo 6i000paxcaiomy ingpacmpykmypru,
JO2ICIMUYHUL MA ecmemuyHULl 6eKMOPU 0CBOEHHS MICLKO20 NPOCcmopy. Bucsimneno npobnemy NiHegiCULHUX PUSUKIE — « CEMANMUYHO20
WYMY» Ma NAPOHIMIYHOT amparyii, CRPUYUHEHUX HASBHICMIO 2000HIMI-0y0iiemie ma i0eol02iuHO aMOI6ANEHMHUX HA36, WO NOPOOCY-
10Mb KOZHIMUGHUI OUCOHAHC Y CyuacHomy nybniunomy ouckypci. Jlosedeno, wo mosna gepbanizayis npocmopy Kuesa amiugyemocs 6i0
npazmamuynol opienmayii 00 akciono2iuno MapkoBaHo20 KOHCMPYIOBAHHA I0eHMUUHOCMI. 3pobieHo BUCHOBOK, WO TiH28ICMuUUHe KOOY-
BAHHSL € KIIOYOBUM THCMPYMeHmoM 0eKonoHizayii cemiocghepu micma, ujo nepemeopioe Kuig y yinicnuii ma camodymHuiii yKpaincoKui
KYIbIYPHUL MeKCI.

Kniouosi cnosa: ninesicmuune ko0y8awHs, 2000HIM, A2OPOHIM, MOGHUL NPOCMIP MICMA, KONEKMUGHA NAM AMb, MOMUBAMOP,
Momugam.

Lakhno Nataliia. Linguistic coding of nomination objects in the language space of Kyiv

The article deals the mechanisms of formation of the linguistic space of Kyiv through the prism of linguistic coding of objects
of nomination. The relevance of the work is due to the need for theoretical understanding of the modern urbanonym of the capital
as a dynamic semiotic system, which is in a state of intensive decolonization transformation. The concept of linguistic coding
as a process of secondary semiotization of the urban landscape, where linguistic signs are carriers of collective memory, national values,
and ideological guidelines of society, is substantiated. The analysis of 2833 urbanonyms (hodonyms and agoronyms) made it possible
to expound a branched hierarchy of linguistic codes. It is shown that the commemorative code dominates. It evolves from individualized
nominations to the heroization of collective subjects of resistance, and also constructs an updated national pantheon — from the updated
onomasticon of the period of Ancient Rus to the honoring of the heroes of the modern Russian-Ukrainian war. Special attention is paid
to the locative code. It marks the geocultural affiliation of Kyiv to the European civilizational area through the transonymization
of astionyms, oronyms and microtoponyms. The article analyzes anthropogenic, numerical, and naturalistic coding, which reflect
the infrastructural, logistical, and aesthetic vectors of urban space development. . It is spoken in detail the problem of linguistic risks —
“semantic noise” and paronymic attraction. They are caused by homonyms-doublets and ideologically ambivalent names, which
generate cognitive dissonance in modern public discourse. It is proven that the linguistic verbalization of the Kyiv space is shifting from
a pragmatic orientation to an axiologically marked construction of identity. Conclusions are drawn that linguistic coding is a key tool
for decolonizing the city s semiosphere, transforming Kyiv into a holistic and distinctive Ukrainian cultural text.

Key words: linguistic coding, homonym, agoronym, language space of the city, collective memory, motivator, motivate.

Beryn. JlocmimkeHHS JTIHTBICTHYHUX KOJIIB CTOJHILL
€ aKTyaJbHUM, OCKiNbKH KHUIB € CHMBOJIYHUM LIEHTPOM
VkpaiHH, y SKOMY MOBHE BiJoOpa)keHHS HpPOCTOPOBOI
opraHizanii T03BOJISIE MPOCTEKUTH 3aralbHOYKpalHCHKI
TeHIeHIii y cdepi ypOaHOHIMIT Ta 3pO3yMITH MEXaHI3MHI
MOBHOI'O KOHCTpPYIOBaHHS NyOiidHOro mpoctopy. Huni
KUIBCEKUH ypOaHOHIMIKOH TiepeOyBae B cTaHi iHTCH-
CHUBHOI JWHAMiKH, [IO 3YMOBJCHO IEPEOCMHCICHHAM
ICTOPHYHOT CHAIIINHK. Y IUX HpOLecax MOBa BUCTYIAE

IHCTPYMEHTOM NIEKOJIOHI3a1lii, nepycudikamii Ta popmy-
BaHHs HOBOT MOJIEITi KOJIGKTUBHOI ITaM’ATi. AKTYaJIbHICTh
IOCTIIKeHHsI TIOB’s3aHa TaKOX 31 3pOCTaHHSAM pOIi
AQHTPOIOLCHTPUYHOT MApaJUrMH B MOBO3HABCTBI, 32 SIKOT
ypOaHOHIMH Jefai 4acTile po3rIAgaloTh SK MapKepu
JMOACHKOTO TOCBiNy, eMoIiii, miHHOCTeH 1 cmoco0biB
OCMHCIICHHS pocTopy. OTxe, I0CITiKeHHS JiHTBiCTHY-
HOro Koy KueBa € akTyalbHUM SIK Y TEOPETHIHOMY, TaK
1 IPUKITaTHOMY acreKTax.
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Marepiann Ta meromu. B ykpaimicTHmi cmocrtepi-
Ta€ThCsl 3POCTAHHS IHTEPECy SK A0 BUBYCHHS 3arajb-
HOTEOPETHUYHUX TIHTaHb (YHKIIOHYBaHHS ypOAHOHIMIB
(Turapenko A. A. [1], Topumucekuit M. M. [2], Parym-
ik O. M. [3]), Tak i A0 aHAi3y HA3B BHYTPIIIHHOMICEKHAX
00’exTiB pizHUX MicT Ta perioHiB (Aumpomyk K. M. [4],
Herep O. b. [5], Tumenko O. M. [6], Ynosenko JI. O. [§],
Suxis P. . [8] Ta in.).

Po3Bigky ypOaHOHIMIKOHY CTONHII ITOCTYIOBO PO3-
OIMPIOBAINACS Bil TEPEBAXKHO ETUMOJIOTITHO-OMMHMCOBUX
migxomiB Kenesmsak 1. M. [9], ITonomapenka JI. A., Pi3-
auka O. O. [10] go 3’sacyBaHHS MOTHBAIIIHUX, CTPYKTYp-
HO-CEMAaHTHYHUX 1 QYHKIIOHATHHUX XapPaKTEPUCTHK MiCh-
kux Ha3B y npangx [uprga I. B. [11], Jaaumsayka 1. B. [12],
Kpaguenxka O. M. [13], Cauyk H. M. [14] Ta iH.

JocmiKeHHIO JTIHTBOKYJIBTYPHHAX KOMIB MPHUCBIUYECHI
pob6oru H. Augpeitayk [15], @. banesnua [16], T. Kiroa-
auk [17], JI. CaBuenko [18], O. CemiBanoBoi [19],
O. Cautro [20] Ta iH. OCOONHBOCTI JIHTBICTHYHOTO
xony micta Kuesa moci He Oynmu 00’ €KTOM JTIHTBICTHYHUX
OCIIKEHb.

Merta crarTi — BHUSABUTH CTparerii JiHTBICTUIHOTO
KOIyBaHHs 00’ €KTiB HOMiHAIIil B ME€XaX MOBHOTO IPOCTOPY
Kuesa, 3’scyBarn iXHIO pONb y BiATBOPEHHI iCTOPHUYHOL
maMm’Ti Ta igeHTudIKaIii MicTa, a TAKOXX OKPECIIUTH aKTy-
anbHI Ipo0IeMH cydacHO! ypOaHOHIMIYHOT CHCTEMH.

VY poboTi 3acTOCOBaHO METOA KiIbKiCHOTO OITUCY KOp-
IyCy HaliMEeHyBaHb y IMO€IHAHHI i3 CEMAHTHYHHUM Ta JIepH-
BaIlifHAM aHAJIi30M, II[0 JajI0 3MOTY BHSBHUTH JOMiHAHTHI
KOJIM MiCBKOTO TIPOCTOPY Ta BiACTEXXUTH iXHI TpaHcopMma-
i i1 BIUIMBOM COIIOKYJIBTYPHUX YHHHUKIB.

MarepiajioM [0CHiIKeHHSI € COIiaJIbHO-TeoTpa-
¢iuni ypbaHoHiMK (3a kimacudikamiero A. A. Tutapenko),
B3ATI 3 peecTpy odimiifHOro noBigHWKa «Bymwmii micta
Kuesay [15] i3 3amy4eHHSIM JOAATKOBUX TOBIIKOBHX IDKe-
pex [16; 17]. IIpoanamizoBano 2 833 ypOaHoHIMH, 3 HHUX
2 774 TOmOHIMH — Ha3BH JIHIMHUX 00’€KTIB HACEICHUX
myHKTiB (2 059 Bynwmb, 533 npoynkw, 77 minii, 32 mpo-
cnekrn, 22 OympBapu, 15 y3BosiB, 12 mpoisnis, 11 mroce,
5 nopir, 3 anei, 3 HabepexHi Ta 2 Tymiku) Ta 59 aropoHi-
MiB — Ha3B IUIOMI. BiZCOTKOBI MOKa3HUKH PO3PAXOBAHO Bif
3araibHOi KUTBKOCTI TOAOHIMIB Ta aropoHiMiB Kuesa.

Pe3yabraT gocaigxenHs. MoBHUN IpocTip MicTa
3a3BHYail PO3YyMIIOTH SIK CYKYIHICTP MOBHHX IIpaK-
THK, KOMYHIKaTHBHUX TMPOILECiB 1 3HAKOBUX CHCTEM,
mo (YyHKOIOHYIOTH y MeXax ypOaHICTHYHOTO cepe-
JOBHUIIIA Ta BigoOpakaroTh COLIOKYIBTYpHY CHenudixy
MichKOi cminpHOTH. OZHUM i3 MeXaHi3MiB Horo Gopmy-
BaHHS Ta pENpe3eHTalii € JIHTBICTUYHE KOXYBAaHHA —
MPOIIEC CEMIOTHYHOTO OCBOEHHA ypOAHICTHYHOTO JIAH-
madTy depe3 HOMIHAIiI0, TEKCTH MyOJIiTHOTO TIPOCTODPY,
ypOaHOHIMIIO, KOMEpIIifiHI Ha3BH, Bi3yallbHy KOMYHiKa-
[ifo Ta iHmI MOBHI Mapkepu. JIIHTBiCTHYHE KOIYBaHHS
€ crocoboM (ikcarmii comianrbHAX IIHHOCTEH, icTOpWd-
HOI TaM’sTi, KyIbTypHUX OpPI€HTHPIB Ta 1ACOJIOTIYHUX
HaCcTaHOB CYCHIJIBCTBa B MOBHHX 3HAaKaX MiCBKOTO IIpO-
ctopy. Came gepe3 MOBHE KOAYBaHHSI (POPMYETHCS CHM-
BONIYHHI 00pa3 MicTa, 3pO3yMiTUii HOro MeNTKaHIISIM
1 IpeIcTaBHUKAM 30BHIITHBOI CHITHHOTH.
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Oco0muBYy poiTh ¥ IEOMY IIPOIIEC] BiIirpatoTh TOMOHIMHA
Ta aropoHIMH, OCKIIBKA BOHU € 0a30BMM HOMIHATHBHUM
KapkacoMm ceMmiocdepu micta. Ha3Bu BynHIilh, IPOCIIEKTIB,
MPOBYJIKIB 1 MailaHiB BUKOHYIOTH HE JIMIIE JIOKaJi3alli-
WHy QYHKIIIO, a # MEMOPATUBHY, 1I€0JIOTIYHy Ta KYIBTyp-
HO-PETIPEe3eHTATHBHY, BiT0Opakalouy iCTOpUYHI MMOi1, ep-
COHAJTI{, IIHHOCTI Ta CHMBOJIIYHI IPIOPUTETH CYCIiIBCTBA.

Po3rnsiHeMO OCHOBHI TPHHOMH JTIHTBICTHYHOTO KOMY-
BaHHA, SKi BUAUICHO IUIIXOM aHaJli3y TOAOHIMIB Ta arOpoHi-
MiB Micta KueBa (kracudikariiro 30iHCHEHO 32 TOMIHaHTHOIO
MOTHBAIIITHOIO O3HAKOI0 ypOaHOHIMA, TOMY OKpeMi Ha3BH
MOXYTh OJJHOYACHO HaJISXKAaTH JI0 KUTHKOX THITIB, IO 3yMOB-
JIFOE MOJKJIMBICTD TIEPETUHY KIIacHiKaitHUX TPYII).

TpuBanuii wac ypOanomimis KwueBa Oyma reorpa-
¢iuHO-OpieHTOBaHOIO, ¥ XX—XXI cromittsax BimOyBa-
€TBCS IIOCTYIIOBA TpaHC(OpMaIlisi: 3HATHO aKTHBiI3yBaBCS
MEeMOPATUBHHUIN JIHTBiCTHYHMII KOA, 3aBISKH SKOMY
cydacHuii KuiB mocTae sKx ceMiOTHYHa KapTa YyKpaiH-
CBKOI icTopii, Je ByNHIIi, IIIOMIi, TPOBYIKH TOIIO (PYHK-
MIOHYIOTH HE JHIIE AK aApecHi Opi€EHTHPH, a SK HOCii
1ICONIOTIYHO CTPYKTYPOBaHOi KOJNEKTHBHOI IaM ATi.
3HaYHO 3pOCTa€ KUTBKICTh 3a3HAUYCHWX HaWMEHYBaHb
micnsg 2015 poky gepes qekoMyHizalio, qepycudikaiiro,
BiffHy Ta mepeopieHTAIli0 CYCIIbCTBA Ha YKPAaTHCHKUI
Ta €BpoOIeHchKkuid maHTeoH. Ha croromHi Taki HOMiHAMi1
ckrmagatote 41,39%. Ha Bigminy Big mepmoi Ta apy-
roi XBWJI JEKOMYHi3amii, Ha3BH BYJIHWIb HE 3MiHIOBAIH
Ha HEWTpanbHi, a, HABIIAKH, TENIEP Y HOBUX Ha3BaxX Hama-
TajJucs MiTKPEeCIUTH YKPaiHChKi HalliOHaNbHI MiHHOCTI,
HaJEXHICTh TPOMaJ 10 YKPaiHCHKOTO KyJIBTYpHOTO TIPO-
CTOpY, MOKA30BO JIEMOHCTPYIOUH Pi3HUIIIO MIX YKpaiH-
CBKOIO IIEHTUYHICTIO 1 pociiicekoro [15, c. 40].

3aikcoBaHO TPH PiI3HOBUIN MEMOPATHBHUX YTBOPEHB!
IHAMBiMyabHI, TPYNOBi Ta momieBi. JOMIHYIOTh iHOuUgi-
oyansHi Memopamueu, Mo 30epirafoTb y HOMiHATHBHOMY
MpocTOpi MicTa iMeHa Bigomux Jsroneit. Jlo ictopuxo-mep-
YKaBHHUIIBKOTO KAaHOHY HaJIe)KaTh HOMiHAaMii Ha TO3HAYCHHS:
kes3iB KuiBcekoi Pyci — npos. Ackonvoie, eyn. Bonoou-
mupcoka, 6yn. leopiscoka, eyn. Onveuncoka, yn. Ceamoc-
nasiscoka / eyn. Ceamocaasa Xopobpozo, gyn. Ceamone-
mpiscvka, 6yn. Apocnasie Ban, eyn. fApocaaeécvka mouyo
Ta BICHKOBO-TIONITHYHUX [is4iB (T€TbMaHIB, BOEBO,
MPOBITHHUKIB BHU3BONBHUX 3Maranb) — npocn. Cmenana
banoepu, syn. Iasna Crxoponadcvroeo, syn. leana boeyna,
eyn. batiou-Buwmnegeyvrozo, eyi. [mumpa [lopouwienka,
syn. €scena Konosanvys mowo. 11i ypbaHOHIME HacamIie-
pen 1moB’s3aHi 3 yKpaiHcekoto icTopiero XVII-XX cTomiTh
1 MapKyIOTh iICTOPHYHI TOCTAaTi Pi3HUX €TIOX, SIKi JOITydH-
JHCS 10 po30yIOBH, 3aXHCTy Ta OOpOTHOM 3a HepP)KaBHICTb.

OKpeMHM MiATUIIOM € MEMOPATHBH MYyYEHHIIBKO-IH-
CHIICHTCBKOTO XapakTepy, fKi CIyTrylOTb MOpaJIbHUM
MEMOopiaioM, 3aKpIILIIOI0Th MOAETH XEPTBH 3a CBOOOIY
i rigaicte: 6yn1. Onexcu [ipHuka, eyn. Anamonia Jlynu-
Hoca, 8yn. Bacuna Buwwusanozo, eyn. Opecma Backyna,
eyn. I'eopeia [oneaose.

HafiHoBimmii 1map YTBOPIOIOTH Ha3BH, OB s3aHi
i3 Cy4acHOIO0 pOCIfCEKO-yKpaiHCHKOIO BiHOIO, JIe ypOaHo-
HIMisl BUKOHY€ POJIb CHMBOJIIYHOTO TIPOCTOPY BIIAHYBAaHHSI
repoiB: yi. B’aueciasa Padionosa, npos. Makcuma Kpus-
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yosa, eyn. Muxonu Kpasuenka, 8yn. I'ennadia Agpanacwesa,
eyn. Oneza [lioywika, eyn. Oneea Myopaxa, eéyn. Maxcuma
Tokapwvosa, eyn. Anopis Bepxoenaoa, eyn. [mumpa [00-
3eHKa, 8. leops Bpanosuywvkoeo, 8yn. Anopis Aboamacosa,
syn. [lenuca Aumunosa, eyn. I'ennadis Bopobiiosa.

3HauyHUH CETMEHT (POPMYIOTb MEMOPATHUBH KYIBTYp-
HO-IHTEJIEKTYyaJIbHOTO CIIPSIMYBAHHS, L0 PENPE3CHTYIOTH!
MOCTaTi YKpalHCHKMX HAYKOBIIB, BHHAXiTHWKIB, TyMa-
HITapHOI eJITH, MPOCBITHHUKIB, JiKapiB, TPOMAaJChKUX
IisT9iB, MEIeHaTiB Tomo — 8y1. Muxaiina Ipywescokoeo,
eyn. bopuca Ipinuenxa, eyn. Ilasna Yybuncevkoeo,
eyn. Aanu T'opcekoi, npos. leana [[3t00u, npocn. Muxonu
baowcana, eyn. Kamepunu Binokyp, eyn. Onexcan-
opa oeoicenka, npos. Kyzemu Cikpabina, eyn. Jleownioa
Kaoenroka, eyn. / npocn. Jleeka JIyk sinenka, eyn. lsana
Ilyniosa, eyn. bopuca Ilamona, eyn. Apxuna Jlonvku,
syn. / 6yneep Muxoau Mixnoscokoeo, eyn. Axademika Tona-
yescvkoeo, 8yn. Apximexmopa Oneza Ilemposa, eyn. B's-
yecnasa Yoprnoeona, eyn. Baouma I'emvmana, eyn. lsana
Baxkapuyka, eéyn. Muxonu Amocosa, eéyn. Muxaiina Iopuns,
eyn. Muxaiina /[pacomanosa, 8yn. Muxaiina Maxcumosuua,
eyn. Bacuna Cyxomnuncokoeo, eyn. Bacuna Tapnoecbkoeo,
eyn. Cumupenka, eyi. Asiakoncmpykmopa leopa Cikop-
cvkoeo, eyn. Coghii Pycoeoi, eyn. FOpis Jlunu ta iH.; iHO-
3eMIIiB YKPaiHCHKOTO MMOXOKEHHS, MEIIeHaTiB a00 THX, XTO
miaTpuMyBaB YKpainy — eyi. [owcoxapa /[yoaesa, 8yn. Bono-
oumupa Ilunuwenka; 3HAKOBUX HOCIIB CBITOBOI iHTEJEK-
TyaJbpHOI icTopii — Oyiwe. Baynaea lasena, eyn. Iaunu
Apenom, eyn. Omnope Oe bBanvzaka, eyn. Pes Bpedbepi,
eyn. Enoi Bopeona, eyn. [owcetimca Meitica, 8yn. Bincmona
Yepuunna ta iH.

JpyruM  pi3HOBHIOM JOCIHIIKYyBaHUX 00 €KTIiB
€ 2pynogi memopamueu, MO YBIYHIOIOTh HE OKPEMHUX
IHIWBIMIB, a KOJIEKTUBHHUX cy0’€KTiB icTopii. OcobmuBe
Micme B miif kaTeropii mocigaroTe HOMiHAIlii, yTBOpEHi
Bi/Jl Ha3B BIMICHKOBUX YIpyIyBaHb Ta HiApo3niniB. Bonn
TPaHCIIOITh MOJENb KOJNEKTHBHOI repoizamii, xapax-
TEpHY Ul CYCIIIIbCTBA B YMOBaxX TPHBAJIOTO BOEHHOTO
IPOTUCTOSIHHA. Y MeEXax [bOTO CErMEHTa BHIIJICHO
KiTbKa TEMaTHYHUX ITiATPYIL.

[Mo-meprme, e Mapkepy Cy4acHOTO CIIPOTHBY, IO (ik-
CYIOTh y MiCEKOMY TIPOCTOpi aKTyallbHY i€papXilo TepoiB:
syn. I'epois nonky «A306», yn. I'epoie 3miinozo, eyn. Tepu-
mopianenoi  Oboponu, eyn. Hayionanvroi  I8apoii,
eyn. Inmepuayionanvrozo Jleciony ta 8yn. [Jobposonvuux
Bamanviionis. 11i Ha3BH HE JNHIIE BIIAHOBYIOTh KOHKPETHI
MiAPO3MiIH, a W KOAYIOTh i€l 3arajJbHOHAIiOHAIBHOL
3aIydeHoCTi 10 00opoHu nepxasu. o mi€l rpymu Takox
HAJICXKHUTh HOMIHAIS niaowa Ykpaincoxkux [epois, ska
€ y3araJIHeHUM CHMBOJIOM CYYaCcHOTO 3aXHCHHKA.

[Mo-gpyre, me reorpadidHO AeTEpMiHOBaHI KOJIEK-
THBHI MEMOpAaTWBH, J¢ Yepe3 Ha3By MiCTa-Tepos BIIa-
HOBAaHO CYKYITHHH TOABHT HOTro OOOPOHIIB, SK-OT Yy
Ha3Bax @yi. Iepois Mapiynons abo niowa I'epoie Yepni-

2o6a. OKpeMHII CMHUCIIOBHIA TacT (popMyrOTh Ha3BH asei

ta gyi. Iepoig Hebecroi Comni, 0O MapKyIOTh TIEPEXi Bif

IUBLUIBHOTO CIIPOTUBY 0 30POHHOTO 3aXUCTY iHHOCTEH.
[To-Tpere, BaXJIWBUM EJIEMEHTOM JIHTBICTUYHOTO

maHmmadTy € peTPOCHeKTHBHI BiACHKOBI HOMiHAIII,

SIKI 3aKpITUTIOIOTH ICTOPHYHY CIIAIKOEMHICTH OOPOTHOM
3a He3aJIeXKHICTh. J[0 HUX HaJle)KaTh Ha3BH, IO BiJICHIIAIOTh
10 mepiony Ykpaincekoi peBoromii 1917-1921 pp. Ta mos-
cTancbkoro pyxy: eyi. Ciuosux Cmpinvyie, anes Iepois
Kpym, eyn. Vkpaincoxux [loscmanyis, niowa I'epoig VIIA,
a TaKoXK apxaiuHa Ha3Ba V1. OnpuwikiecoKa.

BonHowyac y TOmOHIMIYHOMY TpOCTOpi CTONHIN 30e-
PEeXEHO TpaguIliifHI BiHCHKOBI MEMOPATHBH PAITHCHKOTO
miepioxny, 30kpema gyi. I epoig /[ninpa ta eya. I'epoisg Cesac-
monons. 1li Ha3BW amenroloTh Mo moxii [pyroi cBiTOBOi
BilfHH, ajie¢ B Cy9acHOMY KOHTEKCTi BOHH ITi[JIATAIOTh TIepe-
OCMHCIICHHIO, JIONIOBHIOIOYH 3aranbHy KoHnenmio Kuesa
SIK MiCTa TEpOTUHOI CITaBU Pi3HUX ITOKOJIIHb.

PonuuaHI MeMOpaTHBH YBIYHIOIOTH Il JWHACTIi
SIK HOCI{B KOJEKTHBHOTO KYJIBTypHOTO, HAayKOBOTO abo
MEIEHAaTCHKOTO BHECKY, 10 HAOMIKY€E KHIBCEKY YpOaHOHi-
MIIO I0 €BPONEHCHKHUX Tpaauiii. [IpoTsarom ocTaHHIX TBOX
POKIB y MeXax IMpOIECiB AEKOJOHI3aMil Ta nepycudikarii
B KueBi 3’aBunocs 42 HOBI Ha3BU BiATOBIAHOTO CIIPSIMY-
BaHHS, 10 CBITYHUTH MPO 3MiHY MEMOPIalbHOI MapagiurMu:
SIKIIO B TOIOHIMIKOHI PaAsSHCBKOTO TIEPiOAYy POAWHHI
Ha3BU Oyny BKpail PiKiCHUMH Yepe3 11e00TYHIH aKIIeHT
Ha «IHAWBIOYAIBHOMY Te€pOi3Mi» a0 «KJIAacOBill €THOCTIY,
TO Cy49acHHUH eram (DOKYCyeThCS Ha POTUHHHX I[IHHOCTIX
Ta CHAaJKOBOCTI. 3aJie)kKHO BiJ XapakTepy BHECKY TUHAC-
Tii B icropito KueBa Ta Ykpaiau, ToCIiIKyBaHi MOTHBATH
OXOIUTIOIOTH MIMPOKY THITOJIOTIIO: BiJ] AMHACTIH MEICHATIB,
JIepKaBHUKIB Ta MIATNPHEMIIB — 8y1. Poounu Bpoocvkux,
8y1. Poounu Xanenxis, 8yn. Poounu Bynre, 8yn. Poounu Kpic-
mepis, eyn. Poounu Anue6cbkux, 10 HAyKOBUX 1 TBOPYMX
ponuH — 8yin. Poounu Kicmsaxiecokux, eyn. Cim’i Ilpaxosux,
eyn. Cim’i Cmewenxis, eyn. Cim i Kynvorcenkis, 8yn. Poounu
Kocmioxie, eyn. Cim’i Xonoowux, eyn. Cim’i 103uxos-
cokux, 6yn. Poounu Bopowuux, 8yn. Poounu Axyboscokux
ta 8y1. Poounu Lllosxonnacie. Y HOMIHaALIAX 8yn. bpamis
3eposux, eyn. bpamie Yyuynakié BIIAaHOBAaHO OpPaTCTBO
SIK POPMY COITiTaPHOCTI.

HafimenmiM, ane igeoNoTiyHO BHpPa3HUM CETMEH-
TOM € noodieéi memopamueu, MO (HIKCYIOTh Y KOJCKTHB-
Hiff mam’sTi 3HAKOBi iCTOPHYHI TOHII Ta Iep>KaBOTBOPYI
mporecu. [loximHi, MOTHBOBaHI KOHKPETHHMH iCTO-
puaHUMHE QaktamMu abo sSBUImAMu: 8yr. Kowomoncwvkoi
oumeu, eyn. Koncmumyyii, eyn. Hesanexcrnocmi, maiioan
Hesaneoicnocmi, eyn. Oboponu Kuesa, eyn. Coboprocmi,
npocn. Coboprocmi. Taki Ha3BH BHKOHYIOTH (DYHKIIIfO
ICTOpHYHOI aKTyaii3alii, BiZoOpakaroun KITIOYOBI €TaIH
HAI[IOHATBHOTO CTAHOBIICHHS Ta MOMITHYHOI OOPOTHOM.

OcobmuBy pons y (hopMyBaHHI MEMOPATHBHOTO KOXY
BIZIITPArOTh MepeliMeHyBaHHs. Y HOMIHAIIAX, [0 BUHUKIIH
BHACNIJOK 3aMiHH TOIEPEAHbOI, MEMOPATUBHICTh ITOE]-
HaHa 3 11e0JI0T19HOI0 TPaHC(HOPMAITi€F0 MiCBKOTO IPOCTOPY.
Hampuxknan, nepeiimenyBanus eyn. Lljopca — eyn. Komno-
sanvys, eyn. Miuypina — eyn. Heenonceka, eyn. byoa-
pina — 8yn. Ykpaincbkoeo 8i0po0siceHHs € aKTaMH AEKOJI0-
Hi3aIlii Ta CHMBOJIIYHOTO TIEPE3aIHCy iCTOPii.

OpmHUM 3 HAWTOTYXXHIIINX MEXaHi3MiB (opMyBaHHS
MOBHOTO Tipoctopy Kuepa € JiokaTuBHe (reorpadiune)
xoxyBaHHs (20 %). BingTonoHiMHI TOMOHIMH Ta arOPOHIMH
YTBOPIOIOTBCS TUISXOM TpPaHCOHIMIi3aIlil, TOOTO BHKOpHC-

CroboxaHchkui HaykoBuit BicHuK. Cepisti: inororis, Bumyck 13, 2026 29




TaHHS U HallMeHyBaHHS 00’€KTiB OHIMIB IHIIUX pO3psi-
IiB. MoTuBaropaMu € TOTIOHIMH Ha TO3Ha4eHHS reorpa-
(GigHIX 00’ €KTIB, IO PETIPE3CHTYIOTH K YKPaiHCHKHUH, TaK
1 3araTbHOCBITOBHI T€OKYNBTYPHUH MPOCTIp, BimoOpaka-
FOYH iCTOPUYHI, TOMITHYHI Ta KyJABTypHI 3B’S3KH CTOJHIII
3 IHIIUMH HACEJIICHUMH ITyHKTaMH.

Acmionimnuii Koo. JIOMiHYIOTH Ha3BH, TOXIJHI BifT
acTiOHIMIB, IO HAa3WBAIOTh MicTa YKpaiHH Ta CBITY:
nnowa Auxapu, eyn. Amrmamuncvka, npog. baxumcvrutl,
bopucninvcvre woce, gyn. Bugneemcoia, 8yn. Bonnosacwka,
sy [loneywka, 8yn. Epesarncuoka, 8yi. JKawkiscwka, eyn. 3ano-
pisbka, e6yn. 3onouigceka, eyn. Ipninceka, eyn. 3uam am-
coka, 6yr. Kam’aneyv-Ilodinecoka, eyn. Kpaxisceka,
nrowa Jlveiscoka, eyn. Jlonoonceka, 8yn. Mapiynonvcoka,
eyn. Mykauiecvka, eyn. Hiorcuncoka, eyn. Hoszopoo-Cieep-
coka, gyn. Onewxiscoka, niowa Odecvra, syn. Odyxiscvka,
eyn. Ilapusvka, eyn. Ilepesicnascvka, eyn. Ilonmascvka,
8yn. Pusbka, 8yn. Pumcoka, 8yn. Teproninscoka, npos. Toinice-
kutl, gyn. Ceanascevka, 6yi. Cesacmononsvcoka, gyn. Tapawan-
cbka, nnowa Xapkiscoka, 8yn. Xomsauiecoka, npos. Yczopoo-
cokuti, 8yn. Ysuncoka, npos. @acmiscokuii, 6yn. Propenyii,
nrowa Yepuiciscoka, 8yi. Anmuncoka Ta iH.

Oponimnuii Kkoo. Jlpyre Micie MmocifaloTh HOMiHAIII,
MOTHBOBAaHI OpOHIMaMu (Ha3BaMH €JIEMEHTIB peibedy), sKi
BUKOHYIOTh MEMOPATHBHY, Opi€HTAIliifHy Ta ineHThdika-
oifHy QYHKII, 3aKpIiIUTIOI0YA B MICBKOMY IIPOCTOpi Teo-
rpadigay mam’sTh. ba3oBuMu € nekceMHu Ha TIO3HAYEHHS:
rip Ta maropOiB — 8y1. Anwvniticoka, npos. Aneniticokuil
(Anvnu), eyn. baiikosa (baiikosa copa), eyn. bacpunosa
(bacpunosa zopa), eyn. beckuocvka (beckuou) eyn. Yop-
nozipevka (Qopna eopa), eéyn. Ljexasuyvka, npos. Il]exa-
suyvkuil (2opa Lllexasuys); ypouanmi ta spiB — npos. babun
Ap (Babun Ap), eyn. boockie Ap, eyn. Bosunecencoruii Ap,
eyn. [youwancexa ([fyouwe), eyn. JKykie 3amon (PKykie
ap), eyn. 3amxoseyvka (3amxosuwse), 8yin. Kosnumcovka
(Koenum), eyn. Kyumun Ap (Kyumun), eyn. Ilokinbceka
(Iloxon), eyn. [Ipomacis Ap (Ilpomacie Ap), eyn. Xpewamuxk
(mpaduyilino nog’a3yemuvcs 3 pervepHo ocobaugicmmo —
Xpewamum spom), eyn. Llumbanie Ap, npos. Llumbanie
Ap, ocobmmBoctelt penbedy micueBocTi — 8yr. 3asanvHa,
eyn. Kypeaniecoka, eyn. Cmapa Ilonsana.

Mikpomononimnuii kod. 3HaYHWN MacWB CTaHOB-
JATh Ha3BH, IOB’SI3aHI 3 iCTOPHYHUMH MiCIIEBOCTAMHU.
IxHs MoTuBamis TpPyHTyeThCS Ha  iCTOPHKO-KYJIBTYP-
Hill noMiHaHTi: @yn. Binuyska, npos. Binuyvkuii (Binuue
none), eyn. Tanarauiscoxa (Tanaranu), eyn. 3abaiixiscvka
(3abaiixie’s), eyn. 3azopiscvka (3acopiswuna), 6yn. 3ei-
puneyvka (3sipuneys), eyn. Koowcym ayvxa (Kootcym aku),
eyn. Kypeniscoka (Kypeniexa), eyn. Kyopsscvka (Kyo-
paseys), eyn. Manokumaiscexa (Kumais), eyn. Macniska
(Macniexa), eynuyi Muxinbcoka, Muxunscorko-boma-
Hiyna, Muxkinecoko-Cnobiocvka, Mukinecvrko-Xymipcoka,
npos. Cnobiocexuti (Mukinecoka Cnobioka), eyr. Muno-
caaecvka (Munocnasuui / Munocnasuna), eyn. Huscvka
(Huexu), eyn. Ilanvkiecvka (Ilanvxiswuna), eyn. Ilepe-
ciuencoxa (Ilepeciuene), eyn. Ilpeocrasuncvra (Ilpeo-
caasune), eyn. Ilponiscoxa (Ilpowniewuna), eyn. Canepne
none, gyn. Ceamuwencoka (Ceamuwe / CeamuujeHcore),
8yn. Xpecmosa, npoe. Xpecmosuii (Xpecmu).
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06’ ekmno-opienmosanuii koo. et Tim HoMiHAII TpyH-
TY€ETBCS Ha 3B’SI3Ky TOAOHIMA 3 KOHKPETHUM apXiTEeKTypPHHM,
IEKEHEpHUM a00 reorpadivHIM OPiIEHTHPOM, IO SIKOTO BEZe
BYNHUIS a0 TIOpYdY i3 SKMM BOHA PO3TAIlIOBaHA: CaKpallb-
HO-KYIIBTOBI 00’€KTH — 8)71. Bgedencwvra (Bsedencvka yep-
kea), eyn. Leopeiiscoka (Ieopeiiscvra yepksa), @yi. Luain-
coka (Lunincoka yepxea), eyn. Ipununceka (Ipununcoxui
Mmownacmup), eyn. Jlaspcwvka, npos. Jlaspcokuti (Kuego-Ile-
uepcvka naspa), 8yin. Muxaiiniecoka (Muxaiiniecokuii cobop),
eyn. Oneniscoka (yepkea Kocmaumuna i Onenu), eyn. Ces-
mo-Tpoiyvka (Tpoiyvka yepkea / monacmup), eyi. / niowa
Coghiiscoka (Cobop Coghii  Kuiscvroi), eyn. Cnacvka
(yepxksa Cnaca Ilpeobpadxcenns), eyr. Cmpimencoka
(Cmpimencoka yepksa), syn. Tpoiyvka, eyn. Tpvoxcesmu-
menbcoka (Tpvoxceamumenvcoka yepkea), THXEHEPHO-ap-
XiTeKTypHi criopymu — 8. Kademcoxuii eaii (Kademcokuti
xopnyc), eyin. Cenomancoka (Hazea ceeponosut), 8yin. Cma-
POBOK3AbHA (32A0KA NPO Nepuiuti 3aNi3HUYHULL B0K3AT);
BEKTOPHO-TIUIIXOBI HOMIHAI] (HANPSIMKOBI, TOXOHIMH, SIKi
ICTOPUYHO BKa3yBaJHM Ha HANPSIMOK PyXy IO iHINIMX Hace-
JIEHNX TIYHKTIB («OUIXW»)) — 6y1. Beauxa Bacunvkiscoka,
eyn. Bemuxa Kumomupcvra, eyn. Mana Kumomupcoka,
syn. Benuxa Kumaiscoka, éyn. Cmapobopucninecoka.

Buympiwnvomicokuii  mepumopiansuuii  ko0. Bny-
TPIIIHIO TEPHUTOPiaibHY CTpaTudikaiito Micta BimoOpa-
JKarOTh Ha3BH, YTBOPEHI B KBapTAIOHIMIB (HaiMEHYBaHb
OKpeMHX paiioHiB, MiIKpOpaHOHIB, J>XHUTIOBHX MAaCHUBIB,
KBapTalliB Ta iHIINX YaCTHH MicTa): gyi. bepesuaxiscovka,
syn. beproseyvka, eyn. becapabcvka, 6yn. BukigHAHCHKA,
npoe. buxisnanucvxuil, yn. bopwaziscvka, éyn. Ionociiecvka,
naowa Tonociiecoka, npos. JIyk auiecvxui, 8yn. Hosooap-
Huywka, 8yn. Qbononcvka, niowa Ieuepcovka, gyn. Ilodine-
coka, npos. Ilosnaxiecokull, Had. Pycanisceka, 6yn. Pyca-
niscokuu, 6yn. Ceamowuncoka, 6yn. Cupeyvka, niowa
Conom’sanceka, eyn. Tepemkiscoka, 8yi. [Llynascbka TOMO.

Tioponimnuii ma ocmpisnuii koo. I'ononiMu, MOTH-
BOBaHI OCTPIBHIMH Ha3BaMH Ta TiApoHiMamu (HOMiHAIli-
MU BOJHUX O0’€KTiB), cKiajmarore 22% Ta BimoOpaxa-
[OTh TIPUPOAHWHN NaHAmAapT y MICHKIH HOMIHAIII: Ha3BH
ocTpoBiB — @yn. Tpyxauiecvka, eyn. Xopmuysbka, Tigpo-
HIMH — 8yn. A308cvka, 8yn. Iubouuyska, npoizo Iaubo-
wuybkuil, 6yn. Ipadunceka, eyi. Juicmposcuka, eyn. Hop-
daHcoka, 8yi. 36pyyvka, npos. Ineynvcokuti, 8yn. Knoscvka,
eyn. Kusaowcutli 3amon, niowa Jlubioceka, eyr. Mapuuan-
cvka, eyn. Ockonvevka, eya. [lomunvcewvka, eyn. Ceimasvka,
eyn. Cusacvka, gyn. Cunvoosepua, gyi. Coscoka.

Maxkpozeozpagpiunuii Koo peanizyroTh Ha3BH, IMOXiTHI
BiJl paiflOHOHIMIB, CYBepOHIMIB Ta KOHTHHEHTOHIMIB. Taki
JIEKCEMU TIPeNICTaBICHI 00MEeXEeHO, BOHH (POPMYIOTH VsIB-
neHHs npo KuiB AK IEHTp MepeTnHy perioHaIbHHX 1 TII0-
OabHUX TPOCTOPIB: Bii KOHTHHEHTOHIMIB (Ha3B YacTHH
CBiTy) — 8y1. €8poneiicbka, niowa €seponelicbka, Bin
paiioHOHIMIB — @yn. 3akapnamceka, @ya. 3enenuti KiuH
(6i0 Haszsu ykpaincvkozo peziony Ha [Janexomy Cxodi
Pocii, mepumopii macoeozo nepecenenns ykpaincbko2o
Hapooy), eyi. Kaskasvka, eyn. Kapnamcoka, eyn. Kpuwm-
cvka, 8yn. Taspiiicbka, BiJ CyBepoOHIMiB (Ha3B JepikKaB) —
eyn. luxepcoka, eyn. Jlamsiticoka, npocn. Jlumogcvkuil,
8yn. Monooscwka, eyn. [lopmyeanscoka.

ISSN 2786-8060 (Online)

30



AHTpONOreHHMI1 JJIHTBiCTHYHMIT KOI € OTHUM i3 Haii-
npoxyktuBHIUX (12,6 %) 1 BimoOpaxkae mOOMHY SK TBO-
pIs, oprasizaropa W KOPHCTyBa4a MICBKOTO IIPOCTOPY.
Taki Ha3BH TepeBaXHO (IKCYIOTH pPE3yJBTaTH JIFOACHKOL
ISUTBHOCTI Ta MaTepiaibHy iHPpaCcCTPyKTypy MicTa: BHPOO-
HUITBO Ta 00OpOHY — miowya Apcenanvua, 8yi. Aemo-
3a800cvka, 8yn. Aepecammua, eyn. 3agoocevka, eyn. Kopa-
benvna, eyn. Mnumna, eyn. Cunikamua, eyn. ILlecenvua,
eyn. Llumadenvua, mynuxk @opmeunuil, TPaHCTIOPT 1 3B -
30K — 8y1. Aepoopomnua, eyn. Asiayitna, eyn. Iapasicha,
woce 3aniznuune, npos. Inoopomnuil, niowa Ilowmosa,
eyn. Ilpuuanvua, npos. Tenecpaghnuii; nepxaBHi iHCTUTYIT
Ta OCBiTYy — 8y1. hanxosa, 8yn. Bepxosnoi Paou, eyn. I po-
maocvka, e6yn. Imcmumymcoka, eyn. (ObcepsamopHa,
8yn. Yuisepcumemcvra; MeguUMHY W HayKy — eyi. locni-
manvua, eyn. Jlabopamopna, eyn. Jlikapusaua, eyn. Opan-
arcepetina, gyn. Ilapuukosa, gyn. Canamopna.

KopnoparuBry Mozens Micta (OpMyIOTh HOMIHAIIi,
YTBOpPEHI Bix npodeciifHO-CTaHOBUX Ha3B, IO CTBOPIOIOTH
o0pa3 «micra MacTpiB»: 8yi1. Apximexmopis, 8yi. bow-
dapcvka, 8yn. Buumenscoka, eyn. Ieogisuxis, eyn. Iow-
uapna, gyn. 3004ux, eyi. Enexmpuxis, npos. Enepeemuxis,
eyn. Inoicenepna, eyn. Keimuuxapcoka, eyi. Mucauscvka,
eyn. Moumaoicruxie, 8yn. Ilposionuyvka, eyn. CenekyioHe-
pis, npos. Carocapruii, 8yn. Teciapcvka. [ToomuHOKI TOHO-
HIMH KOAYIOTH IiCTOpHYHI ()OPMH YKpPATHCHKOTO COIiyMY
Ta CTaHOBY NPHHAJICKHICTD: 8y1. [ alidamayska, yn. Iemo-
Mmancoka, yn. Kozaywka, eyn. Hapoona, gyn. Omamanceka,
eyn. Cenancoka, eyn. Yymaywka. TlosiBa Taknx Ha3B, 0C00-
JUBO B OCTAaHHI JNECATHIITTS, CBIAUUTH IPO BiJHOBICHHSI
ICTOpUYHOT ITaM’sITi Ta HAIIOHAJFHOI 1IEHTHYHOCTI B TOTIO-
HIMI9YHOMY TIPOCTOPi CTOJIHII.

BaxxmmBy ponb y BHOPSIIKYBaHHI MICBKOTO TIPOCTOPY
Biflirpac HyMepaTUBHMIi JiHrBicTmuHumii koa. KinpkicHi
YHCTIBHUKN Ta TOPSAKOBI (OpMH B CKIaIi HOMiHAIIH
MIEPETBOPIOIOTECS. HA EIEMEHTH KOOPIMHATHOI CHCTEMH
MiCTa, e MOBa BHKOHY€ (PyHKIIIFO TPOCTOPOBOTO iHIIEKCY,
a HE CHMBOJIYHOTO 3HaKy. [losiBa Takux Ha3B 3yMOBIICHA
MiCTOOYIIBHOIO HEOOXiTHICTIO — MacoBOIO 3a0yaoBOIO,
MPOKJIaIAaHHAM TIapajebHUX a00 IOCIiOBHUX BYIIHIIb,
MIPOBYJIKIB i TIPOI3IIiB Y MeXKaX OTHOTO Mikpopaiiony. Taki
ypOaHOHIME OyiH TIepeBa)KHO IMOIIUPEHi B PaJsTHCHKI 9acH,
HUHI 1X KUTBKICTH CYTTEBO CKOPOTHIIACS, ajleé BOHU W JOcCi
CKJIAIAIOTh JIOBOJI IIOMITHHH IDIacT B ypOaHOHIMIKOHI
micta — 10,11 %%. HaifanucenpHImO0 rpyIoo € MOTHBATH,
y SIKMX YMCIIBHUK BUCTYTA€ MUPEPEHIIIITHIM eIEMEHTOM,
IO PO3MEKOBYE CEpil0 OTHOTHITHUX OO0’ €KTIB 1 MOETHY-
€TbCs 3 0a30BOI0 aNENSITHBHOIO ab0 BIACHOIO HA3BOIO,
HaATpUKIA: npos. bepesuesuii (2-1i, 3-11), npos. bopmuuye-
Kuil (2-u, 3-11), eyn. Enmysiacmis (1-a — 10-ma), eyn. 3anis-
nuuna (l-wa — 4-ma), eyn. Kananoua (l-wa — 12-ma),
npos. Jlico-Cmenoguu (1-u — 5-11), eyn. Jlyeosa (l-wa —
14-ma), eyn. Habepesxcna (l-wa — 15-ma), eyn. Oszepna
(1-wa — 16-ma), 6yn. Ocmpisna (1-wa, 2-ea), npos. IlisHiu-
Ho-O3epruit (1-1 — 10-11), eyn. Ilosz0o06dcua (1-wa, 2-2a),
eyn. Caoosa (1-wa — 160-ma), npos. Cadosuii (1-ii — 7-ii),
eyn. Cunvoosepna (1-wa — 5-ma), eyr. Cxiona (l-wa —
3-msa), npos. Cxiono-anvuiu (1-ii — 6-11) Ta iH. OKpe-
MHM, iI€OJIOTIYHO HEHTPAIEHUM CETMEHTOM € TIOPSIIKOBI

Crobo)xaHChKMH HayKoBHiT BicHUK. Cepist

Ha3BU: gyi. [lepwa, eyn. [lpyea, eyn. Il'ama, eyn. Lllocma,
[0 3yCTPIiYaroThCs TMEPEeBa)KHO B 30HAX KOTEHKHOI 3a0y-
noBu. KpaiiHiM mposiBOM HyMepaTHBHOTO KOAYyBaHHA € 77
niHil (30kpeMa, y [lyma-Boxuri 3adikcoBaHO Ha3BH Bif
1-i minii go 14-1 ;imii). Y Takux HOMIHAINISX JIEKCHYHA
MOTHUBAIIis BiACYTHSA, a imeHTH]iKamis 00’€xTa 3miHCHIO-
€TbCSI BUKJIIOYHO YE€pe3 YMCIOBHUM MOPAIKOBHI HOMEP.
Ha cporomni cnocrepiraeMo TEHIEHIIIO IO IOCTYIIOBOTO
CKOPOYEHHS IbOTO IUIacTa B MEXaX >KUTIOBHX MAaCHBIB,
IIPOTE BiH 3aIMIIAETHCS AOMIHAHTHUM JUIS ITPOMHCIOBUX
30H Ta Ca/IOBUX TOBapHCTB.

TakoX OmHUM i3 TPOXYKTUBHUX CHOCOOIB MOBHOTO
OCBO€EHHSI MiCBKOTO IIPOCTOPY € HATYPATiCTUIHUM JiHTBi-
cTuunnii kox (7,8 %). Voro cyrHicTs momsrae B mepene-
CEHHI NMPHUPOAHOTO JTaHAMAPTY B YPOAHICTUIHUH MPOCTIp
yepe3 MoBY. ba3oBuMu € iekcemu, 110 Ha3UBAIOTh POCINHH,
TBapWH, TNPHPOIHI PEUYOBHHU Ta KOJIBOPH, BHUKOHYIOTH
00pa3HO-aCcoIiaTHBHY W €CTeTHYHY (YHKIIIT Ta KOMIICHCY-
I0Th IeDiIUT «IpUpOIN» B ypOaHI30BAHOMY CEPEIOBHIII.
3adikcoBaHO TaKi THIHA HATYPATiCTUIHUX YpOAHOHIMIB: Bij
¢ropoHOMiHATHBHUX (MOTHBOBaHI Ha3BaMH POCIHUH, Haii-
ORI YMCIIEHHA TiICHCTeMA) — IepeBa i Kymli: 8y1. hepe-
3084, 8y1. Bepbiscvka, éyn. Bepbna, eyn. Bepbosa, éyn. Bep-
oonosna, eyn. /[ybosa, eyi. Kanunosa, eyn. Kawmanosa,
ey1. Knenosa, syn. Jlunosa, eyn. Ocoxopcewka, 8yi. Ilixmosa,
eyn.  Cmepekosa, eyn. Tononesa, e6yn. Lllosxosuuna,
eyn. Anunkoea, npoeya. Anunkoguil, JIEKCEMHU Ha TNO3Ha-
YEeHHS IJIOOBUX Ta STIAHUX KyJIBTYp — 6y1. Abpukocosa,
8y1. Bunoepaoua, eyn. IT'opixosa, syn. Ipywesa, eyn. Manu-
nosa, eyn. Ilopiuxosa, gyn. Cmopoounosa, gyn. @pykmoasa,
eyn. Yepewnesa, eyn. Hbnynesa; KBITIB 1 HEKOPaTHBHUX
pocmuH — 8yn. Opxioetina, eyn. Tposnoosa, syn. @iarkosa;
CUIBCBKOTOCTIONIAPCHKI KYIBTYPH Ta TpaBH — 6yi1. Kykypy-
03aHa, 8yn. Jlozoea, eyn. M ’smua, eyn. Ozipkosa, gya. Iluie-
Huuna, Big (QayHOHOMiIHATHBHHX (MOTHBOBaHI Ha3BaMH
TBapuH 1 NTaxiB) — npos. lonybunuti, eyn. Jlebeduncoka,
eyn. Pubua, npoe. Pubnuii, eyn. Conos’ina, Binm MiHepa-
JoriyHuX (Ha3BH, YTBOPEHI BiJ Ha3B NPUPOTHUX pPEUO-
BHH 1 KoTanuH) — 8y1. [azoea, eyn. 3onoma, eéyn. Conana
8yn. Anmapna; Bi KOIOPATUBIB — 8)11. 3enena, 8yi. 3onoma,
eyn. Jlazypna, npos. Jlazypuuu, eyn. Ilomapanuesa,
8y1. Poowcesa, npos. Poowcesuil, npog. Pybinoeuii. 3a3HadeHi
KOJIOPATUBHI TOJOHIMH MarOTh MOJBIITHY MOTHBAIIIIO: TIPH-
ponHy (KOJip SIK BIACTHBICTH CBITY) Ta €CTETHYHY (KOIMIip
SIK 00pa3 i CUMBOI).

[TomiTHa TeHAEHIIs M0 30UIBIICHHS 3a3HAaYCHUX ypOa-
HOHIMIB Y MOBHOMY IipocTtopi Kuea. Skmio panimre Haty-
paticTUYHI Ha3BH OyIIM XapakKTepHI NMepeBakHO IS MpH-
BaTHOTO cektopa (Ocokopku, XKyssHn), To Mg Yac BETHKOL
xBuIi pepycuikamii (2022—-2025 pp.) ix moyann aKTUBHO
BHUKOPUCTOBYBATH JUIA TEepeHMEHYBaHHS BEJIHKHUX BYIHUIb
y CHaJIbHUX paliOHax.

‘YmoBHUI TiHrBicTHYHUH KO B ypOaHOHIMIKOHI MicTa
Kuesa cknanae 4,7 % 1 penpe3eHTye 0COOMUBUNA THIT MiCh-
Kkoi HOMiHAIil, 3a sKOI Ha3Ba He BimoOpa)kae 00’ €KTHBHI
BJIACTHUBOCTI O00’€KTiB, iXHIO JOKami3amiro abo icropito,
a ITPYHTYETbCSA Ha aOCTPaKTHUX IOHATTSAX Ta aCOLIAIlisAX:
KaJIEHAapHO-4acoBUX — 8. bepesnesa, npos. bepesnegut,
8y1. Bepecnesa, eyn. Bechsana, eyn. 3umosa, gyn. Jlimus,
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8yn. Jlucmonaoua, syn. Jlromuesa, syn. Cepnuesa, syn. Ciy-
nesa, eyn. Tpagneea; METEOPOJIOTIYHO-CBITIIOBUX Ta IPH-
ponHO-Bi3yalIbHUX — 6)/1. Becenxosa, éyn. 3opauna, eya. Ilpo-
menucma, eya. Paiioyscna eyn. Ceimaa, eyn. CownauHa,
8yn. Acuna, npoe. AHcHuii; OUIHHO-EMOIIHUX Ta KOHIIEM-
TYaIbHUX — 6VI. Apyowcus, eya. 3amuwna, eyn. Mupua,
eyn. Haoii, eyn. Paodicna, 8yn. Cnpasednusocmi, eyn. Tuxa,
eyn.  Yeniwna, eyn.  ILacauea, npos. Llachusui,
eya. FOnaywka, eyn. FOnocmi; eCTETHYHUX Ta CEHCOPHUX —
npos. I'yunuil, eyn. JKueonucna, eyn. 3anawna, eyn. Kei-
myya, @yn. Manvoenuua, npos. Pacnuii, eéyn. Conookuil.
Criermdika UIX HA3B MOJATAE B IXHIN «I€ie0I0Ti30BaHO-
CTi» Ta CIIPIMOBAHOCTI Ha CTBOPCHHS IIO3UTUBHOTO TICHXO-
JIOTIYHOTO KJTIMaTy MiCBKOTO CepeIOBHIIA.

Tonmorpadiunmii JiHrBicTuuHMii KoA BinOWBae 3B’s-
30K Ha3BH 3 0COOIMBOCTSIMH 30BHIITHHOTO BUTILIAY 00’ €KTa
(po3mipy, KoH}iryparii) Ta ioro reorpadigHIM pO3TaIIy-
BaHHAM (JMaHgmadT, HAOMMKEHHS MO0 TEBHHUX BIiIOMHX
MiCBKiX 00’€KTiB). 3a3HaueHU# CIIOCiO HOMIHAIII € OTHUM
i3 HalZaBHIMMX eTarmmiB (OPMYBaHHA MiCBKOTO MPOCTOPY,
OCKINBKH 0a3yeThCsl Ha IparMaTHYHIN OpieHTaIlil Mer-
KaHI[IB Y TPUPOIHOMY Ta apXiTeKTypHOMY IaHImadTi.
Huni po3mmagani HalitMeHyBaHHS IIE€PEBaKHO BIIACTHBI
ypOaHOHIMIKOHY CUTBCHKHX TOCETeHb a0 mepudepiitanx
paiioniB Micta. B onomacTimuHOMY mpoctopi KueBa BOHH
ckiamaoTh nume 2,4%. Y Mexax mporo Koy 3adikco-
BaHO MOTHBATH, III0 HA3WBAIOTh: penbedHi Ta TaHAmMAPTHI
opientupu — 6yn. bepezosa, eyn. Iopucma, éyn. 3anicua,
eyn. Kpyma, eyn. Hazipua, eyn. Hao ’apua, eyn. Husumuna,
eyn. Iliocipua, eya. Ilionicua, eyn. Iloxuna, nOKamiiiHi
Ta IPOCTOPOBI MapkepH — 8y. Bepxniui Ban, 8yn. Bepxwnwvo-
2ipcoka, 8yn. Bepxuvokarouosa, eyn. 3azopoous, @yn. 3ado-
pooicHa, 6yn. 3axananvha, 6yn. 3oeHiwins, ey Huoichiil
Ban, eyn. Iiedenna, syn. Ilisniuna, yn. Cxiouna, eyn. Llen-
mpanvbHa, KOHQITYypaliiiHi XapakTepUCTUKA — 0opozd
Benuka Kinvyesa, gyn. 3axiono-xinoyesa, gyi. Kinvyesa,
eyn. Kpyena, eyn. Kymosa, eyn. Ilonepeuna, 8yn. Padianvha,
8y/1. Po30inbHa,; TUCTaHIIIHI Ta MEXKOBI 0O3HAKH — Y71 Keap-
manvHa, 6yn. Kinyeea, eyn. Kpaiinsa, eyn. Mazicmpanvua,
eyn. Meowcosa, eyn. Cymidxcna, 00’ €KTHO-OPi€HTOBaHI
Ha3Bu — 6yi. lasanceka, eyn. Kap’epna, eyn. Habe-
pedicha, eyn. Ozepna, eyn. Ocmpiena, eyn. Ilpasobepesicua,
syn. Ilpubepesicra, eyn. Cadoso-Habepescna.

ETtHiune JiHrBictuune koxyBanHs. B ypbaHOHIMIKOHI
Kuesa posrsgani HomiHamii cTaHOBIATE Om3bK0 0,8 % 1€
KUTBKICHO OOMEXEHUM, TPOTE CEMAHTHYHO Ta KYJIBTYPHO
BHpPa3HUM IUTacTOM. BOHM MaloTh KaTailKOHIMHY Ta €THO-
HIMHY [epHBaIliiiHy OCHOBY 1 BHUKOHYIOTh MeEpemycimM
imeHTU}IKAIIITHO-MEMOPATUBHY Ta 1CTOPUKO-KYJIBTYpHY
¢yHkii. JIoMiHYIOTh JIEKCEMH, YTBOPEHI Bil Ha3B cydac-
HUX HapoliB ab0 HamiOHANBHOCTEH: 6y1. A3zepbatiodcan-
cvka, eyn. Bipmencwka, eyn. Ipysuncvka, npos. Ipy3un-
cokutl, 6yn. Ecmoncvka, npos. Ecmoncokuil, yn. Hiveybka,
npos. Pomcokui, 8yn. Yecoka. Taki HOMiHAIT MiIKPECITIO-
IOTh TIPUCYTHICTh 200 iICTOPHYHY 3HAYYILICTh BiAIOBITHUX
eTHIYHHUX TPYI y KyJIBTypHOMY IpocTopi cromumi. 3adik-
COBAaHO MOTHBATH, CIIIBBIIHECEHI 3 JaBHIMHM €THOCAMU
Ta KOYOBHMHU HApOIaMH, IO KOXYIOTH TITHOOKI iCTOPHYHI
1acTé GOpPMyBaHHS €THIYHOTO JaHIIAPTY YKpaiHu i yBO-
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ISITH IO Cy9acHOTO MiCBKOTO MIPOCTOPY apXaidHi eTHOHIMH
SK 3HaKH ICTOPUIHOI TATIOCTI: 8y71. [leuenizvka, 8yn. Ilono-
seyvka, eyin. Capmamcoka, 8yi. Cxigcoka, eyn. Tamapcoka,
npos. Tamapcvkuy. BHYTpIIIHROCTHIYHUI piBEeHB TIpe.-
CTaBIICHO Ha3BaMM, NOB’S3aHUMH 3 €THOTpadiYHIMH TPY-
TaM¥ YKpAaiHIiB, 30KpeMa gyi. I yyynvcoka Ta 8yn. Jlemkis-
coka. le mimkpecitoe BHYTPINIHIO KyIBTYPHY PO3MAITICTh
HAI[IOHAIBHOTO S[pa B MEXKaxX MiChKOi TOMTOHIMII.

Y moBHOMY mpocTopi KneBa Ha3Bu i3 CHMBOJIIYHHM
JIHrBICTHYHHUM KOAOM CTAHOBJIATH KIIBKICHO HE3Ha-
gawuii (0,36 %), anme akcionoriaHo BaroMuii mract. [1o Horo
HaJeXaTh HOMIiHAIIi, 0 BepOasi3yloTh CBITOINSAIHI IiH-
HOCTi Ta KaJeHIapHO-peliriiiHi opieHtupu: gyir. brazosi-
wencoka, eyn. €onocmi, gyn. Hosopiuna, eyn. Ilokposcuvka,
eyn. Ilpeobpaoicercvka, e6yn. Pizodeana. Cremmdika mux
HA3B TIOJISITA€ Y TPAHCIIALIT 0a30BUX ISl YKPaiHCHKOI JIiHT-
BOKYJIETYPH KOHIIENTIB — €HOCTI, JYXOBHOCTIi, CaKpaib-
HOTO 4Yacy, OHOBJICHHS.

AHali3 cyJacHHUX Ha3B BYJHIb Ta TUIONI CTOJHIN CBif-
YUTh, IO TMpoIec pedOpPMyBaHHS MICBKOTO MPOCTOPY
YCKJIATHEHWH HHU3KOIO JIHTBICTHYHHX Ta EKCTpPaJiHTBic-
THYHUX YUHHUKIB. Cepeln HaWOULIBII pelleBaHTHUX IIPoO-
Onem BapTo BUAUIHTH Taki: 1. HagBHicTs ypOaHOHIMIB-IY-
ONeTiB y MekaxX OZHOTO MICTa CTBOPIOE CYTTEBI TPYIHOIII
JUTA HaBiramii Ta po6oTn ekcTpeHux ciryx0. Lle 3ymoBieHe
TIPUEIHAHHAM IO MICTa KOJHITHIX MPUMICHKHUX ITOCENICHB,
JIe ICTOPUYHO ICHYBaJM JIOKaIbHI HAa3BH, SKi He Oyl
TOBHICTIO YHi(iKOBaHI TiciIs aaMiHICTPaTHBHOTO pO3-
mupeHHs. Hampukiman, € ogHOHMeHHI Bynmumi Buwnesa,
Keimneea, Jlunoea, Jlyeosa, Manunoea, Mucauscvka,
Osepna, Ilonvosa, [lpomenucma, Cadosa, Cocrosa mowjo.
2. [HmIoro MHTBICTUYHOIO TEPEIIKOI0I0 € iCHYBaHHS CXO-
JKUX 32 3By9aHHSIM HOMiHAIi#. Uepes Iifo 3aK0Hy «eKOHOMIT
MOBIICHHEBHX 3yCHJIbY, MICTSIHA CXIJIBHI BiIKAIATH yTOY-
HIOBaJIbHI KOMIIOHEHTH Ha3B (3BaHH:, mpodecii, iMeHa),
O 3yYMOBIIOE ineHTHGIKaNiiaNi 30ii: audepeHmiaris
MiX 8y1. Akademika Pomodanosa Ta 6yi. Pomodaniscokoro,
eyn. Braonena Kysneyosa ta eyn. Amamonia Kysmeyosa
abo Mix eyn. Bikmopa 3abinu Ta eyn. Hamani 3abinu dax-
TUYHO HIBEIIOETHCSA B TIOBCAKICHHOMY CIIIIKyBaHHI, TIepe-
TBOPIOIOYH Pi3HI 32 3MIiCTOM Ha3BH Ha OMOHIMIYHI MapH.
3. BaxxMBHM acmeKTOM IOCIHIDKEHHS € MpodiieMa KOMYy-
HIKaTHBHOI WiTKOCTi ypOaHOHIMA, OCKIIBKH B TPaAHUIIHHII
TOIIOHIMIII iCHY€ HEUiTKE PO3MEKYBaHHS MK OIUHHY-
HAMH oco0aMu Ta Tpynamu oci® y Ha3BaxX MPHUKMETHHKO-
BOTO THITY Ha -cbK-. CIIOCTEpEKEHHS 3aCBiIUYE, 110 HA3BH
Ha KIOTANT 8)71. Apraciecvroi, gyi. Cynumiscokoi, 8. Tepe-
wenkigcokoi 0e3 BiMNOBITHIX (JOHOBUX 3HAHB CTBOPIOIOTH
CEMaHTHUYHY JIaKyHY, a/DKe IepeciTHOMY MOBIIEBI HE 3po-
3yMiJI0, YBIYHIOE Ha3Ba BECh PiJl UM KOHKPETHOTO Hdisda. 4.
[ompn axTiBHY (azy aepycudikarii, y MiCbKOMY ITpOCTOpi
30epiraroTbcss KOH(IIKTHI HOMiHAIii, MO MTOTPEOYIOTH
JODATKOBOi €KCIEePTHOI OMIiHKH. [I0Ka30BMM IPHUKIIAIOM
€ eyn. Illempa Bepuueopu. 1i 36epexenns B peecTpi rpyHTy-
€THCA Ha JITEpaTypHIl MiSUTBHOCTI MOCTaTi, IPOTe irHOPY-
BaHHS HOTO MPHUHAIEKHOCTI 10 KapanbHoi cuctemun HKBC
CTBOPIOE KOTHITUBHHH JAWCOHAHC y CY9acHOMY HaTpioTHY-
HOMY IUCKypci. HasBHICTh TakuX Ha3B MPOBOKYE MOCTiiHI
TPOMAJCHKi TUCKYCil Ta METHIIHHY aKTHBHICTb.

ISSN 2786-8060 (Online)

32



BucHoBku. Mera crarTi — 3°sCyBaTH MEXaHI3MH
Ta YMHHUKH CTBOPEHHS MOBHOTro npocTtopy Kuea uepes
JHTBICTHYHUH KOJl ypOaHOHIMIB, a TAKOXX OKPECIIUTH POJh
HOMIHAaTHBHUX NPAKTHK Y BIATBOPEHHI iICTOPHYHO] 1Tam’sITi
Ta IJEHTHYHOCTI MicTa. Y JOCIIIKEHH] 3aCTOCOBAHO K1JIb-
KiCHHU OmHC KOpITyCcy HallMEeHyBaHb Y IIO€THAHHI i3 CeMaH-
TUYHUAM aHAIII30M, IO A€ 3MOTY BUSBUTH TOMiHAHTHI KOJH
MICBKOTO TIPOCTOPY Ta IXHi 3MIiHH ITiJ] BIUTHBOM COIiOKYITb-
TypHHX TpaHCOpMAIIiii.

JlinrBicTHYHUH koA CTONUI (QPYHKITIOHYE SIK TUHAMIYHA
cUcTeMa, 10 BimoOpaskae mepexif Bif opieHTaIliifHO-TIpar-
MaTUYHOI /IO 1/1€0JIOTIYHO MapKOBAaHOI MOIENi MiCBKOTO
MPOCTOpY. 3acTOCyBaHHS KiTbKICHO-CEMaHTHIHOTO IIifl-
X0y BHSBHIO OE3yMOBHE IOMIHYBaHHS MEMOPATHBHOIO
KOOy, SKAW dYepe3 IHAWBiMyadbHi, TPYHOBI Ta MOMi€Bi
Ha3BU BUCTYTIA€ KIIFOYOBUM IHCTPYMEHTOM IEKOJIOHI3amii
Ta (hopMyBaHHS OHOBJIEHOI icTropwunHoi mam’siTi. [lopsm
i3 TPamWIIfHUM JIOKATUBHAM Ta 00 €KTHO-OPi€HTOBAHUM
KOAYBaHHSM, Y CY9acHOMY ypOaHOHIMIKOHI CLIOCTEPIraeMo

TEH/ICHIIIIO 0 TIOCHIICHHS HATYPaJliCTHIHOTO Ta YMOBHOTO
KOZIB, IO CBITYHUTH MPO 3aIHT CYCIIHCTBA HAa TyMaHi3a-
Iif0 Ta Jeimeororizamiro mepudepiifHux 30H Micta. Bom-
HOYac BHSBJICHI CHCTEMHI IPOOIeMH — HasSBHICTh HA3B-1y-
OrnetiB, pOHIYHA MOMIOHICTE aHTPOTIOHIMIB Ta CEMaHTHYHI
JAKyHU TIPAKMETHUKOBUX HAa3B — IMiAKPECITIOIOTh HEOOXi -
HICTh MOJAJBIIO] JIIHTBICTUYHOI eKCIIepTH3H IS 3abe3rre-
YeHHS KOMYHIKaTHBHOI WiTKOCTI MiCEKOTO TipocTopy. OTxe,
peaitizoBaHi cTparerii HoMiHamii He JTUIIe BIIOPSIKOBYIOTh
TEPUTOPiIO, a i CTAaIOTh aKTHBHHUM 3aCO00M peTpaHCIAIIil
HAI[IOHATBHUX IIHHOCTEH Ta KOHCTPYIOBAHHS CYy9acHOL
imeaTnunocTti Knesa.

[lepcriekTrBE TOAANBINNX AOCTIDKEHb yOadaemMo
B MOTIMOICEHOMY aHai31 MOTHBAIliTHUX MOJENIel HOBITHIX
ypOaHOHIMIB, BUBUEHHI pelenIlii nepeiiMeHyBaHb Y MOB-
Hiff CBiIOMOCTI MEIIKaHIIB, MOPIBHSIIEHOMY 3iCTaBICHHI
ypOaHOHIMHHX TIPOIIECIiB Pi3HUX MiCT YKpaiHH, a TaKoxX
BHKOPHCTaHHI MU(POBUX METOMIB [UIA Bi3yasizallii icTopu-
KO-CEMaHTHYHHUX MIAPiB MiCEKOTO JIAHATIA]TY.
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Y ecmammi 0ocrioscyemucs hynxyionyeanus gppasosux dieciis y KinemamoepagiuHomy OUcKypci sk XoCmuHe080My cepedosuiyi 0
IOPUOUUHO20 OUCKYDCY. Mamepiaﬂow O0CTIONCEHHS CY2YE AHSIOMOBHUIL cepiaﬂ “The Lincoln Lawyer”, axuil penpesenmye cyuacHuil
ayodiogizyanvHutl npagoguil Hapamus i 8idobpaxcac ocodrusocmi imezpayii npogeciiinoi KomyHixayii 8 macogy Ky16mypy. Memoio
pobomu € suzHauenns poni Gpazosux diecnie y npoyecax adanmayii, cemanmuynoi mpanchopmayii ma npaemamuunoi opeanizayii
IOPUOULHO20 MOBTIEHHSL 8 MeXCax Kinemamoepaghiunoeo mekcny. ¥ x00i ananizy 6cmanosneno, wjo opuouyHuil OUckypc y Kino ne gio-
MEOPIEMbCA Y C60Ill KAHOHIYHIL, (hopmanizosanii Qopmi, a 3a3Hac icmomuoi Mooughikayii, 3yMoe1eH0l HeoOXIOHICMI0 3a0e3neyeHHs.
docmynrocmi ma 3posyminocmi Ons wiupokoi ayoumopii. ¥V ysomy npoyeci hpazosi diecosa 6uKoryiome 6a2oMmy poiv, CLyeyiouu 3aco-
oom 6aﬂaH0y861HH}Z Mide npogheciiiolo mounicmio ma KomyHikamuenolo egexmusnicmio. Ixui 3navenns opmyiomocs nio énausom
THCMUMYYIHO20 KOHMEKCIY, CUMYAMUHUX poneli KOMYHIKAHMIE | npasmamuuHux iHmeHyil mMogyig. Y mexcax cy0osozo npoyecy
ppazosi diecnosa peanizyiomos nPoyeoypHO-0P2AHI3ayiliy, CMPYKMypyiouy ma Qacunimamueny QyHKyii, KOHYenmyanizyiouu npasosi
Oii K QuHamiuHi npoyecu. B iHCMumyyitiHomy cniiky8anHi no3a cyoom — npazmamuyHo-0peaHizyiony ma Qacuiimamugty QyHKyi,
3abe3neuyuu KOOPOUHAYII, NIAHY8AHHS MA CMPAMe2iuHy 63aEMOOI0 MidiC YUaCHUKamuy. Y HeiHcmumyyiiHomy Ouckypci gopasosi diec-
JI08Q BUKOHYIONb IHMEPNEPCOHANbHY Ul PACUTIMAMUBHY PYHKYIT, CRPUAIOYU CHPOWEHHIO CKIAOHUX IOPUOUHUX NOHAMb 011 Heaxisyis.
Y pesynomami 0ogedero, wo ppasosi dieciosa € eazomum Mexanizmom inmezpayii Cneyiarizo8aHo2o PUOUUHO20 OUCKYPCY 8 KiHe-
Mmamoepaghiunuti mekcm i 8idiepaioms K408y poib y (opMyBaHHI ABMEHMUUHO20 MOBHO20 06pa3y 10pudUYHoi npogecii 6 Macosiii
KYIbIypi, @ MaKooi RIOULYIOMb eheKmusHichib CRPULIHAMMS NPAB0B020 KOHMEHMY ayOUmopieo.

Kniouosi cnosa: gpasosi dieciosa, inmepouckypcusHicmp, XocmuH206utl OUCKYPC, KIHeMAmozpag, 1opuoutHull OUcKypc.

Lobzova Svitlana, Chyrva Tetyana. Functions of phrasal verbs in cinematographic discourse as a hosting discourse
for legal one

The article investigates the functioning of phrasal verbs in cinematic discourse as a hosting environment for legal discourse.
The study is based on the analysis of the English-language television series “The Lincoln Lawyer”, which serves as a representative
example of contemporary audiovisual legal narrative. The research aims to determine how phrasal verbs contribute to the adaptation,
transformation, and pragmatic organization of legal communication within a cinematographic discourse. The findings demonstrate
that legal discourse in cinematic texts does not reproduce its canonical, highly formalized structure. Instead, it undergoes semantic
and pragmatic modification in order to ensure accessibility for a broad audience. In this process, phrasal verbs perform a system-
forming function, acting as linguistic tools that balance professional accuracy with communicative clarity. Their contextual meanings
are shaped by situational roles, institutional settings, and communicative intentions of the participants. In courtroom interactions,
phrasal verbs perform procedural-organisational, structuring, and facilitative functions, conceptualizing legal processes as dynamic
actions or movements. In institutional communication outside the courtroom, they serve pragmatic-organisational and facilitative
functions, optimizing professional interaction. In non-institutional dialogues, particularly between lawyers and clients, phrasal verbs
Sulfill interpersonal and facilitative roles, reducing psychological distance and simplifying complex legal realities. The study concludes
that phrasal verbs constitute an important element in the integration of specialized legal discourse into cinematic narrative, contributing
to authenticity, accessibility, and pragmatic flexibility in mass-cultural representations of the legal profession.

Key words: phrasal verbs, interdiscursivity, hosting discourse, cinematography, legal discourse.

Beryn. CydacHa JIiHTBICTHKA Aealli aKTHBHIIIE 3BEp-
Ta€EThCS 10 aHAJI3y MOBJIEHHS B YMOBaX MacOBOi KOMY-
HiKaIii, 30KkpemMa KiHeMaTorpa(iuHOro IHCKYpCy, SKHH
MOEAHY€E O3HAKH XyHOXKHBOTO, IHCTHUTYLIIHHOTO Ta pO3-
MOBHOTO MOBJIeHHS. Oco0nMBHH IHTEpEC y IbOMY KOHTEK-
CTi CTAHOBJIATH Cepiaiy IOPUINYHOI TEMAaTHKH, A€ Ipode-
ciiiHa MOBa mpaBa (QyHKI[IOHy€e HE aBTOHOMHO, a B MEXax
MIMPIIOTO HApaTUBHOTO IPOCTOPY, IPUCTOCOBAHOTO
JI0 CIIPUHHATTA MacoBoi ayauropii. OMHUM i3 TaKuX MpH-

Crobo)xaHChKHMH HayKoBUii BicHUK. Cepist:

KJIa/liB € aHIJIOMOBHUH cepian «JIIHKOJIBH A7 afBOKaTay,
B SKOMY IOPHAWYHHAN AMCKYpPC peaji3yeThcs depe3 KiHe-
Marorpad)iyHUi HapaTuUB i aKTHBHO B3a€MOJIE 3 €JIIEMCH-
TaMH pO3MOBHOI aHIIIIHCHKOT MOBH.

AKTyaJbpHICTH IIBOTO JOCTIDKCHHS 3yMOBIICHA HEOO-
X1HICTIO BUBYCHHS (Ppa30BUX AI€CIIB SIK BATOMOTO 3ac0O0y
MOBHOI (acwtiTanii IOpUINIHOTO 3MICTy B KiHEMarorpa-
¢igHomMy nuckypci. ®pasoBi miecioBa, Oymydd OIHIEIO
3 HAWJUHAMIYHIIINX 1 CEMaHTHYHO THYYKHUX OIWHUID
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AHDITICEKOT MOBH, BHKOHYIOTh HE JIMIIE HOMiHAaTHBHY,
a i mparMaT4Hy, eKCIIPECHBHY Ta IUCKYPCHBHY (YHKIII.
VY IopuaugHEX cepianax BOHH CIYTYIOTh IHCTPYMEHTOM
ajanTarii crierianizoBaHoi IpaBoBoi iHpOpMAIIii 10 yMOB
TTOBCSIKICHHOTO CITIIKYBAaHHS, 3HIKYIOUH TEPMiHOJIOTIIHY
CKJIaTHICTD 1 3a0e3medyioun e(heKTUBHY KOMYHIKAIIF0 MiX
MEPCOHAXaMH PI3HOTO COIIaIFHOTO Ta TMpodeciitHoTo
crarycy. [lonpu 3HaUHy KiNBKICTH IOCIHIIKEHb (pa3oBUX
Ji€cTiB y 3arallkHOMOBHOMY Ta KOPITYCHOMY acCIeKTax,
iX (QyHKIIOHYBaHHS B KiHeMarorpadigHOMy AHCKypci
SIK «XOCTHHTOBOMY» CEPEIOBHILI Ul FOPHIANYHOTO MOB-
JIGHHS J10C1 3aJIMIIAETHCS HENOCTATHRO BHBUCHUM.

VY cyuacHiif miHTBicTHIII (Ppa3oBi Ai€cioBa aKTUBHO
JOCTiKYIOTECS B Mekax KorHitTuBHoro (D. Bolinger,
B. Lindner), ¢ynkmiitao-cemantnanoro (R. Dirven,
S. Gries) Ta KOPIIYyCHOTO MiAXOIiB, e yBara 30CEpemKy-
€ThCA Ha iXHIW momiceMii, MeTa)OpUIHOCTI Ta BapiaTHB-
HOCTI BXXMBaHHS. Y MpaIsX, MIPUCBIYCHUX THUCKYPCHBHOMY
aHalizy, 30KpeMa B MeKaX NparMaliHTBICTHKH Ta TEopii
miuckypey (N. Fairclough, T. van Dijk), minkpecmroeTsest
POIH MOBHHX 3aC00iB Y KOHCTPYIOBaHHI COIiabHOI peab-
HOCTI Ta IHCTHTYHiiHOI KoMmyHikarmii. BomHodac mocii-
JoKeHHs topunmaHoro auckypcy (V. Bhatia, P. Tiersma)
TIepeBaXKHO 30CEPEIKEeHI Ha Horo (hopMarizoBaHNX jKaHPax
1 TEPMiHOJIOTIYHIN CHCTEeMI, 3aTHITAI0YH 11032 YBaroko HOTo
(YHKIIOHYBaHHS B MacOBO-KYJIBTYpHHX (popMax, 30Kpema
B aymioBi3yalbHHX Memia. Y Mekax KiHemarorpadig-
sHoro muckypey (C. Taylor, J. Chaume) akmeHT poOWUTBCS
Ha MYJBTHMOAAIHHOCTI, HAPAaTHBHOCTI Ta afanTaIlifHIX
MexaHi3Max, OJHAK PO KOHKPETHUX MOBHHX OJIMHHIIb,
30KpeMa (hpa3oBUX Ii€CTiB, y Tporeci Tpanchopmarii
CIEIiali30BaHOTO JTUCKYPCY 3alUIIAETHCS HEAOCTAaTHBO
BHUCBITIIEHOI0. TakuM YMHOM, y HayKOBiH JliTepaTypi mpo-
CTEXKY€ETHCS PO3PUB MiX TOCIHTIPKEHHAMH (Ppa30OBHX Ti€CITiB
AK JICKCUKO-CEMAaHTHYHOTO SBHUINA Ta aHAII30M iX (QyHK-
LIOHYBaHHS B KOHKPETHHUX IHCKYPCHBHHUX CEpeNOBHIIAX,
30KpeMa B KiHeMarorpaiyHOMY FOPHINYHOMY HapaTHBi.
Came miif mpoTaiyHi i MPUCBIYCHO TTONAHE JOCIIIHKCHHS.

O6’exToM nocmimkeHHs € (pa30oBi Hi€ciIoBa aHTIIN-
CBKOI MOBH B KiHemarorpadigaomy muckypci. [Ipeqmerom
JIOCTiDKeHH € (pyHKIioHambHI 0coOmmBOCTI (hpa3oBUX
IiecTiB y MeXaxX IOPHUINYHOTO TUCKYpPCY, pealli3oBaHOTO
B KiHeMarorpadigHOMY CepeIOoBHINi aHTIIOMOBHOTO cepi-
any «JIiHKONMBH A7 amBokaray. Meroro poOoTH € BUSB-
JeHHs (YHKIIIOHAIBHOTO TPH3HAYEeHHS (Dpa30BUX Mi€CIiB
y KiHeMaTorpadigHOMy AMCKypCi sK 3ac00y MOBHOI penpe-
3eHTalii Ta (acmmitamii OpUANYHOI KOMYyHIKamii. J{is
JOCSITHEHHS TTOCTABJICHOI METH Iepen0dayeHo BHKOHAHHS
TaKWX 33ja4: 1) YTOYHUTH TEOPETUYHE Ta METONOJIOTIYHE
MATPYHTS ISl TIPOBEACHHS AOCITIDKEHHS; 2) BimiOpartu
TEKCTOBI ()parMeHTH i3 OOpaHOTO aJs aHaji3ly cepiaiy,
B AKHX (PyHKIiIOHYIOTH (ppa3oBi miecioBa mis acumiTarii
OPUANYHOT KOMYHiKaii; 3) kmacudikysatu (hpa3oBi miec-
J0Ba 3a IX CTPYKTYPHHMH Ta (YHKI[IOHAIEHUMH XapakKTe-
PUCTHKaMH 3aJIe)KHO BiJl THITy KOMYHIKaTHBHOI CHTYAIlil;
4) 3’sicyBatd ponb (Ppa3oBHX MIECTIB Y 3HIDKECHHI TepMi-
HOJIOTIYHO{ CKJIAAHOCTI Ta INIBWIICHHI KOMYHIKaTHBHOI
e(eKTHBHOCTI IopuAMYHOTO MOBIeHHS. [IpakTnyna 3Ha-
YyIIiCTh POOOTH MOJNSTaE B MOXKIMBOCTI BHKOPHCTAHHS
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OTPUMAaHUX PE3yNbTaTiB Y Kypcax 3 JIEKCHKOJIOTIl aHTIIiH-
CBKOi MOBH, JUCKYPCOJIOTii, aymioBi3yaIbHOTO IEepEKIIamdy,
a TaKOX y TPAKTHIII BUKITAJaHHS aHTICHKOT MOBH TIpode-
CIFTHOTO CITPSIMyBaHHSI.

Marepiaa i MmeToaun. MarepiajoM JOCTiKEHHS CITYTY-
Bam 45 ¢pa3oBuX mieciiB, MO BigiOpaHi 3 MEPIINX IBOX
CE30HIB aHTIIOMOBHOTO cepiany «JIiHKOIBH IS aIBOKaTa)
1 QYHKIIIOHYIOTH ¥ IOPUINYHO PEIICBAHTHIUX KOMYHIKATHB-
HUX CHUTyamisx. MeTomoJoriuHy OCHOBY POOOTH CTaHOB-
JATh METOXI CYIUIbHOI BHOIpKH, OMHCOBHH METOH, KOH-
TEeKCTyallbHUHA aHalli3, CEMaHTHUKO-TIParMaTHIHUN aHai3,
a TaKOXX €JIEMEHTH ANCKYPCHUBHOTO aHAi3Y, 10 JO3BOJISIOTh
BpaxyBaTH KOMYHIKaTHBHI YMOBH (YHKITIOHYBaHHS (pa3o-
BHUX JIi€CHTiB. 3 OIISAY Ha BUIAIKH HETHIIOBOTO ab0 KOH-
TEKCTyaJIbHO 3yMOBJICHOTO TUIyMadeHHs 3Ha4eHb, Y poOoOTi
BpaxOBaHO IIepeKIaJalpKi iHTepIpeTalii, 3adikcoBaHi
B YKpaiHOMOBHHX CyOTHTpax cepiaiy. 3BepHEHHS 10 Tiepe-
KIIQAy A03BOJISE 3iCTABUTH OpPWTiHAIBHI 3HaYeHHS (pa3o-
BHX JI€CITIB i3 IXHIMH (QYHKITIOHATEHUMHE BiAITOBiTHUKAMHI
B IIUTROBiI MOBI Ta YTOYHHTH IXHIO CEMaHTHKO-TIparMa-
THYHY peaji3alilo B KOHKPETHHX IUCKYPCHBHHUX YMOBAaX.
HayxoBa 3Ha9yIIiCTh JOCTIIKSHHS MOJIATAE B TOTIHOICHH]
ySIBIICHb IPO (DYHKIIOHYBaHHS (Ppa30BHX IIECIIB y KiHEMa-
TorpaivHOMY OHCKYpCi Ta YTOYHEHHi iX poji sK 3aco0y
iHTeTpalii IOPUINIHOTO TUCKYPCY B MACOBY KOMYHIKAIIiFO.

TeopeTnuHe MAIPyHTS. Y CydaCHOMY MOBO3HaBCTBi
Ta OUCKypc-aHaji3i OJHUM 3 KITFOYOBHX € TOHATTS iHTEp-
JUCKYPCHUBHOCTI — B3a€MOIIPOHUKHEHHS AWCKYPCiB, KOJH
OJIMH TUII TUCKYPCY BMIITY€ThCA a00 PYHKITIOHY€E B MeKaxX
IHIIIOTO, TOPOKYIOYH HOBI 3MicTH Ta ¢yHKIi [1]. ¥V ipomy
JOCII/DKeHHI TaKUMH UCKYpPCaMH € KiHemaTorpadiaHuit
Ta IOPUANYHUI.

Y kiHemaTorpadiuHOMYy AHCKYpCi TOMIHYIOTH iKO-
HIYHI 3HAKWA 1 CTHJIi30BaHA PO3MOBHAa MOBa, 00’€IHaHI
ecteTnyHOI0 QyHKIiEO [2; 3; 4]. IOpuanananii auckypc,
HaBITaK{, HAJICKUTH 10 ODIMiHHUX THIIB AUCKYPCY, SKUI
(hYHKIIOHYE B MEXax IPaBOBOI CHCTEMH Ta OPIEHTYETHCA
Ha PETYIIOBaHHS COIiaJIbHUX BITHOCHH, TIyMadeHHs HOPM
1 IPUHHATTS pilieHb, 0 MAIOTh IOPUANYHY cHiy [5; 6; 7].
Ha BigMiHy Big €CTETHYHOTO IHCKYPCY, Pi3HOBHAOM
SKOTO € KiHeMarorpadigHuii i SKUi mparae 10 BHpakKeHHS
Cy0’€KTHBHOTO JOCBiTy, EMOIIiIfHOT B3a€EMOIii Ta BiTKPHUTOL
inTepnperartii [8], odimiitanii qUCKype, I0 SKOTO HAIEKHUTD
IOPUINYHAHN, XapaKTepU3yeThCS TOYHICTIO, (hopMalbHi-
CTIO, CTAaHJAPTH30BAHICTIO, JIOTIYHOIO CTPYKTYpPOBAHICTIO,
a TaKOXX HOPMAaTUBHICTIO [7].

Hepinko xinemarorpadiqanii Ta IOPHIAIHAN TUCKYPCH
CHIBICHYIOTh, HAalIpUKIaMA, y (inbMax i cepiamax Ha OpH-
IUYHY TEMaTuKy, Nie¢ BigOyBaeTbcs «BOYIyBaHHS» IOpH-
JUYHOTO AWNCKYPCY — MOBH CyIOBHX Ic0aTiB, IOpHANIHNX
MpOIIeay P, MPO(ECiHHOTO KAPTOHY — Y XYIOKHIO TKAHUHY
KiHeMarorpadidHoro mpoxykry. OmHaK, Y IbOMY BHITAIKY
IOPUINIHIH AUCKYpC He 30epirae IoBHICTIO CBOIO IEPBiCHY
(hopMy, a TIPHCTOCOBYETHCS IO BUMOT XYAOKHBOTO Hapa-
THBY, 3a3HAa€ CTHJIICTUYHOI, KaHPOBOI W (YHKIIOHATHHOT
monudikamii. Ak 3a3Hawae M. baxtin [9], kokeH XymoxKHiH
TEKCT € MONI(OHIYHNM, TOOTO TaKUM, IO BKIOYAE MHO-
JKUHHICTB TOJOCIB 1 mo3umiil. Tak, y Mexkax KiHemarorpa-
(hiYHOTO TIPOMYKTY FOPHINYHI CIIEHH ITOCTAIOTH HE JIWIIIE
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SK IMITaIlisl IPaBOBOTO MPOIIECY, a K ECTETUIHO MOIYIHO-
BaHi €Ii30/H, M0 OPI€HTOBAaHI HAa TNAHANbKE CIPUITHATTS.
ITig BruImBOM aHPOBUX KaHOHIB KiHODIIBMY IOPHIUIHUI
JTUCKYypC 3a3Ha€e TpaHC(opMarii — i B JIEKCHYHOMY TUIaHi
(HampuKIaa, aKTUBHE BUKOPHCTAaHHS (Pa30BUX Ii€CIIB),
1 B IparMaTHYHOMY (3MiHA 1HTEHIIIH, TOCHICHHS KOH]ITIK-
THOCTI, eMOIIiifHe 3a0apBIIEHHS TOIIO).

3 ommgy Ha BHUIIE3a3HAYCHE 1 BUXOISMYM 3 TIOHATTS
xoctuHTy B IT cdepi K MOCIyrH HagaHHS IHCKOBOTO
MPOCTOpPY, MIOKIIOYCHHS IO MeEpeXi Ta IHIMX pecyp-
ciB i1 posMimieHHs (i3myHOI iH(opMamii Ha cepsepi,
MH BH3HAYa€MO XOCT-IUCKYPC (200 XOCTHHTOBHIA AUCKYPC)
K JOMIHAaHTHHH ITUCKYPCHBHHUH TPOCTIip, SIKUH BHKOHYE
pOJb «KOHTEHHEpa» abo «paMKW» UIA iHIIOTO — «BOYHO-
BaHOTO» — JWCKYpCY. 3 onsiny Ha oOpaHuWil B milt poboTi
Marepiall JOCIiHKSHHS — aHTJIOMOBHHH cepian «JIiHKoIbH
JUISL aIBOKAaTa» — TAKUM XOCT-AWCKYPCOM BHCTYTIA€ KiHO-
JMCKypC, IO HE JIMIIEC «BMILIye» IOPUANYHUHA IHCKYypC,
a ¥ BU3Ha4ae crocid Horo MoJgaHHs, iHTepIpeTaii Ta emMmo-
MiHOTO CIPUHHATTA. [es «BOymTOBaHOCTI» OTHOTO aHC-
KypCy B iHIINI KOpENroe 3 NOHATTAMU embedded discourse
Ta framed discourse, O PO3TISNAIOTHCA B CYYaCHUX TOCITi-
JUKEHHSIX AHUCKYpCY SK CHOcoOWM opraHizamii CKIaTHHUX
KOMYHIKaTHBHHUX CTPYKTyp (OmB., Hamp., npami T. A. Ban
Heiika [10]). Takum 9rHOM, BBEICHHS TepMiHA «XOCTHH-
TOBUH IHCKYpC» € CIPOOOI0 YTOUHUTH W KOHIIETITYali3y-
BaTH BXKE HASBHI TEOPETHUHI MiIXOIH, aKIIEHTYIOUN yBary
Ha POJTi TOMiHAHTHOTO IUCKYPCHBHOTO CepeoBHUIma y Ghop-
MyBaHHI 3MICTy Ta IIparMaTuKy BOYIOBAHOTO AUCKYPCY.

AHTIilicka MOBa Ma€ /Bl albTEPHATHBHI CHCTEMH
JTI€CITIB:

1) ppazoBi miecioBa, sIKi CKIIAJAIOTHCS 3 OCHOBHOTO
niecnoBa (HampuKiIam, to come, to go, to take, to throw)
Ta agBepOiaabHOT 200 MPUIMEHHUKOBOT YaCTHHH (HATIPHK-
nan, in, off, up) i XapaKTepu3yrThCs CHIHHOIO BHYTPIII-
HBOIO IimicHicTIO [ 11]. @pa3oBi gieciioBa € omHIEIO 3 HAH-
YaCTOTHIMIMX KOHCTPYKIIi aHTmiiickkoi MoBH [12]. Bonn
CTAHOBIIATH HEBiJ’ €MHY YaCTHHY ii «sApa» MPOTIATOM
yciel ictopii [13];

2) mpocri giecioBa (Hampuknan, to depart, to return),
AKi TIepeBaKHO MAlOTh POMAHCBKE ITOXOPKEHHS i YacTo
BHCTYIAIOTh CHHOHIMIYHHUMHE aJbTepHATHBAMH (PpPa30BUM
niecioBam [14].

KopmycHi mocmimkeHHsS TeMOHCTPYIOTh, IO HAHO1TBII
yKuBaHi ()pa3oBi Hdi€eciioBa XapaKTepHI HacaMmepen st
PO3MOBHOTO MOBJICHHS T XyJOXHbO] JIITEPaTypH, TOI K Y
HOBHMHAX 1 aKaJleMiTHOMY JHUCKypci ix 3Ha4HO MeHme [15].
Jani BpuTanchbkoro HamioHaJBFHOTO KOPITyCy ITiITBEp-
JUKYIOTH, IO Y PO3MOBHOMY MOBIEHHI (ppa3oBi miecioBa
Tpamsiorees y 10 pa3iB wacTime, HXK 'y MEAWYHHUX aKa-
JIEMIYHUX TEKCTax, i OuIbIIe HiK y 5 pa3iB yacrimie, HiX
B a/IMiHICTPaTUBHUX TeKCTax [16].

Ile, ogHak, HE O3HAda€, IIO B IHIIMX THUMAX JUCKYpCY
BOHM HE BUKOPHCTOBYeThCS. Dpa3zoBi [IiecioBa MPOHU-
KaloTh B yCi THITN IOWCKYpCiB, ane /e 0 BOHU He (YyHKIIi-
OHYBaJIM, 3HayHa iXHA YaCTHHA TSKIE JO PO3MOBHOTO,
He(OPMATBFHOTO PeTicTpy, HANpUKIan, bum around, freak
out, piss off. BoHn crpuiiMaloThCs SIK «HE IOCHUTH TIpa-
BWJIbHI, HEBHITYKaHI, 1 € XapaKTepHUMH JJIsI YCHOTO MOB-

JICHHS», IO 1HO/I OILIHIOIOTHCS K «HE JOCUTH MTPABHIIHHE»
Y «HEOCBiYeHe MOBJIEHHS». [lomiOHI OIHKM MAaroTh
nmaBHio Tpaaumito: me C. JxoHcoH y cBoeMy “Dictionary
of the English Language” nmo3nauaB okpemi (pa3oBi miec-
moBa sK “‘improper”, “low”, “common”, “barbarous”,
“vulgar”, “less elegant” [17, c. 55].

BesnocepenaiM HacHiIKOM iCHYBaHHS JIBOX aJbTepHA-
THBHHUX CHCTEM JI€CIIIB B aHIIIMCHKIA MOBI € T€, III0 MOB-
IeBi JOBOMUTHCA OOHMpaTH MK TIPOCTHM Ji€CTIOBOM
Ta (Ppa3eoyorigHOI0 POPMOIO, SKi BiIPi3HIIOTHCS 32 ITOXO-
JDKCHHSIM 1 eTuMortorieto [13], ame Hamexarb JO OTHOTO
i Toro X KoHHeNTyanbHOro momsd. OmHak, HEe3BaKaroun
Ha IXHIO CEeMaHTHYHY OJM3BKICTh, MiXK HUMH MOXCE BHHH-
KaTu PI3HUIS — «SIKOI0 O BEIMKOIO UM HE3HAaYHOIO BOHA
He Oymay [18, c. 227].

Teopermuno, BUOiIp GopMH Ii€cioBa MOXKE CTBOPIO-
BaTH pi3HI JIHTBICTHYHI €(pEeKTH B AWMCKYpPCi, a OTXKE —
migOupaTrcs BigNOBITHO OO KOMYHIKATHBHUX 3aBJaHb
MOBIIA. SIKIIO, SK CTBEpIKye HEOQipTiaHCHKHUHA ITiIXif,
«y KOXHY TIO3HUII0 MOXE TOTPanUTH Maike OyIb-sKe
cioBoy [19, c. 109], To n006ip JEKCHYHUX pecypciB MOXKHA
TPAKTYBaTH K BAXJIUBHHA IHCTPYMEHT JOCSTHCHHS IIEB-
HUX KOMyHIKaTuBHUX Iineii. Lle 0coOmmBO akTyambHO IS
CIeIianizoBaHoi cepr IOPUINIHO TUCKYPCY, 3aHYPEHOTO
B KiHeMarorpadiqHui.

PesyabraTu i oOroBopenHs. Sk 3acBimdaye Kopmyc
310paHMX TPUKIAIB, Y TOCIIIKyBAaHOMY Cepialli aKTHBHO
(GYHKIIOHYIOTh (pa3oBi Ai€cioBa 3 TaKHUMH aaBepOiaib-
HUMH / IPUAMEHHIKOBUMH KoMTIOHeHTaMu: 1) off (tip off,
back off); 2) on (take on, wear on, kick on, lean on, lay on);
3) out (throw out, be out, guess out, rat out); 4) up (give up,
pop up, glove up, put up, set up, pump up); 5) away (put
away); 6) down (do down, come down).

HasBHICTh camMe X 9acTOK CBIYUTH MPO TE, MO KiHe-
MarorpadigyHuii AUCKypC aKTUBHO ITOKJIANAETHCS Ha Hali-
MPONYKTHBHIMI Ta HaiOimem OaratozHadHi (pa3oBi
KOHCTpPYKIIil, sKi 3a0e3meuyroTh: 1) KOHAEHCAI0 3Mi-
CTy (Hampwkian, throw out SIK KOPOTKHHA BiIIIOBITHHUK
o dismiss a case); 2) eKCIIPECHBHICTh Ta AMHAMIYHICTH
nianoriB (barato gpa3oBHX MiECIIB TPaHCIIOIOTH MeTado-
pudHe 3HaYeHHSA); 3) BiITBOPEHHS aBTCHTUYHOTO MOBJICHHS
IOPHCTIB 1 TIPaBOOXOPOHIIB, ¢ (pa3oBi Ai€CIOBa € THIIO-
BAMHU Ul He(hOPMAITBFHOTO MPO(ECiHHOTO CITIIIKYBaHHS.

TakuM YHMHOM, BaXXITUBOIO O3HAKOIO ()pa3oBUX Ii€c-
JB cepiary € He PO3MAITTA YacTOK, a IX IJIECIpSIMOBaHE,
CHCTEMaTHYHE BUKOPHCTAHHS ISl TIO3HAYEHHS KIIFOUYOBUX
IOPUINYHUX 1 PO3MOBHO-TTOOYTOBUX [iii, IO BU3HAYAIOTH
KOMYHIKaTHBHY CIICIIU}iKy cepiamy.

LikaBrM € TO¥ (paKT, 110 JHIIIEe HEBEIMKA YaCTHHA (pa3o-
BUX JIi€CITiB y cepiaii pyHKIIOHY€ B y3yadIbHOMY / CIIOBHHAKO-
BOMY 3Ha4eHHi. Hanpukian, y HaBeneHOMY HIDKIE TIPUKIIAII
TIOMIIIiST YMOBIISIE IMiAO3PIOBAHOTO 3IaTH TOTO, XTO 3aMOBHB
BOMBCTBO, 1 BHKOPHCTOBYE (hpa3oBe iECTIOBO give up:

(1) Just give it up (Season 1, episode 2).

Ie 3HadeHHs 3aKpiluleHEe y CIOBHHKAX CydacHOI aHT-
miiicekoi MoBH: ‘to allow yourself or someone else to be
caught by the police or enemy soldiers’ [20].

IlepeBakna OiMBIICTE (Pa3OBUX II€CTIB, IO BHUKO-
PHUCTOBYIOTBCA B IOCHIDKyBaHOMY cepiaini, (DyHKIiOHY-
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0T Y KOHTEKCTYaJIbHOMY 3HAa4eHHi, M0 HE 3aKpilieHe
y crnoBHHKaxX. Bepudikaris 3mificHIOBayacs 3a aBTOPUTET-
HUMH ciioBHUKaMH “Longman Dictionary of Contemporary
English” [20] Ta “Cambridge Dictionary” [21].

VY HacTymHOMY TIPHKIIAAiI TOJOBHHH TepOH — aJBOKaT
3a (axoM — pPO3MOBIIIIOYH 31 CBOIM TOMIYHHKOM, BHKO-
pHUCTOBYE (hpa3oBe Mi€CIOBO pump up:

(2) May be Alex Grant pumped him up? (Season 2,
episode 3).

VY mpoMy emizomi mepcoHaki 00roBOPIOIOTh MOJKITHBICTh
¢danpcudikamii qoKa3iB y CrpaBi, 30KpeMa MPHITYIICHHS
PO Te, IO MiJ03PIOBAHOMY MOTIH OyTH HABMHCHO ITiJIKH-
HYTi IHKpUMiHyBaibHI MaTepianu. CaMe B IIbOMY KOHTEKCTi
(dpazoBe IiecIOBO IHTEPHPETYETHCS SIK HATAK Ha INTy4YHE
«CTBOpPEHHS» JI0Ka30BOi 0azn MpOTH ocobw. 3a3Ha4MMo,
o0 B yKpaiHOMOBHHX CyOTHTpax, BUKOHAHUX Ipodeciii-
HUM TIepeKIafadeM, 1€ BHCIOBIIOBAHHS IIEPEAAHO Bif-
MTOBITHO [TO TAKOTO PO3YMIHHS CHTYaIlil — K «IiIKHHYTH
JOKa3m». ABTOpH IOCIHIIKCHHS TOTOMKYIOTHCS 3 II€I0
IHTepIpeTali€lo, OCKITBKA BOHA TIPYHTYEThCS Ha MIHp-
IIOMy CIOKETHOMY KOHTEKCTi CIeHH. BomgHouac Bapro
MIKPECTUTH, 10 MOAIOHe 3HAYCHHS pump up HE € THIIO-
BHUM 1 He 3a()iKCOBaHE Yy CIIOBHHKAX Cy4acHOI aHTIIHCHKOL
MoBH [20; 21], mo m03BONISIE TPAKTyBaTH HOTO K KOHTEK-
CTyaJbHO 3yMOBJICHE CEMAaHTHYHE PO3LIMPEHHS B MeEXKax
OPUINYHOTO KiHeMaTorpadidHOTO JHCKYPCY.

Sk 3acBimduye mpoBeneHWH aHami3, (pa3oBi miecioBa
B AaHAN30BAaHOMY cepiaji TepeBaXHO (YHKIIOHYIOTH
B TPHOX OCHOBHHUX KOHTEKCTAX:

1) B IHCTUTYIIITHOMY CIUIKYBaHHI y CYIOBOMY IIPOIIECi;

2) B IHCTUTYIIIHOMY CITIJIKyBaHHI 11032 CYZIOBOTO TIPOLIECY;

3) B HEIHCTUTYIIHHOMY CIIJIKyBaHHI.

Y nmx KoHTeKcTax (pa3oBi Ji€cioBa BUKOHYIOTH
CHCTEMHO Oprafi3oBaHi (QyHKIIi. Y IIbOMY IOCIiIKEHHI
PO3pI3HAIOTECS  TPOLEAYPHO-OpTaHi3amiiHa  (PYHKINSA
(3abe3meuye BepOaIpHE OPOPMIICHHS MIPOIETyp, (PiKcaliro
X ITOCIHIJOBHICTH 1 CTIpHs€E peani3amii HOpMaTHBHO BH3HA-
YeHHX Jiil y Mekax mpodeciiHoi KOMyHIKaIlil), CTpPyKTypy-
o9a QyHKIS (CrpsMOBaHa Ha OpraHi3aIlifo BHYTPIIIHBOI
JIOTiKU AMCKYPCY, BCTAHOBIICHHS 3B’ SI3KiB MIX HOTO YacTH-
HaMM Ta MapKyBaHHs IEPEXOiB MK OKPEMUMH €TarlaMH
abo cmmcnoBuMH Orokamwu), QacumiTaTuBHA (YHKIIS
(3abe3medye onTHMI3amil0 KOMYHIKalii depe3 MOBHY €KO-
HOMIIO Ta 3HIKCHHS TEPMIiHOJIOTIYHOI CKIIaIHOCT1), iH(pOp-
MaTHBHO-OIIHHA (YHKIIS (TapaHTye nepenady iHdopmarii
pa3oM i3 COIialbHOIO OIIHKOI0), MPAarMaTHYHO-KOOPAH-
HarliiiHa (yHKIis (TToNsTae B y3TrOPKEHHI Al YYACHHKIB)
Ta IHTepIepCOHATbHA/PETYIATHBHA (QYHKISA (3a0e3meuye
KEepyBaHHS B3a€MOJI€I0 1 MOBENIHKOIO CIiBPO3MOBHUKIB).
Kputepismu BumineHHsS WX (QYHKIIH CIYTYIOTH BIiIIIO-
BITHO IXHS CIIIBBIIHECEHICTPH i3 MpOIeCcyaTbHIMH MisMH,
3MATHICTh CTPYKTYPYBaTH IOHCKYpPC, piBeHh KOMIpecii 3Mi-
CTY, HasBHICTh OIIIHHOI KOHOTAIlii, Opi€HTAIlisl Ha CIITBHY
JISUTBHICTh Ta BIDIMB Ha EMOLIHHO-TIOBEAIHKOBY cdepy
KOMYHIKaHTIB.

PosmstHeMo yHKIIT (ppa3zoBaHUX Mi€CIiB B KOKHOMY
KOHTEKCTi OKPEMO.

Inemumyyitine  cninkyeanHs 'y cy0o8omy npoyeci.
VY mpoMy KOHTEKCTi (ppa3oBi mi€cioBa BHKOHYIOTH HHU3KY
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¢yskmii. [IpogeMoHCTpY€EMO KOXKHY 3 HUX HAa KOHKPETHUX
MIPUKIIATAX.

Ilpuknan 1.

(3) Lets wear on (Ce3on 1, cepis 6).

Y BucioBi Lets wear on, SKHA agBOKAT 3aXHCTY
aZpecye aJBOKaTOBI BiNIOBifada Ha IMOYATKy CYIOBOTO
3acigaHHda, (pa3oBe Ii€cIOBO wear on HalOyBae HeCTaH-
JApTHOTO, KOHTEKCTYaJlbHO MOTHBOBAHOTO 3HAYCHHS.
VY CIIOBHHKOBOMY BXHTKY Wear On O3HAYAE «TSATHYTHCS
a00 «IOBUTPHO MHHATH» (3AEOLTBIIOTO PO Yac), a TaKOX
«sucHaXyBatm» [20; 21]. OgHak y mpoMy emi3ofi BOHO
30BCIM He Iepeae Mux 3HadeHb. HaroMicTs wear on QyHK-
I[IOHY€ AK eIEMEHT MpodeciiiHol KOMyHIKaIlil, o o3Havae
«TIOYMHATH PO3IIIA CIIPABH B Cyai» (TYT 1 Hamami iHTepmIpe-
TaIlisl 3Ha9eHb (PPa30BUX MI€CIIB 3MIHCHIOETHCA 3 OIIOPOIO
Ha mipodeciifHmil mepekIan B YKpaiHOMOBHHX CyOTHTpax
Ta BIIACHUH KOHTEKCTyaJbHHUI aHaJIi3 aBTOPIB).

Take BUKOPHUCTAHHA JIEMOHCTPYE KOHTEKCTYaJIbHY
MeTadopuzamnito ¢pazoBoro miecmora. CymoBuii mporiec
caM 1o co0i 9yacTo CHpUHMAETHCS K TPUBAIHAN 1 BUCHAXK-
JUBHHA, TOMY BHCIIB wear on MAUMOBOJI BHUKJIHKA€E acOIli-
ario 3 TMOCTYNOM Kpi3h TPHBAIY MHPOIEAYPY: HIOM Hac
1 TIPOIIEC «PYXAIOTHCSA», & PA30M 3 HUIMH OBUHHI PyXaTHCS
it ygacHUKH 3acimaHss. Lle mo3Boisie ajBoKaTry HEHaB’s3-
JMBO ¥ KOPOTKO MO3HAYUTH MEPEXIi A0 HACTYITHOTO KPOKY
(Bim IOCYHOBOTO 10 CYHOBOTO PO3DIISINy) — Oe3 HagMipHOL
oQimiifHOCTI # TOBTMX KOHCTPYKINH Ha KIITAaNIT «IepeHTH
JI0 CTafil CyZOBOTO PO3DISAAY» a60 «PO3MOYATH PO3IIAA
cmpaBd WO CyTi». Buxomsum 3 1mporo, ¢pa3oBe IiecioBo
BUKOHY€ TIPOIIEAYPHO-OpTaHi3aliiHy Ta CTPYKTYpyIOdy
(yHKIIi, Opra"i3oByI04H mepedir KOMyHiKalii Ta 3a1ar0qn
if momanpmry soriky. Kpim Toro, yxuBaHHS wear on BUKO-
Hy€e (acHIiTaTUBHY (QYHKIIIO: aJBOKAaT CIPSIMOBYE pO3-
MOBY B ITOTPiOHE PyCII0, CHTHAJII3Y€ PO HeOOXiqHICTH MPO-
JIOBXYBaTH POOOTY Ta MIATPUMY€E poOOUMiA TeMI CyZOBOT
KOMYHIKaIlii. Y mpoMy ceHci (ppa3oBe IiecioBo crae eie-
MEHTOM TPOQECIHHOTO KaproHy, 3pO3yMUINM yYIaCHHKAM
MIPaBOBOTO IPOIlECY, Ta BimoOpaxkae HepopManbHy AWHA-
MIKy TXHBOIT B3a€MOIii.

[Mpuxnax 2.

(4) “Ok, so Mitchel Bondurant was gonna rat Alex
Grant out to the fed?” (Ce3oH 2, cepis 2).

YV manomy ¢parmenTi ¢ppa3oBe IiECTIOBO rat out BUKO-
HY€ SICKpaBO BHUpPaXeHY iH()OPMATHBHO-OIIHHY (QYHKIIIIO,
MPUTaMaHHY PO3MOBHOMY aMEPHKAHCHKOMY IOPHUANIHOMY
JMCKypCy. Y CTaHIApTHHX CIOBHHKAaX rat out (ikcyeThes
SIK PO3MOBHE, IHKOJIH 3HEBAKJIMBE II€CIOBO 31 3HAYCHHSIM
«JIOHECTNY, KHACTYKATH», «3paJUTH, TOBLIOMHUBIIHN ITPABO-
OXOPOHIIIM iH(pOpPMAIIito TIpo Korocky [20; 21].

Y KOHTEKCTI CIIEHW a/JIBOKAaT CTAaBUTHh YTOYHIOBAJIHHE
3allUTaHHS CBIJKOBI B Cy/di, HAMAaramO4uch MPOSCHUTH
MOTHBH Ta 3B’SI3KH MiX Timo3proBaHuM i Amnekcom [pan-
TOM, SIKOTO B)X€ JIaBHO MiJ03PIOIOTh B KPUMIHATIBHIN IisUTh-
HOCTI i KOTO aJJBOKAT CBOEIO TAKTHKOIO 3aXUCTY B CYIi XOU€
3pOOWTH ANBTEPHATUBHHUM IIiJIO3PIOBAHUM. Y>KHBAIOUH rat
out, aTBOKAT BIATBOPIOE BHYTPIIIHIO JEKCUKY KpUMiHAIb-
HOTO CEepelOBHINA — caMe TaK caMi 3JIOYHHII TT03HAYAIOTh
JIOHOC, OCOOITMBO SKIIO BiH CIPSIMOBAHUH IPOTH BIIACHOTO
«KoJa». 3aBOSKM CBOIH CHJIBHIM HEraTHBHINH KOHOTAIIII,

ISSN 2786-8060 (Online)

38



(hpa3oBe Mi€CIOBO Tepemae COIialbHYy OIIHKY. AJBOKAT
HE TIPOCTO 3aNUTYy€, 91 BOHIYPaHT «ITOBITOMHBY» UM «CBia-
YUB» — BiH TPAHCIIOE COLIaThHO 3a0apBIICHE CTaBICHHS
IO IIBOTO THITY Iiif, BTaCTHBE 3I0YMHHOMY CBITY.

Incmumyyiiine  CRiIKy8anHa NO3acy006020 Npoyecy.
Y 1mpoMy KOHTEKCTi (h)pa3oBi Hi€CIIOBa TaKOXX BHKOHYIOTH
HU3KY (yHKmid. [IpogeMoHCTpy€eEMO KOXKHY 3 HUX Ha KOH-
KPETHHX MPUKIAIAX.

Ipuxman 3.

(5) Maybe there is a way to get his phone without
tipping anybody off (Enizon 1, cepis 1).

Xoua CIIOBHUKOBE 3HAYCHHS fip off 3a3BM4ail IONa€ThCA
K «TaEMHO TIoTepenuTu korocky» [20; 21], y cepiani BOHO
3a3HA€ TIOMITHOTO KOHTEKCTYaJbHOTO MEPEOCMHCICHHS.
Y 1mpoMy emi3ofi MoJNeHchbKUi TOBOPHUTE 13 TIPOKYPOPOM
PO HEOOXiMHICTh OTPUMATH TeIe(OH ITiI03PIOBAHOTO TaK,
o0 Toif Tpo e He 3noranascs. OTxe, tip off HabyBae 3Ha-
YEHHSI «HACTOPOXKUTHY, «CIOIOXATH», «IaTH 3PO3yMITH
PO HaMipmW» — i came 11e 3HaYeHHS HelTpamizyeTbes y Gop-
Myl without tipping anybody off, To0TO «TaK, MO0 HIXTO
HIYOTO HE 3aITiI03PUBY.

Y 11pOMy KOHTEKCTi (ppa3oBe Hi€CIOBO pealtizye Hacam-
mepel] IparMaTHYHO-OpTraHi3aliiHy (QyHKIi0, OCKITBKH
BOHO BHKOPHCTOBYETBHCS AJISI Y3TOMKCHHS CHUTBHHUX IiH
YYacHHKIB PO3CIiAyBaHHSA Ta BepOamizamii TaKTHIHOTO
TIPUHIUIY IXHBOI B3a€MOJIi — HEOOX1THOCTI MiTH TIPHXO-
BaHO. BomHOYac BOHO BHKOHY€ (hacHIIITAaTWBHY (PYHKIIIIO,
CTHCIIO KOIY€ CKIaIHy podeciiiHy iHTeHIiI0 (YHUKHEHHS
TIepeq9acHoOro PO3KpUTTA iH(pOpMAaIlii) B KOMITAKTHIH 1 3po-
3yminiit popmi. Uepes 1e tip off Buctynae epekTHBHUM
IHCTPYMEHTOM ONITHUMI3aIlil KOMYyHiKaIlii, XapaKTepHUM IS
IHCTHTYIIHHOTO IOPUAMYHOTO IUCKYPCY, e MOBHI 3acobn
CIIYTYIOTH HE JIMIIE Tiepeadi 3MiCTy, a i opraHizarii cTpa-
TETIYHOI B3aeMOIii.

Ipuxman 4.

(6) The only thing I'll regret is not putting this guy
away (CezoH 1, cepis 5).

Y npomy ¢pparmenTi ppa3oBe miecioBo put away QyHK-
LIOHY€E SK ONWHHUIA MPOQECiitHO-IOPUANIHOTO MOBIICHHS
3 BUpa3HUM MeTahOpUIHNM MOTEHITIaJIOM. Y OyKBaJIbHOMY,
y3yaJTbHOMY 3HAUCHHI put away O3HaYa€ KIIPHOPATI», «BifI-
KIIACTH», «IOKIAacTH Ha micuey» [20; 21], omHak y Kpumi-
HaJBHO-TIPAaBOBOMY TUCKYpPCi BOHO HaOyBae (ppa3eooriaHo
3aKpIIUIEHOTO 3HAYCHHS «yB S3HUTH», «IIOCAJUTH JI0 B’s3-
HUII». Y HaBEICHOMY KOHTEKCTi IIPOKYPOP TOBOPHUTH aIBO-
KaTOBI IPO 3JOYMHIL, SIKOTO HOMY HE BIAIOCS 3aCyAWTH,
i Gopmymroe 1e sSK HaiOUIbIIe TMpodeciiiHe sKaaKyBaHHS.
Mertadoprudae OCMUCICHHS «IpHOpaTH KOTOCH IOJAli»
CTBOpIOE 00pa3 i3oismii HeOesrmedHoi ocoOu i3 cormias-
HOTO NIPOCTOPY, II0 JTO3BOJISIE IEPEJaTH CKIAIHY MPABOBY
IiT0 "epe3 MpocTy NOOYTOBY MOJIENb.

3 morsaay GYHKIIOHATRHOI THIIONOTII, put away pea-
Jizye Hacammepes MpoleAypPHO-OpTaHi3aliiiHy QyHKIIIfo,
OCKIJIPKA TIO3HA4Ya€ pe3yiabTaT KOHKPETHOI OPUAWIHOL
Iii — 1mo30aBICHHS BONI SK 3aBEPIIATBHOTO €Talry KpH-
MiHaJIFHOTO TIepecligyBaHHs. BomHOUac BOHO BHUKOHYE
iHQOpPMaTHBHO-OIIHAY (QYHKIIIO, ajke HE JIHIIE Tepe-
nmae ¢akrt (YB’SA3HEHHS), aje ¥ IMIUTIOATHO BigoOpaxkae
npodeciifHe cTaBIeHHS MOBII O IBOTO MPOIECY SK 10

HEoOXiTHOTO «yCyHeHHsI 3arpo3m». Kpim Toro, ¢pa-
30B€ JII€CIIOBO Ma€ BHpa3Hy (acWITaTUBHY (QYHKIIIIO,
OCKIUTBKH 3a0e3Iedye MOBHY EKOHOMIIO: CKIIagHa OpH-
TUYHA TPOIEeaypa KOAYETHCS B KOMITAKTHIN, 3p03yMimiit
1 KOMYHIKaTUBHO e(QeKkTHBHiN ¢opmi. Takum dnHOM, put
away BUCTyNae MeTa(GOpPUIHNM IHCTPYMEHTOM IOPHINY-
HOTO NHUCKYpCY, SIKHH OJHOYACHO OpraHi3ye 3MicCT, Imepe-
JIa€ OIIHKY Ta ONTHUMIi3y€e KOMYHIKaIIifo.

Heincmumyyiiine cninkysanusa. Y TIbOMY KOHTEKCTi
(hpa3oBi miecioBa TaKOXK BHKOHYIOTh HU3KY QyHKIIi. [Tpo-
JIEMOHCTPY€EMO KOXHY 3 HUX Ha KOHKPETHHUX NPHKIaJax.

Ilpuknan S.

(7) Trevor, back off (Ce3on 1, cepis 6).

VY pemurini Trevor, back off dpazose miecnoBo back off
BUKOHY€ BaXXIIUBY IHTEPIEPCOHANBHY/PETYIATHBHY (QYHK-
Ii10, XapaKTepHY U MOBJICHHS IPOQeCcioHaliB, SKi MarOTh
YTPUMYBaTH KOHTPOJb HaJl EMOLIHO HANpPYyKEHOIO CUTYya-
miero. Y OykBaJdpbHOMY 3HaueHHi back off o3Ha"ae «BinCTY-
MUTH Hazaay, «BimidTm» [20; 21]. OgHak y po3MOBHOMY
KOHTEKCTi, 0COOJIMBO B CHTYAIlisIX KOH(IIIKTY, BOHO Ha0yBa€e
MeTa(OPUIHOTO 3HAYCHHS — «3aCIIOKOHCS», «BraMyHcs»,
«TIPUITHU HaIaJaTm».

VY mpoMy emi3oni aJBOKAaT 3BEPTAETHCSA O CBOTO KIIi-
€HTa — EMOIITHO HEeCTabIIBHOTO IMiO3PIOBAHOTO y BOMB-
ctBi. KuieHT 3BHHYBadye amBokara y MOXIHMBIH mpu-
YETHOCTI NI0 MiAKYITy TNPHUCSHKHOTO, 1 CHUTYyallisl IIBHUAKO
3aroctproetscs. @paza back off TyT He Mae HIYOTO CIIiITB-
HOTO 3 (Pi3WYHOIO IUCTAHIIIEI0; BOHA PETYIIOE EMOLIHHY
JTUCTAHINIO, 3YNHHSAE eCKaNalifo KOHQIIKTY 1 ToBepTae
PO3MOBY B KOHCTPYKTHBHE pyciio. Y MexXax Ii€l K (QyHK-
1ii (ppa3oBe iE€CTIOBO BUKOHYE POIb MapKepa mpodeciiHol
TIO3MIIi1 a/IBOKATa, IKUH yTBEPKY€E CBOIO IOMIHAHTHY POJIb
y KOMYyHiKaIlii Ta He JOIMyCKae 3MIllIeHHS POIIeii.

Kpim Toro, back off Bukonye ¢acwmniTaTuBHY (QyHKIIIfO,
OCKUTBKH 3a0e3Iedye MOBHY E€KOHOMIIO: CKIIQJHA IHPEK-
THBa (IIPUITMHM 3BHHYBAadyBaTH MCHE W 3aCHOKOHCS»)
PEeIyKYEThCS 10 KOPOTKOI, HiTKOi 1 KOMYHIKaTHBHO eQek-
TUBHOI (OpPMH, IO € OCOONHBO BaXKJIMBHM Y CTPECOBIii
curyamii. TakoX y IbOMY TIPHUKIAAiI HasBHA iH(HOpMAaTHB-
HO-OIiHHA (YHKINS, apke BHOIp came mboro (ppa3zoBoro
JiecToBa IMIUTIIUTHO IIepelae HETaTWBHY OIIHKY IIOBe-
JHKY KIII€HTA K HAAMIpHO arpecnBHOI a00 HETIPHIHATHOI.

OTtxe, back off 'y IbOMy KOHTEKCTI BHCTYIIA€ HE JIUIIIE
3ac000M BHpaKCHHS Jii, a 0araTopyHKI[iOHATEHAM KOMY-
HIKaTHBHUM 1HCTPYMEHTOM, SIKUI TIOETHYE PETyISAIIiio B3a-
€MOIii, OLIHKY MTOBEiHKH Ta ONTHUMI3aIlif0 MOBIICHHS.

Ipuxmaz 6.

(8) We need to cover this up before it reaches
the DA (Ce3oH 2, emizon 5).

Y npomy ¢parmeHTi (hpa3oBe TiECTOBO cover up BHUKO-
PHUCTOBYETHCS aJBOKATOM Y PO3MOBI 3 KIIIEHTOM I103a
MekaMHu (OpMaTBHOI CyIOBOI poneAypr. Y OyKBaJIEHOMY
3HAUCHHI cover up O3HAa4Ya€e «HAKPUTH», «IPUKPUTH IIOCH
dizmaro» [20; 21]. ¥V manomy BHIanKy BOHO (YHKITIOHYE
B MeTaOpUIHOMY 3HAUCHHI — «IIPUXOBATH iH(OPMAIIIION,
«HE TOMYCTHUTH il IyOIiTHOTO PO3TOIOCY».

Y HaBeICHOMY KOHTEKCTI cover up HE allelioe
JI0 eMOIIIHHOTO CTaHy CIiBPO3MOBHHKIB, a (DyHKITIOHY€E
K IHCTPYMEHT oprasizamii mpodeciiiHoi mii B Mexax
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opuandHoi crparerii. BoHo BepOainizye KOHTPOIb Hax
iHpopMaIifHUMH TTOTOKaMH Ta OPI€HTAII0 HAa MiHiMi3a-
[if0 MPaBOBUX PHU3UKIB y CHUTYyallil MOTEHIITHOTO BTpY-
YaHHS MPOKYpPATypH.

3 momIAAy 3armpoNOHOBAHOI THUMONOTII, (pazoBe miec-
JIOBO cover up peallidye HacamIepel NparMaTuaHo-op-
raHizamiiHy (yHKIif0, OCKIUTBKH BHUKOPHCTOBYETBHCS LIS
Y3TOKEHHS Ml M yJ9aCHHKaMH KOMYHiKamii Ta hopmy-
JIOBAaHHS CHUTBHOI CTpaTerii MOBENiHKA — IPUXOBYBaHHS
iHpopMaIlii 3 METOI0 YHUKHEHHSI HETATHBHUX IOPUIMIHUX
HaCITiKiB. BomHOYac BOHO BUKOHYE MTPOIeTypHO-OpraHi3a-
iffHy (QYHKIIIO, aJke TO03HAa4Ya€e KOHKPETHY Mif0 B MEXax
He(hopMalizoBaHOI, alle YiTKO CTPYKTYPOBaHOI mpodeciii-
HOI MIPAKTUKH — YTIPABIiHHS JOCTYTIOM 10 iHpOpMAITii.

Kpim TOTO, Cover up mae BHpa3Hy (acHIITaTUBHY
(YHKIIIFO, OCKITBKA 3a0€31edye MOBHY KOMIIPECIIO: CKIIa-
HUH KOMIUIEKC niif (TpUXOBYBaHHS, BiATEpPMiHYBaHHS,
KOHTPOJIb BUTOKY iH(OpMAIlii) mepenaeTbcs B KOMITAKTHIH
i 3po3yMiii hopMmi, 10 ONTHMI3ye KOMYHIKAII0. Y I[HOMY
CeHCl (pazoBe MI€CIOBO BHCTYIIAE €IEMEHTOM Ipodeciii-
HOTO JKaproHy, SKHH J03BOJISE MIBUAKO KOLYBAaTH CKIAIHI
CTpaTeriui iHTeHIii. BaxmMBo TakoX, M0 BUKOPHUCTAHHS
cover up CIpHi€ ICOCOONCHHIO Mii: BOHO 3HIMae (oOKyc
3 KOHKPETHHX areHTiB i IIEPEBOIUTH BHUCIOBIICHHS y ILIO-
LIMHY MPOLEIYPHOTO PILIEHHS, 0 € XapaKTePHOIO PHCOI0
po¢eCitHOTO FOPUANIHOTO MUCIICHHS.

OTxe, y UbOMYy TpHKIALNi cover up (QyHKIIOHYE
sK OararopyHKI[IOHANEHUN 3acid, Mo MOeTHye Mpar-
MaTHYHO-KOOPAWHAIINHY,  IpOIexypHO-OpraHizamiiHy
Ta QacmimiTaTHBHY (QyHKIIi, 3a0e3meuyrodn e(eKTHBHE
MOJICITIOBaHHS MTPABOBOI CHTYaIlii 1mo3a MexaMu (opMaib-
HOTO CYIIOBOTO IIPOIIECY.

BucHoBku. AHami3 cepiany «JIiHKONBH U agBOKaTa)
MOKa3aB., 0 FOPUANIHHN AUCKYPC Y XYAOKHBOMY HapaTHBi
3a3Ha€ MparMaTHYHOi ¥ ceMaHTHYHOi ajmanTamii, a Qpa-
30Bi ZiecimoBa 3a0e3medyroTh OajmaHc Mix mpodeciiHoro
TOYHICTIO Ta JOCTYIHICTIO U Tisinada. Boru ¢hopmyroTh

KOHTEKCTYaJIbHO 3yMOBIICHI 3HaYCHHS, SIKi 9acTO HE (iKCy-
IOTBCS CJIOBHUKAaMU 1 3aJIeKaTh BiJ] KOHKPETHOI KOMYHiKa-
THUBHOI cuTyallii. B iHCTHTYIITHOMY CyTOBOMY CITIIKYBaHHI
(pa3oBi [miecmoBa BHKOHYIOTH HacaMIIepel IpOIexyp-
HO-OpTaHi3aliifHy Ta CTPYKTypylouy (YHKIII, 3a0e3medy-
FOYM TTO3HAYCHHS €TAlliB CYJOBOTO PO3TISAY Ta OpraHiza-
1ifo mepediry TUCKypcy depe3 MapKyBaHHS IEePEXOIiB Mixk
toro azamu. BogHodac BOHU peartizyroTh (pacmriTaTHBHY
(hYHKIIiF0, OCKIUTBKH JTO3BOJISIOTh KOMITAKTHO W 3pO3YyMiNIO
BepOayi3yBaT CKIQAHI IOPUANYHI Iii, 3HWKYIOUH PiBEHb
(dopmarmizariii MoBIeHHs Oe3 BTpartu 3micty. B iHCTHTY-
HiHHOMY I103aCYIOBOMY CEpeIOBHINI (Ppa3zoBi miecioBa
BHCTYIAIOTh SK 3aci® peamizarii mparMaTHgHO-OpraHi3a-
ifHOT PYHKIII1, CITyTYIOYH IHCTPYMEHTOM Y3TOMKCHHS [T,
IUTAHYBAaHHS CTpATerii Ta yNpaBIiHHA iH(QOpMAIiHHIMEI
rmotokamu. Tlopsin i3 muM BOHHM 30epiraloTh (pacHIiTaTHB-
HUH TOTeHIIaJ, 3a0e3medyrodi MOBHY €KOHOMIIO Ta edek-
THUBHICTh TpOQeciiiHoi KOMyHIKaIlil, a TakoX MOXYTb
BHUKOHYBATH iHPOPMATHBHO-OIIIHHY (YHKIIIIO, TIEpEeIarodi
COIliaThbHO MapKOBaHE CTABJICHHA IO IEBHUX Iiil. Y HeiH-
CTHUTYLIHHOMY CITUIKYBaHHI ()pa30Bi Hi€CIOBa peaizyroTh
TepenyciM iHTeprepcoHanbHy (PeryiIsaTHBHY) (QYHKIIIIO,
CIpsSMOBaHY Ha YIPABIIHHS B3a€EMOJIEI0, KOHTPOJIb €MO-
iHHOI TMHAMIKH Ta JeecKanalliro KoHQIikTiB. OXHOYacHO
BOHH BHUKOHYIOTH (DaCHIIITATUBHY (YHKIIIO, aJanTyrodn
CKJIaTHUH IOPUINIHUHN 3MICT JI0 piBHS pO3YMiHHS He]axiB-
miB i 3a0e3meuyroun eeKTUBHICTh KOMYHIKalii B yMOBax
HeopMmaneHOi B3aemomii. OCKINBKH aHal3 IPYHTYBaBCS
Ha BiTHOCHO HEBENHKiil BUOIpI (hpa3oBUX HieciiB, Hapasi
HEMOXKJIMBO OHO3HAYHO CTBEPKYBATH, [II0 BOHU BUKOHY-
0T CHCTEMOYTBOPIOBAIIBHY POJIb Y JOCIIHKYBAaHOMY JUC-
Kypci. BomHO9ac oTpuMaHi pe3yasTaTd MOXKYTE CIyTyBaTH
MIATPYHTAM IS TOJAJBIINX PO3BIIOK 32 YMOBU PO3ILIH-
PEHHS KOPITyCy MaTepiaiy Ta OiTbII HOTIHOICHOTO aHAITiZY
(hYHKIIOHATBHIX OCOOIMBOCTEH (Ppa30oBHUX HIi€CTIB B KiHe-
MatorpadigHOMY AUCKYPCi IK XOCTHHTOBOMY IS FOPHIY-
HOTO, 200 B IHIIUX TUMAX IHTTEPAUCKYPCUBHOI B3a€MOIIi.
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Y emammi 30iticneno xomniexcre docnioocenns mpancopmayiiinoi poni pedaxmopa ax Kio406020 cyd 'ekma popmysants ma cma-
binizayii Mo6HOT HOpMU 8 CyUAcHOMY Medianpocmopi. AKmyanbHicms pobomu 3yMO81eHa 3MIHOI0 NAPAOUeMU «3AKOHOOABCMBA MOBHOT
MOOUY, Oe Micye NUCbMEHHUKA NOCI JCypHANicm, Yui meKcmu Maions 6e3nocepeoHil ma onepamugHutl BNIUG Ha WOOEHHe MOGTIEHHS.
cycninbemea. Aemopu 00IpyHmosyIoms, wo cyuacha pedaKmopcbka OisbHICMb BUXOOUMb 30 MEJICT MEXHIUHO20 KOPU2yBaAHHS NHOMULOK
i HabyBae 03HAK CIMPAMe2IUHO20 JIHEBICMUYHO20 MOOEPAmMOpCmed.

Hocnioocenns 6azyemvcsa Ha ananisi nyonikayit ykpaincokux meodiapecypcig 3a nepioo 2023-2025 pokis, 30kpema npogioHux
OHAQUH-BUOAHD A THMEPHEeM-68ePCitl OPYKOBAHUX Medid.

Y pobomi ocobnusy ysaey npudireno npobnemi eapiamusnocmi, 0e pedaKmop nocmac sk apoimp, wo 6CMAaHo8Ie GHYMPiuHIO
Hopmy eudanns (“style guide”), 3abesneuyouu 6AnaHC Mixe HAYIOHATLHOIO CAMOOYMHICMIO MA CEIMOB0I0 [HMe2PaAYIEHO.

Y pesynvmami ananizy suoxkpemieno yomupu piehi pedakmopcbkozo 6RIUGY HA MeOiameKcm. NHeGICMUYHUI KOHMPOTb, CIUTIC-
muyHe MOOENBAHHS, emuYHAa 8I0N08IOaNbHICHb ma enobanizayiiinuti ginemp. Ha xonkpemnux keticax dosedeHo nepesazy memooy
CUCMEeMHOI aHanoz2ii ma KOPRycHOI NiH28ICMUKY Y 8USHAYEHHI HOPMAMUBHOCMI HOBIMHIX 3ano3uuerb. OKpemo eucgimieHo npobiemy
HeobIPYHMOBAHOI «2inepropexyiiy, wo cynepeuuns YUHHUM NPABONUCHUM NPABUTAM.

Aemopu Hazonoutyiomo Ha NOCULEHHT eMUYHOL PYHKYIL pedaKmopa 8 ymMosax noGHOMACUMAOHOL 8iliHY, 0e MOYHICMb MepMiHONOo2IT
ma 3anobi2anHs MOGI 6OPOACHEHI CMAIOMb eleMeHmamu iHGopmayiiHoi benexu depircasu.

3anpononosano bazamokomnonenmHuy Mooeib pedakmopcbkoi OIAIbHOCI, WO BKIIOYAE HOPMAMUBHO-KOHMPOIbHY, IHHOBAYIN-
HO-pe2yIAMUBHY, eMmuyHy, 0CGIMHIO MAa KOMYHIKAMUGHO-cmpameziuny @yukyii. 3pobreno 8UCHOBOK, W0 came uepe3 pe0aKmopcbKy
NPAKMUKY peanizyemvpCs Mexanizm cmabinizayii il OH08/IeHHs MOBHOT HOpMU 8 NYOTIYHOMY OUCKYPCI.

Kniouogi cnosa: mosna nopma, pedazysanus, mediaduckypc, npagonucHa 8apiamugHicnb, HCyPHATICIMUKA.

Ponomarenko Nataliia, Sypchenko Inna. Transformations of language norms in Ukrainian media: challenges for
editorial practice

The article provides a comprehensive study of the transformative role of the editor as a key agent in the formation and stabilization
of linguistic norms in the contemporary media space. The relevance of this work is determined by the paradigm shift in “language
fashion legislation”, where journalists have replaced writers, as their texts have a direct and immediate impact on everyday speech
in society. The authors argue that modern editorial activity goes beyond technical correction of errors and takes on the characteristics
of strategic linguistic moderation.

The study is based on an analysis of publications in Ukrainian media resources for the period 2023-2025, in particular leading
online publications and Internet versions of print media.

The work pays particular attention to the problem of variability, where the editor acts as an arbiter who establishes the internal
norms of the publication (style guide), ensuring a balance between national identity and global integration.

The analysis identifies four levels of editorial influence on media texts: linguistic control, stylistic modeling, ethical responsibility,
and globalization filter. Specific cases demonstrate the superiority of the method of systematic analogy and corpus linguistics
in determining the normativity of the latest borrowings. The problem of unjustified “hypercorrection”, which contradicts current spelling
rules, is highlighted separately.

The authors emphasize the strengthening of the ethical function of the editor in the context of full-scale war, where accuracy
of terminology and prevention of hate speech become elements of state information security.

A multi-component model of editorial activity is proposed, which includes regulatory, innovative, ethical, educational,
and communicative-strategic functions. It is concluded that it is through editorial practice that the mechanism for stabilizing and updating
language norms in public discourse is implemented.

Key words: language norm, editing, media discourse, spelling variability, journalism.
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Beryn. MoBa Menia € oHAM 3 HARTIOTYKHIIIIX 1HCTPY-
MEHTIB BIUTNBY Ha CyCIUTbHY CBimomicTe. BoHa He mmrme
BiZoOpakae MOBHI IPOIIECH, a i aKTUBHO iX (hopmye. Pemaxk-
TOPCBKA Tparsd — Iie He JINIIE YMiHHS BiJpeIaryBaTH TEKCT,
a CBOEpiTHA CIIBTBOPYICTH 3 aBTOPOM, CIOCIO OavueHHs Horo
peanbHOCTI, CrociO MUCIEeHHS 1 cBiTOBIAIYTTA [1].

VY cydacHUX Meia pelaKTop BUKOHY€E He JIUIIE TEXHITHY
pOINb YHOpPSAHUKA KOHTEHTY, a CTAa€ aKTHMBHUM yYaCHHKOM
dopMyBaHHS MOBHOI KyIsTypH myOmikauiit. Moro mpode-
ciifHa TisITHHICTH OXOILTIOE THIAHYBaHHS MaTepiajiB, KOOpAHU-
HaIlif0o poOOTH aBTOPiB, peAaryBaHHS TEKCTIB Ta aJlalTallio
X 10 OdiKyBaHb ayIUTOpii. Y MbOMY TIpolieci 0coOnmBe 3Ha-
4yeHHs HaOyBae JNOTPHUMaHHS HOPM CYYacHOi JiTepaTypHOI
MOBH, IO 0€3MOCEepPeaHBO BIUIMBAE HA SIKICTh CIPUHHATTA
iH(pOpMaIIii Ta ZOBIpY YUTAUIB 10 Meaiapecypcy.

Pemaxropcrka mparist He3MiHHO TiepeOyBae Ha IepeTHHI
IBOX (PyHIAMEHTaJIBHHUX TiIXOIB, III0 OCTaTOYHO c(op-
MyBaJHcs e Ha moyarky XX cromitrs: KuiBcpkoi mikony,
sKa CTOITh Ha TO3UMIAX MypU3My i NparHe MaKCHMaIbHO
BUYHCTUTH MOBY BiJl IHIIOMOBHUX BIUTHBIB, MOACKYIH
apxai3yroud ii 4epe3 OBEpPHEHHS MUTOMHUX BiIIOBiTHHKIB,
Ta XapKiBCHKOI IIKOJIH, M0 0a3yeThCs HA MO3HIIIT CHHTE3Y,
OpIEHTYIOYHCH HAa MOJICPHI3allif0, €BpOIEi3amiro Ta ypoaHi-
CTHYHICTh MOBH Yepe3 MPUXIIBHICTE 10 iHTepHAIliOHaTi3-
MiB. Y Ccy4acHilf MeialpaKkTHIIi I[e POTHCTOSHHS Ha0yBa€e
HOBOI aKTyaJbHOCTI Y 3B 513Ky 3 YXBaJCHHIM YHHHOTO TIpa-
BOMHCY [2], Akuii (PaKTUIHO JIETITHMI3yBaB BapiaTHBHICTH,
JO3BOJIMBIIH pENaKkTOpaM OOWpaTH MK TpaguIlifHIMHI
Ta OHOBIICHUMH (pOPMaMHU.

Ponb pegaxTopa B bOMY MPOLEC] CTAE BU3HAYAIBHOIO!
BiH BHCTyNHae SK apOiTp, IO BCTAHOBIIOE BHYTPIIIHIO
HOpMy BumaHHA (“style guide”). Hanpuknan, sxmo mei-
apecypc Opi€HTOBaHMH Ha MOJIOAY, NPOTPECUBHY aBAH-
Topito (Kpoc-Mezia), pernakTop JacTime o0upae «XapKiB-
CBKi» BapiaHTH (IIPOEKT, aBOUTOPIsl, MITOJIOTisI), OCKUTEKH
BOHH CHpPHUUMAIOTBCS K MapKep cydacHOCTi. BomHowac
B OQimiffHO-ITOBUX HOBHHaX TeneMapadony «EamHi
HOBUHU» [3] "acTo 30epiraeTscsi «KHUIBCHKa» TPAIHIIisL
TTOMIPKOBAHOCTI, IO 3abe3medye 3pO3yMillicTh KOHTCHTY
JUTSL BCiX BIKOBUX TPYII.

TakuM IHHOM, pelakTop HE 0OMEKYEThCSI BUIIPABIICH-
HSIM ITIOMHIJIOK, a CBiIOMO 00OMpa€ JIHTBICTHYHY IIaTGOPMY,
sKa HalKpalie BiAIOBigae KOMyHIKaTHBHIN cTparerii KOH-
KpeTHOTO Mefia, 3a0esmedyroun OajaHC MK HamioHalb-
HOIO CaMOOYTHICTIO Ta CBITOBOIO iHTerpaimiero. Bin mae
PO3YyMITH, III0 HOpMa — IIe HE CTAJINH MOHOJIT, a pe3yJabTaT
JIOMOBJICHOCTI B MEXaX KOHKPETHOTO TEKCTY.

MoBHa HOpMa B MeZiacepeJOBHII MOCTIHHO 3MiHIO-
€TBCA T BIUTMBOM COIIOKYIBTYPHUX 1 TEXHOJOTIYHUX
YHUHHUKIB, & TAaKOXX Yepe3 B3a€MOMII0 TPAaOUIiHHUX 1 mud-
poBuX (opmaTiB KOMyHiKarii. PemakTop, BianoBigambHUI
3a mepeBipKy (pakTiB, TOUHICTH TEPMIHIB Ta Y3TOMKEHICTDH
CTHJTICTHYHHX PillleHb, PAKTHIHO BHCTYIIAE TIOCEPETHIKOM
MDK aBTOPOM Ta aymuTOpi€lo, 3a0e3meuyroun OanmaHc Mix
3MiCTOM i MOBHOIO (hOPMOIO.

Oxcana MaTKOBCBKa 3ayBaXKye, M0 «Y MHHYIIOMY 3aKO-
HOZABIIEeM MOBHOI MOIM OyB TUCEMEHHUK. | cripaBi Mu opi-
€HTYBAJINCSI Ha KHUTH. | 1151 JIeKcHKa 171t Hac OyIta 3pa3KoBOIO.
CporonHi 3aKOHO/IaBEIIb MOBHOI MO — JKypHAIiCT) [4].

IIpobnema moBHOI HOpMH Ta 1i (YHKIIOHyBaHHS
B Cy4aCHOMY MeIifHOMY IIPOCTOPi aKTUBHO JOCTIIKYETHCS
B yKpaiHCEKOMYy MOBO3HaBcTBi. Y mparix O. Crummosa [5]
yBary 30cepekeHO Ha CEMaHTUYHUX iHHOBAIIISAX Cy4acHOT
YKpaiHCBKOi MOBH, 1[0 aKTHBHO BHHHUKAIOTh Y CEPEIOBHIIII
IHTepHET-IUCKYpCy Ta BigOOpakaroTh NIWHAMIKY MOB-
Hoi cuctemu. 1. Cxuba moB’s3ye TpanchopMmariro MOBHOL
KOMYHIKaIlii 3 TpomecaMu iHpopMarm3amii CyCHibCTBa
Ta PO3BUTKOM HOBITHIX iH(OpMamiiHO-KOMYHIKAI[IHHIX
TEXHOJIOTiH, SIKi BIUIMBAIOTH Ha JIEKCHYHUH, TpaMaTHIHUI
i crimictuaHUi piBHI MoBH [6]. OcoOMHMBOCTI CTaBICHHS
IO MOBHHUX HOPM Y BipTyaJqbHOMY CITUIKYBaHHI aHalli-
3ye A. CepemHHWIIbKa, MiAKPECTIOIOYN TTOMUPEHHS MOB-
HOi BapiaTHBHOCTI, MOBHOI IpH Ta HehopMaTbHUX (OpM
mosneHHsa [7]. H. Crebnura ta B. Bopumyk mocmimky-
I0Th YTIPOBAPKCHHSI HOBHX IIPABOIMCHUX HOPM y TEKCTax
inTepHeT-3MI, 110 3acBiqdy€e BaKIMBY POJIb Meia B ITOIIH-
PEHHI MOBHHUX 3MiH [§].

[Mompn HasBHICTE TPYHTOBHHX pO3BIIOK, CTpiMKa
TUHAMiKa CY9acHOTO MeIiallpoCcTOpy Ta OHOBJICHHS Ipa-
BOITMCHUX HOPM BHUMAararoTh IOJAJIBIIOTO BUBUCHHS 0CO0-
JMBOCTEH PENAKTOPCHKOTO BIUIMBY Ha MOBHY MPAaKTHKY.
AKTyaJbHICTE JTOCHIKEHHS POJi penakropa B TpaHchop-
Marlii MOBHOi HOpMH 0OYMOBJIEHA HEOOXiTHICTIO PO3YMITH,
SKAM YHHOM DPEIaKTOpChKa JISUTbHICTH BIUIMBA€ Ha CTaH-
JTApTH Cy4acHOl YKpaiHCHKOi MOBH Ta Ha CIIPUHHATTS MeIi-
aTeKCTiB KOopUCTyBadaMu. Lle mo3Boisie He NwWIIe ITiIBH-
IIyBaTH sSIKiCTh KOHTEHTY, a i (opMyBaTH CTiHKi IPAKTHKH
MOBHOTO O(OPMIICHHS B IIU(PPOBOMY IIPOCTOPI.

MeTta cTaTTi — BU3HAYUTH POIIb PelaKTopa y Mporeci
(hopMyBaHH:, YHOPMYBaHHS Ta cTabii3aIlii MOBHOI HOPMH
B CY9aCHOMY MEIIHHOMY TUCKYpCi.

Marepiaau Ta MmeToau. MarepianoM TOCIIKEHHS CITy-
TYBaJIM MEHIaTeKCTH MeJiaHaparopiB. AHami3 OXOIUTIOBAB
MOBHI piBHI TeKCTy: (hOHETHIHHUH, MOP(OIOTIYHAN, CHHTAK-
cuuHHUA 1 JekcnaHnid. OcoOmuBa yBara MpHITSIIACS TIepe-
BipIIi JOTPUMAaHH HOPM CY9acHOI yKpaiHCHKOI JTiTepaTypHOi
MOBH, TIPAaBHJIBHOCTI HANMCAaHHS TEPMiHIB, iMEH, OIWHUIIb
BUMIpY Ta JOTIYHOI CTPYKTypH pedeHb. [lopiBHAIbHMIA
aHaji3 3acTOCOBYBABCS IUIS 3ICTAaBICHHS PEOAKTOPCHKUX
pilleHp y pi3HUX MeZia Ta BH3HAYCHHS 3aKOHOMipHOCTEH
TpaHCchOopMarlii MOBHOI HOPMH 3aJIC)KHO Bifl XKaHpPY TEKCTY,
UTEOBOT aynuTopii Ta popMary BuIaHH:. BapTo 3ayBaxkuTH,
1110 aHaJIi3 3AiHCHIOBABCS Ha OCHOBI SIKICHOI OIIIHKH TEKCTIB
Ta CHCTEMHOTO OIMCY PENAKTOPCHKUX MPAKTHK.

Pe3yasTaTu. MoBHA HOpMa — 1€ ICTOPUYIHO CHOPMO-
BaHa 1 CYCHIIBHO CXBaJIeHA CyKYyITHICTh MOBHHUX 3ac00iB,
III0 BBKAIOTHCS 3pa3KOBUMH Ha TIEBHOMY €Talli PO3BUTKY
mitepatypHoi MoBH. BoHa oxoriroe opdoemivni, Jex-
CHYHI, TpaMaTH4Hi, CTHJIICTHYHI, IPAaBOMUCHI Ta KOMYHi-
KaTUBHI TapaMeTpH.

3a C. €pMoneHKO, HOpMa BHUKOHYE pETYISTHBHY
Ta KOMYHIKaTHBHY (DyHKIIIi, 10 3a0e3nedye yHi(hiKOBaHICTh
MOBJICHHS 1 BHOPSIKOBY€ KOMYHIKaTHBHY B3a€MOiI0 [9].

CyuacHa yKkpaiHChKa JliTepaTypHa HopMa KoaudikoBaHa
B OQimifHMX pKepernax, cepel SKAX BH3HAYaIbHE MicCIle
nocinae « YkpaiHcbkuit mpaBonucy [2]. OnHak xogudikamis
HE € CTaTHYHOIO — HOPMa B3a€EMOJII€ 3 MOBHOIO IIPAKTHUKOIO
(y3ycom), 1o ocoOIMBO IOMITHO B Memiacdepi.
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Menia BUKOHYIOTB JIBi B3a€MOTIOB’s13aHi (DyHKIIIi 1070
MOBHOI HOPMH: PENPe3eHTATHBHY (TPaHCIIOIOTh KOMUdi-
KOBaHy HOpPMY) Ta iHHOBAaIiifHY (CHPHUSIIOTH 3aKPIILICHHIO
HOBHX MOBHHX OIMHUITH). PeakTop y MenmiacucreMi BUCTY-
TIA€ PETYIIATOPOM OaTaHCy MK CTaOITBHICTIO Ta PO3BUTKOM.
JisutbHICTD peakTopa OXOIUTIOE KiTbKa B3a€MOIIOB’ I3aHUX
piBHIB, sKi Oe3mocepeHbO BILIMBAIOTH Ha (popMyBaHHS
Ta cTadiIi3ami0 MOBHUX CTaHJAPTIB Y MeZia: JIHTBiCTHY-
HUHA KOHTPOJIb, CTHJIICTHYHE MOJCTIOBaHHS], €THYHA Bij-
MTOBiabHICTE Ta To0ami3amiiaui Qinerp. Takum 9nHOM,
penakTop He JHIIe KOPUTye MOBHI OTpixu, a  MOIEItoe
TEKCT BiJIIOBiTHO /IO KAHPOBUX I KOMYHIKATHBHUX BHUMOT.
CTBOpIOBaHI HMM CTaHAAPTH MEIIAMOBJIICHHS ITOCTYIIOBO
CTarOThb OPIEHTHPOM [UII MACOBOI ayIUTOPii Ta BIUTMBAIOTH
HAa 3arajJbHAN piBeHb MOBHOI KYJIBTYPH CYCIUIBCTBA.

OkpeMHM acleKkTOM pPeJaKTOPChKOi  AisUTBHOCTI
€ eTHYHa BiJMOBiNaNbHICTh. PemakTop 3amobirae momm-
PEHHIO MOBH BOpPOXKHEUi, AUCKPUMIHAMIHHUX (OopMy-
JOBaHb, HEKOPEKTHUX y3araJlbHEHb 1 MaHINyJIATHBHUX
MOBHHX KOHCTPYKITi. Horo 3aBmannsam ¢ 3a0e3nedeHns
KOPEKTHOCTI BHCIIOBIIOBaHb MIOJO COIiaTbHUX, €THIU-
HUX, TEHICPHHUX Ta IHIOUX TIPYI, a TaKOX YHHUKHECHHS
PUTOPUYHUX MPHHOMIB, IO MOXYTh BHKPHUBIIOBATH
3MICT ITOBIJOMJICHHS.

B ymoBax BO€HHOTO HYacy MOBHA BiJIIOBITAJIbHICTH
Mefia 3HA4HO 3pocTae. TOYHICTH TEPMIHONOTII, KOpEK-
THICTh Ha3B, 3BAXKEHICTh (DOPMYIIOBaHb CTAIOTh €IEMEH-
Tamu iH(pOpMaIliitHOi 6e3nekn. Y IIboMy KOHTEKCTI peJjak-
TOp TOCTAa€ TapaHTOM HE JIMIIe MOBHOI SIKOCTi TEKCTY,
a i WOro CyCHiIbHOI BIANOBIiZANBHOCTI, 3a0e3medyroun
OayaHC MiXK CBOOOOIO CIIOBA Ta €THYHUMH CTaHIapTaMH
myOIi9HOT KOMYHIKAIii.

BaxxnmuBuM HampsSMKOM —PEAAaKTOPCHKOI  HisUTBHOCTI
€ 30ifICHeHHsT KOMIUIEKCHOTO MOBHOTO KOHTPOJIIO, I1I0 OXOII-
moe opdorpadiuHuii, TeKCHIHNHN, TPaMaTHIHAN 1 CTHITiC-
TrnyaAl piBHI. Hacammepen ommiero 3 0a30BUX (yHKITIH
penakTopa BHCTyTae mepeBipka opdorpadiaaoi mpaBuib-
HOCTI TekcTy. [licis 3ampoBakeHHs pelakilii MpaBoOIHCYy
y 2019 portii B MOBHIiif TpakTHIIi 3’ SBUIACSA BapiaTHBHICTh
Y HaIllCaHHI OKPEMHX CJIIB T BIIACHUX Has3B, 1[0 3yMOBHUIIO
motpeOy B UiTKi pemakmiiHId MOMITHII TI0A0 BHOOpY
Ta TIOCTIIOBHOTO BUKOPUCTAHHS HOPMAaTUBHUX (HOPM.

HesBaxkaroun Ha Te, 10 YMHHA pPENAKIis MPaBOIKCY
JIETITUMI3yBaja BapiaTUBHICTH y HU3II MOBHHX BHIIAJKIB,
penaKkTopchka MpakTHKa MOTpedye OCOOMUBOI MHUIBHOCTI
II0JI0 HEIOMYIIEHHS CAMOBITBHOTO PO3LIMPEHHS INX HOPM.
AHami3 Cy4acHOTO MEIiHOTO KOHTEHTY (iKCy€e ITOIIH-
PECHHS TOMWJIKOBHX MapajeinbHuX (OpM, 30KpeMa BKH-
BaHHS (JEKCiH -1 / -W B IMCHHHUKY «T1aM’ATb» (nam ami —
nam’ssmu). BapTo HaroJIOCHUTH, IO 3TiTHO 3 MPABOIHCHOIO
HOPMOIO, BapiaTHBHICTh 3aKiHUCHHS B POJOBOMY BiIMIHKY
MpUTaMaHHA JIAIIe IMEHHWKaM Ha -Th ICIS TPHUTONOC-
HOTO, TOMi SIK y CJIOBi «IIaM’SITh» TIepel CY(PiKCOM CTOITh
TOJIOCHUH 3BYK, III0 BHKJIIOYAE€ MOKIUBICTh BUKOPHUCTAHHS
¢opmu Ha -u. AHAJOTIYHO, Y MeIiaTeKCcTax cIocTepira-
€ThCS HEHOPMATHBHE B)XMBAaHHS IapalelIbHUX 3aKiHYeHb
B imennnkax Il BinMinu y ¢opmi maBasbHOTO BiAMiHKA,
IO NPSMO CYNEPEYUTh MPABHIaM, OCKIJIBKH NPABOIKCHA
BapiaTHUBHICTP YiTKO 0OMEKEHA JIUIIEe POIOBUM BiIMIHKOM
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oxHnHU. TakuM YMHOM, POJb PENaKTOpa IOJATAE B CTPH-
MyBaHHI HEOOTPYHTOBAHOI «TiMEPKOPEKIIii», Ska BHHHUKAE
BHACIIiTOK XHOHOT aHAIIOTii Ta MPU3BOIAMTH JI0 TIOSIBH MITYY-
HUX aHOPMATHBIB y MyOJII9HOMY MPOCTOPi. Y MexaxX KOH-
KpETHOTO Mellia peJakTop TaKoXK 3ade3medye yHi(ikamiro
HanMCcaHb, 3am00iraloyyd XaoTHYHOCT] M HEMOCTIJOBHOCTI,
SKI MOXXYTh HETaTHBHO BIUIMBATH Ha CHPUHHATTS TEKCTY
ayIUTOPIETO Ta TiAPHBATH aBTOPUTET BUIAHHS.

He MeHII BaXIMBHUM € JIEKCHYHE HOpMYBaHHSI. AHai3
3aCBITYMB TOMIMPEHICTh KAPTOHI3MiB; POoQeCcitHuX Tep-
MiHIB 0€3 HaJEXHOTO MOSCHEHHS JUIS MIHPOKOi ayAuTOopii;
3MIITyBaHHS ITAPOHIMIB, II0 TPU3BOIAHUTH IO CEMAHTUYHOI
HETOYHOCTI i OpyIIeHH JIOTiKK BHKIany. OKpeMoro mpo-
0MeMo10 € KabKyBaHHS i HCHOPMATHBHI JIEKCEMH, 30KpeMa
TaKMX CHIiB, SIK «HAaHAH», «3HAXOIUTHUCS», «BIAMITHTI,
0 (YHKIIOHYIOTH i1 BIDTMBOM iHIIIOMOBHO{ iHTep(epeH-
mii. PemakTopceka Kopekiis Takux GopM BUKOHYE HE JIHIIE
BUIIPaBHY, a i HOpMOTBOpUy (yHKmif0. [locmigoBHe ycCy-
HEHHsS iHTepdepeM 1 HETOYHOCTEH CIIpHsS€e OYHIICHHIO
MEIiaMOBIICHHS, ITiIBUIIEHHIO HOTO CTAaHIapTH30BAHOCTI
Ta 3MIITHEHHIO JIITepaTypPHOI HOPMH.

3HauHy 9acTKy CTAHOBIISATH TAaKOXK HEBUIIPABIAHI aHTIi-
Ou3MH  («IBEHT», «MECEIDK», «KOHTCHT», «(hehk»), sKi
4acTO MalOTh YCTaJIeH! YKpaiHCHKi BiAMOBITHUKU. Y TaKUX
BUIaJKaX pPENAKTOp Ma€ BH3HAYUTH KOMYHIKaTHBHY
JOLITbHICTS Y)KMBaHHS 3allO3MYEHUX OAWHHUIIb, MOpPIiB-
HATH iX 3 MUTOMHMH YKPaiHCHKHMH BiIIIOBIJHUKaMH Ta,
3a moTpedu, HamaTu po3’siCHEHHS abo 3aMIHUTH iX OLITBIT
3po3ymimumMu Gopmamu. 30aTaHCOBaHWH IMIIXiM TO3BOJISE
VHUKHYTH SK HaJMipHOI IypPHCTHYHOCTi, TaK i Oe3KOH-
TPOJIBHOTO 3aCMIYCHHS MOBH iHITOMOBHHMH €JIEMEHTaMH.

IIpomec amanramii HOBITHIX 3amO3WYeHb B YKpaiH-
CBKilf MOBiI TakoX NOEMOHCTPY€ IWHAMIUHY OOpOTHOY
MiX y3ycoM (MOBHOIO MPaKTHKOIO) T4 CHCTEMHOIO aHa-
noriero. Ha cygacHOMy erarri criocTepiraeTbCcsi MUPOKe
o0y TyBaHHS JICKCEMU MaBepOaHK 3 (HOHSTUIHOIO Bapia-
miero mepmoro ckiany (o abo a). binmpmricts penumien-
TiB, OPIEHTYIOYNCH HA KOMEPIIHHUN JUCKYPC Ta KOHTCHT
IHTepHEeT-Mara3uHiB, BiIal0Th nepesary ¢opmi 3 mite-
POTO0 0, IITO0 CTBOPIOE 1ITI03110 yCTANICHOI HOPMU Yepes3 Jgac-
TOTHICTh BUKOPHCTAHHS.

IIpote 3 morsAny penaryBaHHS 3a BIZICYTHOCTI (ikcamii
CIIOBa B aKaJEMIYHHX CIIOBHHKAX PaJiMO 3aCTOCOBYBaTH
METO/ CHCTEMHO] aHaiorii. OpieHTHPOM y IbOMY BHIAIKY
BHCTYyTIA€ JieKceMa maBepii¢Tiar / mayepmidruar [10], skxa
BXKE 3aKpillJIeHa B CIOBHHKOBOMY CKIIaJl depe3 JiTepy a.
OTxe, 32 JOTIKOIO CIIOBOTBIpHOTO psxy, (opma maBepOaHk
€ OLTBIIT OOTPYHTOBAHOIO 3 TIOTTIAY MOBHOT CHCTEMH.

CraTHCTHYHUH aHali3 3a JOMTOMOTOI0 KOPITyCiB YKpaiH-
cekoi MoBH (30kpema ['PAK [11]) migTBepmxye mpiopurer-
HICTh CHCTEMHOTO Tiaxony: hopma “Powerbank™ / «maBep-
Oank»: 3adikcoBano 1053 BuUMAamkyW BKWBAHHSI, a MIONO
tdopmu “Powerbank™ / «mmoBepOank»: BusBICHO 428 BUIAI-
KiB BKHBaHHA. TakuM YWHOM, KOPITyCHI JaHi Ta aHaJOTisd
0 BKE 3aCBOEHMX CIIB CBigUaTh Mpo mepesary (HopMmu
gepes a. 3ayBakKUMO, 1[0 OKpeMi JIeKcHKorpadidHi pecypcu
ciinpHOTBOpeHHS (Hampukiaz, «lopox» [12]) yxe ¢ikcy-
FOTh 00M/IBa BapiaHTH, BiToOpaXkarodu peabHIA CTaH MOB-
HOTO XaoCy B IEPiox afanTarii 3a103uIeHHS.
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Jis 3a0e3nedeHHsT TOYHOCTI Ta 3PO3YMIIOCTI TEKCTY,
IO € TIPIOPUTETOM PENAaKTOPCHKOI Mpalli, JOMTBHO TAKOX
PO3TIsAAaTH BUKOPHCTAHHS MMATOMHX a00 paHiIIe 3acBOE-
HUX CHHOHIMIB: aKyMyJsTOpHa Oarapes; momaTrkoBa Oara-
pest; HakoTuayBad (€Heprii); aKyMyIsTop.

AHanorigyHa mpo0iieMa BapiaTHBHOCTI CIIOCTEPITaeThCs
MIpH TIepesiadi 3ByKOCIIONYYEHHS au y Tpenn3Max Ta JaTH-
Hi3MaX, Jie¢ YAHHUHA MPaBOIKC JIETITHMI3yBaB MapajieibHe
(yHKIiOHYBaHHS (OPM HA KINTAIT ayTUTOpis / aBIUTO-
pist Ta aymuT / aBOWT. AHaJi3 9YaCTOTHOCTI 3acCBigUy€e CYT-
TEBY PO30ODKHICTB: TpaAMLiiHI (popMu (ayoUTOpis, ayIanT)
XapaKTepU3YIOTECS 3HAYHOI0 KUTBKICTIO CIIOBOBKHMBaHBb
y TPAKY [11], oo poOuTh iX JOpEYHUMH AJISi HAYKOBOTO
Ta oQiIiIfHO-IIIOBOTO CTHIIIB, A€ MPIOPUTETOM € HEUTPaIb-
HicTb. OHOBIICHI (popMU (aBOUTOPIs, ABOUT) HA CYIaCHOMY
eTari € HU3bKOYACTOTHUMHM (HAINPUKIIAJ, JICKCEMa aBIuT
(ikcyeTncst mmie 15 pa3ziB) 1 yepe3 piaKoBKHBaHICTh HAOY-
BaIOTh JIOIATKOBOTO €MOIIiifHOTO 3a0apBiieHHs. Poms penaxk-
TOpa ToOJsArae B 3a0e3Ne4YeHH] NPHHIUIY CHCTEMHOCTI:
SKIIO BUJAHHA OOMpae OHOBJIICHI BapiaHTH, BOHH MAalOTh
OyTH HACKpI3HMMH y BCiX Marepiajax pecypcy A YHHK-
HEHHS JIHTBICTHYHOTO Xa0Cy.

i mpukTagy iTFOCTPYIOTH PONIb PENaKTOpa SIK JOCIiA-
HUKa, IKAHA He IPOCTO KOHCTATy€ TIOMIJIKY, & aHATI3Y € JKUBHHA
iCTOpUYHMIA TIporiec (GopMyBaHHS MOBHOI HOpPMH, IOTIO-
Mararodd MOBi BHKPHCTAJIi3yBaTH HAWOLIBII >KATTE3NATHY
dopmy. Taka aHATITHIHO-IOCHIAHUIIBKA pPoOOTa CHpHse
TiIBUIIEHHI0O MOBHOI KyNBTypH MeEHiaTeKCTy Ta 3armoodirae
3aCMiYeHHIO iH(OPMAIIHHOTO MPOCTOPY HEBMOTHBOBAaHUMH
IHIIIOMOBHUMH eNleMeHTaMi. MakcuMm PritbChKuiA CITYTITHO
TIEPEKOHYBAB: «XOpPOMIOMY PENaKTOPOBI TOMOXKEe OOOB’sI3-
KOBE CKPi3b 1 3aBXKIM oIy TTs Mipm» [13, c. 39].

YV rpamMaTHYHOMY acIeKTi peJakTop 3a0e3neuye T0TpH-
MaHHS HOPM Y3TOPKEHHS, KEpyBaHHS Ta MOOYIOBH CHHTAK-
CHYHHMX KOHCTPYKIii. TumoBmMu mpobiemaMn cydacHUX
MEJIiaTeKCTIiB € MOPYIICHHS IpaMaTUIHUX 3B’ SI3KiB, HEMpa-
BIJIPHE BUKOPUCTAHHS BiIMIHKOBHX (hOpM, a TaKOX Hal-
MipHE BKUBAHHS BiIJI€CTIBHIX iIMEHHUKIB, [0 YCKIIAHIOE
cnpuitHATTA iHpOpMarii. Pemakropcpka mpaBka cripsiMo-
BaHa Ha JOCATHEHHS CHHTAKCHYHOI SICHOCTI, JIOTIYHOL
MOCITITOBHOCTI Ta CTHIIICTAYHOI IPUPOTHOCTI BUKITALTY.

Y HOBHHHUX Marepiajax 3a(iKCOBaHO TEHACHIIIIO
0 HaIMipHOI €MOUIMHOCTI, IO BHSBISAETHCS Y BUKO-
pPUCTaHHI EKCIPECHBHHX CIIOBOCHOIYYCHb Ha KIITAJIT
«OKaxJInBa Tparelis», «HEKEIbHHH ynap», «KpHUBaBHH
komMapy. [lonmiOHI (opmymroBaHHS Cymepedarh MPUH-
Uy iHPOpMAIiHHOT HEHTPAIBHOCTI Ta MOXKYTH CIIOTBO-
PIOBATH CIIPUAHATTS MOMII.

Pemaxrop Bimokpemiioe (axktuunHy iH(pOpMaIio Bix
aBTOPCHKHAX KOMEHTapiB, YCYBa€ €KCIIPeCHBHO 3a0apBicHi
CJIOBa Ta 3BOPOTH, SKi MOXYTh CIIOTBOPIOBATH 3MiCT TIOBi-
JIOMJICHHS. 3aBISKH IIOMY (opMyeThCs cTaHAapT iH(pop-
MaIliifHOT 00’ €EKTHBHOCTI, IO € BAYKIIMBOIO 03HAKOIO Ipode-
CIFfHOI )KypHAJICTUKN ¥ BOAHOYAC YMHHHUKOM CTalimizamii
MOBHOT HOPMH B ME1aTUCKYPCi.

IMoBHOMacmTabHa BiiiHa CYTTEBO TpaHCOpMyBaia
MeniaMoBy. Y MyOIIi9YHOMY IUCKypCi 3’SBHIIMCS HOBi BiHd-
CBKOBI TEpMiHH, 3MIHHIIMCS IIAXOOM OO TO3HA4YeHHS Jep-
JKaBH-arpecopa Ta aKTyalli3yBaJloCsl MUTAHHS KOPEKTHOCTI

(opMyITIOBaHb MO0 BOEHHUX IIOIH 1 TOCTpakHaInX 0cil.
YV mux yMOBax peakTop BUKOHYE (PYHKIIIFO MOBHOI O€3IEKH.
Moro 3aBaHHAM € 3ar06iraHHs MOMIMPEHHIO MOBH BOPOK-
HEYi, YHUKHEHHS NUCKPUMIHAIIIMHUX I HEKOPEKTHHUX Y3a-
raJbHEHb, HOTPUMAHHS €THYHMX CTAaHJAPTIB IIOJ0 JKEPTB
BiffHM Ta HUBLITFHOTO HacereHHsA. KpiM Toro, pemakTop Mae
HE JIOIyCKaTH MaHIYHUX a00 MaHIMyISITHBHHUX (OPMYITIO-
BaHb, SKI MOXYTh TPOBOKYBaTH Je3iH(opMaIlito 4u emo-
HiitHy mecTadimizariro ayauropii. Y TakoMy KOHTEKCTI MOBHA
HOpMa TIOCTa€ SK IHCTPYMEHT iH(popMariifHoi Oe3rmekH,
a peaKTop — AK TapaHT BiAMIOBIJAIFHOTO MOBIICHHSI.

Menia € omHIM 3 HAUTIOTYKHIIINX iHCTPYMEHTIB (OpMy-
BaHHS MOBHHX 3BHYOK CycIuIbCTBa. [lociigoBHE BHKOpHC-
TaHHA MEBHUX (OpM, 30KpemMa (peMiHITHBIB 200 OHOBIEHHX
TIPaBOIMMCHUX BapiaHTIiB, CIPHAE iX 3aKPIITICHHIO B y3yci
Ta OB K JTeriTuMartii. Pemakropchka mosiTHKa BUIAHHS
MOXXE iCTOTHO BIUIMBAaTH HA TOMYISPU3ALil0 HOPMAaTHBHUX
¢dopM, crabimizalifo MPaBONMCHUX CTAHIAPTIB 1 PO3BHUTOK
npodeciitHoi TepmiHonorii. Takum YHHOM, peIaKToOp BHCTY-
I1a€ HE JINIIEC BUKOHABIIEM MOBHUX IPABWI, a i aKTHBHUM
YYaCHAKOM MOBHOI TIOJIITHKA B MEIIAIPOCTOPI.

V3aranpHEHHS! TCOPETHUHHX TOJIOXKEHb Ta PE3YIbTaTiB
EMIIPUIHOTO aHaNi3y A€ IICTaBH 3allPOIOHYBaTH Oara-
TOKOMITOHEHTHY MOJEIh CY4YacHOI PeNaKTOPCHKOi MIisiTb-
HOCTi. BOoHa BKIIIOWae HOPMATUBHO-KOHTPOJIBHY (YHKIIITO,
mo 3ale3redye BiAMOBIMHICTh TEKCTIB KOMU(IKOBAHIM
CTaHIapTaM; IHHOBAIIHHO-PETYIATHBHY (YHKIiIO, CHps-
MOBaHy Ha BIPOBa/UKCHHS Ta BPIBHOBAXXCHHS MOBHHUX
HOBAIliif; eTHYHY (PyHKIIif0, TOB’3aHy 3 BiIIIOBITATBHICTIO
3a 3MicT 1 popMy ImyONIiYHOT KOMYHIKaIlii; OCBITHIO (pyHK-
110, IO CIPHSE MiIBUIICHHIO MOBHOI KYJIBTYpPH ayIUTO-
pii; KOMYHIKaTHBHO-CTPATETiUHy (YHKIIIO, sIKa BH3HAYAE
MOBHY TIOJIITHKY MeJia.

Y Mexax 1€l MoeIti peakTop IOCTa€e He JIUIIIE TeXHIT-
HUM BUKOHABIIEM, 3 MOBHHM CTPATETOM, SIKHH KOOPIHHYE
B3a€MOJIII0 TPaIWIlii Ta iHHOBaIii, 3a0e3neuyroun cTadib-
HICTH 1 PO3BUTOK Cy9acHO{ MOBHOI HOPMH B MeliaINCKyPCi.

AHaiiz Cy4acHMX MeJiaTeKCTiB 3acBiqUWB, IO TPAHC-
(opmarlist MOBHOT HOPMH B YKpaTHCEKUX MeZia BiOyBaeThCA
i BIUTMBOM HH3KH B3a€MOIIOB’SI3aHUX COIIOKYJIBTYPHHX
1 JIHTBICTUYHMX YMHHUKIB. HaHIIOMITHIIIIO TEHIEHIIIEIO
€ BapiaHTHICTh MOBHOI (DOPMH, IO MPOSIBISIETHCSA Y BHOOPI
pI3HUX JIEKCHYHHUX, MOP(ONOTIYHMX Ta CTHIICTHYHHX
pIlIEHb 3aJIeKHO Bif *XKaHpY, IITBOBOI ayaUTOpii Ta pemak-
TOPCHKOI TTOJITHKU BUAAHHA. BomHOYac BapiaHTHICTH HE €
Xa0THYHOIO: BOHA BH3HAYAETHCS CIUIBHUMH CYCHUIBHAMH
Ta iCTOPUIHIMH YMOBaMH, a TAKO)K €BOJTFOLIHHIMH 3MiHAMHU
YKpaiHCHhKOI MOBH, BKJIFOYHO 3 YNHHUM IPABOMKCOM.

JocmimkeHHsT TToKa3ano, mo Ha TpaHchopmariii MOBHOL
HOPMH BioOpakaeThCsl HU3Ka YHHHUKIB. [IpoaHamizyemo ix.

ComianpHO-TIONMITHYHI Ta ICTOPUYHI (aKTOpH — 3aKpi-
IJIEHHSI CTaTyCy YKpaiHCbKOI MOBM fIK J€P>KaBHOI, E€MO-
KpaTu3allisi CyCIIbCTBa, 3MIHH y COIIINIbHIN CTPYKTYpI,
BilfHa Ta BHYTPIITHS Mirparisi, o CIpHYHHIE iHTCHCHI-
KaIlil0 KOHTAKTiB MiX JiaJeKTaMH Ta PO3BUTOK MiKMOB-
HOTO CITIJIKyBaHHS.

[IparHeHHs MOBIIIB A0 CAaMOBHPAXEHHS Ta OPUTiHAJb-
HOCTI — BHUKOPHCTaHHS HEOJIOTI3MiB, KPEaTHBHHUX CIIOBO-
¢dopM, CICHTOBHX 1 MPOCTOPIYHUX BHpa3iB, (EMIiHITHBIB

CroboxaHchkui HaykoBuit BicHuK. Cepisti: inororis, Bumyck 13, 2026 45




Ta aHDIIMU3MIB Y MEIiapocTopi CBIAYUTH PO IIparHeHHS
ayauTopii ¥ aBTOpiB BHOKPEMHUTHCS B KOMYHiKaIlii, Bigo-
Opa3uTH Cy4acHi I[IHHOCTI Ta ECTETUYHI YITOJOOaHHSI.

VY Mexax AOCTiDKeHHX Memia 3a(ikCOBaHO aKTHBHE
(YHKLIOHYBaHHA TPECKPHNTHBHOI Ta JIECKPHITHBHOI
HOpM [14; 15; 16]. IlpeckpuntuBHA HOpMa 3abe3medye
CTaOLIBHICTE 1 BIIOBITHICTH IPABOITUCY, TOAI K ACCKPHUTI-
THBHA BifoOpakae peanbHI TEHAEHII MOBHOI MPaKTHKH,
BKIIFOYHO 3 BapiaTHBHUMHU W EKCIIPECUBHUMH (HOpPMaMHU.
Pemakropn y cBoiif po0oTi OaraHCyBaNIy MiXK IIUMH JBOMA
MiIX0MaMH, 0OWParoYr MOBHI 3aCO0H, SIKi 33JOBONBHSIOTH
SIK CTaHAAPTH BUAAHHS, TaK i CIPHAHATTS ayIUTOopii.

AHami3 Cy4acHHX MEIIaTeKCTiB 3aCBiqUUB, IO TPaHC-
(hopmartist MOBHOT HOPMH B YKPaiHCHKHX Melia BiOyBaeThCs
i BIUIMBOM KOMIUIEKCHOTO MOEAHAHHS COLIOKYJIBTYPHHX,
ICTOpHYHHX 1 JIHTBICTHIHAX YMHHWKIB. Haiibinbm sickpa-
BOIO TEHJICHITIEIO € BapiaHTHICTh MOBHOI (hopMH, siKa TIpo-
SIBISIETBCS y BHOOPI JTIEKCHIHHUX, MOP(OIIOTIYHIX Ta CTHIIiC-
TUYHUX PIlIeHb 3aJEeXKHO BiJl XKaHPY MENIaTeKCTy, MiTbOBOI
ayInTopii Ta PeIaKTOPCHKOI MOMITHKH. BogHOwac pegakropu
MATPUMYIOTh 0aJaHC MK MATOMHMH YKPaiHCBKUMH HOp-
MaMH Ta Cy4acHOI0 KOMYHIKaTHBHOIO TOIIBHICTIO, 3a0e3-
TIEYYI0YM TOYHICTB 1 3pO3yMLTICTh MaTepialy I aynuTopii.

3araiom pe3ynbTaTin OCIIKEHHS CBIIYaTh,
10 CydJacHi MeJlia € apeHoI0 aKTUBHOI TpaHC(pOopMaIlii MOB-
HOI HOpMH, [I¢ peIaKTOPH BUCTYIAIOTH KIIFOYOBUMH iHIIlia-
Topamu 3MiH. BoHU He nume 3a0e3medyoTh TOTPIMAaHHS
CTaHIApTiB MOBH, a # aJanTyIOTh TEKCTH O OYiKyBaHb
ayauTopii, BpaXOBYIOTH COLIOKYJIBTYPHI, IIOJITHYHI Ta CTH-
JMiCTHYHI (aKTOpH, MO0 BU3HAYAIOTH TUHAMIKY YKpaiHCHKOT
MOBHOT cucTeMd. TakuM YHMHOM, PElAaKTOPChKa TisUIbHICTh
y Menia Mae Oe3rocepeHiil BIUIB Ha (OPMYBaHHS HOBHX
MOBHHX HOPM 1 MiITPUMaHHS [XHBOI aKTyaJIbHOCTI B yMO-
Bax iH(opMamiiHOl JOOH.

3 MeTO YHAOYHCHHS OKpPECICHHMX  IOJIOKEHb
JOLTBHO TIOAATH cxeMmy (puc. 1), IO pempe3eHTye B3ae-
MOJIif0 OCHOBHHMX YMHHHKIB TpaHC(OpMAIlii MOBHOI HOPMH
Ta BH3HAYA€E MICIIE pelaKkTopa B CHCTEMi IIUX BIUIHBIB
SIK IHTETPaTHBHOTO i PeryIITHBHOTO KOMIIOHEHTa. Mozenb
(dhopMyBaHHSI cCydacHOI MOBHOT HOPMH B MeJIia BifoOpaxae
B3a€EMOJIII0 KUIBKOX KJIFOYOBHX YMHHHUKIB, IO BILIMBAIOTH
Ha (GOPMYBaHHS CY9acHOI MOBHOT HOPMH B MEAIallPOCTOPI.

COMATRAT
TAKTOPT
ICTORETIIE  _, MEIIATERCT  — BILTHE HA AYIHTOPH
TRALMLT
AT BICTIHI

AL ITHI

Puc. 1. Moaeab ¢popMyBaHHA cy4acHOI MOBHOI HOPMHU
B Meia

CormiokynbTypHi (akTopu Oe3mocepeaHbo OB’ s3aHi
3 aKTyaJbHHMH CYCHUIBHUMH HpolecaMH Ta 3MiHaMU
B MOBHii1 cBioMOCTi. [0 HUX HaJEKUTH 3POCTAHHSA IIOITY-
JSIPHOCTI (DeMiHITHBIB, IO BimoOpakae TEHAEHIIIO 10 TeH-
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JIEpHO1 Yy TIIMBOCTI MOBJICHHS 1 IParHeHHS 10 PeNpe3eHTa-
1ii )KIHOK y TipodeciiiHiii Ta myoniuniit chepax. Baxmusum
YMHHUKOM € TaKOXX aKTHBHUH BIUIMB aHIIIIM3MIB, 3yMOB-
JeHnH TIT00aNi3amieo, pO3BUTKOM IH(PPOBUX TEXHOJIOTIH
Ta iHTerpamicro YKpaiHu B MDKHApOIHUH iH(opMamiiHui
mpoctip. OKpiM IBOTO, HA MOBHY IIPAaKTUKY BIUIHBAE CBOE-
pioHa «Moma» Ha MeBHI CTHIICTHYHI PIillICHHS — IParHeHHS
JI0 IMHAMIYHOCTI, eKCIIPECUBHOCTI 200, HaBIAaKH, JTaKOHIY-
HOCTi Ta HEHTPaIbHOCTI BHKIAAY, IO GopMye crienudiky
MeIiaTuCKypCy.

He MeHIm 3Ha9yIINMIY € iCTOpUYHI TpaaWIlii, sSIKi BU3HA-
YafoTh CMAAKOBICTH MOBHOI HOpMH. [neThes, 30kpema, Ipo
TIOBEPHEHHSI Ta aKTyalli3allifo HOPM YKpaiHCHKOI MOBH
mepiony ykpainizamii 1920-30-x pokiB, koiu Oyno 3aKia-
JIEeHO 0araro NMATOMHUX MOBHHX (OpPM, YacTHHA 3 SKHAX
3rogoMm Oyina BUTICHEHa. Y CY4acHOMY KOHTEKCTi CIIO-
CTepiraeTbcs TEHICHIIA A0 iX peabimiTamii Ta iHTerpamii
B aKTHBHHUI Y)KUTOK. BaXxuBy poib Bifirpae Takox OHOB-
JCHUH TNpaBONHUC, SKWH YHOPMYBaB HHM3KY BapiaTHBHHX
(¢opM 1 YaCTKOBO BiTHOBUB TPAAWIINAHI HAMUCAHHSA, THM
CaMHM 3aKpINUMBIIN II€BHI ICTOPUYHI MOBHI OpI€HTHPH
Ha HOPMATHBHOMY PiBHi.

JHHHrBicTHYHI 3MIHM CTAHOBJIATH IE ONWH BaKIUBHUN
KOMITOHEHT IIi€i cxemu. BoHH OXOIUTIOIOTE (POHETHUHI
TpaHchopmarii (3MiHH Y BUMOBI Ta Tiepeadi iHIOMOBHUX
3BYKiB), MOP(OJIOTiuHI mporecH (pOo3MUPEHHS CIOBOTBIp-
HUX MOJeNed, akTHBi3amifo (eMiHITHBIB, BapiaTWBHICTbH
BiIMiHKOBUX (DOpM) Ta JEKCHYHI HOBamii (HOSBY HEOJIO-
Ti3MiB, TEpPMIHOJIOTIYHAX OAWHUIIb, CEMAHTHUHI 3pYIICHHS
y B)K€ HasBHHX CJIOBax). YCi IIi 3MiHH BiZoOpakaroTh IpH-
POIHY AMHAMIKY MOBHOI CHCTEMH Ta 11 aIalTaIlifo 1O HOBUX
COLIaTPHAX 1 KOMYHIKaTHBHUX MOTPEO.

VY meHTpi miei B3aeMomil mepebyBae pemaKTop, SKHA
BHCTYIIA€ TIOCEPETHUKOM Mi>K MOBHOIO TPaIHIII€0, cydac-
HAMH TpaHC(POpPMALiIMH Ta OUYIKyBaHHSAMH ayJUTOPIl.
Came BiH amanTye MaTepiall IO YMHHUX HOpM, 3abesle-
49y€e Y3TOMKEHICTh TEKCTY 3 KOMU(IKOBAHUMH IIPaBHIAMH
Ta BOJHOYAC BPAaxXOBYE peaybHi TEHICHIi MOBHOTO pO3-
BUTKY. PeakTop He nuie ycyBa€ BiIXHWICHHS, a i CBiIOMO
peryiroe BIIPOBAKEHHS IHHOBAIliH, 30epiraroun OamaHC
MIDX CTaOLIBHICTIO HOPMH Ta 11 eBoomieto. TakuM 9uHOM,
HOTO MisITBHICTH CTa€ KIIFOYOBOIO JIAHKOIO B TIporieci ¢Gop-
MyBaHHS ¥ MATPUMaHHS Cy9acHOI MOBHOI HOPMH B Meia.

Y mpomy koHTekcTi IpmHa Hikomaitayk 3ayBaxye,
IO PEeNaKTOp 4YacTo ONUHIEThCI B «MOPAIBbHIA pO3-
oK1 [ 17] Mk TOBaroro 0 aBTOPCHKOTO CTHITIO Ta BIMO-
raMH pennoyiTHKA. PenakTopchka mpams cbOTomHiI — Ie He
JUIIe YMiHHS BipemaryBaTH TEKCT, a CBO€EpiTHA CIIiB-
TBOPYICTh 3 aBTOPOM, CHOCIO OaueHHS HOTO PeasbHOCTI,
CHOCi0 MHCICHHS 1 CBITOBIOUYTTS. BaknmBuM acmekToM
€ BUKOpHCTaHH: (eMiHiTHBIB. Pors pemakTopa TyT momsrae
B 3a0e3MeUYeHH] JOPETHOCTI ITUX (HOPM.

Takox TOCTPO CTOITH MUTAHHS «IUCTOTH» MOBH B yMO-
BaX IMIBHAKOCTI IyOmikamii B OHJaiH-Memia. Sk TmmcaB
C. KapaBanchkmit: «MOBHHI CMaK — pelIakTop YCiX penak-
TopiB» [18, c. 55]. CyuacHa MOBHa HOpMa B Melia HE €
CTaTHYHAM HAaOOpOM TPABWIL; II€ KUBUH IIPOLEC JTOMOB-
neroctel. [loeTHAHHS TPamUIITHAX €JIEeMEHTIB 3 HOBUMH
TEHJCHIIISIMHA CTBOPIOE YMOBH JJIsl TAPMOHIHHOTO PO3BHUTKY.
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BucHoBKM i NIepcHeKTHBH NOJAJBIIMX PO3Bi-
AOK y HIBOMY HANPsIMKY. Pe3ynbTaTé NpoBEAeHOTO
JOCITIKEHHS IiATBEPIKYIOTh, IO PENAKTOP € KIII0YO-
BUM cy0’ekToM (popmyBaHHS cydacHOi MOBHOI HOpPMH
B Menianpoctopi. Moro mpodeciiina aisipHicTh BUXO-
JUTh 3a MEX1 TEeXHIYHOro penaryBaHHs Ta HaOyBae
CTpaTeriyHoTro 3HA4YeHHS B IIPOIECi HOPMOTBOPEHHS.
3’scOBaHO, IO peJaKTOpH 3a0e3MeuyroTh 0ajJaHC MiX
NPECKPUIITUBHUMH W JECKPUNTHBHUMH MiAXOJaMHU
10 MoBHOI HopMu. Taka B3aeMopisi crpusie ofHOYAC-
HOMY 30epeKeHHIO HOPMaTHBHOI cTabiILHOCTI Ta MpHU-
POIHIH €BOMIOIIT MOBHOT CHCTEMU.

Penakropcrka HisIbHICTH Tependadae aganTaliio TeK-
CTIB 10 KOMYHIKaTHBHUX MOTpPEO Pi3HMX TpyIl ayAnTopii
yepe3 100Ip JIEKCMYHHMX 3ac00iB, CTHIIICTUYHUX MOJle-
nel 1 crnoco0OiB momanHs iH(opmanii. Kpim Toro, penax-
TOPH KOHTPOJIOIOTH TOYHICTb, JOTIYHICTH, 3PO3YMUIICTb
Ta €THYHY KOPEKTHICTh MeliamarepiaiiB, 3a0e3medyrodn
BIAMOBIMHICTS MyONiKaIiii HOpMaM JTepaTypHOi MOBH
Ta MpogeCiiHIM CTaHAapTaM KypHaJICTUKH.

BaxniBoio € ponb penakTopa y BiAPOIDKEHHI aBTEH-
TUYHUX YKpaiHCBKMX MOBHHX ()OPM Ta BIIPOBaJDKEHHI
IHHOBaLliHHUX MOBHUX IpakTHK. [ToeaHaHHs TpaanuIiHUIX
1 HOBHX JIEKCHYHHX Ta CTHJIICTHYHUX TEHJCHLIH CTBOPIOE

YMOBH ISl TAPMOHIITHOTO PO3BUTKY MOBHOI HOPMH B YMO-
Bax mrobaizarii Ta udposizarii.

TakuM YWHOM, Cy4YacHi Menia JAEMOHCTPYIOTH TUHA-
MIiYHY TpaHc(opMaIiro MOBHOI CHCTEMH, y MeXKax SKOi
pEemaKkTop BHCTYIAE IHIMIATOPOM 3MiH 1 KOOPIUHATOPOM
B3a€MOil MK MOBHOIO TpPaIUIli€l0, HOBITHIMH TEH/CH-
misMH Ta ouiKyBaHHsAMH aymuTopii. Came depe3 pemax-
TOPCBKY TPAKTUKy peali3yeThcsi MeXaHi3M crabimizarmil
Ta OHOBIICHHSI MOBHOI HOPMH B ITyOIiYHOMY AUCKYPCi.

IlepciekTrBM TONANBIINX JOCHTIIPKEHb BKIIIOYAIOTh!
mornuOieHe BUBUCHHS BIUIMBY LU(PPOBUX aJTOPHUTMIB
1 TEXHOJIOTi# MITYYHOTO iHTEJIEKTY Ha PeIaKTOPCHKY MislIh-
HICTh Ta TPOIlEC HOPMOTBOPEHHS B Melia; TOPiBHSIIBbHI
JIOCITiIPKEHHS MOBHOI MTOJIITHKH Pi3HUX TUIIIB Menia (Tpaau-
ifHUX 1 THQPOBHUX, HAIIOHAFHUX 1 PETiIOHANBHUX); aHa-
T3 penentii peAakTOPChKUX PillleHb ayTUTOPi€l0, 30KpeMa
gepe3 KOMEHTapi B COMIaJbHUX MepekaxX SK IHAMKATOp
CIPUHHATTS MOBHOI HOpPMH;, BHBUCHHS B3a€EMOIIi pemax-
TOPCHKOI TPAKTHKHM 3 TIpoIecaMy Komudikamii, 30KpeMa
BIIMBY MAaCOBOTO MeIiaBKUTKy Ha MallOyTHI 3MiHU TIPaBo-
MICY Ta CIOBHHKOBHX CTAaH/AAPTiB; KOMIIJIEKCHE OMpAIfO-
BaHHS 3a3HAYCHHUX HANpSMIB CIIPUATHME IIHOMIOMY pO3y-
MIHHIO MeXaHi3MiB (OPMyBaHHS Cy4acHOi MOBHOI HOPMH
Ta PoIli peAaKkTopa K ii aKTHBHOTO cy0’€KTa.
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YV cmammi 30iticheno ouckypcusHull ananiz ycHux wapamugie oueguoyie ITonodomopy 1932—1933 poxie na mepumopii Cymuyunu.
Memoto docnidocenns € susnenHs. ma CUCEMAMU3AYis MOGHUX cmpame2ill penpe3eHmayii mpasgmMamuyro2o iCmopuyHozo 00csioy,
3aQhiKCOBAHOR0 Y CNO2ANAX CeNsAH Pe2ionY.

Y pesynomami ananizy ecmanosieno, wo ycHi c8ioueHHs (opmyoms cneyupiuHul mun mpasMamuuHo2o OUCKYpCy, 01 AK020
XapaxmepHi cmpamezii 3aM084y8anua i esghemizayii, hpaemenmayii nam’ami ma emoyitinoi inmencughixayii.

Busgneno, wo yHuKHeHHA NPAMO20 HOMIHYBAHHS Mpazedii NOEOHYE eeMeHmU NCUXON0IUHO20 3aXUCIY, 8NIUG NOTIMUYHOT YeH3VPU,
KYIbIYpHI HOpMU MOGYAHHSL MA OCOOIUBOCIIE KONEKMUBHOI nam smi; 3a 00NoM02010 es(hemizmis nepedachvpCs He auwie cam Gaxkm icmo-
PUuHOI Kamacmpoqhu, a il GHympiwHil ceim 1H00UHY, KA boponacs 3a sudxcusanns. Heninitina opeanizayis napamusy i ppazmenmap-
HICMb BUCHYNAIOMb O3HAKAMU ABMEHMUYHOCHI C8I0YeHHs, 8i006padcarms agexmugHy cmpykmypy mpasmamuunoi nam’ami. Tlog-
mopu, excnpecusHi opmu ma mirecHi memagopu eepoanizyroms mpaziuHuii 00csio, AKUL 8UX00UMb 3d MeNCi 36UYALIHOI PAYIOHATbHOT
KOMYHIKayii, cmaroms RPUpOOHUM CHOCOO0M 8I000PANHCEHH eKCMPEMATbHUX HCUMMEBUX 8UNPOOYEAHD.

IIpoananizoeani ycui ceiouenns ouesuoyis Tonodomopy 1932—1933 pokie na Cymuuni demoHcmpyioms, wjo cneyugixa pe2iony,
30KpeMa 11020 AZpapHuil Xapaxmep, JOKAbHI MOGHI GIOMIHHOCII MA POOUHHI MPaouyii nepedasants cnoeadie, Mac 3HAYHUL BNIUE
Ha chocobu eepbanizayii mpasmamuuro2o 00ceioy. Pecionanbhuti KOHmeKCm 0ae 3M02y MOYHie NPOCMENCUIY 8aPIAMUBHICHIb MOBGHUX
MEXaHizMi6 OCMUCTIeHHs mpaeedil.

Hosedeno, wo mosni cmpamezii ucmynaioms He auute 3acobom 8epoanizayii nepexcumozo, a i MexanizMom KOHIMUeHoi ma ncu-
XonoziuHoi opeanizayii excmpemanbHo2o 00csidy. YcHi napamusu 3aceiouyoms, o nam ams npo mpazeodilo CMpyKmypyemucs nepe-
BAJICHO AGhEKMUBHO, A He XPOHOTOLIUHO, WO U BUSHAYAE OCOOTUBOCHIL iT MOBHO2O OQOPMIEHHS.

Kniouosi crnosa: Ionodomop 1932—1933 poxis, ycui Hapamusu, MOGHI cmpameeii, mpasmamuyHuil OUCKYpC, apekmueHa nam smo,
Cymwyuna.

Sukhenko Viktoriia, Kharchuk Liliia. Language strategies for understanding the Holodomor in the Sumy Region
(1932-1933) in oral narratives of eyewitnesses

The article conducts a discursive analysis of oral narratives of eyewitnesses to the Holodomor of 1932-1933 in the Sumy region.
The aim of the study is to identify and systematize linguistic strategies for representing traumatic historical experience recorded
in the memories of the region s peasants.

The analysis found that oral testimonies form a specific type of traumatic discourse, which is characterized by strategies of silencing
and euphemization, fragmentation of memory, and emotional intensification.

It was found that avoiding direct nomination of the tragedy combines elements of psychological protection, the influence of political
censorship, cultural norms of silence, and the peculiarities of collective memory, with the help of euphemisms, not only the fact
of the historical catastrophe itself is conveyed, but also the inner world of a person who fought for survival. The nonlinear organization
of the narrative and fragmentation are a sign of the authenticity of the testimony, reflecting the affective structure of traumatic memory.
Repetitions, expressive forms and bodily metaphors verbalize the tragic experience, which goes beyond the limits of ordinary rational
communication, becoming a natural way of reflecting extreme life trials.

! JlociijkeHHS] BUKOHAHO B MEXaxX I'PaHTOBOTO MPOEKTY, migrpumanoro Korncopiiiymom i3 gociimkenss Ta ocsitu npo Fomogomop (Holodomor

Research and Education Consortium, HREC) Kanancekoro iHCTUTYTY yKpaiHChKHX CTyAil YHiBepcutety Ansbeptu (Kanana) Ta MiHicTepcTBOM 3aKop-
noHHuX crpas Kanamu B Mexax npoekrty «lIlinrpumka Harionansnoro myseto ['onogomopy-resormay B YkpaiHi», sikuii peatizye kommasis «Kosotep
inrepremHai (“Cowater International”) y mapraepctsi 3 Kananceko-ykpaincekoro ¢ynnaniero (Canada Ukraine Foundation, CUF).

IIpoext cripsiMoBaHuUiT Ha MOCHICHHS CIPOMOXKHOCTI My3ero 30epiraTu it momysspu3yBaTu mam’siTh PO reHouua [01010Mopy, a TakoK Ha MiIBH-
LICHHS PIBHS CYCIUIBHOTO YCBIIOMIICHHS i€l Tparenii i B YKpaiHi, 1 y CBITi.
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The analyzed oral testimonies of eyewitnesses to the Holodomor of 19321933 in the Sumy region demonstrate that the specific
characteristics of the region, in particular its agrarian nature, local linguistic variation, and family traditions of memory transmission,
have a significant impact on the ways traumatic experience is verbalized. The regional context allows for a more precise understanding
of the variability of linguistic mechanisms for interpreting the tragedy.

1t has been proven that linguistic strategies act not only as a means of verbalizing the experienced, but also as a mechanism for
cognitive and psychological organization of extreme experience. Oral narratives indicate that the memory of the tragedy is structured
mainly affectively, rather than chronologically, which determines the features of its linguistic design.

Key words: Holodomor of 1932-1933, oral narratives, language strategies, traumatic discourse, affective memory,

Sumy region.

Beryn. Tomomomop 1932-1933 pokiB 3amumaetbes
OIHI€I0 3 HaMacHmITaOHIMMX Tpareniii B icropii YkpaiHu,
HaCIIKN SIKOi CYTTE€BO BIUIMHYJIM HE JIMIIE Ha AEMOTpa-
¢ivyny # comiadbHy CTPYKTYypH CYCHUIBCTBA, a 1 HA MOBHY
CBIZOMICTH KIJIBKOX TTOKOIIiHB yKpaiHIliB. TpuBaie 3aMOB-
gyBaHHS Ii€l KaTacTpodu B PaISHCHKOMY TUCKYpPCi CHpH-
simo  (OpMyBaHHIO crHenu(igHUX CcrmocobiB ii MOBHOTO
peTpe3eHTyBaHHs, IO 30eperTics HacamIepeln B YCHIH
mam’Ti 6e31MoCcepeHiX CBIIKIB MOMIMH.

Y cydacHi TyMaHITapHCTHII 3pOCTa€  iHTEpec
JI0 JTHTBICTHYHHUX IOCTIIKEeHb (eHomeHny [omomomopy.
Bonu cripssMmoBaHi He NHIIE HA BUBYEHHS JIEKCHKU YK 00pa-
3HHAX 3aCc00iB, a i Ha aHANI3 MOBHHX CTpaTerii, 3a IOTo-
MOTOI0 SIKUX HOCii MOBH OCMHCIIOIOTH TIEPSKUTHH TpaB-
MaTHIHAN TocBix. OcOOMMBY HiHHICTD Y IIBOMY KOHTEKCTI
CTaHOBIIATH YCHI CBiYEHHS OYEBHIIIB, IO IIEPEHAIOTH
CTIIOHTaHHICTh, EMOIIIHY HACHYEHICTh 1 XapakTepHy (pa-
TMEHTapHICTh MOBHHUX KOHCTPYKIIiH.

Tema ['onomgomopy Ha TepuTopii CyMIIMHH 3aJTUIIAETHCS
B IICHTPi yBarW MAOCHiTHHKIB, TOTPeOyIOYM HETaIbHOTO
i BceOigyHOTO BHUBUCHHS. Barome 3HaueHHS I pO3yMIiHHS
JIOKAITBHUX OCOOJMBOCTEH Ii€i Tpareii y CBITII 3arajabHOT
TIONITHKY PajsHCHKOi Biagu Maroth mpari JI. A. Ilokun-
YEeHKO, SIKa MPUIIa 0COONHMBY yBary BHBYUCHHIO peTio-
HanpHUX acrekTiB [omomomopy 1932-1933 poxkis, 30ce-
pemxytounck Ha momisix y CyMmcekii obmacti. 30ipHHK
«Tonmomomop 1932-1933 poxiBe wa CymmuHI» cTBOpe-
HUH Ha ocHOBI MatepianiB [epxkaHoro apxiBy CymMcbKoi
00I1acTi, MICTHTB KOPITyC TOKYMEHTIB (IIPOTOKOIH MapTiHi-
HUX 1 paITHCBKUX OpPTaHiB, CIy>KOOBE JIMCTYBaHHS, PO3IIO-
psAmdi JOKyMEHTH, 3BITHY NOKYMEHTAIII0 Ta CBiTYCHHSA),
10 Ja€ 3MOTY BiITBOPUTH MEXaHI3MH peai3amii MOJITHKH
XJ11003aroTiBeIh 1 PEPEeCUBHUX 3aX0/iB y perioHi [1].

VYV mpami B. Bmacenka «lomomomop 1932-1933 pp.
Ha CymmuHI (D0 75-X POKOBHH HAIIOHAJIBHOI Tparemii)»
MIPOAHANI30BaHO MEPEIYMOBH, MEXaHI3MH Ta METOIN BIIPO-
Ba/DKCHHS TIOJITHUKH Tepopy romofgoMm Ha CyMIwHI B el
mepion [2]. YV mHaykoBiit crarti «lomom 1932-1933 pokis
Ha PomeHnmmHiI 3a cBimdeHHAMH odeBHiB» 0. Ximop
JOCITIKYE TIepedir Tparidaux moxid y PomeHchKoMy paifoHi
CyMchKoi 0011acTi Ta BUCBITIIIOE CTAHOBHIIE MiCIICBHX CEIISTH
B YMOBax TrOJI0/Ly, pO3DIIsAA€ Jii By 00 HOCTPAXKIAIIHX,
a TaKOX AaKIEHTYE yBary Ha 3MiHI TpamumiiHOI CHCTEMH
HApOIHOTO Xap4ayBaHHS i 3aCTOCYBaHHI 3aMiHHUKIB ixi [3].
O. Iraaryma B mpami «lomogomop 1932-1933 pp. Ha Cym-
[IMHI B CHCTEMi aHTHUIIEPKOBHOI OOPOTHOM AepKaBm» Tpel-
ctaBuB [ 01010MOp SIK CKJIQJHUK PAISTHCHKOI aHTULIEPKOBHOT
TIOJITHKU Ta POOUTH BICHOBOK, IO MACOBHM TOJION CIYTY-
BaB IHCTPYMEHTOM HE JIWIIE ISl HACHIBHUIBKOTO BIUTHBY
Ha CEJIAHCTBO, alle W /s 3HUIICHHS PENTiHHUX iHCTUTY-
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il Ta TEPKOBHUX TPOMAM, CIPSIMOBAHOTO Ha 3MIITHEHHS
KOMYHICTUYHOI i7IeoJIorii yepe3 cHuCcTeMaTndaHui Tepop [4].
ACTIEKTH iCTOPHYHMX [TOKYMEHTIB Ta COLIaNbHI HACTiIKH
Tomogomopy B CyMchKiit 00acTi CTany KIFOYOBUMH TEMaMH
nmociimkers M. bornapenka, O. Bepris, I. J{ioposw, I Isa-
HyIeHka, b. TkadeHka Ta iH.

OTxe, HasBHI ICTOpPWYHI TIpari Ta JOKyMEHTaIbHI
myOiKaIii CTBOPIOIOTH BaXKIIWBE MIATPYHTS IS OCMHC-
nenns [onogomopy Ha CyMIuHi, OTHaK MOBHI MEXaHi3MHI
penpeseHTanii TpaBMAaTHYHOTO IOCBiAy B YCHUX CBif-
YeHHSIX OYEBHIIIB MOCI HE OYyIM IPEIMETOM OKPEMOTO
CHUCTEMHOTO aHai3y.

Perionansauii Bumip mocmimkerns (Ha npukiani Cym-
IIHA) Ja€ 3MOTY BHSBHTH JIOKAIbHI MOBHI Ta KyJIBTYpHI
ocobnmBOCTI iHTeprperanii Tparemii. Ha me BmmuBaroTh
arpapHUi XxapakTep perioHy, TpaauIlii CeITHCHKOI KyITBTYpH
Ta mianekTHa cnenudika MopieHHA. CTaTrTsa Mae Ha memi
BHU3HAUCHHS, OMHC Ta IHTEPHPETAIif0 MOBHUX CTpaTerii
penpe3eHTamnii TPaBMaTHYHOTO [OCBiAY, 3a IOTIOMOTOIO
sxux oueBuani [omomomopy 19321933 pokis va CymmuHi
OCMHCITIOBAJIH TIOJIii Y CBOiX YCHHUX PO3IIOBIISX.

Marepiajau Ta Metoau. TeopeTHuHy OCHOBY IOCIi-
JUKSHHS CTAHOBUTH MDKAMCIUTITIHAPHUHT IMiAX11, 0 TTO€ -
Hy€ TIPUHINTH KOTHITHBHOI JIIHTBICTUKH, TUCKYPCOJOTI],
HapaTUBHOI Teopii Ta cTymiii mam’sTi. Y Mexax KOTHi-
THUBHOI MapagurMd MOBa PO3INISAETHCS SIK IHCTPYMEHT
KOHIICTITyaJli3amii JTOCBiTy, a MOBHI OOWHHII — SK TpO-
SBH MEHTAIBHUX CTPYKTyp. Lle yMmoximBirOe aHami3
YCHUX HapaTWBIB SK BigoOpa’keHHS KOTHITHBHUX MOJe-
neil ocMHCIIeHHS TpaBMaTHYHUX moxiid. OcobmiBa yBara
MPHUIITISETBCS TOMY, SK apeKTUBHI YAHHUKHA BIUIMBAIOTH
Ha MOBHY OpTaHi3aIlilo HapaTHBY.

HaparuBHa Teopisi BU3HaYa€ OIMOBIb SK CIOCIO CTPYK-
TYpyBaHHS KHTTEBOTO NOCBiLy. Y TpaBMaTHYHUX CHUTY-
arisx HaparuB HaOyBae O3HaK ()ParMEHTapHOCTi, HOpPY-
IIeHHST XPOHOJIOTII Ta OBTOPIOBAHOCTI. 3TiHO 3 TEOpi€ro
TpPaBMH, IEPEKATHH TOCBI HE 3aBXKIH MiITA€THCS TTOBHIM
BepOaizarii, o 3yMOBITIOE TOSBY CHenU()ITHUX MOBHUX
cTpaTeriii — 3aMOBYyBaHH!, eBdemizarii, meradopu3arii.
CyuacHi AOCTIKEHHSI HArOJOUIYIOTh, IO TPaBMaTHYHHHA
JIOCBIZ ()parMEHTy€e HAPATHUB i CIIPHYUHSIE TIOBTOPIOBAHICTH
Ta 00pa3Hy HACHYCHICTh MOBJICHHS. Y IBOMY KOHTEKCTi
YCHI CBITYCHHS OU4eBUALIB [ 0J1010MOpY MOXHA PO3TIIAAATH
SK PI3HOBUJI TPAaBMAaTHYHOTO HAPATHBY, B IKOMY MOBa BUKO-
HY€ TepareBTHIHY Ta MeMopiaibHy (QyHKIIII.

YkpalHCBKi HAYKOBIII aKIIEHTYIOTh Ha POJli MOBH Y 30e-
pekeHHi mam’s1Ti mpo [omomoMop, 1m0 € BaKITHBUM KOHTEK-
CTOM ]IS IHTepIpEeTAaIlii YCHUX CBiTYEHb.

Hocnimkenas 0a3yeTbcsi Ha JTOKYMEHTAJIBHO-MEMY-
apaomy BupnanHi «[omomomop Ha CymmuHiI y cmoramax
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OYEBHIIIB» y ABOX KHHUrax (ynopsuakysanus C. B. IT’sra-
4yeHka) [5; 6], mo BucsiTtoe I'omogomop 19321933 pokis
y Bcix paiionax CyMcpKoi o0nacTi depe3 yCHI CBiqUeHHS
oueBHaiB. OCHOBHA 3HAYYIIICTh BUJAHHA TOJATaE B 30e-
PEeXEHHI )KUBUX CIIOTAIIB CEJSH, sKi IaM STaroTh M0 Tpa-
Te[ito, Ta y BIATBOPEHHI PerioHabHOTO aCMEKTY TEHOIUIY
yKpaiHCBKOTO Hapoxy. [HpopMaHTH — IO TIOXHIIOTO BiKY,
sKi mepexrty mofii 1932—1933 pokiB y AUTHHCTBI, MiUTIT-
KOBOMY UM MOJIOJIOMY BIIIi.

Marepian mOCHiKEHHS CTAaHOBIATH 26 YCHUX CBif-
4YeHb, BiTIOpaHWX METOAOM CYyHiIbHOI BHOIPKH 3 IBO-
TOMHOTO BHIAHHA. AHaji3 3IIHCHEHO i3 3aCTOCYBaHHIM
SKICHOTO JWCKYypCHBHOTO aHAJi3y, HAPATUBHOTO IiIXOMy
Ta CJIEMEHTIB KOTHITHBHOI iHTEpIIpeTallii, Mo a0 3MOTy
BUSIBUTH TTOBTOPIOBaHI MOBHI MOJENI perpe3eHTallii Tpas-
MaTUYHOTO JOCBITY.

PesyabraTu. MOBHI cTparerii € ogHUM i3 KITFOUOBHX
ACTIEKTIB CyJacHOI JIHTBICTHKH, IO Ja€ 3MOTY PO3IJISAIaTH
MOBJICHHSI K IIJIECHIPAMOBAaHY Ta COLIAIBHO 3YMOBJICHY
TSITBHICTE. [XHE MOCTiKEHHS cnpusie BCceOiYHOMY aHa-
73y KOMYHIKaTUBHHX MPOIECIB 1 MOITHOIIOE PO3yMiHHSI
B3a€MO3B’SI3Ky MiXXK MOBOIO, MHCICHHSM i CYCHIIIECTBOM.
YV JHTBICTHIII MOBHA CTPATETis TPAKTYETHCSA SIK 3aralbHUI
TUTaH MOBJICHHEBOI TIOBEIIHKH, SIKUH Cy0’€KT KOMYHIKamii
BHUKOPHCTOBYE UIsl TOCATHEHHs IIeBHOI MeTH. BoHa Bpaxo-
Bye crnienn(iky ampecara, yMOBHU CIIIKyBaHHS, )KaHP 1 0di-
KyBaHUH pe3yibTaT B3a€MOIIi.

VYV Ttekcrax mpo ['omomomMop MOBHI cTparerii BUKOHY-
[OTh HE JIUIIe KOMYHIKaTWBHY (YHKIIIO, a H CHOpPHUSIIOTH
30epeXeHHIO IaM’Ti, (OPMYBAHHIO CTUYHUX OPIEHTHPIB
Ta 1JCHTUYHOCTI. BOHM BM3HA4alOTh CIIOCIO OCMHCICHHA
Tparenii, TPaHCIIOIOTh MEPEXUTHH IOCBIA i BIUIMBAIOTH
Ha CYCIIUTBHY IHTEpIPETAIliI0 iICTOPHYHUX MOIiH. Y Mexkax
yCHHX HapatuBiB oueBuAMiB [omogomopy 1932-1933 pokis
MOBHI cTpaterii (JOPMYIOTBCS i BIUIMBOM EKCTpEeMallb-
HOTO ICTOPMYHOTO [OCBiXy, TIHUOOKOI TpaBMaTH3amii
Ta TPUBAIMX LIEH3YPHUX OOMEIKEHb.

1. Crparerisi 3amoBuyBaHHS Ta eB(pemizairii.

OnHi€I0 3 HAWTOMMPEHIINX CTPaTeTiii MOBHOTO BHpa-
JKEHHS TPariqHUX MONill € YHUKHEHHS IPSIMOTrO Ha3WBaHHS.
V¥ cnoragax oueBuaniB rojoay 1932—-1933 poxiB ma Cym-
IIMHI CIIOBO «TOJIOAOMOPY» TPAIUIIETHCS HEYACTO. 3aMicTh
IIBOTO TIEPEeBaXKAIOTh y3aralbHEeHi, OMHMCOBI 4nM MeTado-
pu4Hi GOPMYITIOBAHHS: «20100HI POKUY, «KAPUILUOE 207100%,
KCMPAWHI HaACU», «KCMPAHe TUX0», KUY YyMa», «Mopy,
KHANACMby, «CMPAUWHA MOPOBUYS», «CMPAUIHe 2opey,
«Hacmanu 4opHi poxuy. I1oka3zoBo, Mo OIIBMIICTH i3 IUX
HOMIHAIIIH MAalOTh XapakTep NPHUPOAHOI abo CTUXiHHOL
MeTaQOpHKH, M0 3HIMAE aKIEHT i3 JONCHKOTO YHMHHHUKA.
Taki MOBHI KOHCTPYKIIii HE JIUIIE CAYTYIOTh 3aMiHHUKaMH,
a # mepemaroTh CKJIaMHI TICHXOJIOTIYHI Ta COIIOKYJIBTYpPHI
HePERKUBAHHS, SKi CYIIPOBOKYIOTh TPAaBMaTHYHUH TOCBIJI.
YcHI cnoramy OYeBHALIB CBiAYaTh MPO TE, IO BUKOPHC-
TaHHS eB()eMi3MiB cTa€ CBOEPITHNM 3aCO00M CaMO3aXHCTY.
Ilonibna crparerist BimmoBimae yHiBepCaJbHHM MeXaHi3-
MaM BepOaizalii TpaBMaTHYHOTO IOCBiAY, KOJH IIpsiMe
Ha3WBaHHA IO 3aMiHIOETHCS CEMAaHTHYHO PO3MUTHMH
abo metadopraanmu opmynamu. Ocoba, sika Tepexnna
KaTacTpody, 4aCTO YHHMKAa€ BXHUBAHHS TOYHOTO TEpMiHa,

60 came cIT0BO MOXKEe BUKJIMKAaTH HaJ3BUYAifHO O0Mr0i CI10-
ramu: «byaa s we manoio, ax oyna ya wyma. <...> Jloou
eonooysanu. Y bazamvox nyxau noeu. Mepau manu oimu...»
(Macnak Karepuna IBaniBHa, 1924 p. u.) [6, c. 29]. CinoBo
«uymMay HE OINCY€E PeaTbHOTO CIlayaxy eIifeMii, a BUCTY-
mae Metadopor0 MacoBOI CMEpTi, SKa BUKIMKAE acoIliamii
3 BIJOMUMH iCTOpUIHUMH KaTacTpodamu. Taka meradopu-
3allist 1a€ 3MOT'Y MOBIIEBI BiICTOPOHUTHCS Big Oe3mocepen-
HBOTO OOITIO0, TIEPEBOISTYHN HOTO B IIOIIUHY Y3aralbHEHOTO
muxa. BonHogac BoHa opMye 0COOMUBUIT TUCKYPCHBHUI
KOJI, 3pO3YMUITHII HOCISIM CIUTBHOTO iCTOPUYHOTO JOCBITY.
IToxa30BMMHM € €MOIIMHO HACHYEHI CIOTajaH, HaroB-
HEHI TIPKOTOI0 TepexXuToro: «Posnouanacs cmpawna
MOposuYA, AKA, 30A6A10CA, HIKOIU He 3aKinuumbca. Ta ece
arc sudicunu. A ax? I ooci me 3uaio...» (Mizenko Muxkoma
AnTtoHOBHY, 1924 p. H.) [6, c. 83]; «To 6yru cmpawni
yacu. He moorcy 6e3 cniz 3eadysamu. Tlomep mitl cuHOYOK,
sAKomy O6yno minbku niemopa pouxu. /lea OHi mu He moeau
tioeo noxogamu, 60 K1adoguwe 6y10 Ha 20pi, a cui Oiumu
myou He Oyno..» (Kynpbauna Omnekcanmpa OrnexcaH-
npisaa, 1914 p. 1.) [6, c. 95]. V Takux BHMaAKax BiICYT-
HICTh IPSAMUX JEeTaliel Tpare/ii KOMIIEHCYEThCS TITHOOKIM
eMOIIHHNM 3a0apBieHHAM. Dpa3u «cmpawna Moposuysa»,
«CmpawHi wacuy, «CmpawiHe JUxXo», «CmpawiHe 20pe»
TOIIO TIEPETBOPIOIOTHCS Ha CBOEPITHHUIN KO 3 OYEBHUIAHUM
3MICTOM ISl TUX, XTO TOBOPHTH 1 CITyXae€, HaBiTh 0Oe3 diT-
KUX YTOYHEHb IMOJO iCTOPMYHOTO KOHTEKcTy. EmorriiiHa
mam’ ATk TyT JOMiHY€ HaJ IIParHeHHsIM 10 TOYHOCTI y dop-
MYIIIOBaHHAX. Y TakoMy pa3i CEeMaHTHYHAa HEBU3HAYEHICTh
BHCTYTIa€ HE HEIOJIIKOM BHCIIOBIICHHS, 2 MapKepOM TpaB-
MaTHYHOTO TepekuBaHHsA. [lommpennas eBdhemizMiB mosic-
HIOETBCSI HE JIMIIE TIHMOOKOI0 TPaBMATHYHICTIO CaMoro
JIOCBITY, aJie ¥ TPUBAIMMHE ACCATIITTAME 0]imiiHoi 3200-
pOHU Ha BigkpuTi o0roBopeHHs moxiit 19321933 poxkis.
PansHCbKa Biama BHEPTO 3amepedyBajia  iCHYBaHHS
IITYYHOTO TOJNOXY, @ BHUKOPWUCTAHHS IOHATTSA «TOJOMI0-
MOp» Y MyOiYHOMY AWUCKYpCi Oy7I0 MPaKTHIHO HEMOXKITH-
BAM. Y TaKuX yMOBax (hopMyBaiacs CBOEpiITHA KyJIbTypa
MOBYAHHS (KYKpaiHcbKe ceno eunyio mogukuy [6, c. 23]),
JIe TIpsSIMi BUCJIOBITFOBAaHHS 3aMIiHUTHCS HATIKaMH, MeTado-
pamu abo cnennpivHEMHU (pazamu, 3POIYMITAMH JIHIIE
«cBoim». Lle cTBOpHIIO B yCHOMY MOBIJIEHHI CTiHKi 00XimHi
(hOopMyITIOBaHHS, SKi TIEpEAaBajHCsA 3 MOKOJIHHS B ITOKO-
niHas. BoHm (yHKmiOHYBanmHM SK CBOEPITHWN MeXaHi3M
HAITBIPUXOBAHOI KOMYHIKaIlii B yMOBaX iI€OIOTIYHOTO
KOHTpomo. Bapro 3a3HaumTH, MmO Taki eBpEMiCTHYHI
BHpa3W HEPIAKO BUKOHYIOTH POJb 30€pEeKECHHS KOJCKTHB-
HOi mam’siTi. OTXKe, MOBJIEHHEB]I MPAKTUKU CBIIKIB CTaIH
MIPOSIBOM HE TiJIBKU i1HIWBIAYyaJIbHOTO OONIO, a M CYCIHiNb-
HUX CTpaTeriil MPUIIYIIeHHS iCTOPUYHOT ITaM’STi.
MertadopruHi Ha3BH aKIEHTYIOTH yBary Ha BiOUyTTi
Oe3nopagHOCTI Ta HEMHHYYOCTi. Bupasm Ha Kmrait
«MpUTO8 20100» YN KHACMAAU HYOPHI pOKW» TIOHaHI
Tak, HIOM Tpariuni mofxii BimOymucs cami co®oro, HEMOB
MPHUPOAHI KaTakii3MH. Takwii MOBHHHA TPHIAOM 3HIKYE
aKIEHT Ha JIIOICPKOMY YHHHHKY, IEPETBOPIOIOYH TPAreIito
Ha SBWIIE 1032 JIOACHKIM KOHTpOJIEM, IIO BimoOpaxkae
E€MOIIIMHMI CTaH THUX, XTO HE MaB KOIHOI 3MOTHM 3MIHUTH
nepeOir moxii 1 cupuitMany ix gk (aranpHy HaHICTh. YHAC-
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JJOK FOTO BiAIOBINANBHICT 3a Tpareito HiOM po3MHBa-
€TbCS B MOBHIN (hopmyri, o BimoOpaxae sK CTpax Ips-
MOTO Ha3UBAHHS, TaK i BHYTPIIIHE BiTIyTTS O3CHILIIS.

Y cydacHOMy HayKOBOMY Ta WyOJiYHOMY MOBJICHHI
YTBEPKY€EThCS TOYHE O3HAUCHHS IUX MoAin. CoBo «eoso-
Odomopy HaOyBae He JIUIIEC TEPMIHOJIOTIYHOTO, a i MeMopi-
QJIHOTO 3HAYEHHS.

3arajloM CXWJIBHICTh YHHKAaTH TIPSIMOTO HAa3WBAaHHS
Tparenii — me sBumie OaratoBuMipHe. BoHO iHTerpye
B cO0i eNeMEHTH TCHXOJOTIYHOTO 3aXHUCTY, HACIIIKH
MOTMITHYHOI IEH3YPH, KYyJIBTYpHI NPHHIUIH MOBYAHHS
Ta 0CcOONMMBOCTI KOJMEKTUBHOI mam ATi. Yepes eBpemizmu
TepeacThCs He TUIIE JOCBi icTOprIHOI KaTacTpodu, a i
BHYTpIIIHIN CBIT JIONWHU, sSKa Oopojacs 3a BIKHBaHHS,
sIK (hi3MYHe, TaK 1 TyXOBHE, Y Ti «KaxJIMBi yacw». BomgHo-
gac came i oOXimHi popmynn 30eperin Jo0CBia y mam’sTi
CHUTHPHOTH, 3a0e3MeYnBINM HOTO TPAHCIAIII HaBITh
332 yMOB TPHBAJIOTO 3aMOBYYBaHHS.

2. Crparerisa ¢pparmeHTanii mam’sri.

OmnoBifi CBiIKIB MacOBOTO TOJOMY BHPI3HSIIOTHCS OCO-
ONMBOIO CTPYKTYPOIO, YaCTO IO30aBICHOIO UIiTKOI Xpo-
HOJIOTil. 3aMicTh JIIHIHHOTO BHKIIAAY, BOHH CKJIAJAIOTHCS
i3 pO3piI3HEHUX EeMi30MiB, CIOTaiB i EMOIIHO HACHICHUX
(parMeHTiB, SKi MPOSBIAIOTECA HE Y (HopMi MOCIiZOBHOI
icTopii, a AK cepis OONMIOYMX cHaNaxiB mam’sTi. Y IUX
HapaTHBax CIIEPIIY 3TaayloThCsA OOIIyKH Ta KOH(QiCKaIlis
3epHa, KapToIwIi, Oyap-siKol 1Xi, Jajli — XBopoOa 94u CMepTh
HAHOMIMKINX JIIONEH, 1, 3peIITor0, — 0CTaTOUYHE 3HUKHEHHS
pomwau: «Xoeanu xni6, de xmo Mie, GOPOWHO ONYCKAIU
Ha OHO Kon00A3i8. Ane 6i0 Hanacmi He 8pAMY8ALO Hilyo.
3abpaeuiu 6ce, wo MinbKu MOJCHA, HAULY POOUHY GUZHANU
3 xamu. Bixna ma 0gepi nozabusanu. [L[o6 suscumu, mu inu
y8im KoHOWUHU, 10000Y. JItoou mepnu, haue myxu. I1o ceny
nio MUHAMU | HA NONAX JeXdcanu mpynu, d Ha Kiaoosuuyi
Micys yoce He Oyno. Bambko nomep, a mu 3 mamoro inu Kpo-
nugy, 20pouiox, Kynebadoxy. Mamu nexiu csaKi-maxi o1aoKu,
2pusnu Kopy aiwunu, inu Komis, 2opobyie, cobax. Mamu
32000m nomepnu, a s ousom gudicuey (Ilerpenko I'puropiit
[erposudg, 1910 p. H.) [MOBY 30epexeHo] [5, c. 18]. Takuit
CTOCi0O BiATBOPEHHS IO TOSCHIOETHCS HE TIIBKHU 1HIHU-
BiJlyaJbHAM CTHIJIEM OIIOBiZaHHS, ale W MPHUPOIOI0 TpaB-
MaTHYHOI TIaM’ATi: «...3 08opie 3abupanu ece, wio 6yno:
i X116, i 3epHo, i Kapmonaro, i nmuyio. <...> Kooicna nroouna,
AKA Mana Xou HAUMEHWy 4dcmouyky CUaU, iwaa 8 noie
3a konockamu. Bonu edice ne 6osnuca Hivo2o: ani nokapu,
ami cmepmi. 'V nei 6yna nuwe oona mema — sudxcumu. Tooi
Jc niwna Ha eiku-eiuni yapcmeyeams y ceim boowcuii
Mosa mamu — Bopobiiosa Axuruna. Bei nomupanu ax 6io
20100y, max i 6i0 xon00y. Tpynu nexcanu Ha KodcHOMY
kpoui...» (ILlepbans Codis Cagiera, 1920 p. H.) [5, c. 82].
[oxii HamapoByrOThCs 07fHA HA ofHY. KoMmo3umiliHa po3i-
pBaHICTh BimmoOBimae Momenmi (GparMeHTOBAHOTO TpaBMa-
TUYHOTO HAPaTHBY, Y SIKOMY YacOBi 3B’ 3KH MOCTYHMAIOThCS
eMOIIfHIN IHTeHCHBHOCTI mepekuToro. OmoBigad Maibxe
HE 3BEpTa€ yBaru Ha 4ac — JaTH YX MICSI 3aTUIIAIOTHCS
3a MEKaMH PO3TOBiJli; OCHOBHHH aKIICHT POOUTHCS Ha KaxX-
JIMBHUX KapTHHAX TOJOLY Ta CMEPTI.

Croraan HiOM KOB3alOTh IIJIABHO BiJl KOJIEKTHBHOI Tpa-
reqii mo iHAWBiAyanbHOI BTparth. Taka CTpyKTypa Bpakae
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ABTCHTUYHICTIO BHYTPIIIHBOTO TEpeXKWBaHHSI, ake Oilb
OKpEMO] JIFOMMHN HEPO3PHBHO 3JIMBAETHCA 13 3arajibHOIO
karactpooro. YV CBiIOMOCTI THX, XTO 3a3HaB JnXa, 0Ou-
JIBAa BUMIpH iCHYIOTh omHOYacHO. dparmenTapHa mpupona
YCHHX CBiTYCHb Ma€ 3B’ 530K i3 0COOIMBOCTIMH TPaBMaTHI-
HOI maM’sTi. SIK MOKa3yloTh IICHXOJOTIUHI JOCHiKEeHHS,
Yy MOMEHTH EKCTPEMaIIbHAX MEPEKUBAHD TaM’SITh CXHIIbHA
30epiraté sICKpaBO €MOIiifHI ()parMEeHTH: CTpax, BTpaTy
pimHUX, TpUHIKEHHSA 9U 00poThOY 3a *uTTsA. HaromicTh
HEHTpabHi a00 MEHIII 3HAYYII 1eTalli MOXXYTh CTHPATHCS.
Tak yTBOPIOIOTBCSI «BY3IIOBi TOUKH» TaM sITI — KITFOYOBI
MOMEHTH Tparefii: cMepTb OMM3BbKHX JIOACH, BUTHAHHA
3 oMY, TIOITYKH TKi, MacoBa 3arnbens. CaMe HaBKOJIO X
TOYOK BHOYIOBY€ETHCS OTIOBIHA CTPYKTYpa CBiTUCHHS, TOMI
SK XPOHOJIOTIYHA TMOCIHIZOBHICTh BTpadac BH3HAYaJbHE
3HaueHHsA. Yac HIOM CTHUCKAETHCS B TparidyHy BEpTHKAIb,
ozl 3IUBAIOTECS B €QMHUN OJIOK HACHMYEHOTO EMOIIIITHOTO
IocBimy. Y TakoMy (opmari mam’sATh (QYHKI[IOHYE HE SK
apxiB (pakTiB, a K MPOCTip TOBTOPHOTO TepeKuBaHHA. J{is
CTOPOHHBOTO CITyXada I[€ MOXKE 3[aTHCS HEJIOTIYHUM OII0-
BiTHMM ITOTOKOM, aJi¢ TaKOIO € BHYTPIIIIHSA JIOTiKa TPAaBMH —
JIOTiKa TIePEeKMUTOTO.

OcoOmuBiCTh (H)parMEHTAPHOCTI TAaKOXK 3aJCKUTH Bif
BiKy cBimKiB. bararo XTo 3 HHX TepeXHBaB IIi KaxW IIE B
TUTHHCTBI. JuTsga mam’sTh OinbIne cXmiibHa (hikcyBaTH
sCKpaBi 00pa3u W YyTTEBI BpaXXeHHS, HiX TOYHY XPOHO-
yoriro moxiii. ToMy croragy 4acTo HaCHYeHiI CEHCOPHUME
JETaIAMHU: CMaK AWKOI POCIMHHOCTI, 3amax KpOIWBH, IIPo-
HUBJIMBHHA XOJIO, 3a0HTi TONTKAaMH BiKHA YH BHU]I TPYIIIB IIif
mapkaHnamu. Came Taki 00pas3u CTalOTh PYHIAMEHTOM IS
3aKpIIUICHHS TMaM’STi # BHUTICHSAIOTH OUTBIN palioHATBHI
o0pHcH MUHYJIOTO.

YcHuit HapaTWB SIK JKaHP ICTOTHO BiIPi3HSAETHCS BiX
MMMCHMOBOTO ICTOPHYHOTO BHKJIAamy. BiH HapomKyeThCs
B aTMocdepi )XKUBOI PO3ZMOBH, MOXKE ITEPEPHBATHICS €MOITi-
SIMU, TIay3aMH 91 clibo3aMu. OTIOBi1ad 4acTo MOBEPTAETHCS
IO B)KE CKa3aHOT0, JO/Ial09X HOBI AeTaii a00 IOBTOPIOIOYHN
okpeMi ¢ppazn. Lls moBToproBaHicTh («3abpanu gcey, «inuy,
«nomep») aKIIEHTYE MOHOTOHHICTh CTpa)IaHb 1 0e3BUXiNb
curyamnii. @parMeHTapHICTh OIOBiACH BHUCBITIIOE TaKOX
pO3Maj COmiaTbHAUX 1 POAMHHUX 3B SI3KiB.

BucioBmIoBaHHS Ha KIITANT 00U MEPAU, HA4e MyXu»
YU KMPYRU NEAHCATU HA KOHCHOMY Kpoyi» HOPMYIOTH 00pa3
KOJIEKTUBHOI Tparemii. Ajle HaBiTh y WX y3araJIbHEHHIX
MIPOCTYMHAIOTh JeTali: iM s MaTepi, 3rafKu PO KOHKPETHY
pomuHy. Y pe3ynbrari maM’sTh 0aaHCY€e MK «5D» 1 «Mm»,
CTBOPIOIOYM HApaTWB, KW OZHOYACHO € 1 0COOMCTOIO
PO3MOBiAIIO, i YaCTHHOIO OinbmIOl icTopii. PparmMenTap-
HICTh TaKMX CBIAYEHb MOXKHA PO3MIANATH SIK MOKAa3HUK
iXHBOI aBTEHTHYHOCTI; Tepell HaMH HE peTeNbHO 00po-
OneHMI TEKCT, a )KMBI CIIOTaIH JIIOANHY, SKa HAMaraeTbCs
OCMHCIIMTH HEBUMOBHO OomicHui npocBix: «Cnoeadu
mi 3aAUWMUTUCA 8 NAM AMI He MO Yepe3 CMmpax, d Moice
U momy, wo Oydce 8adcko OYI0 MOU JHcax NepedCUumu.
Mamu posnosioana maiidxce nowenku, a oui ii 3a6xcou
HanosHiosanucs cavozamuy (boponait Onekcangpa demo-
piBHa, 1919 p. 1.) [6, c. 167]. IlepepBu, wacoBi BigcTymun
Ta TIOBTOPH CTalOTh HEBiJ €MHOI0 YaCTHHOIO TaKOTO
TOJIOCY, JOAAI0YN PO3MOBIAAM eMomuiiHol rmnoman. Tox
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BIJICYTHICTH CTPOTOI XPOHOJIOTII B YCHHX HapaTHBax IIpO
TOJIOJ, € HE BUIAJKOBOI XapaKTEPHCTHKOIO, a OpPTraHid-
HOIO PHCOI0 TPaBMAaTHYHOI maM’ATi, Mo (¢ikcye Oomrodi
MOMEHTH, (OPMYIOUYH OTIOBiNb HABKOJO HUX. Yepe3 ypu-
BKH, T1ay3H Ta XBUIIOBAHHS BUMAJIBOBY€ETHCS LITICHA Kap-
THHA KaTacTpopu — KapTHHA, KA He MiINaeThCS JTiHIHHIT
XPOHOJIOTIi, ane IOCTOBIpHO mepenae mepexure. Came
I HENHIWHICTE 1 ()parMeHTapHICTh CTAIOTh MapKepOM
ABTEHTHYHOCTI CBIOYEHHA, aJ K€ BIATBOPIOIOTH BHY-
TPIIIHIO CTPYKTYpPY TPAaBMaTHYHO ITaM’SITi.

3. Crpareris emouiiiHoi inTeHcupikamii.

EmortiitHe Hanpy)keHHs, M0 POHU3YE YCHI CBiTYCHHS
PO MAacoOBUH TOJNOJ, 3HAXOAWTH CBOE BUPAKEHHS Uepe3
BUKOPHCTAaHHS EKCIPECHBHUX MOBHHX 3aco0iB. OrmoBi-
Jladi He JIMIIe TepeaaroTs iH(OpMaIito Mpo Mol — BOHU
3aHOBO MEPEKMUBAIOTH 1X Y MpOIIeCi PO3IOBiAi. YHACHTIIOK
IIbOTO TEKCT CTAa€ HACHUYCHWM TaKMMH MOBHUMH OCOOIH-
BOCTSIMH, SIK TIOBTOPH, BUTYKH, OKJIMYHI PEUCHHS, 3MCH-
ITyBaJIbHO-TIECTANBI (OPMH Ta BUpaA3HI MOPIBHAHHA. Yci
i €JIEMEHTH CTBOPIOIOTH OCOOJIMBY €MOIHHY CTPYKTYpY
HapaTHBY, 10 3MIITHIOE 3B’ 30K MIXK PO3IIOBia4eM i ciryxa-
yeM. Y IbOMY BHITaJKy MOBa IiepecTae OyTH HEHTpaIbHUM
3ac000M TTOBITOMIICHHS i IEPETBOPIOETHCS HA IHCTPYMEHT
TTOBTOPHOTO MPOKMUBAHHS MO

IloBroprr € omuuM i3 HalWXapaKTepHIMNX 3acCOo-
0iB mepemaui Oomro  («3abiparu  6ce-6ce», «pobdbuU
oysce-Oyxce moou» [5, c. T74], «0a0vko nyxaui-nyx-
auiry [6, c. 56], «mo a1 0’10-0’t0 n’smamu omakeuxu
me oonumvy [6, c. 78], «Aueumsca-oueumscs, ocmaniocs
mpowiku xc i itl...» [6, c. 78], «4 mooi éxce nompoxy-nompoxy
ditide...» [6, c. 78], «Hy, éce 3abpanu, éce! Poounu-poounu,
bamvKo niuos nomyuams — mopouHKy npuic...» [6, c. 79],
«Kocy nputiwios cnabkuii-cnadkuil, nedge ouxasy [6,c. 127],
«inu 6iny KOHIOWUHY — MAKy CAaoKy-ciaoky» [6, c. 129]):
«byno bamvko pooUmMb-podUMD, NPUXOOUMD, MEHi BOHO MAK
ynomKu, ma i kaxce mamepi: «Oye pooue-poous, a Hivoeo
He NAAMAMb, 51 iM uje i 00mceny. A s dymaro: K dHce He mak?
(Kypumo Mapis IlerpisHa, 1925 p. 1) [6, c. 82]; «¥ cycidis
bamvKo, mamu, 0ouka 3 0goma dimkamu — 6ci-eci nomepiu
3 2on00y. Taxncko 32adyeamey (Ocians Oxcana MukuTiBHa,
1914 p. 1) [6, c. 106]. [TonBOEHHS CIIiB B YCHOMY MOBJICHHI
BUKOHY€ KiJTbKa BaXIMBHX (QyHKIIN. [lepemycim, BOHO Tiepe-
Jla€ IHTEHCHBHICTh mepexuTux emomiid. Hampukman, dpasa
«3abupany 6ce» 3BYUNTh HEWTpPATBHO 1 (PAKTHIHO, TOMI
K «3abupanu 6ce-6ce» CUPHUAMAETHCS SK OOMICHHH KpHK
Bimgato Ta 6e3cmwurd. [loBropr HIOM pO3IIAPIOIOTE 3HAYECHHS
CJI0Ba, MOIIMOJIIOOYM HOro eMOIliiiHe HaBaHTaKeHHsS. Taka
iHTEeHCU(]IKAIIis CEMAHTHKHU CTBOPIOE €(PEeKT EMOIIIfHOTO Har-
HITaHHA, KA BiITBOPIOE BHYTPIMIHIA cTaH MOBIL. OKpiM
[IFOTO, TIOBTOPH BiITBOPIOIOTH PUTMIKY HPHPOTHOI MOBH.
Bomgrowyac TOBTOPH € XapaKTEpHOIO PHCOI0 EMOIIIHOTO
MoBiteHHs. Ko emortii JOMiHyTOTh HaJI JIOTIYHOIO TOOYIIO-
BOIO TEKCTY, CJIOBa MOYMHAIOTH ITOBTOPIOBATHCS MHMOBOII:
«Ta sk orce He 6yno conodomopy? /lna nac 6ye! /Ina nac oys!»
(ITnaBxko JIro6oB ImtiBHA) [6, ¢. 71].

Burykn Ta OKIMYHI BHCIOBIIOBAaHHA €  IIPO-
SBOM  €MOLIHHOTO  TpopuBy:  «O-tio-tio,  20100y-
sas! Ile 1 sk eonoodysas!» [6, c. 50]; «baecamo wuozo
cmpawnozo 6yno modily [5, c. 82]; «Ta ax owce maxe

ne nam amamul» [5, c. 117]; «Ax cmpawno!» [6, c. 31];
«V noepebi cminvku Kicmok Hatiuau, NPocmo Cmpacmo
axacw!» [6, c. 129]; «Voacac axuticv!» [6, c. 130]. Taki
BUPA3U OJKUBIIOIOTH TEKCT 1 CTBOPIOIOTH BIAUYTTS CIIPABXK-
HBOI po3MoBH. Po3noBigay HiOM 3BepTaEThesa O CiTyXaua,
3aKJIMKAIOYH JI0 CHIBUYTTS W PO3yMIHHS.

OKIMYHI KOHCTPYKINI CTHPAIOTh MEXy MK MHHY-
muM i tenepimHiM. [loxis He NMHIIAETHCS TINBKH (AKTOM
icTOpii, BOHAa aKTyali3yeTbcs B MOMEHT pO3IOBiAi. Buryk
«AKk cmpawno!» He IPOCTO ONHUCYE CTpax, a epenae Horo
B ycCili iIHTCHCHBHOCTI, TOOTO €MOIlisl HE IepeKa3yeThes,
a IPOJKUBAETHCS 3aHOBO.

3Ha4HA KUTBKICTh Yy CHOTaNaX 3MEHIIEHO-TECTIMBIX
(hopM € CBOEPITHUM TTapaJOKCOM HIKHOCTI IOcepe]] Kaxy:
MAneHbKi NMaweHsAmKkd, MOHEHbKI HOo2U, NO2aAHEeHbKUL
0000, cipeHbKa KypouKd, MaieHbKe MEeusimKo, MYKUYKU
JHCMEHBKA, XTIOUHKA, KYCOUOK 3ACOXUIULL XTIOYSA, MANEHbKUL
WIMAMOYOK XNiba, MiyHeHbKO mpumamu mopoOuHKy 3 Xii-
O0M, KAPMONIUHOYKA, 3EPHUHKA, KPYICEUKA 600U, MAIEHb-
KUil nyuewox Kapmomnii, cmebenvys HU3EHbKI, MOHEHbKI
HUMOUKU M AcYa, OimKu, cmapwiuti 6pamux ma MeH-
WleHbKa cecmpuika, OUMAMKO MAaieHbKe, CMapuieHbKa
Oiguunka. Ha mepmmii morsig moxiOHI BUCIOBU BHKIINKA-
I0Th acolliamii 3 TerIoToro i TypooToto. [IpoTe B KOHTEKCTI
TOJIOTy BOHM HaOHMPAroTh TparigHoro BinTiHKY. Hampukitan,
BUPA3 «MAIeHbKi MPYNuKu HeMOGAsmy» TMIICHIIOE €MO-
HiftHWA eeKT uepe3 MoeAHaHHS HDKHOCTI Ta HEMHHYYOL
cmepti: «V 1931 p. nouanu xooumu no xamax 3abupamu
3epro. Hixozo ne scaninu, dimam ManwceHbKUM i Kpuxmu
He 30cmagnsnu. <...> Jlo ocmanHboi picouku éce 3ab6panu.
I max no eceomy xymopy. Jlroou 8io 20100y nouanu npsamo
noceped eynuyi nadamu, AK Omi CHMeONUHOYKU RiO)-
Kowteni. [IJoons mo 3 mici, mo 3 iHWOI xamu GUHOCUTU
Mmanenvki mpynuxku Hemosnamy (ComonoBHuk Paica IBa-
HiBHa, 1923 p. 1.) [6, c. 17]. Take miHrBiCTHYHE 3MilIaHHS
MiAKPECTIOE Tpari3M 1 Apamartm3Mm cutyamii. [loemHanHs
3MEHIIEHO-TIECTINBOT MOP(OIIOTiI 3 IEKCHKOIO cMepTi op-
My€ KOHTPACTHUH eMOUIHHUH e(eKT, [0 IMOCIITIOE TPaBMa-
THUYHE 3By4YaHHS BHUCIIOBIIOBAHHS.

i ¢opMu TakoX akIEHTYIOTH Ha MI3EPHOCTI Txki
(«wmamouox makyxu», «no MaieHvKil AHCMeHbYi», «3ep-
HUHY 00 3epuunu»): «l1’amu-wecmupiuni oimu & cynpo-
6001 CMApUI02o HA 08a-MpU POKU WU 30Upamu KoiocKu
Ha npubpanomy noni. ManensKuMu naib4uKamu 3epHUHy
00 3epHUHU CK1A0aiu 00 MA1eCeHbKUX MOPOUHOUOK»
(Kneus IBan IBanoBHu) [6, c. 87]. 3aBAsKH MOBI TIepeaaHO
MacmTad KpU3M, NI HABITh «MOHEHbKI HUMOYKU M ACYS»
3MYIIYIOTh BigdyBaté (i3u4Hy ciIaOKicTh Ta KpailHIo
HecTady xapdiB. OKpiM IIbOTO, BHKOPHUCTAHHS 3MEHIIIE-
HO-TIECTIIMBHX CJIiB BUKOHYE Ba)KJIMBY MICHXOJIOTIYHY POJIb.
e cmoci® 30epertu IMONSHICTh Y HETIONCHKHX YMOBAaX.
HaswuBaroun miteit OpaTukamu, CECTPUIKOIO a00 TUTATKOM,
CBIZIOK THX TIOMI/ parHe yTBEPIUTH BaXIUBICTh 1 IHHICT
JKUTTS HaBiTh y HOTO TparigHUi MOMEHT.

BaxxmuBrmM 3aco00M 15 TIACHIICHHS TPari3My OIHCYBa-
HUX IO BUCTYTIAIOTH OPIBHSAHHSA («nadamu, Kk omi cme-
OIUHOYKU NIOKOWEHIY; «Oimu 0y, K 6adyciy; «HO2U NYXIi,
SK KOIOOU»), O HAAI0Th (pi3MIHOMY CTaHy JIFOIEH BiqayT-
HOi KOHKPETHKH Ta BiZOOpa)xaroTh BIMIyTTs OE3MOPaTHOCTI
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i HeMivHOCTI: «/Ipasda, mooi eci aoou Oyau cmapi, 320p-
oneHi, cipi, 6pyoni. Tooi monooux ue oOyno. Hasimv dimu
oynu, aK 6aoyci, smopueni, 3axcypeti, anamuuni. 1 nocmi-
WOK Hi 8 K020 He 0YI0, K He 0)10 | 8ecellowie 8 Hummi»
(Ocusiu Anacracis OsciiBHa, 1913 p. H.) [6, c. 40]; «Jope
i myaa obeoprynu cim '1o. Bpamuku ymoi menwi nesxxcams i He
niogoosmocs. Haitmenwmenwvka Haos i 2onocouxa He nooae.
Cawi tiwios moodi oounaoysamui pix, Muxainuky — oeg ’s-
muti, a Haoi cim poxkie 6yno. 3a 06a muoichi sionpagunucs
Ha moti ceim, Oe 8ice He npocsimy Hi icmouku, Hi numu. Iloua-
aucs eecHani pobomu. Mami éasicko Oyno xooumu, 60 Ho2U
nyxi, AK Ko100U, 00Haye Uuiid 8 Koi2oCh Ha pooomy — mam
odasanu O WMAmMOUKy cousauHuxkosoi maxyxu. Toi wma-
mouok 0y mpoxu Oinvuuil 6i0 CipHUKOBOI KOPOOOUKU...»
(Macaririna Bipa IBaniBHa, 1921 p. H.) [6, c. 38]; «¥ mpuo-
yamo mpemvomy Oy10 CMINbKU 20pA, W0 i HA G0N0GIl
wiKypi He cnuwewt...» (Slcaono6oa Onexcanapa SIkiBHa,
1924 p. u.) [6, c. 115].

Ob6pa3 «Jdimu Oynu, ax 6abyci» aKIEHTYE YBary
Ha TepeAYacHOMY CTapiHHI. 3pyHHOBaHO 3BHYHHHA PUTM
MIOKOJTiHb, KOJIW JUTHHCTBO I1030aBJICHE CBO€I NMPHPOIHOI
pazmocTi Ta nerkocti. [IOpiBHSIHHS «Ho2u nyXii, AK KOI0OU»
Bpa)ka€ CBOEID (I3UUHOIO sACKpaBicTi0. BoHO yocobmroe
BaXXKiCTh, HEPYXOMICTh 1 OiNb, KU cTae Maike BiTIyT-
HUM U1 9uTada abo ciayxada. OTxe, TilecHI Metadopu
CTarOTh CIIOCOOOM MaTepiaizamii CTpakJaHHS B MOBJICHHI.

VY neskux CBiAUEHHSX NPUCYTHI HATYPaNiCTHYHI IeTai,
SKi 3MymIyroTh 3amymarucs: «Civ’s ocuna Koao Kiao-
ouwa, mo A bauuna, K WOOHs KONAU 8eIUKY AMY | 8O3UIU
myou eozamu mepmeux y psaouumuxax. Ix kuoanu, a eonu
axic yagkanu, 60 nyxnai oynu. Haseuip samy 3axudanu, AKuo
60Ha nosna Oyna, a Hi, mo xoaiu opyzozo oua» (Kozy-
s €saokis [etpisHa) [6, . 147]. Takuit onmc cripapisie
CHJIbHE BPa)KCHHS Ta PO3KpHUBae MHOMHY Tparenii. Lle He
MPOCTO y3arajbHEHi CJIOBa, a €KCIpecis TIIECHOCTI, pea-
JCTHYHA TIepesada Toro, o 0ayuB i 9yB o4eBHACHH. TaKi
KOHKPETHI JIeTaji BiirpaloTh BaXIIUBY POJIb Y JOKYMEHTY-
BaHHI noxii. BoHn po0maTe 3po3yminum Te, mo 6e3 odpa-
3HO{ TOYHOCTI MOXE 3aJIMIINTHCS 1032 YSIBOIO. Y TaKuX
BHITIAIKaX MOBa Ha0yBa€ Maibke JOKyMEHTAIbHOI (QYyHKIII,
(ikcyroun TiIeCHUH BUMIp KaTacTpodu.

Emoiitanii 38’ 130K Mi>K MOBIIEM i cIIyXadeM GopMye 0Co-
OnuBHMIA TIpOCTIp B3a€MHOTO po3yMiHHS. [loBTOpH, BUTYKH,
3MeHIIIeHi (POPMH, TIOPIBHAHHA — yCi IIi 3aCO0M CHPHSIOTH
CTBOPEHHIO arMocdepd emrmarii. 3a iX JOIMOMOror CIy-
Xad repectae OyTH IPOCTO CHOCTEpiradeM i CTa€ YaCTHHOO
3aTajbHOTO TIEPEeXMBAHHA. PsSAKM crHoramiB Ha KIITaJT:
«...3a 06a muodicHi 6i0npasunucs Ha Mot ceim, Oe 8dice He npo-
camy Hi icmoukuy, Hi numu...» TIIHOOKO 3adilmaroTh 1 mepena-
FOTh OUTh TaK, IO BiH CTa€ Maibke BimdyTHUM. Taka eMoIlii-
HICTh TyT HE IPOCTA MHUCTEIpKA TEXHIKA B il KIACHYHOMY
ceHcl, a mmpa ¢opma ram’siTi. JIromiHa, sika epexia rojof,
TIPOCTO HE MO’KE TOBOPHMTH MPO Lie HelTpaibHo. Ii MoBieHHs

HAIIOBHEHE €KCTIPECi€0, aipKe caMi Tofii Oyimi Ha MexXi JTroz-
CBKHX MOXJHBOCTeH. Came TOMy eMoliifHa iHTeHCH(iKaIis
BUCTYIIa€ HE CTIUIICTHIHAM HaJMIpOM, a TIPHPOIHOIO0 (op-
MOIO peTIpe3eHTaIlii eKCTPEMAaIBHOTO TOCBITY.

BucHoBku. YcHi cBigdeHHS o4eBHIIIB [omomomopy
Ha CymiuHi GOopMyIOTh crienn()iqHAN THT TPABMATHIHOTO
IUCKYpPCY, Y SIKOMY OCOOWMCTHII JOCBiI PEIpe3eHTy€EThCS
yepe3 0coONMMBI MOBHI MeXaHI3MH OpTraHi3amii mam’ATi.
AHai3 3aCBiIYUB, IO MOBHI CTpaTeTii OCMHCIICHHS MOIii
1932-1933 pokiB € He BTOPMHHHMH IIOAO 1CTOPHYHOL
pearbHOCTI, @ CTPYKTYpHUMH €JIeMEHTaMH ii KOTHITHBHOI
Ta a)eKTUBHOI iHTEpIIpeTaIlii.

Crpareris  3aMOBYyBaHHS Ta eBjeMizalmii mocTae
SK CKJIaJHEe MOBHO-KYJBTYypHE SBHILE, 3yMOBIICHE 5K TPaB-
MAaTHYHICTIO MIEPEKUTOTO, TAK 1 TPUBAIUM BILTHBOM LICH3YP-
HHUX TNPaKTUK. YHUKHEHHS MPSMOTO HOMIHYBaHHS Tparemii
HE HiBeIoe i 3HAYYIIOCTi, a, HABIAK{, OCHITIOE eMOIIili-
HUi BuMip omoBimi. Yepe3 y3araimpHeHI Ta MeTadopm30-
BaHi (POPMYITIOBAHHS TIEpEA€ThCA MOCBiA OS3CHILIS, BTPAT
1 ozieHHoi 60poTHOM 3a BikuBaHH:. EB(emizaris BUCTyTIae
He JIUIIIE HACIIIKOM iCTOPHIHNX OOCTaBHH, a i MEXaHI3MOM
TICHXOJIOTIYHOT afamnTarii 10 eKCTPEMaTFHOTO TOCBITY.

®parMeHTanis mam’aTi B yCHUX HapaTWBax IPOSBIII-
€TBCA y BIJICYTHOCTI UiTKOI XPOHOJOTii, TOBTOPIOBAHOCTI
0o0pa3iB Ta KOHIICHTpalii Ha eMOIIHHO HACHYCHUX CITi30-
nmax. [Tam’aTe opraHizoBaHa He JIHIHHO, a HABKOJIO «BY3-
JIOBHX TOYOK» IepexuToro Oomo. Taka cTpyKkTypa Bimo-
Opakae aQeKTUBHY JIOTIKY TPaBMaTHYHOTO JOCBIiIY, Y SKii
eMOIIliffHa IHTEHCHBHICTh NepeBaka€ HaJl YaCOBOIO IMOCITi-
JoBHIiCTIO. HemiHIHHICTh OTOBiZi € HE HENONIKOM, a opra-
HIYHOIO PHUCOIO TPABMAaTHYHOTO CHPHHHSTTS.

Emoriitna iHTeHCH(iKALiT MOBICHHS peali3yeThCs
4yepes MOBTOPH, BUTYKH, OKIMYHI KOHCTPYKIIii, 3MEHIIICHO-
riecTuBi popmu Ta TinecHi meradopu. Li 3acobu He mmme
i ICHITIOIOTH eKCIIPECHBHICTD BUCIIOBIIIOBAaHb, a i BUKOHY-
IOTh TIINOOKY TICHXOJIOTIYHY (PYHKIIIFO — BOHH JAIOTh 3MOTY
BepOami3yBaTl MEXOBHH [IOCBi/, IO YacTO BHUXOIHUTH
3a MeXi 3BHUAifHOI pariioHanbHOI apTUKyysImii. AQekTuBHa
HACHYCHICTh HAPATUBIB € TMPUPOTHOIO (POPMOIO peTpe3eH-
Talii eKCTPEeMaIbHOTO NEePEKUBAHHS.

Marepian CyMImuHA JEMOHCTPYE, IO perioHaNbHA CIie-
udika — arpapHAN XapakTep cepeoBHINa, JOKAIBHI MOBHI
0COONHBOCTI Ta POJMHHO-YCHA (hOpMa IepeIaHHs TaM’ sITi —
CYTT€BO BIUTMBAE Ha CIIOCOOW BepOatizallii TpaBMaTHIHOTO
JocBimy. PerionansHuil BUMip MOIHOIIOE PO3YMiHHS Bapia-
TUBHOCTI MOBHHMX MEXaHi3MiB OCMICICHHS Tpareii.

Y mmpmiid TepcreKTHBI  JOCTIMKCHHS 3acBiTdye,
10 MOBa (PyHKITIOHYE SIK TPOCTip KOTHITUBHOI Ta a)eKTHB-
HOI opraHizaIlii TpaBMaTHYHOTO TOCBiTy. 3amporioHOBaHA
TUTIOJNOTiSI MOBHHX CTparerii Moxke OyTH 3acTocoBaHa
JI0 aHaNi3y IHMHX TPAaBMATUYHUX HAPATHBIB, IO BiAKpH-
Ba€ MOMJIMBOCTI JJIsI MOAANBIINX AUCKYPCUBHUX Ta KOTHi-
TUBHO-JTIHI'BICTHYHHX CTYiH.
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The article considers the terms of English and German in the field of educational tourism. The authors determine the structural
and semantic features of English-language and German-language terms in the field of educational tourism. The term is a means
of nominating a professional concept of the relevant field, and its terminology is represented by a set of similar units. English-language
terms in the field of tourism are heterogeneous in structure. They are represented by single-component and multi-component units.
Single-component terms are nouns, verbs, adjectives and adverbs. Multi-component units prevail over single-component ones. The most
common in tourism terminology are two- and three-component word combinations, which are formed according to the structural models
noun + noun, adjective + noun, Participle I + noun, Participle Il + noun, numeral + noun, noun + noun + noun and adjective + noun + noun.
The terminology also includes abbreviations formed by shortening individual words or all words of multi-component terms, as well
as their parts or individual letters. The English-language terminology of the tourism industry is characterized by the heterogeneity
of its semantic composition: it includes not only terms directly related to tourism activities, but also borrowings from economics, law,
information technologies, transport, sports, medicine and other areas. This is explained by the specifics of the tourism industry itself
and a wide range of concepts that relate not only to it, but also to related areas of human activity.

A similar situation is observed in German tourism terminology. Here too, two- and three-component word combinations
prevail, which are often combined into compound nouns, for example Studentenaustauschprogramm (student exchange
program), Sprachlernreise (language trip), dozentengeleiteter Workshop (lecturer-led workshop). German terminology actively
uses abbreviations, such as DAAD (Deutscher Akademischer Austauschdienst) or FSJ (Freiwilliges Soziales Jahr), which are
formed by shortening the initial letters or syllables of words. Like English, German tourism terminology borrows units from
other fields, in particular economics, law, medicine and education, which allows for the accurate transmission of the content
of complex concepts and processes in the field of tourism. In this regard, the English-language terminology of the tourism industry
is a complex, multifaceted systemic and structural formation, actualized by lexical and semantic microfields, the units of which
are means of designating types of tourism and travel; features and locations of tourists; types of transport that ensure their
delivery and transportation, types of recreation and entertainment for tourists; equipment for tourists; inventory of tourists; food
for tourists; subjects of the industry, processes occurring in it; its tariffs and payments, documents; types of tourist companies
and organizations, seasonal features of tourism, diseases associated with travel. Some of the specified lexical-semantic fields are
divided into smaller lexical-semantic groups. The development of German terminology in the field of tourism is of great importance
for future scholars of philology and pedagogical practitioners, since global tourism is closely related to For international
speakers, knowledge of specialized vocabulary helps you to effectively navigate any situation: from booking tickets and hotel
rooms to participation in excursions the rise of non-transferable problems while traveling around the world, while participating
in scientific conferences and exchange programs in Germany.

Key words: English, German, lexical-semantic composition, microfield, structural features, tourist term, educational tourism.

Illeéuenxko Mapuna, Ceuxa Ceimnana. Tepminonozia cghepu oceimnbo2o mypusmy 6 aHniliCobKili ma HiMeybKiil
MO6ax: 1eKCUKO-CEMAHMUYUHI Ma CMPYKmMypHi ocodnueocmi

Y emammi posensanymo mepminu anenivicokoi Mosu ma HiMeybKoi MOBU Y 2any3i 0C8imHb020 mypusmy. Buznaveno cmpykmypHi
ma ceMaHmuyHi 0coONUBOCMI AHSIOMOBHUX MA HIMEYbKOMOBHUX MepMIHi@ 2ary3i 0ceimubo2o mypusmy. Typucmuynuil mepmin cxa-
PAKMEPU308aHO AK 3AciO HOMIHAYIT haxo6020 noHamms 8iON0GIOHOI 2anysi, a ii mepmMiHONO02iA NPeOCmaesiend CyKynHICHIO NOOIOHUX
oounuyb. Tepminu 2any3i 0c6imnb020 Mypusmy € pisHopionumu 3a cmpykmypoio. Bonu npedcmaeneni o0nokoMnoneHmuumu ma 6aza-
mokomMnoHeHmHuumu 00uruysMy. OOHOKOMNOHEHMHI MepMiHU € IMeHHUKAMU, OIECT08aMU, NPUKMEMHUKAMY ma npuciignukamu. baea-
MOKOMNOHEHMHI 00UHUYI NEPesadcaloms Had 00HOKoMnoHeHmHuuMmy. Hainowupenivumu 8 mepminonoeii mypusmy € 060- ma mpukom-
NOHEHMHI CIOBOCNOLYUEHHSl, KL (POPMYIOMbCA 30 CIPYKIMYPHUMU MOOCTAMU IMEHHUK- IMEHHUK, NPUKMEMHUK + IMEHHUK, QiCHPUKMENMHUK
MenepiuHb020 Yacy + iMeHHUK, OIENPUKMEMHUK MUHYI020 Yacy + IMEHHUK, YUCTIGHUK + IMEHHUK, IMeHHUK + IMEHHUK + IMeHHUK ma npu-
KMemHuk + imennux + ivennux. [lo cknady mepminonoeii maxodic 6xo0amo abpegiamypu, wo ymeoproiomucs WIAXOM CKOPOUEHHS OKpe-
MUX Ci6 ab0 8CiX CNiB 6A2aAMOKOMNOHEHMHUX MEPMIHIG, @ MAKOC IXHIX YaCmUH Yu OKpemux aimep.
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AnenomosHa mepminon02is 2any3i mypusmy XapaKmepusyemocs He0OHOPIOHICMIO CEeMAHMUYHO20 CKAAOY: BOHA 6KIIOUAE He Juuie
mepMiHuU, N08 3aHi be3n0cepedHbo 3 MyPUCULHOIO OLLILHICHIO, e Ul 3aN03UUeHHs 3 eKOHOMIKU, Npasa, IHHOPMAYIIHUX MeXHON0Il,
Mpancnopmy, cnopmy, meduyuny ma inwux cgep. Lle noacuioemocs cneyudixoio camoi mypucmuunoi 2aiy3i ma wupoxum cnekmpom
NOHAMb, AKI BIOHOCAMbCA He Auue 00 Hel, a il 0o cymixcHux cghep 100cbioi disnvHocmi. [lodibna cumyayis cnocmepieaemuca il y Himelyb-
Kitl mepMiHON02ii mypusmy, Oe mexc nepesaxcaroms 080- ma MPUKOMNOHEHMHI CLOB0CNOLYYEHH, AKI YaACMOo 00 €OHYIOMbCA 8 CKAAOH]
imennuky. Hiveybka mepminonozia akmugno euxopucmogye abpesiamypu, maxi ak DAAD (Deutscher Akademischer Austauschdienst)
yu FSJ (Freiwilliges Soziales Jahr), wjo opmyiomsca wasxom ckopoyeHHs nouamkosux Jiimep abo cknadig cuie. Ak i anenilicoka,
HiMelybKa MepMiHON02ia Mypu3My 3an0o3u4ye 0OUHUYI 3 THWUX 2any3etl, 30KpeMa eKOHOMIKU, Npasa, MeOUYUHU ma ocgimu, wo 0036014€
MOYHO Nepeoasamu 3Micm CKAAOHUX HOHAMD § npoyecig y cghepi mypucmuunoi JisibHOCI.

Omorce, aHz2noOMOBHA MEPMIHOL02IS 2aTy3i MYPUIMA € CKAAOHUM, OA2AMOZPAHHUM CUCEMHO-CIMPYKIMYPHUM YMBOPEHHSIM, AKNLy-
ani308aHUM TEKCUKO-CEMAHMUYHUMY MIKPONOIAMU, OOUHUYT SKUX € 3ACOOAMU NO3HAUEHHS 6UOI8 MypusMy ma nooopooicell;, 0coou-
gocmell i Micyb pO3MAULY8anHs MYPUCIIE, BUAI8 MPAHCNOPNTY, WO 3aDe3neyyIomsy ix 00CmasKy ma nepesesents, 6udie GiONOUUHKY
ma po3eae Oisk MypUCmie;, YCmamxysanHs 0 Mypucmis; iIHeeHMapio mypucmis; Xapuyeanmsi O1ist Mypucmie, cyo exmis zanysi; npo-
yecis, wo 8i0dysaomucs 6 Hill, it mapuis i oniam,; OKYMeHMis, 6UOL6 MyPUCIUYHUX KOMIAHIU | OPeaHi3ayiil; Ce30HHUX 0COONUBOC-
metl mypusmy, X60poo, nos’si3aHux iz nooopodcyeannam. OKpemi i3 6Ka3aHUX NEKCUKO-CEMAHMUUHUX NONI8 NOOLIAIOMbCA HA MEHWI
JIeKCUKO-CEMAHMUYHI 2DYNU.

Buguenns nimeyokomosHoi mepminonoeii 6 cpepi mypusmy Mae npakmuuxe 3HayeHHs K 01 Matbymuix gaxieyie 3 ¢inonozii
ma nedazoiuHux NpayieHUKIg, addice 0CEIMHIN MYPUIM MICHO NG A3AHULL i3 MINCHAPOOHUM CRIIKYSBAHHAM, N0 4AC AKO20 3HAHHSL
cneyianizo8anol 1eKcuKy 0onomazac weuoko i edexmusno opicHmysamucs y 6yob-saxii cumyayii: 6i0 OPOHIOBAHHS KEUMKIE
ma Homepie y 2omeni 00 Y4acmi 8 eKCKYpCiax uu 8UpiuleHHs Henepeobauenux npobiem nio yac ocgimuvoi nodopooic, nio uac yua-
cmi 6 HAyKo8UX KoHepenyiax ma npozpamax oominy 6 Himeuyuni. Okpemi i3 6Ka3aHUX TEKCUKO-CEMAHMUYHUX NONIG NOOINAIOMbCA
HA MeHWII 1eKCUKO-CEeMAHMUYHI 2DYNU.

Kntouogi cnosa: aneniticoxa moga, Himeybka Mo6d, J1eKCUKO-CEMAHMUUHULL CKAA0, MIKDONnoLe, CIPYKMYPHI 0cobausocmi, mypuc-

MUYHUL MEPMIH, OCEIMHITL MYPU3M.

Introduction. The accelerated advancement of science
and technology, combined with the processes of globalization
and international collaboration, has significantly intensified
research on the terminological systems of various domains
and professional industries. Although the early twenty-
first century has been marked by an increased scholarly
focus on the theoretical and applied aspects of terminology
studies, the lexicon of the tourism sector, in our view, has
not received adequate attention within the framework
of contemporary linguistic research. Given the dynamic
evolution of the tourism industry, its terminological apparatus
undergoes continuous expansion and transformation.
Furthermore, the historical trajectory of tourism development,
in conjunction with the overarching trends of globalization,
has consolidated the status of English as the primary lingua
franca of international tourism communication.

Thepurposeofthearticleistoundertakeacomprehensive
examination of English-language terminological units
within the tourism industry. The specific research objectives
include the conceptual delineation of the notion “tourism
industry term”, alongside the detailed identification
and characterization of the structural and semantic features
of such units in English. In addition, particular emphasis
is placed on the domain of educational tourism, as the author
seeks to highlight and illustrate concrete examples
of specialized terminology in both English and German. This
dual-language comparative perspective makes it possible
to trace parallels, divergences, and points of convergence
in the terminological systems of the two languages,
thereby deepening the understanding of their structural
and semantic organization.

Analysis of research and publications. The investigation
of tourism-related terminology is situated within the broader
context of contemporary linguistic and terminological
scholarship. Among domestic researchers whose works
provide valuable insights are O. Bortnychuk, D. Dubravska,

Y. Zhluknenko, D. Mazuryk, A. Nelyuba, O. Styshov,
and M. Fedyna. Equally significant contributions have
been made by foreign linguists, including I. Arnold,
N. Arutyunova, 1. Baltiro, M. Bizet, M. Bloch, G. Marchand,
N. Odynokova, M. Pavesi, O. Senko, P. Stekauer, B. Foster,
as well as German scholars such as H. Spode, W. Hunziker,
K. Ehlich, and T. Schlak, whose research has enriched
the study of tourism, communication, and terminology
in the German linguistic tradition. Their studies collectively
establish a theoretical foundation upon which the present
research builds, while also underscoring the necessity
of addressing underexplored areas such as the specialized
terminology of educational tourism.

Research methods: method of linguistic description,
word-formation and grammatical analysis, theoretical
analysis of literature on the topic under study

Results. Since a term functions as a linguistic instrument
for the designation and consolidation of a specialized
concept within a given field of professional knowledge
or activity [1, p. 145], the notion of “tourism term” may
be defined as a lexical unit, mwhether a single word or a multi-
word expression-employed to denote specific concepts
pertaining to the tourism industry. These concepts encompass
a wide range of referents, including its objects, phenomena,
processes, and participants, all of which collectively form
the conceptual framework of the tourism domain.

The collection of terms within this field constitutes
its terminology, the analysis of which necessitates
consideration of structural, morphological, and semantic
features. In English, tourism terminology is represented
by both single- and multi-component units, ranging
from individual words to complex word combinations.
The examination of single-component terms has revealed
that they are typically expressed through: nouns (hotel,
education, package, redirection, resort); verbs (book, pass
by, redirect); adjectives (other-oriented, non-transmittable,
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suitable); adverbs (aboard, ashore). In the German language
we see single-component terms in the following examples
nouns (Sprachkurs, Exkursion, Seminar, Vorlesung,
Workshop);  adjectives  (international, akademisch,
padagogisch, flexibel, praktisch); adverbs (online, vorort,
international, lokal, flexibel).

The analysis of the terminology of the tourism industry
in English also made it possible to determine that multi-
component units, which have two or more components,
prevailed in it. Such units are able to denote more complex
concepts of the specified industry. These include word
combinations represented by structural models: noun+noun
(student exchange, language course,study program, cultural
excursion, education tour); adjective+noun (international
program, academic exchange, cultural excursion, intensive
course, educational tour, short-term study, online seminar,
global scholarship, language workshop, interdisciplinary
project); Participle I+noun (enrolled student, attending lecture,
organized excursion, scheduled workshop, hosted program).

In the German language we see the models of noun+noun
(Bildungsreise,  Sprachaufenthalt, = Hochschulprogramm,
Studienreise, = Exkursionsprogramm),  Adjective+noun
(internationaler Kurs, akademisches Programm, kulturelles
Seminar, intensives Training, praxisorientiertes Projekt,
kurzfristiger ~ Workshop, digitales Seminar, globales
Austauschprogramm, sprachliches Training, interdisziplinéres
Studienmodul), Participle I + noun (angemeldeter Teilnehmer,
besuchte Veranstaltung, organisierter Studienaufenthalt,
geplante Exkursion, betreuter Workshop). It is worth noting
that the graphic form of complex English terms in the tourism
industry has not been established yet. Such units are written
both with a hyphen, together and separately, in particular:
doorkeeper, door-keeper. In addition to the above-mentioned
word forms, there are other variants of combinations of spelling
of complex terms, for example: airhostess, air hostess;
guidebook, guide book. In the German language educators
pay attention on the use of the following terms of educational
tourism: Studienprogramm / Studien-Programm / Studien
Programm, Sprachkursangebot / Sprachkurs-Angebot /
Sprachkurs Angebot, Kulturworkshop / Kultur-Workshop /
Kultur Workshop, Exkursionsleiterin / Exkursions-Leiterin /
Exkursions Leiterin, Bildungsreiseleitung / Bildungsreise-
Leitung / Bildungsreise Leitung [1, p. 10].

It is also important to point out that there is three-variant
spelling of individual units, for example: custom house,
custom-house, customhouse. The presence of such variants
formally confirms the existence in the English language
of a tendency of word combinations that are transformed
into compound words [2, p. 143].

Along with two-component term units, which are
the main type of term-combinations in the analyzed industry,
its terminology is also represented by a significant number
of three-component terms formed using the following parts
of speech: noun+noun+noun (student exchange program,
language immersion course — Kypc MOBHOTO 3aHYpEHHS,
study abroad office) in the English Language, (Studen-
tenaustauschprogramm, Sprachkursangebot, Studienauf-
enthaltsvisum, Hochschulkooperationsvertrag, Bildungs-
reiseangebot) in the German language. In the terminology
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of educational tourism, multi-component term units prevail,
as they allow for the precise designation of complex
concepts related to study programs, student mobility,
cultural excursions, and academic projects. Among
the most frequent structural models are noun+noun
combinations, which represent common and widely used
terms. Examples in English include student exchange
program, language course module, study tour itinerary,
cultural immersion trip, and academic seminar series. Their
German equivalents are Studentenaustauschprogramm,
Sprachkursmodul, Studienreiseplan, Kulturaustauschreise,
and Akademische Seminarreihe. For instance, English
examples are program for international students, course
on intercultural communication, placement in host
institutions, workshop on academic writing, and excursion
to research centers, corresponding in German to “Programm
fir internationale Studierende, Kurs tber interkulturelle
Kommunikation, Praktikum an Gastinstitutionen, Work-
shop {iiber akademisches Schreiben”, and “Exkursion
zu Forschungszentren”. Similarly, N + Participle II + N units
describe attributes or qualifications associated with
educational programs, such as program-based scholarship,
course-related materials, excursion-focused itinerary,
study-trip-centered project, and research-oriented workshop
in English, with German parallels programmbezogenes
Stipendium, kursbezogenes Material, exkursionsorien-
tierter Reiseplan, studienreisezentriertes Projekt, and for-
schungsorientierter Workshop. More specialized structural
models also occur. N+adjective+N constructions are used
for organized group activities or specific program types,
e.g., group intensive course, student exchange program,
collaborative research project, cultural immersive tour,
and faculty-led seminar (German: Gruppenintensivkurs,
Studierendenaustauschprogramm,  kollaboratives ~ For-
schungsprojekt, kulturelle Immersionsreise, and dozenten-
geleiteter Workshop). Adj+Adj+N units describe highly
specialized offerings such as international interdisciplinary
seminar, short-term practical course, intensive academic
workshop, foreign language immersion program, and multi-
campus research project (international interdisziplindres
Seminar, kurzfristiger Praxis-Kurs, intensiver akademi-
scher Workshop, Fremdsprachen-Immersionsprogramm,
and multi-campus Forschungsprojekt in German).
Participial structures further expand the terminology.
Adj+Participle [+N combinations denote scheduled
or organized activities: scheduled online lecture,
organized student excursion, structured language
course, guided campus tour, and enrolled participant list
(German: geplante Online-Vorlesung, organisierte Stu-
dierendenexkursion, strukturierter Sprachkurs, gefiihrte
Campusfiihrung, and eingeschriebene  Teilnehmer-
liste). Adj+Participle II+N units describe supervised
or completed activities: supervised research project,
completed internship program, accredited study module,
evaluated language course, and hosted cultural workshop
(German: betreutes Forschungsprojekt, abgeschlosse-
nes Praktikumsprogramm, akkreditiertes Studienmodul,
bewerteter Sprachkurs, and betreuter Kulturworkshop).
Numeric structures and participial phrases also appear.
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Num+N+N examples include two-week study tour, three-
day academic workshop, five-module language program,
one-year exchange program, and seven-day immersion
course (German: zweiwdchige Studienreise, dreitdgiger
akademischer Workshop, fiinfteiliges Sprachprogramm,
einjéhriges Austauschprogramm, and siebentégiger Immer-
sionskurs). Participle T+N+N combinations describe
active participants or organizers, e.g., attending student
group, participating research team, organizing faculty
committee, leading project team, and enrolling exchange
student (German: teilnehmende Studierendengruppe, for-
schendes Forschungsteam, organisierendes Dozententeam,
leitendes Projektteam, and eingeschriebene Austauschstu-
dierende). Participle II+N+N units highlight completed
or supervised entities: supervised student project,
completed research assignment, accredited study module,
evaluated internship program, and hosted cultural event
(German: betreutes Studentenprojekt, abgeschlossenes
Forschungsprojekt, akkreditiertes Studienmodul, bewertetes
Praktikumsprogramm,and betreute Kulturveranstaltung).
Finally, Participle II+Adj+N structures indicate both
completion and specialization, as in accredited international
program, completed short-term course, evaluated practical
workshop, supervised interdisciplinary project, and hosted
online seminar (German: akkreditiertes internationales Pro-
gramm, abgeschlossenes Kurzzeitmodul, bewerteter Pra-
xis-Workshop, betreutes interdisziplinéres Projekt, and ver-
anstaltetes Online-Seminar) [3, p. 15].

Overall, the terminology of educational tourism
demonstrates a rich variety of multi-component structures,
allowing precise description of programs, activities,
and participant roles. Both English and German reflect
similar patterns, with nouns, adjectives, participles,
prepositions, and numerals forming complex units, and some
flexibility in graphic representation (e.g., online-learning
platform / Online-Lernplattform), which is characteristic
of evolving terminological systems.

The terminology of educational tourism also includes
four-component term units, which are less common but allow
precise designation of complex concepts related to programs,
courses, excursions, and student mobility. In English, these
include models such as Adj+N+N+N (intensive language
course module), Adj+Adj+N+N (international short-term
study program), and Adj+Participle II+N-+N (faculty-led
workshop series). Similarly, in German, examples of four-
component units include intensiver Sprachkursmodul, inter-
nationales Kurzzeitstudienprogramm, and dozentengeleitete
Workshopreihe.

In addition, analysis of English-language terminology
in educational tourism reveals five-component terms,
such as Adj+N+Adj+N+N, for example special group
intensive study module, which indicate highly specific
programs or offerings. The German equivalents include
“spezielles Gruppenintensivstudienmodul” and “betreutes
interdisziplindres Projektseminar”, demonstrating similar
structural patterns in both languages [4, p. 23].

A significant portion of the terminology is also repre-
sented by abbreviations, formed through various processes.
These include: 1) reduction of a phrase to the first letters

of each word, e.g., TESOL (Teaching English to Speakers
of Other Languages); 2) reduction of the first word to its
initial letter or syllable, e.g., FAMtour (familiarization
tour); 3) reduction of each word to the initial letter, e.g.,
UNESCO (United Nations Educational, Scientific
and Cultural Organization); 4) reduction while preserving
conjunctions, e.g., B&B (bed and breakfast); 5) reduction
to the first syllable, e.g., ComSat (communication
satellite); 6) preservation of the abbreviation in the original
language, e.g., ICIE (International Council on International
Education); 7) reduction by omitting part of a word, e.g.,
dbl (double room); 8) reduction of each word to one syllable,
e.g., EDQUAL (Educational Quality Standards). In German
terminology of educational tourism, similar abbreviation
strategies are observed, such as DAAD (Deutscher
Akademischer  Austauschdienst), FSJ  (Freiwilliges
Soziales Jahr), BFD (Bundesfreiwilligendienst), and IntUni
(Internationale Universitét) [4, p. 65].

Thus, both English and German terminology in the field
of educational tourism exhibit a wide variety of complex
multi-component terms and abbreviations, which allow
precise communication of program characteristics,
participant roles, and organizational structures. The use
of four- and five-component units, along with systematic
abbreviation strategies, demonstrates the evolving nature
of specialized terminology in this field.

In general, the initial letters of short service words
(and, or, of, to) are not included in the abbreviation,
except for the need to improve their pronunciation. Some
abbreviations are assimilated into ordinary words over time,
and are written with a lowercase letter, and are no longer
abbreviations, for example: scuba — self-contained under
water breathing apparatus.

Since no field, no professional branch creates all its
terms anew, it is quite natural that many terms are borrowed
from related branches of knowledge. The terminology
of educational tourism in English frequently interacts with
terminologies from other fields and is often enriched by units
borrowed from geography, medicine, sports, economics,
and other disciplines. In many cases, these borrowed terms
retain their original meaning without modification. For
example, geographic terms such as mountain range or river
basin, medical terms like motion sickness or claustrophobia,
and sports-related terms such as kayaking or orienteering
are directly used in educational travel contexts.

In German, these units appear as Gebirgszug,
Flussbecken, Reisekrankheit, Klaustrophobie, Kajakfahren,
and Orientierungslauf. At the same time, some terms
undergo partial or complete semantic transformation to fit
the needs of educational tourism terminology. For instance,
the English verb to enroll in general education means simply
to register for a course, whereas in educational tourism
it may imply registration in a specific study-abroad program
or international exchange (to enroll in a study abroad
program). Similarly, in German, “einschreiben” generally
means “to register,” but in the context of educational tourism,
it is used in phrases such as sich in ein Austauschprogramm
einschreiben (to enroll in an exchange program).
Another example is to host: in general usage it means
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“to accommodate or organize an event”, but in educational
tourism it refers specifically to the organization of student
groups or hosting academic programs (hosting a student
group / eine Studierendengruppe betreuen) [5, p. 27] .

Furthermore, some borrowed terms adapt more subtly.
For example, credit transfer in the context of economics
refers to the movement of funds, but in educational
tourism it denotes the recognition of academic credits
earned abroad (credit transfer between universities /
Leistungspunkteiibertragung  zwischen  Hochschulen).
Similarly, module in general education simply refers
to aunit of study, while in educational tourism, it is often part
of a multi-component program structure (language module /
Sprachmodul). Thus, the terminology of educational
tourism demonstrates a dynamic interaction with other
disciplinary vocabularies. Terms can either be directly
borrowed with their original meaning or adapted to express
more specific notions relevant to international programs,
student mobility, academic excursions, and study-related
travel. German examples illustrate the same pattern,
showing both direct borrowings and semantic adaptation
in a similar way, reflecting the evolving, interdisciplinary
nature of the field [1, p. 5].

The English terminology of the tourism industry also
includes general scientific terms of large semantic capacity,
which usually denote categorical and classifying scientific
concepts that function in different industries. As part
of term-phrases, they significantly narrow and specify their
meaning, in particular: in direct route principle, attendance
factor, time series analysis. According to our observations,
the interdisciplinary vocabulary of the English language
of the tourism industry includes terms from the following
spheres: 1) economic (tariff, base fare, BBDtax — bed,
board, beverage tax), legal (cancellation clause, force
majeure); 2) computer (electronic ticketing, metered
Internet access); 3) transport (bareboat charter, car rental);
4) sports (windsurfing canyoneering, cross-country skiing);
5) medical (motion sickness, bilharzias); 6) geographical
(coral reefs, geyser); 7) food (table d’hote menu).

The above mentioned aspects allow us to state
that the English terminology of the tourism industry
is a complex, multifaceted systemic formation, the structure
of which includes separate subsystems. The systematicity
of the vocabulary of any professional language is reflected
in the systematicity of its conceptual fields. The meaning
of any lexical unit does not exist in isolation, but in a certain
relationship with the meanings of other words of the field
to which it belongs. The terminological field is understood
as a kind of artificially defined sphere of existence
of a term, within which it possesses all the features inherent
in this unit (term) [6, p. 26]. The field for a terminological
concept is the system of concepts to which it belongs,
and for a term-word the field is the set of other term-words
with which it interacts within the framework of a given
professional language, on the basis of which it is formed
itself and on which it influences its linguistic norm.

The use of semantic fields as a method of describing
terminological vocabulary is associated with the division
of terminological lexical units into certain lexical-semantic
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groups. The terms included in one group constitute
a relatively independent lexical microsystem in view of its
internal semantic relations [7, p. 7]. Such groups represent
microfields belonging to a certain common field.

The terminology of educational tourism encompasses
a wide range of specialized units that reflect different aspects
of study-related travel. The terminology includes types
of educational travel such as study-abroad program, language
immersion trip, cultural exchange visit, academic excursion,
and faculty-led seminar, with German equivalents like Aus-
landsstudienprogramm, Sprachlernreise, Kulturaustausch,
Studienexkursion, and dozentengeleiteter Workshop. It also
includes terms describingaccommodation options and facilities
for students, such as student dormitory, host family home,
campus residence, international student housing, and study
lodge, corresponding in German to Studentenwohnheim,
Gastfamilienhaus, Campusunterkunft, internationales
Studentenwohnheim, and Studienlodge. Transport-related
terminology is also well represented, including shuttle
bus, campus bicycle, university coach, guided walking
tour, and student ferry, which in German are Shuttlebus,
Campusfahrrad, Universititsbus, gefilhrte Wandertour,
and Studentenféhre. The field also contains terminology for
recreational and cultural activities, including museum visit,
campus festival, language workshop, theatre performance,
and heritage trail, with German counterparts Museumsbesuch,
Campusfest, Sprachworkshop, Theaterauffithrung, and Kul-
turerlebnispfad. Equipment and personal items for participants
are represented by terms such as laptop, lab kit, fieldwork
backpack, sports gear, study materials, and in German
by Laptop, Laborkit, Feldrucksack, Sportausriistung,
and Lernmaterialien, while smaller inventory items include
backpack, carry-on bag, pencil case, water bottle, and travel
folder, translated as Rucksack, Handgepiack, Federméppchen,
Trinkflasche, and Reiseordner. Catering and food terminology
features cafeteria, student canteen, packed lunch, continental
breakfast, and coffee corner, which in German are Mensa,
Studentenrestaurant, Lunchpaket, kontinentales Friihstiick,
and Kaffeeecke. The terminology also describes entities within
educational tourism, such as program coordinator, student
volunteer, host lecturer, academic mentor, and exchange
officer, with German equivalents Programmkoordinator,
studentische Hilfskraft, Gastdozent, akademischer Mentor,
and Austauschbeauftragter [3, p. 20]. Processes occurring
in educational tourism are represented by terms like course
enrollment, study registration, program scheduling, excursion
planning, and workshop booking, corresponding in German
to Kursanmeldung, Studienregistrierung, Programmpla-
nung, Exkursionsplanung, and Workshopbuchung. Terms
relating to fees and payments include enrollment fee,
study-trip charge, course material cost, accommodation
deposit, and activity fee, with German examples Anmelde-
gebiihr, Studienreisegebiihr, Materialkosten, Unterkunfts-
kaution, and Veranstaltungsgebiihr. Documents necessary
for participation are denoted by enrollment certificate, travel
consent form, student ID, workshop voucher, and insurance
policy, translated as FEinschreibebescheinigung, Reise-
vollmacht,  Studierendenausweis,  Workshop-Gutschein,
and Versicherungsnachwesis.
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The terminology further includes types of organizations
and agencies such as study-abroad office, international
education bureau, cultural exchange agency, university travel
department, and educational NGO, with German counterparts
Auslandsstudienbiiro, Internationale Bildungsagentur, Kul-
turaustauschagentur, Hochschulreisedienst, and Bildungs-
NGO. Seasonal aspects of educational travel are expressed
through terms like summer program, winter school, semester
break, intensive course period, and study tour season,
which in German are Sommerprogramm, Winterkurs,
Semesterferien, Intensivkurszeit, and Studienreisensaison.
Finally, health-related terminology includes motion
sickness, jet lag, altitude adjustment, study stress, and heat
exhaustion, with German equivalents Reisekrankheit, Jetlag,
Hohenanpassung, Studienstress, and Hitzeschlag. All these
elements demonstrate that the terminology of educational
tourism is rich, multidimensional, and draws on both general
and specialized vocabularies, incorporating units from
other disciplines while adapting them to the specific needs
of study-related travel [5, p. 26].

As we can see, the English-language terminology
of the tourism industry has broad and extensive connections
with related terminologies, so a clear boundary between it and
others cannot be drawn. Some of the defined lexical-semantic
fields of the English-language terminology of the tourism
industry can be divided into smaller lexical-semantic groups.
For example, the microfield “types of tourism and travel”
includes such lexical-semantic groups as “types of tourism”
(religious tourism, educational tourism, export tourism)
and “types of travel” (coastal cruise, familiarization trip).
The microfield “accommodation of tourists” contains such
lexical-semantic groups as: ‘“accommodation facilities”
(capsule hotel, boatel), “types of accommodation” (European
plan, continental plan), “types of premises” (honeymoon
suite, function room). We can distinguish in the microfield
“transport” such lexical-semantic groups of units as “land
transport” (campervan, boat train), “water transport” (coaster,
catamaran), “air transport” (charter plane, flying boat), “road
types” (autobahn, clearway), “transport service classes”
(business class, tourist class). The structure of the microfield
“leisure and entertainment” includes lexical-semantic groups
“sports” (ballooning, cave tubing), “tourist facilities” (canyon,
marine park, safari park). The microfield “food” is divided into
such lexical-semantic groups as “catering establishments”
(specialty restaurant, bodega) “types of restaurant service”
(American service, family-style service).

In the structure of the microfield “subjects of the tourism
sector”, two lexical-semantic groups can be distinguished:
“employees” (incoming tour operator, bellhop) and “guests”
(late arriver, domestic visitor). The processes taking place
in the tourism industry can be divided into those that
accompanybooking(overbooking,cancellation),accompany
the accommodation of tourists (check-in procedure, check-
out), and are related to the use of vehicles (baggage check,
clearance). Each of the identified microfields and lexical-
semantic groups of terms is not isolated from each other.
These are open microsystems, the members of which enter
into certain connections with each other, as evidenced,
in particular, by the fact that from any semantic field

through a more or less long chain of mediated links one can
get into any other field [8, p. 190-193].

Conclusion. Thus, a tourism term is a unit of designation
of a professional concept of a given industry, and its
terminology is a set of such units. The English-language
terminology of the tourism industry is not homogeneous either
in its structural parameters or in semantics. It is represented
by one- and multi-component term units, that is, word terms
and word combinations. One-component terms are nouns,
verbs, adjectives and adverbs. The analyzed terminology
is also represented by four-component units that are not
frequency, as well as abbreviations formed by shortening
individual or all words of multi-component terms, as well
as their parts or letters. At the same time, the English-
language terminology of the tourism industry is a complex,
multifaceted systemic and structural formation, actualized
by lexical and semantic microfields, the units of which are
means of designating types of tourism and travel, features
and locations of tourists; types of transport that provide
delivery and transportation of tourists; types of recreation
and entertainment for tourists; equipment for tourists;
tourist inventory; food for tourists; subjects of the industry;
processes occurring in it; its tariffs and payments; documents;
types of travel companies and organizations; seasonal
features of tourism; diseases associated with travel. Some
of the identified lexical and semantic fields of the English-
language terminology of the tourism industry are divided
into smaller lexical and semantic groups. The above
allows us to assert that the English-language terminology
of the tourism industry interacts and borrows units
from other terminologies, which is due to the variety
of concepts in the tourism industry. We see prospects for
further research in the analysis of methods of translating
English terms in the tourism industry depending on their
structural and semantic features. Similarly, German tourism
terminology is characterized by a combination of single-
and multi-component units, with nouns, adjectives,
participles, and occasionally adverbs serving as basic terms.
German terms often follow the compound noun tradition,
forming long units by combining multiple nouns or adjectives
in one word (e.g., Studentenaustauschprogramm for “student
exchange program” or Sprachlernreise for “language learning
trip””), whereas English tends to separate components with
spaces or hyphens. Abbreviations are also widely used
in German tourism terminology, such as DAAD (Deutscher
Akademischer Austauschdienst) or FSJ (Freiwilliges Soziales
Jahr), demonstrating similar methods of lexical condensation
as in English. The terminology in both languages functions
as a complex, systemic, and structural formation, organized
into lexical and semantic microfields. These microfields
include units that denote types of tourism and travel,
accommodation features and locations, modes of transport
for tourists, types of recreation and entertainment, tourist
equipment, personal inventory, food and catering, industry
subjects, ongoing processes, tariffs and payments, official
documents, types of travel companies and organizations,
seasonal aspects of tourism, and health issues related
to travel. Many of these microfields are further divided into
smaller lexical-semantic groups to provide more precise
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designation of professional concepts. The interaction
of tourism terminology with other domains is also evident
in both English and German. Certain terms are directly
borrowed from other fields, such as geography, medicine,
sports, or economics, while others undergo partial semantic
adaptation to meet the specific needs of tourism (for
example, to enroll in English or in German, which in tourism
contexts often implies participation in a structured study
or exchange program). Such cross-disciplinary borrowing

reflects the complexity and versatility of tourism terminology
in expressing the wide variety of concepts present
in the industry. Overall, the analysis of English and German
tourism terminology highlights the richness, multi-layered
structure, and dynamic character of the field. The study
of how these terms are translated and adapted across
languages, taking into account their structural and semantic
features, represents a promising direction for further research
in tourism linguistics and applied translation studies.
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YV cmammi 3anpononosarno bazamopienesy munonozito OKCUMOPOHHUX CUHMARM Y CYYACHOMY YKPATHCLKOMY HOEMUYHOMY MOB-
JleHHI. AKmyanbHicm 00CIONCEHHS 3YMOGNEHA 3POCIMAHHSM POl KOHMPACMY SIK NPOGIOH020 NPUHYUNY NOCMUYHO20 MEKCIIOMBOPEHHS
ma nompeboo CUCMEMHO20 ONUCY OKCUMOPOHA He Juie K CIUTICMUYHOI (hieypu, a K MexaHizmy KoeHimugHoi i akcionoeiiinoi opea-
Hizayii cency. Ilonpu HasgHicmMb TPYHMOBHUX NPAYb 3 NPOOIeM AHMUMEMUYHOCI, AHMOHIMIT Ma NOEMUYHOI 06pa3HOCMI, MUNoIo-
2ilini napamempu OKCUMOPOHHUX CUHIMARM 3 YDAXYBAHHAM SDAMAMUYHUY, KOSHIMUGHUX MA IHMePNPemayiiiHuX YUHHUKIG 3aIUUalonbCs
HEO0CMAMHbO GUGHEHUMIL.

Mamepianom docnioxcenns cyzysanu QpazmeHmu NOemMuYHUX MeKCMIs CYYAcHUX YKpaiHcLKux agmopis. Y pobomi 3acmocosano
ONUCOBUL, CHIPYKIMYPHO-CEMAHMUYHUL, KOMROHEHMHULL, KOHMEKCMYalbHUl Ma KOZHIMUBHO-NOeMUYHUY AHATI3.

Y pesynomami éuoxpemneno Kinbka 63a€MO00NOBHIOBANLHUX MUNONO2IN: CIPYKIMYPHO-PAMAMUYHY (MOOeNT iIMEHHUK + npuxmem-
HUK, IMEHHUK + IMeHHUK, npuciieHux + O0i€CN080, NPUCTIBHUK + NPUKMEMHUK), KOCHIMUBHO-OOMEHHY (CeHCOPHI, eMOMUBHO-OYiHHI,
NPOCMOPOBO-eK3UCMEeRYiliHT), Kracudikayito 3a munamu KoeHimueHoi Hanpyeu (Kon@aikm 03Hax, oyiHok, 00CEIOHUX (petimis), inmep-
npemayiuny (VImouHeHHs, Hepo36 A3HA HAnpyad, 3MIUYEHHS PeanbHOCMI, AKCION02IHA HEeYy3200JICEHICMb) Ma CeMAHMUYHO-CIMPYKINYPHY
(konmpacmugHi, 2padyansii, KOMNIEMEHMAPHI 3 YPAXYBAHHAM CLOBOMEIPHOT cnopionenocmi). [{osedeno, wjo OKCUMOPOHHA CUHMAZMA
€ He nepugepitinolo Qicypoio, a pezyisApHOI0 MOOENII0 CMUCTOMBOPEHHS, y AKIl epamMamuyna cmpykmypd, OOMeHHa inmezpayis
ma inmepnpemayiiiHuil pejcum 63aemo0iioms K COUHUL MeXAHIzM noemuyHo2o mucienns. OKCUMOPOHHI CUHMAZMU 6 CYYACHIU yKpaiH-
COKill noe3ii noCmaronv AK CMUCTO08I 8y3U, e CRIGICHYI0Mb KOZHIMUGHI, eMoyilini ma axciono2itini niowuny. Bonu He npocmo penpe-
3eHmyIONb GHYMPIUHIO CYNEPeunugicnib peaibHOC, a QopMyIonb MOOeNb il CHPULIHAMMSA, CHOHYKAIOUY DeYURIENMA 00 HANPYIHCEHOT
inmepnpemayitinoi pobomu ii akmuenoi peyenyii mexcmy. [lepcnexmueu nooanbuwux 00CIiONHCeHb NOB 3aHi 3 KOPHYCHUM i NCUXONIHEGI-
CIMUYHUM GUEUEHHAM peyenyii OKCUMOPOHHUX KOHCIPYKYIL.

Knrouogi cnosa: oxcumopon, oKCUMOPOHHA CUHMAZMA, CYYACHUI NOEMUUHUL OUCKYPC, CeMAHMUYHULL KOHMPACH, KOZHIMUGHA
Hanpyaa, K1acugixayis OKCUMOPOHIS.

Yuldasheva Liudmyla. Typology of oxymoronic syntagms in contemporary poetic discourse

The article proposes a multi-level typology of oxymoronic syntagms in contemporary Ukrainian poetic discourse. The relevance
of the study is determined by the growing role of contrast as a leading principle of poetic text formation and by the need for a systematic
description of the oxymoron not only as a stylistic figure but also as a mechanism of cognitive and axiological meaning construction.
Despite the existence of substantial research on antithesis, antonymy, and poetic imagery, the typological parameters of oxymoronic
syntagms, taking into account grammatical, cognitive, and interpretive factors, remain insufficiently studied.

The research material consists of fragments of poetic texts by contemporary Ukrainian authors. The study applies descriptive,
structural-semantic, componential, contextual, and cognitive-poetic methods of analysis.

As a result, several complementary typologies are distinguished: structural-grammatical (noun + adjective, noun + noun,
adverb + verb, adverb + adjective models), cognitive-domain (sensory, emotive-evaluative, spatial-existential types), classification
by types of cognitive tension (conflict of properties, conflict of evaluations, conflict of experiential frames), interpretive (clarifying
oxymoron, unresolved tension, reality-shifting, axiological inconsistency), and semantic-structural (contrastive, gradational,
complementary with regard to word-formational relatedness). It is demonstrated that the oxymoronic syntagm is not a peripheral
figure but a regular model of meaning formation in which grammatical structure, domain integration, and interpretive mode function
as a unified mechanism of poetic thinking. In contemporary Ukrainian poetry, oxymoronic syntagms act as semantic nodes where
cognitive, emotional, and axiological dimensions intersect. They not only represent the internal contradictions of reality but also shape
a model of its perception, prompting the reader toward intensive interpretive effort and active textual reception. Prospects for further
research are associated with corpus-based and psycholinguistic studies of the reception of oxymoronic constructions.

Key words: oxymoron, oxymoronic syntagm, contemporary poetic discourse, semantic contrast, cognitive tension, oxymoron
classification.

Beryn. OKCUMOpPOH Y TIOETHYHOMY TEKCTi aKTHBY€E 0CO-  HICTh JAejaili yacTime (yHKIiloe HE Ha piBHI OKpeMoi
ONMBHI1 pEXKUM KOHTPACTHOI CEMAHTHYHOT KOMOIHAaTOpUKK,  GITYpH, a SK HACKpi3HHH NPHHIUN TEKCTOTBOPECHHS,
y SIKOMY TIO€JJHAHHS HECYMICHHMX 3HAYEeHb He 3HiMa€ Ccyre- OB SI3aHUM 13 JIOCBIZIOM IPaHMYHUX €MOLIHHMX CTaHiB,
peuHicTh, a ¢ikcye il K CMHCIOTBIpHHI LEHTp, HABKOJO  PO3XMTAHUX ie€papxiif LIHHOCTEH 1 HecTablLIbHUX (opM
SKOTO BHOYIOBYETHCS iHTeprpeTariiine moie. Konrpact-  (camo)inentudikanii. ¥V 1boMy KOHTEKCTI OKCHMMOPOHHA
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CHHTarMa (DyHKIIIFO€ SK KOMITAKTHHH CMHCIIOBHH IICHT,
y SIKOMY CKOHIIGHTPOBaHa KOTHITWBHA ¥ OIliHHA Hampyra
MTOCTUYHOTO MOBIICHHS Ta SKHH 3a0e31edye iHTCHCUBHICTD
3HaYeHHs 0e3 areiii 10 BUMaIKoBOI MOBHOI aHOMAaJILHO-
CT1 YM 30BHIIIHBOI JEKOPATHBHOCTI.

OKCHUMOpOH SIK CTHJIICTHYHHHA 1 CeMaHTHYHUH (heHO-
MEH Ma€ TpUBAIY TPAAWIII0 OCMHUCICHHSA. B ykpail-
CHKOMY MOBO3HABCTBI IIp00IIEMy OKCIMOPOHA PO3POOIISIITH
H. Bobyx [1], C. 3apamniii [2], JI. FOnmamesoi [3] Ta in. Ixui
CTynmii pO3TOpTaJMCS B MEXaX AaHTUTETUYHOTO MOJEINIO-
BaHHS, aHTOHIMIii, €KCIIPECHBHOI CEMaHTHKH Ta MTOCTUIHOL
00pa3HOCTi, 110, 30KpeMa, CTIPHSITIO POPMYBaHHIO BaTOMOTO
IHCTpYMEHTAapil0 CTPYKTypHOTO ¥ (YHKIIHOTO aHami3y
OKcMOpoHa. BomHo9ac aHANITHYHUA paKypc IHX Ipaib
MIEPEBAYKHO 30CEPEPKEHNI Ha CTHIIICTUYHUX MapaMeTrpax
SIBUI[A, HATOMICTh KOTHITHBHI Ta TEKCTOTBIPHI CKIIaIHUKH
3aJMIIAIOTHCS 11032 JOKIAJHAM PO3ITIAIOM.

3apy0OikHa JTIHTBICTHKA H MOETHKa OOpaH HIITY Tpa€eK-
TOPII0 — TIEPEBAYKHO KOTHITHBHO OPi€HTOBAHY, A€ OKCHMO-
POH KBalTi(hikoBaHO K (GOPMY KOHIIETITYaTbHOTO KOH(IIKTY
Ta KpeaTUBHOI iHTerpalii HecyMicHUX (peiimiB. Y mpomy
HaTIpsIMi PeJIeBaHTHUMH € KOTHITUBHO-TIOCTHYHI iHTEpIpe-
tamii [1. CtokBenna [4], y MekaxX SKHX OKCHMOPOH TTOCTa€
SIK IHAMKATOp KOTHITUBHOI HAIIPYTH, SIKa CTUMYITIOE iHTEp-
TpeTariitie 3yCHLIs.

VY HOCHiIKEHHSX OCTaHHIX POKIB OKCHMOPOH Jemali
YacTile iIHTePIPETYIOTh SIK CKIIaJHUH CMUCIIOTBOPYHI MeXa-
Hi3M, [0 aKTUBI3y€ IHTEPIIpETAliiHi MPOIeCH Ta CTPYKTY-
pye O6araTopiBHEBY CeMaHTHKY TeKcTy. Y miparii Bo Ty ®nonr
OKCHMOPOH OCMHUCIICHO SIK OaraTopiBHEBY JIIHTBICTHYHY KOH-
CTPYKIIIO 3 PI3HUMH CTPYKTYPHIMH MOJEIISMH, IIT0 3a0e311e-
4qye eKCIPECUBHICTD 1 pelpe3eHTye BHYTPILIHIO CyTIepedII-
BicTh mocBimy [5]. ¥V crarti P. AGmyppaxmaH akIeHTOBaHO
MparMaTUYHUA TOTeHIian okcuMopoHa [6]. A. Cenamari
JIEMOHCTPY€ PO3IINPEHHS MPOOIeMaTuku y Oik mudpoBoi
TYMaHITapUCTHKH, TPAKTYIOYH OKCHMOPOH SIK 00’€KT aBTO-
MaTH30BaHOTO KOPITyCHOTO aHamizy [7]. ¥V poboti A. Aib-
Kami Ta A. Xamidex yTouHeHO MeXi MK OKCHMOPOHOM
1 TapaJJOKCOM Ta MiIKPECIICHO HOTO 3HAYCHHS 1T PO3BUTKY
iHTepIIpeTamiiHoi KommneTeHTHOCTI [8]. OTxe, cydacHi CTy-
i1 3aCBiUYIOTH TEPEXiJ] Bil By3bKO CTIIICTHYHOTO /IO KOT-
HITHBHO-INCKYPCHUBHOTO PO3YMiHHS OKCHMOPOHA.

VY 3axigHii Tpawimii OKCHMOPOH TPaAWIIiItHO aHai-
3VIOTh y KOHTEKCTi ITapasioKcy, ipOoHii, KOHIIENTYyaJbHOI
MeTadopH, 1 came TyT TIOMITHa METOIOJIOTiiHa TpodIrema:
CYMDKHI SIBHINA iHKONW 30IMKYIOTh 3a e(heKkToM napa-
OoKcanvbHoCcmi, TIPOTE HE 3aBXIN (IKCYIOTh 0COOIHMBOCTI
MeXaHi3MiB IXHFOTO YTBOPEHHS.

Tox monpum HasgBHICTP TPYHTOBHHUX TEOPETHYHHUX
HaTIpaIfoBaHb, y CyYacHil yKpaiHicTHIi 30epiraeTscs
HU3Ka TIPOONEeMHHX 30H. 30KpeMa yBaru morpedye mpo-
Onmema Kimacudikallii OKCHMOPOHIB 3 YpaxyBaHHSAM IXHBOI
YaCTHHOMOBHOI penpe3eHTallii, CIOBOTBIPHUX MEXaHi3MiB
1 QYHKIIITHOTO HAaBaHTAXKCHHSI.

MeTto10 cTynii € CTBOPEHHST OaraTopiBHEBOI THIIOIOTI]
OKCHMOPOHHHX CHHTAarM y Cy4acCHOMY YKPaiHCBKOMY ITOe-
TUYHOMY MOBJICHHI.

Marepiaau Ta meToau. Marepiamom poOOTH CIYTYIOTh
¢parmenTn moeTmyHHX TekcTiB E. AsmiBcekoi  [9],
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B. basunescrekoro [10], O. 3a0yxxo [11], B. Karammauka [12],
A. Moiicienka [13], I. Pumapyka [14], M. Pynenka [15]
Ta IHIMIUX aBTOPIB, y SKUX 3a(ikcoBaHO (YHKILIFOBaHHSI
OKCHMOPOHHHX CHHTarM.

MertoznomnoriifHy OCHOBY CTYHii CTAaHOBHTH KOMILIEKC
METOIIB, 30KpeMa onucosuti memod [UI1 iHBEHTapH3aIlil
Ta CHCTEMaTH3alil Marepiaily; CmpyKmypHO-ceManmuyHul
auaniz 715 BUSABIICHHS MEXaHI3MiB IOEJHAHHS TIPOTHIICKHIX
3HA4YEHb Y CHHTATM{; KOMNOHEHMHUL aHALI3 TS OKPECTICHHS
CEMaHTHYHMX O3HAK CKJIaJHUKIB OKCHMOPOHHOI KOHCTPYKIIii;
KOHMeEKCmyanbHuti auaniz IJsl BCTAHOBICHHS TEKCTOBHX
YMOB aKTyami3allii OKCHMOpPOHA; CIIEMEHTH KO2HIMUGHO-
noemuyHo20 auaAi3y JUIL  IHTEpHpeTamii  OKCHMOpPOHA
AK CIIOCO0y KOHIIETITYaIi3allii CyIiepewInBOTO JOCBITY.

Pe3yabraTtH. Y TMOSTHYHOMY AHMCKYpCi OKCHMOPOH
Ha0yBae CTaTycy 3HAKOBOi (POPMHU OCMHUCIICHHS PeaTbHOCTI,
MTO3HAYCHOI TPaBMAaTHYHICTIO, PO3IICTIICHHSAM 1 BOZHOYAC
TparHeHHSM 0 BHYTPIIIHBOI ITiTicHOCTI. BiH QyHKIIiTOE
SK TIOBTOPIOBaHA MOZETh CEMaHTHYHOI OpraHi3aiii TeKCTY,
sKa 31aTHa BOYTOBYBaTHCS B Pi3HI rpaMaTW4Hi i CHHTaK-
cuaHi (opmary, 30epirarodu mpu IOMY 0a30BHi TpUH-
LIUIT — O€THAHHS HECYMICHUX CMHUCIIOBHX O3HAK y MeXax
OJHi€T MOBHOT KOHCTPYKIIi.

CTpyKTypHO-rpaMaTH4YHAa KJacupikamiss oKcumo-
POHHHX CHHTarM. Y Cy4acHOMY MOBO3HABCTBI OIHHM
13 HAWTTOCIAOBHIMINX € MiAXiM, IO CITUPAEThCA Ha TpaMa-
TUYHY OpTaHi3alil0o OKCHMOPOHHOI cHHTarMu. Taka Kiracu-
¢ikaris, po3pobieHa B MeX)aX yKpaiHCHKOI JIIHTBOCTHIIIC-
TH4HOI Tpaautii (3okpema B mpamsax O. Tapanenka [16]),
BHUXOIUTH 13 TOTO, IO TpaMaTHYHA MOZAETH Oe3I0CepeTHbO
BIUIMBA€E Ha XapakTep 1 crmocid po3ropTaHHS CEMaHTHYHOI
HecyMicHOCTI. BHOKpeMnMO HaW9acTOTHINII CXeMH yTBO-
PCHHS OKCHMOPOHA.

Haiibinpir mpoAyKTHBHOIO B Cy4acHId YKpaiHCHKii
moe3ii € aTpuOyTHBHA MOJIETh OKCHMOPOHA, Y AKii ceMaH-
TUYHUH KOHQITIKT peai3oBaHo 3a JIOTIOMOTOI0 HOEOHAHHA
iMeHHuUKa 3 RNpuUKMEemMHUKOM. Y TaKuX KOHCTPYKIIAX
Hampyra BHHAKA€E B CaMii JIOTiNmi O3HaYyBaHHSI: aTpHOYT
HE YTOYHIOE TPEAMET, a BCTYNA€E 3 HUM Y INPHHIMIIOBY
CMHCIIOBY HECYMICHICTb.

[Tokxa30Bo10 B IOMY ILTaHI € CHHTarMa HimMa po3mosd,
JIe O3HaKa 3amepedye 0a30By KOMYHIKATHBHY MPHPOIY
03HAYyBaHOTO IMOHSTTS, IPOTE HE PYyilHYe Horo, a mnepe-
BOAWTH B iHIIWH, BHYTpimHIA BuMip 3HaueHHA: Cepye
npocums, mu nouyt tiozo, / Biowykai ciosa é Himii po3-
moei (K. boiiko).

OxcuMOpoH (OpMy€e MOIENb MOBIeHHS 6e3 20710C),
JIe CEHC iCHye€ SK Hampyra MiK Oa)KaHHSIM BUCIIOBIICHHS
1 HEMOKJIMBICTIO HOTO 3BYKOBOI pealtizailii.

[onibHy ceMaHTHYHY JIOTIKy JEMOHCTPY€E KOHCTPYKIIis
cesamo OyoenHe, y SIKiii aTpuOyT HE 3arepedye CBITKOBICTS,
a BOyZmoBye ii B MPOCTip MOBCAKACHHOTO NOCBimy: Kam-
peHu 8i0 meHe — mo ceamo Oyodenne. / Kyou ne nozisimo,
3gidycine: / [Hymru neobocumi — oscapunku 3 onaxumi, /
3 Yymaywkoeo Lnaxy poscunana cine (I. Uybau). YV TekcTi
OyACHHICTh TIOCTA€ YMOBOIO CBSITAa, MaTepiaioM, i3 SKOTO
HApOIDKYEThCS TOCTHYHA IHTEHCHBHICTh. ATpPHOYTHBHUI
KOH(ITIKT YTPUMYETHCS K CMHCIOBa Hampyra MiX 3BHY-
HHUM 1 T JHECEHUM.
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[HOIIMM CTPYKTYpPHO 3HAYyIIMM THIIOM € iMEHHHK +
iMeHHUK, ¢ OKCIMOPOHHa HECYMICHICTh 30CepemKeHa
HE B O3HAIl, a B camiif HoMmiHamii. Taki KOHCTPYKIii yTBO-
PIOIOTH IIiNBHI CEMaHTUYHI BY3JH, ¥ SIKUX OJHa aOCTpax-
IIis1 HAKJTaJieHa Ha iHIIY, YHEMOXXIIMBIIOIOYN 3BECTH iX 0
iepapxiifHIX a0 TOSCHIOBAIBHUX BiTHONIIEHB. Y TOe3ii
B. BasuneBchKOoro 1e BHUSABISIETHCS B MOAENI, € IMEH-
HUKOBE 3iCTaBICHHS (iKCye BHYTPINIHIO CYHEpPEIHICTH
eK3HUCTeHIIHHOTO HOCBiny: Bonu we cadymev 3a mai-
myo i mopy, / [o eny3yeanus 36ukHyme i oopizams. / I na
cmosauull no2asio 3uuzy-ezopy / Hacmpowmnamo oe3nadiro
cnodisans. CuHTarMa 6esnadia cnodisanb (IKCye cTaH,
y SKOMY CIIOJiBaHHS 30epiraroTb OpMy OUiKyBaHHS, ajie
BTPa4aloTh IEPCIEKTUBY 3IMCHEHHS, MEPETBOPIOIOYNCH
Ha Hanpy’kKeHe, BHYTPIITHBO CYIEPEWINBE TIEPEKUBAHHS.

[TonibHuit mpUHIKTT IMEHHUKOBOTO TO€IHAHHS pea-
mizoBano B moe3sil I. [Ipada, me OKCHMOPOH KOHIICHTPYE
TPaHUYHUHN EMOIIITHO-eK3UCTeHIIHHII nocBix: A —3aka-
moeanuti conyem meoim, / 3amopoosanuil, 3a20008aHUl
oonem wacms, / Cniznas, wo HuUHi 8idoamu — ye emepmu...
VY cioBoCTIONyYeHHI 6inb wacms He HEUTpaTi30BaHO KO-
HOTO 3 KOMIIOHEHTIB, MPOTE AKICHTOBAHO iXHIO B3a€MHY
3YMOBJICHICTB: Uyacms OCMHUCICHE SIK TOCBiJ, 110 mrependa-
4yae CTpaKAaHHSA, a Oiib — SIK (pOpMa TPaHUIHOI TIOBHOTH
MEPEKUBAHHSL.

OxkpeMy TpyIy CTaHOBIATH OKCHMOPOHHI CHHTarMH,
moOyIOBaHi 3a 3pa3KOM MpuUcliéHuK + 0i€cioeo, y SKUX
CEMAHTUYHAH KOHQIIIKT TEepeHeCeHO B IUIOIIUHY il
VY Takux KOHCTPYKIIiSIX CIOCIO BUKOHAHHA Jii CyNepednTh
camiit 1i mpupomi, o 3MyIIye YATada IIyKaTH ajbTepHa-
TUBHUH, HETIpSAMHUNA KOX iHTepmperamii: bymms y wopax,
Himo penemye, / 3’516 mypu npobusarouu n’amoro (E. ABmi-
€Bcbka). DopMyna HiMo penemye NEMOHCTPYE, IO KPUK
iCHYE, aJie He SIK 3BYK, a 4K HaIip, pyx, Gi3udHe 3yCHIIIS.

[Moni6umit MexaHi3M BukoprcTaHo i B moesii O. 3aly-
JKKO, JIe HOMiHamisg il moemHaHa 3 aaBepOialbHUM KOM-
MMOHEHTOM, 10 ONoKye ii 3BHYHY peamizamnito: Kpiss zima,
Hezeo0amu posoepmi, / 3 oanunu eonarw moeuxkoma. Tyt
BOJIaHHS HaOyBa€ BHYTPIiITHHOTO, ETHIHOTO BIUMIpY, € BUpa-
JKEHHSIM MOBUYa3HOTO 3BEPHEHHS, SIKE HE MOTpeOye roiocy
IJIS1 CBOET CHII.

Haperri, monens npucnienux + npuxmemnux dixkcye
OKCHMOPOH Y 30Hi OILIIHHOi MOAAJIBHOCTI, Jic IHTCHCUBHICTD
O3HAKM BXOIWTH Yy KOHQMIIKT i3 ii CEMAaHTHYHHAM ITOJIEM:
bo nopyu i3 namu / 3asocou cmosna icmoma oma. / Kompa
yixagumscs oymamu i chamu — / Cuma, n’anenvka, / bes-
o0xcno ceama (M. Pynenxo). CuaTarma 6e3600/cHo céama
MOENHYE CaKpajbHE W aHTHCAKpalbHE HE 3a MPHHIUIIOM
3alepedeHHs, a 3a JIOTIKOI0 TapagoKCaIbHOTO CHIiBiCHY-
BaHHS, [IC CBATICTH BUBLIBHAETHCS 3 PEIIriiHOI HOpMATHB-
HOCTI ¥ ITOCTa€ SIK aBTOHOMHA, Maiike TiJeCHa SKICTh.

OTXe, CTPYKTYpHO-TpaMaThdyHa Kiacu(ikaIilisi BMOX-
JUBITIOE aHAaJIi3 OKCHMOPOHA SIK PeTyJIIpHOi (hopMu cemaH-
THUYHOI HaIIPyTH, 3aKPIIICHOT B KOHKPETHUX CHHTAKCHIHNX
Mozenax. I'pamarika B bOMY pa3i MOCTa€ BH3HAYAIFHOIO
y crmoco0i 3ITKHEeHHS 3Ha4YeHb 1 XapakTepi iHTeprpeTamniii-
HOi poOOTH, SIKY IPOBAaIUTh YUTAY.

KornituBHo-10MeHHa KJIacu(pikauiss 0KCHMOPOHIB.
CymepedHicTh TPOLYKOBAaHO KOHTAKTOM IPOTHIICKHUX

KOHIIENTYaJbHUX JOMEHIB, TOOTO Pi3HUX IUIOMINH JOCBIIY,
ski B OyIeHHOMY MOBIICHHI HE CTHKyIOThca. Came ToMy
JIOMEHHA THUIIOJIOTISI BHHUKAE SIK BIAIIOBIIs HA OOMEXKEHICTH
cyTo (POPMATBHUX i CYTO KOH(IIKTOIOTIHHIX CXeM: rpaMa-
THKa OMHCY€e 0OOJIOHKY, OHAK HE 3aBXKIW MTOKA3YeE, 3BIIKU
OepeTbesl caMa TapaJoKcanbHICTh. JIOMeHHMH MiAXiA OIH-
paeThcs Ha KOTHITHBHY IOCTHUKY Ta TEOPil0 KOHIETITYallb-
Hoi inTerpamnii Fauconnier & Turner (OneHIWHT — MIBUAKE
«GMIIIyBaHHS» ABOX KOHIENTYaJlbHUX IPOCTOPIB y Tpe-
Til, HOBHUII ceHc) [17], a Takok Ha ysBIEHHS PO (OHOBI
cxeMU 1 KynbTypHi creHapii [18]. OxcumopoHHa cHHTarMa
CTa€ MiCIEM, JI¢ IOMEHH BXOIATHh y KOHTAKT W yTBOPIO-
IOTh TiIOpUIHY KOHCTPYKIIIO, IO HE 3HIMA€E CyIepeyHOCTi,
a oprasi3ye ii Sk MPOXyKTUBHUI By30J iHTEPIIpETAIlii.

VY wMexax i€l kimacudikarmii BaXJIWBO aKIEHTYBaTd
Ha TOMY, SIKi TOMEHH JOCBiAYy 3iTKHYymHUCs. Komn B cuHTarMi
MIEPETUHAIOTHCSI CEHCOPHI KON, MAEMO CEHCOPHHH OKCH-
MOPOH; KOJTH y (POKyCi eMOIIis, TO HaTpaIlIIeEMO Ha OIIiHKY,
HOPMY, MOPaJIb i MAEMO €MOTHBHO-OIII HHI; KOJIH X PyHHY-
I0TBCS 0a30Bi MPOCTOPOBI ¥ EK3UCTEHIIIHHI cXeMHu (BHCOTa /
mIOMHA, Meka / 6e3mesxoxs, cBo0oa / 3aMKHEHICTh, Tiepe-
OyBaHHS / BUXiJ), BUHUKAE MPOCTOPOBO-CK3UCTCHIIIHHIHA
THT. BasknuBo, 110 11i TPYIH € Pi3HAMHA PeKUMaMHU JTOMEH-
HO{ iHTeTpaIii: KOXKHA TPyTa IEMOHCTPYE IHIIHH MEXaHi3M
TOTO, SIK TEKCT IIEPEO3HATYE JTOCBII.

Cencopni oKcumopoHu HaWBUpA3HINIE ITOKAa3yIOTh
MOMEHT, KOJH 3ITKHEHHS BiIOYyBa€THCS MK B3aEMOBH-
KIIFOYHAMH KOJaMM CHPUHHATTS, HacaMIIepen y Meax
OTO3MUIlil CBITJIO / TeMpsBa, SK BUBEIEHHS 000X KOJiB
B onHy wiomuHy. [lokazoBuM € dparment moesii 1. paua:
Ves — 3 naiimemniwozo ceimna, / Yes — 3 naiiceimaiuiozo
3mpoky / Bopcanace Tacmnuys, mo mvmaea, mo cgimaa, /
Honaiouu kynine scopcmoky. TyT CEeHCOpHI JOMEHH HE MPO-
CTO TIepeMilaHi, BOHH B3a€MHO BU3HAUAIOTh caMi KpHTEpii
po3pizaenHs. Csimno, sike B HamIii (OHOBIH cxeMi € ymMo-
BOIO BHIMMOCTI ¥ opieHTamii, HaOyBae MOIycCy Hatimem-
HIWO020; 3MpOK, 1O 3a3BUYail € 30HOI0 BTPATH BUIUMOCTI,
panToM IepeTBOPIOETECS Ha Haticgimaiwui. OKCUMOpPOHHA
KOHCTPYKIIiSl 3a/1a€ MOJENb CIPHUHHATTS, y AKIH KpaifHi
3HauYeHHs (HaaMip CBITIA i HAAMIp TEMpPSBH) MOXYTH 30i-
rarucs 3a epekroM — K 3aciituieHHs. To6To B OneHIUHTY
TyT IHTETPYIOTBCS JABAa TPOCTOPHU: CBITIO SK BUANMICTH
i TeMpsiBa K HEBUAMMICTh, & BUXITHUN MPOCTIp (TpeTiit)
¢ikcye HEe BUANMICTH / HEBUAMMICTB, @ CTAH TPAHUIHOCTI,
KOJM OOHMIBI MEXi MPOMYKYIOTh OJHAKOBY MHEPIEITHBHY
HEBU3HAYCHICTD.

Emomueno-oyinni OKCUMOPOHU TIpeICTaBICHI
B IHIIOMY PETIiCTpi: TYT AOMEH €MOILIHHOTO AOCBiTy BXO-
IUTHh y 3ITKHEHHS 3 JIOMEHOM OIIiHKH, MOPAJIbHOI KaTero-
pusarii abo comiasbHOI HOPMH, TPHUOMY I KOHTAKT
He (opMy€e KOMIIPOMICHOTO 3HAYEHHS, a OTOJIOE HAIPYTy
BCEpEINHI caMoro OIiHHOTO cioBa. [lpmkianm i3 moesii
1. Ipaga neMOHCTpye€ 11e MAKCIMAaJIBHO penbePHO: ¥V monmny
000pa — NOPOWUHKY Manutl miniepam ceunyro. / Ak nenpo-
cmo i mu eunuzyew, Kyuo oyro, / Heguoumy i newjaoumy
Kyio 3 X020 006pa — / Hka nuxosicna i nionomua oys
dobpomsopua epa! JJobpo SK aKcCiONOTIHHWIA JOMEH Tpa-
JIUIIHHO HAJIEXWUTh 10 CHCTEMH MOPAJIBHHUX ITO3WTHBIB.
[IpoTe TekcT BBOAWTS Y IIeH JOMEH TiJIeCHO-MaTepialbHAH,

CroboxaHchkui HaykoBuit BicHuK. Cepisti: inororis, Bumyck 13, 2026 65




HAaBITh OanicmuyHull CUEHAPIA: CBUHENb, Ky, HeBHINMA
HeMaauMicTh. BigTak MopaimbHa Kareropis MepeTBOPIO-
€TBCS Ha 3arpo3y; 006po miepectae OyTH aOCTPAKTHOIO Yec-
HOTOIO 1 CTa€ CEPEeIOBHINEM, Y SIKOMY CXOBAHO JOMIIIKH
pytHiBHOI crn. CamMe TOMy OKCHMOPOHHICTH 3yMOBJIEHA
JOMEHHOIO IHTETPALi€I0: 000po CIPUAMAETHCS K MMOTEH-
miffHa IKOAA, a TUTeCHUH TOCBIA K)7i CTae CIIocoOOM yHa-
OYHEHHS MOpAJNbHOI IBO3HAYHOCTI. BUCIHIB suxe 0obpo
Ta CIOBOTBIpHA ipOHIA dobpomeopua epa TEPEBOIATH
KOHQIIIKT y IUTOIMHY KPUTHYHOTO MHUCIIECHHS: TEKCT IpH-
MYIIy€ pO3Mi3HAaTH, 0 MO3UTHBHUH SIPIIUK MOXKE MICTUTH
B €001 TOKCHYHHI 3aJIMILIOK, 1 Il 3aJHMIIOK — HE BUIAM-
KOBICTh, @ CHCTEMHA ITacTKa. EMOTHBHA Hampyra BHHUKa€e
HE TOMY, III0 YUTa4 BiA4yBae: MOpalibHa KaTeropis Oinbmie
HE TapaHTye Oe3MeKH, BOHA MOKe OYTH HOCIEM TPHXOBa-
Hoi arpecii. Tak OKCHMOPOH CTa€ ETUYHUM IHCTPYMEHTOM,
SIKMI JIEMACKye€ peajii Ta OTOJIIO€ TIPaBy.

Ilpocmoposo-exk3ucmenyiiini  OKCUMOPOHU  BiIKpH-
BAaIOTh TPETIH PEeXHUM AOMEHHOI iHTerpallii — TOH, y sSKOMY
CYIEpPEUHICTh ITOB’S3aHa 3 0a30BUMH CXEMaMH Opi€HTAIii
i mepeOyBaHHA y cBiTi. Lle Toit BUmagok, Koiu mpocTip mepe-
CTa€ BINNOBITaTH TEOMETPUYHIN CHCTEMi KOOPAMHAT 1 CTae
MozesuTio OyTTs, a MapKepH BHCOTH i IIMOWHH, ONMU3BKOCTI
TaBIITAJICHOCTI IepeHeCceHi Ha BHYTPIIIHIH 10CBi. 30KpeMa,
[le XapaKTepHO IUIA Takoro ypuBKy moesii [. Hpada: /leco
mam, y HaueUUWUX 2uduHax, / [eco mam, y Hauznuomux
eucomax / Taemnuys 6poouna, sk nentocmunka, / Ak 60scona
6 sonomucmux comax (1. Apadq). [ iubuna i 6ucoma — e aHTO-
HiMH, IO BimOOpa)kaloTh N1Ba pi3HI IPOCTOPOBI CIIEHAPIi:
OJIMH TIPO 3aHYPEHHS, IHIMH PO MiTHECEHHS. AJle B OKCH-
MOPOHHIHN Tapi Hawiguwyi enubuHY i Hatenubwi eucomu Bi-
OyBa€eTbCSl B3aEMHE «IIEPEBEPTAHHD) CXEM: TNTHOMHA HAOU-
pa€ BEPTUKAIBHOIO EKCTPEMyMY, BHCOTA — EKCTPEeMyMY
BHYTPIIITHFOI HACHYEHOCTI. Y OJCHAWHTY IHTETPOBAaHO JBa
MIPOCTOPH: «BUCOTA SIK BiJ/TAJICHHS BiJl 36MHOTO» 1 «TITHOWHA
SK HaOIMXEHHS JI0 TEPLIIOOCHOBY», a HOBUH, IHTETPOBaHUH
MPOCTip KOHCTPYIOE MicIle, sIke HE MO)KHA JIOKaTi3yBaTH
peambHO. Lle «meck Tam» He reorpadivHe, a eK3UCTEHITIIHE,
Jile KOOPIUHATH CTAlOTh B3a€MO3aMiHHHMH, 00 MOBa BKE
OIICY€ HE MPOCTIp, a rpaHuyHMil cTaH OyrTs. [lokasoso,
IO 332 IMMH TNIPOCTOPOBUMH MapagoKcaMH OApasy 3 siB-
JSIETBCSI MOTUB HAapO/UKCHHS TaeMHHIN: OKCHMOPOH TYT
HE JCKOPAaTHBHUH, BiH ()YHKIIOE IS O3HAUYCHHS BHYTPIII-
HBOTO MPOTUPITYs. SIKIIO CEHCOPHI OKCHMOPOHH 3MiHIOIOTh
peXiM OadeHHs, eMOTHBHO-OIIHHI — PEXHUM OIIiHIOBaHHS,
TO TPOCTOPOBO-CK3WUCTEHIIIMHI 3a/Ial0Th  KOOPIUHATHY
CITKY, y fKili micye € (OPMOIO BHYTPIIIHBOTO ITOCBITY,
a He ITyHKTOM Ha MalTi.

OTxe, TOMEeHHA KIacUQiKallisi BUHUKAE 3 MOTPeOH OmH-
CaTé OKCHMOpPOH SIK MEXaHi3M KOHTAaKTy MOCBIMiB: CEHCOp-
HOTO0, eMOIIHHO-IIHHICHOTO, TIPOCTOPOBO-EK3UCTEHIIHHOTO.

Knacudghikayina okcumopoHnux cunmazm 3a munamu
koznimuenoi nanpyeu. s xmacudixamis momomarae
BU3HAYNTH, SIKMH THI CEMaHTHYHOTO KOH(IIKTY crmpa-
IIFOBY€ B PEIENTUBHIN CBiIOMOCTI. Y TpaIsiX, Opi€HTOBa-
HUX Ha KOTHITHBHY JIIHTBICTUKY Ta KOTHITUBHY HOETHKY
(30kpema, B pycii ineit P. Ti66¢ npo TijecHO 3yMOBIEHY
ingpepennito [19] ta XK. Kepedem mnpo KoHIENTyalbHi
Mozerni emouiit i omiHok) [20], OKCHMOPOH KOHCTPYIOE
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Taki 3iTKHEHHS O3HaK, OIHOK abo (peiMiB, SAKi MpUMY-
IIYIOTh YWTada TEPETBOPUTH HOTO Ha TOII0 iHTEpIIpeTa-
mii. Lls kmacudikamis akieHTye yBary Ha THII KOH(ITIKTY:
1HKONTM KOH(QTIKTY€ BIACTUBICTH MPEIMETa, IHKOIN — OIliH-
HUH PeXUM, IHKOJIH — (PParMeHTH JKUTTEBOTO AOCBITY.

Ilepwuit mun — conflict of properties (Kongnixm
o3nak). TyT OKCUMOpPOH Ji€ B 30HI CEHCOPHOTO i (pi3mu-
HOTO: O3HAaKa, M0 Mae OyTH CTaOUIEHUM aTpuOyTOM, parl-
TOM BCTyIIa€ B KOHTAKT 3 iHIIOIO O3HAKOIO, SKa B HamIiit
«(OHOBII» MOmeTi CBITY HE MOXe 3 HEIO CIIBICHYBaTH.
Tak BUHHKAE CTOBOCTIONYYEHHs 6ina moma: M me, wjo 30a-
sanocs pawiuie yacom 6cye / wiykano bepecu i Hanpam
pyxy / 6 yiu Oinitt memi. / ... 8 yiu 6initi memi xomis /
5 Oymu 000pum ncom uu / 6e3npUHUHHUM OUMAYUM CMIXOM
(I. Pumapyk). 1o mempseu momaHo 6inuszuy SK ceMaHTHU-
HUI MapKep CBiTa, BUAUMOCTI, BimkpurocTi. Lle He mpo-
CTe 3MIMIyBaHHS IBOX MPHUKMET: O3HaKa Oiruii HE HIBEIIOE
momy, a poOUTH 11 TapaJOKCATBHOIO (POPMOIO CBITIIOHETIPO-
HUKHOCTI. KOH(ITIKT 03HaK CIpaIboBy€ K ONTHYHUH 301i
Yy CEeMIOTHYHOMY MPOCTOPi: PEHHUIIEHT MYCHTh IEepeO3Ha-
YUTH mbMy HE SIK BIICYTHICTH CBITIA, a K HIIUH PeXUM
30py, TaKHii, IO TPECTABIISE HOBI OPi€HTHPH.

Toii cammii TN KOH(QITIKTY O3HAK PETPE3CHTYE CIO-
BOCTIONY4EHHA cpumyya muwa: Ti 3anaxu u 6apsu,
ma ceixcicmo i 36yKu / MAax 3puHymo 3Hiues’s, wo miny
dodacmucs / epumyuoi muwi ii conookoi myku, / axa, oes-
nepeyro, npuuemna oo wacms (B. baznneBcekuit). Turma
SK aKyCTHYHHH HyJdb PAalTOM HaOHpae MOIycy BHOYXOBO-
CTi, HE TOMY, IIIO CTa€ TyYHOI0 OyKBaJIbHO, @ TOMY, III0 TEKCT
MEPEBOMUTD Muwusy B 1HIIY MomuHy. O3HauCHHS cpumyya
HE OIMCYE 3BYK, BOHO OMHCYye €(EKT: muuia CTae eHep-
TiifHOIO CyOCTaHIIi€0, MO THCHE, PE30HYE, 2pumac HE B
MPOCTOPI CIIyXY, a B IPOCTOpi HepBOBOi cuctemu. OTxe,
conflict of properties TyT — e KOH(IIKT Mk CEHCOPHUMH
KOZAMH: aKyCTHYHE HaOyBa€ 3HAYCHHS BUOYXOBOCTI.

Jpyzuit mun — conflict of evaluations (kongnixm oui-
HoK). Ha IboMy piBHI HEMOXKIIMBICTH CITIBICHYBaHHS yXKe
He (i3U9HAa, a aKC10JIOTifHA: CTIOBA 3ay9ar0Th IO CHHTarMH
pizHi ominHi pexkxumu. Came 11e 3aikCOBaHO B CIIOBOCIIONY-
4YeHHI ¢onbha mwopma: Hivoeo, nivozo, Hivo2o — o0Ha auw
omana U mana, / 6e36iuna meos Hecnpomoza, ma 60bHA
eecena mwopma (B. basunescekuii). ¥ QoHOBIN KymsTyp-
Hill MaTpuIi mrwopma 3aKoAoBaHa SIK MPHMYC, HECBOOOIA,
MIPUTHIYEHHS; HATOMICTh 60/1bHA Ui 6ecella — MAPKEPH TTO3H-
TuBHOI MomanmbHOCTI. KoH(IIIKT oLiHOK He pyHHYE CEHC,
a 3MYIIy€e IMIyKaTH, [0 caMe i UIsIrae OmiHoBaHHI0. OKCH-
MOpPOH HE € TPOCTO (parMEeHTOM OOpa3HOCTi, BiH (ikcye
Te, IO OI[IHHE TOJIe PO3BOEHE: TMMO3UTHBHICTH 1 HETaTHB-
HICTh HAKJIaJaroThCS Ha TOW caMHM 00’ €KT, 1 caMe Ha Il
HEY3TOMKEHOCT] aKIIEHTY€ aBTOP.

[MoniOHa HEY3TrOMKEHICTh XapaKTepHa s CIIOBOCIIONY-
YeHHS OYypHAa Myopicmy: A meni 6 we nromocmi — / Pezo-
mamu HaopusHo / Hao oypuoro myopicmro, / Myopum map-
nocnas’am (A. Moticierko). TyT myopicms He 3amepedeHa
MPSIMAM aHTOHIMOM, aJie OIiHHO 3HUKAE ITiJ] THCKOM O3Ha-
4eHHS OypHa. BuHMKae KOHIIKT MK KYJIBTYPHO TIPECTIIK-
HUM (myOpicme sSK HOpMA) 1 IeBambBOBaHUM (Jypicmb
SK aHTUHOpMA). KOHTEeKCT mifKasye: 1e He MOMMIKa W He
BUIIAJJKOBE TOETHAHHS — II€ BUKPUTTS IICEBIOMYIPOCTI,
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MYZApOCTi K pomi abo gk putopudHOi Macku. Kokt
OIIIHOK TYT BUKOHY€ KPUTHYHY (YHKIiIO: BiH HE CTLUIBKH
OTIHACY€ TIPEMET, CKUTBKH JeMOHCTpPYE 301l y cHCTeMi iH-
HOCTEH, JIe MyOpe MOXKE BUSIBUTHCS PI3HOBHIIOM OYPHO2O.

Tpemiii mun— conflict of experiential frames (kongnixm
00C8iOHUX pamok). Y 1bOMy pa3i 3ITKHEHHS BinOyBaeThCs
HE Ha PiBHI OKpEMOi O3HaKH YH OIiHKH, a Ha PiBHI IIJIOTO
(pefiMy, TOOTO 3BUYHOTO CIIEHApil0 JOCBiAY, SKHUH CIOBO
aKTHBye B cBifoMocTi. Dopmyna Hecgob0ou 3emHoi c80600u
€ TIOKa30BOI0 caMe SIK 3ITKHEHHS JBOX PaMoK, JIe 80600d
CIPUIMAETHCS K PO3MUKaHHS MEX, HATOMICTh Hec8o600d —
SK IXHE 3MHUKaHHA: Mnocmrio mpasna OpasicHuecs 0y30k, /
i mooi 8iH y nopy HapoOuH / yceioomus npUYUHHULL 36 30K /
Hec60000u 3emHoi céo6oou (B. basmnescekuii). TyT okcn-
MOPOH HE TIPOCTO TOEMHYE TPOTWICKHOCTI, a (hopmye
HOBUH (pefiM c80600u: c80600a TipenCcTaBIeHA SK 3EMHA,
TOOTO OOMEKEHA TIJIOM, YaCOM, COLIIAJIBHICTIO, @ OTXKE, TaKa,
0 3aBKAW MICTHTh Y €001 KOMITOHEHT Hec8o600u. KoH-
ikt paMok BinkpuBae QinocodcrKy iHpepeHTIIiro: cgob0da
B JIIONCHKOMY MOCBifli HE iCHY€ SIK aOCOJIOT, BOHA 3aBXKIH
TIOB’sI3aHa 3 TIEBHUMH YMOBAMH, i caMe Il YMOBHICTB CTa€e
CEMaHTHYHUM SIIPOM BHCIIOBY.

AHanoTiiHUN  MeXaHi3M  CHOPUHHATTS  CHpaIbo-
By€, KOJM HIEThCA MPO CIOBOCIONYYEHHS pati NeKia:
Topu y mwopmax conysa ne dauams. [uro miu wecumuil, /
Ak meni 6 meoim paro nekna meoi 6onams! (1. Ipad). Pau
i neki10 — HEe TPOCTO AaHTOHIMH, a JIBi BEJMKI KYJIBTYpHI
pamMKu 3 pi3HHMH HabopaMH OUiKyBaHB: OJHa Tependa-
gae ONIaXCHCTBO, iHINA — MYKy. 3iTKHEHHS NIHX pPaMOK
CTBOPIOE CKJIaTHY MOIENb IOCBIiTy, € eKCTPEMalbHICTh
CTpaXJaHHSI MOXKE MaTH CBifl paiicbkuii BUMIp, HaIIPHK-
JaM, SIK CTaH MPUCTPACTI, ONEPKUMOCTI, JKEPTOBHOI ETHKHI
abo icropmyHoi momi. OKCMMOPOH JIAaKOHIYHO IIE TO€]-
HY€: CIIOBO pati He CKaCOBYE NeK/l0, a OTOJIOE TBOICTICTH
MepeKUBAHHS, KOJIM IHTEHCUBHICTE OOITIO 1 € Ti€I0 CHIIOIO,
110 HAaJa€ )KUTTIO TPAHUIHOI TOBHOTH.

OTXe, KOTHITHBHA THITOJIOTiSI BHHUKAE 3 TOTPEOH Imosic-
HHUTH pi3HY IPHPORY OKCUMOPOHHOI HAIIPyTH: IHKOJIU BOHA
JIOKaJbHA i ceHCOpHA (KOH(DITIKT 03HAK), IHKOIHN — aKCi0I0-
riiftHa (KOH(]ITIKT OLiHOK), IHKOJIHN — CBITOIIISIAHA, ppeiiMoBa
(KOHOITIKT TOCBITHUX PaMOK).

InTepnperauiiina TUMOJOTiSI OKCUMOPOHHUX CHUH-
TarMm. Ilicns cTpykTypHHX Mofeneil i JOMEHHUX 3iTKHEHBb
3aKOHOMIPHO BHHHKAE IIIe OAWH KyT 30DY, KUl 100yIOBy€
OKCHMOPOHH JI0 PiBHS YUTABKOi ToAii. OKCHMOpPOH y moe-
THYHOMY TEKCTi (PyHKIFO€ 3aJeKHO Bif TOTO, K came
HOTO PO3rOpTaE PEIUITIEHT, SKUI THIT 3yCHIUIS BMUKA€ThCS,
Jle BUHUKA€ KOHQIIIKT CEHCIB 1 1110 came poOUTh YuTad, o0
ftoro mononaru. L{st moTpeba it 3yMOBIIIOE iHTEpIpeTaiiHy
TEXHOJIOTII0, KPHUTEpieM fAKOi € THIT IHTepIpeTaIiifHoro
PO3B’sA3aHHS / HEpO3B’SI3aHHS CEMAHTUYHOTO KOHQIIIKTY,
TOOTO cpoKycoBaHA yBara Ha POJIi YuTada B CIIPHHHATTI
JIMBHOTO TIOE€JHAHHS CIIIB.

OKcumopon ymouneHHs He pyHHYy€e CEHC, a IOTIOBHIOE
HOTO0, ITyKaroun HEOUeBUIHUHN (OKYC I0 BXKEe HAsIBHOI Kap-
TuHU. TyT mMapamokc He € KiHIICBOIO METOI0, BiH BHKOHYE
(GYHKIII0O CEeMaHTHYHOTO KaliOpyBaHHS: 3MYIIye YHTada
BiIMOBHTHCS BiJI TeEpIIOi, aBTOMAaTHYHOI iHTepIpeTamii
i mepeiitn 1o tounimoi. [lokazoBuii mpukiag B O. 3aly-

xKo. I ye 6ye ceim, Oe s 6yna 3 moboio —/ Toii ceim, Oe He
oysae oonv Hecnpagddcenux, / I oe ne 3mnaroms moeuas-
Hoi my3uku ... (0. 3a0yxxo). CHHTarMa Mo8YasHa My3uKd
HE 3amepedye MY3WKH K SBHINA, IO 3BYYUTh. Y TaKOMY
OKCHUMOPOHI MO8YaHHsA € YTOYHIOBAIBHUM €JIEMEHTOM:
My3UKa TIepeBeilcHa B IHIIMA PEXKAM — BHYTPIMIHIH,
maMm’ATTEBHUH, eMouiiHuil. OTXKe, YyTOYHEHHs TyT HE CTO-
CYETBbCA JIOTIKH, a MiHHICHOTO CTaHIAPTY IEePEeKUBAHHS:
MY3HKa Ma€ OyTH CIIpUHHATA JIFOIUHOIO.

Hepo3zé’azna nanpyea — iHmmid nomroc. TyT TekcT
HE BeJE JO NPUMHPEHHS 1 HE MPOINOHYE BHUPIIMICHHS KOH-
¢umikty. HaBmaku, OKCHMOpPOH CKOHCTPYHOBaHO Tak, MI00
KOH(DITIKT He HiBETIOBAaBCA 1 HE PO3UMHSABCA B MeTadopi.
Hanpuknan, B I. dpaga: Bin 6ys — naue moti mamepuk, /
Teepouil, nezgopywinuil eemamux, / I Himo Kpuuag iioco
Kkpux. CHHTarMa HiMO Kpuuag uo2o Kpuk Tependadae,
0 KPUK 32 CBOEIO TMIPHUPOIOI0 TOJIOCHUH, HIMOTa — 1€ Bif-
CYTHICTB TOJIOCY, i caMe Il HECYMICHICTh HE TIOM’ SKIIIeHa
KOHTEKCTOM, HAaTOMICTh CTa€ 3aBEPLIAIbHUM AaKIEHTOM
ctpopu. Ynrtay po3ymie, MmO KpUK TYyT — HE aKyCTHKA,
a eK3UCTEHIIWHUN TUCK. Himo He o3Ha4yae THXO, e OJo-
KyBaHHs 3BYKYy: KpuK €, aje HOro HEMOXIHBO BHBECTH
Ha30BHI. OKCUMOPOH HE YTOYHIOE ITOHATTSA KPHKY, a TOKa-
3y€ TpaBMaTW4HY (OpPMY IOCBimy, A€ adeKT HocsATae MKy
1t BogHOUAac mmo30aBieHuit Buxony. ToMy Hampyra He 3HiMa-
€THCSI, BOHA 30eperkeHa K PEeXKIM HastBHOTO OOITIO B TEKCTI.

3Imiwgenna peanvHocmi — THII, Y SKOMY OKCHMO-
POH cTae MeXaHI3MOM pyWHYBAaHHS OHTOJOTIHHO{ JIOTIKH
300paxxyBaHoro. TyT mapaJokc 3MiHIO€ BJacHE IpaBHIIA
CBITY, 3MIHIOE€ KOOPAMHATH, ¥ SKHX CHPUHAMAETHCS TOMIIs.
VY B. basuneBcekoro meil eekT CKOHIEHTPOBAHO y JBO-
PSIKOBOMY BY3JI: ...0 GKAOHAIOMbCA GICIMPAM OYMKU NPO
noYamoK Kinys /i npo nog a3anuil 3 HuM KiHeub nOUamKy.
Mapa nouamox xinya i Kineys nouamxy (Qpikcye B3aeMHE
Iepeo3HadeHHs JiHIHHOTO Yacy. [loyamox i KiHeys Tiepe-
CTarOTh OyTH MeXaMu Bifpizka. Tox peanbHICTh cripuiiMa-
€TBCS SIK TaKa, JIC 3aBEPUICHHS BXKE MIOYMHAETHCS 3 BUHUK-
HCHHS, @ BAHUKHEHHS BX€ MICTUTb 3aBEPLICHHS SIK YMOBY
icHyBaHH:. CaMe ToMy IIe 3MIIIEHHS pealbHOCTI: He 00pa3
CTa€ TMBHUM, a CaM MOPSIJIOK YacCy CTA€ IHIIUM.

Akxcionoziiina ney3z003cenicme — THII, TKAH BUBOIWUTH
OKCHUMOPOH y IUIOMIMHY €THKM Ta OLIHIOBaHHS. TyT KOH-
(ITIKT BUHUKAE B CepeNUHi IIIHHICHOTO CIIOBHHKA: JIEKCEMa
3 TO3UTHUBHOIO KOHOTAIII€I0 BTpadae ii, HATOMICTh Hera-
THUBHE BHSBISETHCS HE CyTO HETaTWBHHUM. SIK HACHiTOK —
pyHHY€ETBCS 3BHYHA OiHApPHICTH JOOPO / 3710.

Le#t TUD TEeperyKyeTbesl 3 €MOIIIHO-OIIIHHAM THITOM
32 KOTHITHBHO-JIOMEHHOIO KJIacHU(}piKaIli€l0 1 YacTKOBO
HAKJIAJIa€ETbCSl HA PI3HOBH] «OKCHMOPOHH 3 KOH(]IIKTOM
omiHKm» (KiIacu(ikallis 3a TUIIaMH KOTHITHBHOT HAlIPyTH).

OKCHMOPOH wacause 2ope € TIOKa30BHM IIPHKIIAIOM
AKCI1OJOTiHHOT HEY3TOKEHOCTI, OCKITBKH ITOETHYE B MEKaX
OIHI€T CMHTarMy B3a€MOBHKJIIOUHI OIIHHI ITOJIOCH: IO3U-
TUBHUH (waciuee) 1 HeratuBHUH (2cope). TpamutiitHo cope
MapKoBaHE SIK JIOCBiJl BTpaTH, OO0, TPaBMH, BOIHOYAC
wacms — 1e TIOBHOTA, paJliCTh, 3ilcHeHHs. [L]aciuse He €
PI3HOBHIIOM 20psl, a 20pe He MOXe OyTH BHSIBOM wyacms 0e3
paanuKaIbHOTO 311aMy OIiHHOI HOpMu. Came Ieit 3:1aM i €
CMHCJIOTBIPHUM SIAPOM OKCHMOPOHA.
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KoHTekeT miacmimoe epeKT akcioloTiitHOiI HecTaliinb-
HOCTI: 36i0minb mu niwiiu, 36i0mine, / [le micno — camomy,
a 0som — npocmopo. / Hagwnunvkax 3a namu, HagWnuHb-
kax / Mo naoounyi wacnuge zope (1. Jpad). OKCHMOPOH
€ TepCOHi()IKOBAaHUM CYIYTHHKOM: UULIO HABUINUHBKAX,
Haoounyi. [ ope He HABAIIOETHCS, HE KPUINUTH, HE TPABMY€
BIIKPHUTO, BOHO CYIIPOBOJIKYE NENIKaTHO, MaliyKe iHTUMHO.
Came 1 (hopmMa TPUCYTHOCTI ¥ YMOXKIIMBIIOE BHKOPHC-
TaHHS IPUKMETHHKA Wjacauge.

BinOyBaeTscs mepeakneHTyBaHHS OIHKH. [ ope 30epi-
ra€ CBOIO TPAriyHy MPHUPOY, IPOTE BOYAOBYETHCS B JOCBIL,
SIKUA CIpUAMAETRCS K MUTICHUH 1 TOBHOIIHHWH. [[[acms
TYT HE O3HAda€ BiICYTHOCTI OO0, a MOXJIMBICTH Tepe-
JKUBaHHS Ooifo He Ha camoti. CaMe TOMy eope wacause
HE 3a CyTTIO, a 33 ClIOcO0OM iCHYBaHHS B JIFOACEKOMY CBITI.
L]acms HE ycyBae 20psi, a cope HE 3alepedye MAcTs — BOHH
B3a€MHO BIHCYIOTBHCS OFHE B OIMHE, 30epirarodd Hampyry
SIK 03HAKY CHPaBKHbOTO ITEPEKUBAHHS.

OTxe, Tak iHTepIpeTamiifHa TAMooTis dikcye ocobmm-
BOCTI CIIpUHHATTS OKCHMOPOHA PEIHITIEHTOM.

Kaacudikanis okcuMoOpoHiB 3a THIOM ceMaH-
THYHOT0 BigHOLIEHHS Mik kKommoHenTamu. [Torpeba
B mii kmacugikamii 3yMOBIIEHA THM, IO MOIEpEaHi
THTIONOTIi (rpaMaTHYHi, KOTHITUBHI YH iHTEpHIpeTaIliiiHi)
HE 3aBXIH (IKCYIOTh BHYTPIIIHIO JIOTIKy B3a€MOZIl KOM-
MTOHEHTIB yCepeauHi OKCHMOPOHHOI CHHTarMu. Y MEHTPi
yBaru TyT ONHUHSETHCS XapaKTep CEMAHTHYHOTO 3B’S3KY
(3 ommsimy Ha THUNHM aHTOHIMIB). Konmpacmueni cnino-
HOKOpeHegi OKCUMOPOHU DPEIPE3CHTYIOTh MAaKCHMAalbHO
YIIITbHEHY CEMaHTHYHY HAMpyTy, OCKUIBKH MPOTHCTaB-
JIEHHS pealli3oBaHE B MeEXax OIJHOTO CJIOBOTBIPHOTO
rHi3ga. TyT 3amepeueHHs He BUHECEHE HAa30BHI, 8 BMOHTO-
BaHE B CTPYKTYPY BUCIOBY: S Hemounuii cunorn i kpyaic-
asiHHAM, / Buxopom, kpemesnum nopusanuam, / A nemou-
HUll 6 ceoitl tomiti moyHocmi, / Biunuii — y mummesiil
samopouenocmi (1. Apad). CuinpHUNA KOpiHE moun- (op-
My€ 30HY CMHCJIOBOTO KOHQIIKTY, Y SIKiH HemouHicmb
HE MPOCTO MPOTUCTOITh MOYHOCMI, & CTAaBUTH i CyMHIB
i71e10 aOCOFOTHOTO BUMIpY.

Konumpacmueni  piznokopenesi oxcumoponu 30e-
piraloTh NPHHIMIT PIi3KOTO TPOTHCTABICHHS: Yu Mooice
icHysamm bpexausa npasoa, / Koy clo8d HAGYUIUCH 3Da-
oorcysamu cenc (B. KoBamp). YV 1mpoMy pa3i OKCEIMOpPOH
Ma€ BHPA3HUI aKCIONOTiHHUN XapakTep: npasoa i Opexws
epeOyBaroTh y MPSAMIll JIOTIIHINA OITO3UIII1, a IX o€ THAHHS
CTBOPIOE e(heKT ETHIHOTO 3JIaMy.

Ipadyanwvui cninbnoxopenesi oxcumoponu QyHKII-
IOIOTh IHAKIIe: BOHM HE BHOYIOBYIOTH PI3KOi OMO3HIIil,
a MOJIEJTIOIOTH 3CYB YCepeNrHi OHI€T CeMaHTHIHOI IITKAIIH.
VY Bucnosi: [lodati meni my Heconony cinw, / wo 36epicac
nam’ssims mops (B. Koanp) 3anepednuii npedikc He 3are-
pedye CyTHOCTI, a penykye ii iHnTeHcuBHICTb. Cinb 3anmia-
€TBCS CIJUTIO, TIPOTE BTPAYaE CBOIO «HOPMATHBHY» BIIac-
TuBicTh. CaMe I 9acTKOBA HEBIAMOBIIHICTh OYiKYBaHHIO
i (hopMye OKCHMOPOHHY Hampyry — cialmry, aie TpuBa-
JITTY, HiXK Y KOHTPACTUBHIX MOJIEIISX.

Ipadyanwvui piznoxkopenesi oKCUMOpPOHU PEaTi3yIOTh
Tpafamiio 3a JOTIOMOTOI0 YacTKOBOI 3MiHM UyTTEBHX abo
OLIHHUX acomialliif, 3aTyJalodd pi3HOKOPEHEBi CIIOBA:
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I uoeo iwe iu ne eucmayae, / Tu, xmo HaumyOpiuiul,
nosichu: / yom ZipKi meou uysxcozo kpaw / i conooki pioHi
nonunu (B. basunescekuit). [ipxe i conodke TYT He 3amepe-
YYIOTh OJHE OJHOTO JOTi9HO; KOH(IIIKT BUHHKA€E Ha PiBHI
KyJIBTYPHOI Ta eMOLiiHOI mam’saTi. [lorun — TpaauIiiHwA
CHUMBOJI TipKOTH — HaOyBae arpulyTa cono0Kuil, o BUBO-
JTUTh OKCHMOPOH Y TUIOMKHY aKCiONIOTiHHOTO JOCBIY.

Komnnemenmapui  cninbHoKopeHegi  OKCUMODPOHU
PENPEe3eHTYIOTh iaJIEKTHIHNI THUIT CEMaHTUIHOTO 3B SI3KY,
y SKOMY TIPOTHJIEKHOCTI HE 3HULIYIOTHCS, & B3a€EMHO IT0SIC-
HIOIOTh OJHA OHHY: Miuocmio mpagusa OpasxcHugcs 0y30kK, /
i mooi 6ix y nopy HApoOuH / ycei0oMU8 NPUHUHHUL 36 'A30K /
Hece0000u 3emnoi ceoboou (B. Ba3mescrkuii). Y npomy
pasi 3amepedeHHs HE pyHHY€ 3HAUCHHS, a BUSBISIE HOToO
Mexy. Ce0600a OCMHUCIIEHa 3a JOMOMOTOI0 TPOTHIICK-
HOCTi, IO HAaJa€ OKCHUMOPOHY (ilocO(ChKOi TIHOMHH
Ta €eK3UCTEHIIIHOT CKJIaIHOCTI.

Hapemri, komnnemenmapmni piznokopenegi okcumo-
POHU TPYHTOBAHI HA OHTOJIOTIHHII B3a€MO3yMOBIEHOCTI
PI3HOKOpPEHEBUX KOMIIOHEHTIB: A 6HOUI HABIOYIOMbCA
npueodci 3 auys 2o0pouxu, / i KIOHAIOMbCA GiCMPAM
OyMKU NpO ROYAMOK KiHUA / i npo noe’a3auuil 3 HUM
kineysv nouamky (B. ba3zunescekuii). [louyarox i xiHemb
YXOIATh y €AWHUH LMKJ, JI€ OJHE BXE MICTHUTH IHIIE
SK TOTeHNifo. Taka Momens OCOONMBO XapakTepHa IS
pednexcuBHOI moe3ii, y AKkiii OyTTS MUCIHTHCS SK TIPO-
mec 0e3 iTko (hiKCOBaHMX MEK.

OTxe, 3amporioHOBaHa Kiacu(ikallis gae 3Mory moba-
YUTH OKCHMOPOH SIK I'paJlyHOBaHy CHCTEMY CEMaHTHYHHX
BiTHOIIEHb. KOHTPacTUBHICTH, TpaayaibHICTh 1 KOMILIE-
MEHTApHICTh Y TO€THAHHI 31 CIOBOTBIPHOIO OpTraHi3aIli€io
(OpMyYIOTh KOOPAMHATHY CITKY, y MEXKaX sIKOi OKCHMOPOHHA
CHHTAarMa peaisye pi3Hi pe>KUMH HallPyTH — Bill JKOPCTKOTO
JIOTIYHOTO KOH(UIIKTY O TOHKOi JiaJIeKTHYHOI PIBHOBArW.
CaMe B il TUIOIIMHI OKCUMOPOH IIOCTA€ SK CHUCTEMHHH
MEXaHi3M IMOETUYHOTO MUCIICHHS.

BucHoBku Ta nepcnekTuBu. OyHKITIFOBaHHSA OKCUMO-
pOHa B yKpaiHCHKiH 1M0e3il BUABIISIE CHCTEMHHUH XapakTep.
OKCUMOpOHHA CHHTarMa IIOCTa€ sSK MOIENb OpraHi3amii
CMUCITY, y SIKill 3iITKHEHHS, Hapyra i B3aeMOJisl 3HAaYCHb
CTaOTh MPOBIIHIM IPUHIUIIOM OETHIHOTO MUCIICHHS.

I'pamarnuna ximacugikaiis OKCHMOpPOHIB (IMEHHUK +
MPUKMETHUK, IMEHHUK + IMEHHHUK, IPHUCIIBHUK + miec-
JIOBO, MIPUCIIIBHUK + NMPUKMETHHUK TOIIO) J1aJla 3MOTY Ipo-
CTeXUTH, IO (opManbHA CTPYKTypa BH3HAUYa€ CIOCiO
KOH(ITIKTY: 9 BiH JIOKQNi30BaHWHA B aTpHOYTUBHIiH 30HI,
M TIEPEHECEHUH Y NpEIWKaTHBHY IUIOIIUHY, Yd HalyBae
XapakTepy HpoLecyalbHOI HalpyTy.

Knacudixamis 3a piBHEM ceMaHTHYHOI HAIIPYTH 3aCBi-
qye, 10 KOHTPAacT IIOB’SI3aHUH HE JIMIIE 3 JISKCHYHUMHA
3HAUYEHHSIMH KOMIIOHCHTIB, a M 13 KOTHITUBHHMHM CLI€Ha-
pisSiMH, YKOPIHEHUMH B TUJIECHOMY, KyJIBTYPHOMY Ta aKci-
ororifiHoMy nocBimi. Hampyra TyT BHHWKae BHACIIIOK
MOPYIICHHS 3BUYHUX CIIOCOOIB CITiBBiTHECCHHS YyTTEBOTO,
€THYHOTO M €K3UCTEHIIIHHOTO.

KornitTuBHO-OMEeHHa Kiacudikamis xamxa 3MOTYy pO3-
IMIAPUTH IHTEpHpeTaliiine mone, IPOAEMOHCTPYBABIIH,
0 OKCHMOPOH € pEe3ylbTaToM OJCHIWHTY IOMEHIB —
CEHCOPHHX, EMOTHMBHHX, HPOCTOPOBHX, OHTOJIOTiHHUX.
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YV Takux KOHCTPYKLIAX MMOSTHIHHUN TPOCTip mepectae OyTH
TIIOM 1 TIEPETBOPIOETHCS Ha MOJIENTb BHY TPILITHHOTO JOCBITY.

OyukiifHa Kmacudikamiss (OKCHMOPOH YTOYHEHHS,
HEpPO3B’SI3HOI HATIPYTH, 3MIIIIEHHS PealbHOCTI, aKC10JIOTiH-
HOI HEY3TOKEHOCTI) 3aCBiTumia, 0 OKCHMOPOH BHKOHYE
Pi3HI CMHCIIOTBIpPHI POJIi: KOHKPETHU3Y€E 3HAUCHHS, yTPUMY€E
Harpyry 0e3 po3B’s3aHHs, 3CyBa€ OHTOJOTIHI Mexi abo
pyHHYy€ miHHICHI i€papxXii.

Knacudikamis 3a THIIOM CEMaHTHYHOTO BiTHOIICHHS
MiXX KOMIIOHEHTaMH (KOHTPACTHBHI, TpadyalbHi, KOMILIE-
MEHTapHi B MO€IHAHHI 31 CIIOBOTBIpHUM YMHHHKOM) Jajia

3MOTY BUSIBHTH I'paJallifo Halpyry BCEPEANHI OKCHMOPOH-
HO1 KOHCTPYKIIil.

OTXe, OKCHMOPOHHI CHHTarMH B CY4acHill yKpaiHChKil
mmoe3ii PyHKIIIOIOTh SIK CEMAaHTHYHI BY3JIH, Y SKHAX ITEPETH-
HAIOThCS KOTHITHBHI, eMOLINHI Ta IiHHICHI BUMipH. BoHn
HE JIAIIE BiOOpa)KaroTh CyNepedsUBICTh NIHCHOCTI, a #
MOJIEITIOIOTh CHOCIO 11 TepeXMBaHHs, 3aIyJal0dnd YUTadiB
JI0 aKTHBHOTO CITPUHHSATTSL.

[lepcriekTrBE  TOAANBINNX ~AOCTIDKEHb y0adaemMo
B PO3IIMPEHHI KOPITyCy aHaJi30BaHUX TEKCTiB 3 ypaxyBaH-
HSIM JKaHPOBOI Ta CTHIJIFOBOI An(epeHIiaii.
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EBOJIIONIS ’)KAHPY BAMKHA B YKPATHCBKIN I 3APYBIXKHIN JITEPATYPAX
XIX - HOYATKY XX CTOJIITh

Koaomienns Harautist €BreniBua,

KaHauaaT (iTONIOTIYHUX HAYK, TOIICHT,

JOLEHT Kadeapu yKpaiHChKOi (ioorii

KpHBOpI3bKOTO I€PIKABHOTO M1€1arOriYHOTO YHIBEPCUTETY
ORCID ID: https://orcid.org/0000-0001-5455-2538

YV cmammi 3pobneno cnpoby 3’scysamu cneyuixy esomoyii scanpy oaiku y XIX — na nouamxy XX cmonime. 30iiicneno nopie-
HAIbHO-MUNONOIYHUL AHANI3 MPAHCHOPMAyii MEopie Yb020 ACAHPY 6 YKPAIHCLKOMY, NOTbCLKOMY Ma 3aXiOHoegponelicokomy ((hpan-
Yy3bKOMY Ul HIMeYbKOMY) imepamypHux KoHmeKkcmax. Y po3eioyi akyenmosano Ha 3MiHi HCaHposoi napaduemu 8io K1ACUYUCMUYHO2O
KAHOHY, CHPAMOBAH020 HA 20CIPY COYIATbHY CAMUPY, 00 NAACIMUYHOI XYOOHCHbOI MIHIAMIOPU.

YV medxcax docrioacenns doeedeno, wo 6 YKpaincwKill nimepamypi 3a3navenuii nepio0 cmag emanom ymauizayii scaupy. Buse-
JIEHO, W0 OOHUM i3 YUHHUKIG e6OMIOYIT CMANa MIHIMI3ayis NOBUANLHO20 eNeMeHmMa Ma OP2AHIYHE 88e0CHHS. GUCHOBKY 6 CIONCEMHY KAHBY
meopy. 3amina po3noeoi noBUANbHOT MOPATL IAKOHIMHUMU NIOCYMKAMU, THOOI Y hopmi HAPOOHUX agopusmie ma npuciie is, dozeonua
SMICIUMu aKyesm i3 npsaMoi OUOAKMUKU HA GHYMPIWHE emuyHe CAMOBUSHAYEHHS. 0COOUCIOCHII.

Kpim mozo, mooepuizayis scanpy 8iodynacs yepes opeaniyne NOEOHAHHA BUKPUBATLHO20 NAPDOCY 3 HAYIOHATBHO-CEOEPIOHUM MUNOM
NCUX0N02I3MY, Oe BUKDUMMSA CYCNiTbHOT HeCNPABeOAUBOCIE CY2YE NULLe NEPUUM KPOKOM 00 YiHHICHO020 dianoy 3 peyunienmom. Came
yetl cunmes 20Cmpoi camupu ma MoHKoi emMnamii 3abe3nequs Haupy HCUmme30amuicme y cKAAOHUX COYIOKYIbIYPHUX YMOBAX O3HA-
YeH020 Nepiooy.

YV cmammi npoananizoeano po3eumox noibcvbkoi Oatiku K IHCMpYMeHmy HAyiOHANbHOI camoioenmuixayii ma emuuHo2o aua-
ni3y. O6IpyHMOBaAHO (YHKYIOHYS8AHHS CAMUPUYHO-NOOYNOB020 MA 2YMAHICIMUYHO-8UX08HO20 HANPAMIE po3sumky batiku. Taxe cni-
BICHYBAHHA BEKMOPIB 00360UN0 HCAHPY 30epicamu C8010 AKMYATbHICHIb AK Y MeNCAX COYianbHOI npodIeMamuKu, max i 8 niowWuHi
neoazo2iynoi timepamypu.

Ha mamepiani ¢panyysokoi ma nHimeyoKoi 1imepamypHux mpaouyii RPOCMeXCeHo POIMUBAHHSL JHCAHPOBUX MeXC Ma [Hme2payino
baukosux enemenmis y cymisicui nimepamyphi gopmu. Koncmamosano, wo 6 saxionoesponeticokomy npocmopi baiika XIX cmonimms
3a3HANA AKICHUX MOOUikayill, HabYewl OHOGIEHUX XYOOXCHIX O3HAK (AK (inocogcoka, camupuyna ado NONMUUHO-ANE20PUYHA
Miniamiopa). Y3aeanvneno, wo 0OMIHGHMHOI MeHOEHYIEI0 0N 6CIX AHANIZ08AHUX NIMepPamyp cmand NCUxono2izayis nepcoHaicie
ma oKy Cy8aHHsA HA 3A201bHONIOOCHKIU emuyi.

Kniouosi cnosa: baiixa, egontoyia scanpy, cmpykmypad, memamuxd, MOpaib, OUOAKMU3M, OUmAYaA 1imepamypa, nopieHALbHe Nime-
DPamypo3Hascmeo.

Kolomiyets Nataliia. Evolution of the fable genre in Ukrainian and foreign literatures of the 19th — early 20th centuries

The article attempts to clarify the specifics of the fable genre's evolution during the 19th and early 20th centuries. A comparative-
typological analysis of the genre’s transformation is conducted within Ukrainian, Polish, and Western European (French and German)
literary contexts. The study emphasizes a shift in the genre paradigm: from the Classicist canon focused on sharp social satire to a plastic
artistic miniature.

Within the scope of the research, it is proven that this period marked a stage of humanization for the genre in Ukrainian literature.
It was found that one of the factors of this evolution was the minimization of the instructional element and the organic integration
of the conclusion into the narrative fabric of the work. Replacing extensive instructional morals with laconic summaries-sometimes
in the form of folk aphorisms and proverbs—allowed for a shift in emphasis from direct didacticism to the reader's internal ethical
self-determination.

Furthermore, the modernization of the genre occurred through an organic combination of denunciatory pathos with a nationally
distinct type of psychologism, where the exposure of social injustice serves only as the first step toward a value-based dialogue with
the recipient. This very synthesis of sharp satire and subtle empathy ensured the genre’s vitality amidst the complex socio-cultural
conditions of the period.

The article analyzes the development of the Polish fable as a tool for national self-identification and ethical analysis. The functioning
of parallel satirical-everyday and humanistic-educational directions in the fable's development is substantiated. Such a coexistence
of vectors allowed the genre to maintain its relevance both within social issues and in the field of pedagogical literature.

Based on French and German literary traditions, the study traces the blurring of genre boundaries and the integration of fable
elements into related literary forms. It is established that in the Western European space, the 19th-century fable underwent qualitative
modifications, acquiring updated artistic features (such as philosophical, satirical, or politico-allegorical miniatures). It is concluded
that the dominant trend for all analyzed literatures was the psychologization of characters and a focus on universal human ethics.

Key words: fable, genre evolution, structure, themes, morality, didacticism, children's literature, comparative literature.
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Beryn. Ha cydacHOoMy ertami po3BHTKY JITeparypos-
HaBCTBAa BArOMOTO 3HAYCHHS HaOyBae€ OCMUCIICHHS KaHPO-
BO1 €BOJIIOIIIT XYIOXKHIX TBOPIB IOMEPETHIX €MoX, 30KpeMa
B acCIeKTi MDKHAI[IOHANBHUX JITepaTypHUX B3a€MOIIH
Ta TpaHcopMmartiit ecreTnaHUX Mozeneit. OmHuM i3 pernpe-
36HTATHBHUX 1 BOAHOYAC HENOCTAaTHBO BHBYCHHUX DPi3HO-
BHIIB cioBecHOro MuctenrBa XIX — modarky XX CTOTITH
€ Oaiika. TBopH IIOTO JKaHPY B O3HAYCHWI TEpiof 3a3Ha-
BaJM CYTTEBUX TpaHC(HOpMAIiif, IO 3YMOBJIEHI MacIi-
TaOHAMHU ICTOPUKO-KYIETYPHUMH 3pYIICHHSIMH, 3MIHOIO
eCTCTUYHHUX TIIapaJurM, AaKTHBI3aIi€l0 CyCIiIBHO-IIONI-
THaHOI i dimocodcrkoi mymkn. Buxomsdam 3a Mexi cyTo
TUIaKTHIHOTO XKaHpY, Oalika HaOyBaja HOBUX XyHOXKHIX
¢GyHKIIN, 30araqyounch TEMaTHYHO, CTHIIICTHYHO H KOM-
MO3UIIMHO, IO 3acBIAYMI0 11 3JaTHICTH A0 ajamTaiiil
B PI3HHUX KyJIBTYPHO-ICTOPHYHHUX KOHTEKCTaX. SIK XymOXHSA
¢dopma, mo, 3a caymHUM 3ayBakeHHAM O. YarmmiHCBKOI,
«<...> BHKOHY€ (PyHKIIif0 KOHCTPYIOBAHHS 1 TPAaHCIIALIi
aKClONOTiYHO-TIpaKceoNorigaux gomiHaaT» [1, c. 103],
Oaiika BimoOpakana 3MiHy KyJIBTYPHHX KOIIB depe3 Mexa-
HI3MH aJeTOPUYHOTO MUCICHHS. [IpOHIIOBIIN TpHBaiHit
[OUIAX PO3BHUTKY Bill aHTWYHOI TPamWIli depe3 CeperaHbo-
Bigusg Ta enoxy [IpocBiTHUITBA, IIeH KaHp HaOyB HOBOTO
CEMaHTUYHOTO W CTPYKTYpHOTO HallOBHEHHS B JITepa-
Typi XIX cromitra. Baiika mMocTymoBo BHXOAMIA 32 MEXi
BUKJTFOYHO «IOPOCIIOr0» MUJAKTUYHOTO ANCKYpCy i opra-
HIYHO BXOAMJIA IO CHCTEMH AWTAYOI JIiTeparypH, 30epira-
09 TIPH I[bOMY 0araronrapoBiCTh CMUCIIB 1 TOTEHIIiaN
conianbHO-(PiI0COPCHKOTO y3araabHEHHS.

OcmucneHHs  yKpaiHCBKOI  OaWKapcbkoi — Tpamwuiii
XIX cromitTs TpUBaNMii yac BimOyBaocs B MeXax i1e0Io-
TiYHO 3yMOBJIEHHX iHTepmpeTarii. Sk 3a3Hagae 1. JlimOop-
CBKHMH, y TpaKTyBaHHI HaIllOHAIEHUX TBOPIB I[LOTO YKAHPY
mepmoi momoBuHA XIX CTONITTS HE BHANOCS YHUKHYTH
KOHIIETITYaJIbHUX BUKPUBIICHbD, IO CIPHYMHWIO (HOpMYy-
BaHHS 3aaHT)XKOBAHOTO YSBICHHS IPO HAaIliOHAJBHE JIiTe-
parypue IIpocBiTHUITBO [2, c. 45].

O. YaruriHChKa, HAroOJOUIYIOYM Ha MOTPedi TPYHTOB-
HOTO ¥ HEYNEepemKEeHOTO aHaji3y TBOPIB IOTO KaHPY,
CHpaBeIJIMBO 3ayBaXKy€, IO CIIOPiTHEHICTH TBOPUYOCTI
YKpalHCBKHUX OaikapiB mepmioi momoBHHA XIX CTOMTTS
i3 3axigHO€eBpomeHchkuM [IpOCBITHHITBOM Ta IHITMMHA
JTEepaTypHAMH MOAESIMU 3aJIMIIajiacs 1033 HAaJIEKHOIO
yBaroro mocrigaukis. Le, Ha ii {yMKy, 3yMOBITIOE€ HEOOXia-
HICTh HOBOTO TIPOYHTAHHS YKpaiHChKOI Oaliku BiAMIOBIiIHO
JI0 TIPOCBITHUIIPKUX MOJENeH 1 MOAYCiB XyZOKHBOTO MHC-
neHss [1, c. 103]. V mpoMy KOHTEKCTi 3icTaBHE BUBYCHHS
YKpalHCBKOi Ta 3aXiTHOEBPONEHCHKOI OaflKapChKOl Tpaan-
mii TocTae SK aKkTyajdbHa HayKoBa IMpobiema, Io I03BO-
JISi€ TIPOCTEKUTH SBOJIOLIIIO JKAHPY, BISIBUBINU CHEH(DiKy
HAI[IOHATBHUX BapiaHTiB, 0COOIMBOCTI CTPYKTYypH, TeMa-
THKH Ta MOPaJIbHO-I[IHHICHOTO HAITOBHECHHSI.

VY cyuacHOMy JiTepaTypO3HABCTBI MpoOIeMa €BOJIOMIi
BOTO JKaHPy TIPHUBEPTA€ YBAry IOCTITHUKIB, MEpexyciM
Yy KOHTEKCTi JKaHPOBOI THIIOJIOT1i, TOSTHKH Ta TpaHchopma-
il auaakTUaHOi (yHKIil. HaykoBi mpari cy9acHUX yKpaiH-
cekux pocmigaukiB (I. Onikienko [3], O. Yammiacekoi [1],
T. IlleBuyk [4] Ta iH.) 30cepemkeH] epeBakKHO Ha HAIliO-
HaNBHIH criermir 6aiiku XIX cTomiTTs, 11 3B’ A3KaX i3 aHTH-
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YHOIO TPAAHUIIEIO0, a TAKOXK Ha POITi )KAHPY B CYCIUIBHO-KYIThb-
TypHOMY ¥ OCBITHBROMY TIpocTopi 1o6wm. JI. [TixroBHiKOBa [5]
HAroJIOIIye Ha COIialibHIH CIPSMOBAHOCTI JKaHPY, aHATi3ye
CTPYKTYpy ¥ TOETHKY TBODiB, iX CAaTHPHUYHHWN ITOTSHIIia
Ta aOPUCTUIHUH XapaKTep MOpPaJi, M0 BUKOHYBana (yHK-
Ii0 y3araJbHEHOTO CyCIiNbHOTO KoMeHTapst. O. Jloporoky-
s [6], FO. Crenannmmaa [7] 3BepTatoTh yBary Ha (opmy-
BaHHA (QyHKIII TUTA901 aapecHocTi. [lepeBakHa OUITBIIICTD
HAyKOBIIIB, PO3MIISAAIOYH EBOJIONII0 OaifKW, aKIEHTYIOTh
Ha 30epeKeHH] 0a30BHX KAHPOTBOPUHMX O3HAK (@JIETOPHIHO-
CTi Ta AMOAKTUYHOI HACTAHOBHM) 1 TpaHC(hopMaItii criocooiB
ix XymokHBOI peamizarii. BogqHogac xommapaTwBHI HOCHTI-
JOKEHHS, SIKi O CHCTEMHO 3iCTaBIISIIN €BOIIOLIIO TBOPIB IIHOTO
JKaHPY B YKPAiHCBKIHA 1 3aXiTHOEBPONEHCHKil JiTeparypax
XIX — mogatky XX CTOIITh, 3aJIUIIAIOTHECS TTOOTUHOKUMH.
Ha namry mymKy, Takui iaxia JO3BOJISIE TIAOIIE OCMICITHTH
XyAOKHIO CHerudiKy Oaiiku Ta 0coOmuBOCTI 11 QYHKITIOHY-
BaHHS B PI3HUX KyJIBTypHO-JITEpPaTypHHUX MIPOCTOPAX.

Merta JociaigieHHsl TONsTae B TOMY, IIOO 3’scy-
BaTH OCOOJNHMBOCTI €BONIOMIi jkaHPY OalKM B yKpaiHCHKiil
Ta 3apyOikHiN miTepaTypax XIX — mouarky XX CTONITS.

Martepian Ta wmeroau. MarepiaJoM TOCIiIKEHHS
€ Oaiikn ykpaincekux aBTopiB XIX — modatky XX cTo-
nite (I1. T'ymaka-ApremoBcekoro, €. I'pebinkn, JI. Bopo-
BHUKOBCEKOTO, JI. I'miboBa, b. I'pindenka Ta iH.) Ta 3pa3ku
3apyOikHOI OaifKapchKoi TpaiWiii O3HAYCHOTO IEepiomy
(IT. JJamam6omi, A. Mimo, C. SIxoBuya Ta iH.), 0 penpe-
3CHTYIOTh OCHOBHI HAINpsIMH JXKaHPOBHX TpaHCQOpMarliit
Oaifku 3a3HaYEHOTO TIEePioxy.

MeTomomnoriuny OCHOBY MOCIHIKCHHS CTaHOBISATH
ICTOPHUKO-TITepaTypHAN METOM, BAKOPUCTAHUHN JJIST OCMUC-
JICHHSI PO3BHUTKY LHOTO JKAaHPY B KyJIBTypHO-1ICTOPHIHOMY
KOHTeKCTI XIX CTONITTS; NOPiBHIBHO-THITONOTIIHUI
METOJ, CIIPSIMOBAaHUI Ha BUSABJICHHS CHUTBHUX 1 BITMIHHAX
pHC yKpaiHCBKOi Ta 3apyOiXKHOI OalKapChKUX TpaawWIliii;
CTPYKTYPHO-CEMIOTHYHHI aHai3, 0 YMOXKIIHBIIOE TOCITi-
JOKEHHS JKaHPOBOI oprasizamii 0aifku, ocoOnuBocTel aie-
ropii Ta Mopaii; eTeMEeHTH MOETHKAIBHOTO U aKCionoriy-
HOTO aHaJli3y 3aCTOCOBAHI JJIS iHTEpIIpeTarlii TeMaTHIHIX
JIOMIHAHT 1 IIIHHICHUX Opi€HTAIlill TBOPIB.

PesyabTaTu. XKanp Oafiku B 3apyOikHINA JiTepaTypi
Mae TIHOOKE iCTOPUKO-KYIBTypHE KOPIHHS, IO CATAE
AHTUYHOI JIiTepaTypHOI Tpaguiii, Komu i chopMmyBanucs
i1 ©a30Bi >KaHPOBI O3HAKW (AJETOPHYHICTH, HASIBHICTH
JUIAKTUYIHOTO BUCHOBKY, BUKOPHCTaHHS 00pa3iB TBapHH
AK HOCI{B y3arajapHEHHX JIOACHKHAX puc ToImo). [lepe-
BXHO B MeXaxX AMJAKTUYHOI Ta MOpPATbHO-pPENiriiHOI
JiTepaTypH TBOPH QPYHKIIOHYBAIH B CEPETHBOBIUHY JOOY.
30ipHUKH 0aiOK IIFOTO TEPIOAY 3aCBiMUYIOTH aNarTaIlifo
AHTUYHUAX CIOXKETIB /O XPHUCTHAHCHKOI CHCTEMH IliH-
HOCTEH, MiAMOPSIKOBYIOUH MOpaih PENiTriHHO-eTHIHIM
HactaHoBaM. Y n00y PenecaHcy BimOyBcs MOCTYIOBHi
BIAXiZ B CyTO pemiriiHoi Mopaii Ha KOPHCTh CBITCHKOI
eTUKH, 30pPI€HTOBAHOI Ha IJIIOAWHY, ii PO3YM 1 KUTTEBHA
IOCBiA. ABTOpHW i€l AOOM po3mIsmanu OaliKy HE JIHIIe
AK 3aci0 TMOBYaHHS, a H K QOpPMY IHTEIEKTyalbHOI TpH,
IO alleJIo€ 10 YWTava, CIIOHYKAalo9H HOTOo IO CaMOCTiH-
HOTO OCMHUCJICHHA Mopaii. Y Tepiof €BpOMeHCHEKOTOo
kimacuusMy Ta IIpocBiTHHIITBaA Oaifka cTaja Ba>KIHMBUM
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IHCTPYMEHTOM COIIiaNbHOI KPUTHKH Ta pPalioHaTiCTHY-
HOTO BUXOBaHHS, IOE€THABIIH B cO01 €CTETHYHY JTOBEpIIIe-
HICTB i3 COMiaIBbHO-(P1T0COPCHKAM 3MiCTOM.

UYepe3 cepenHBOBIUHY JATHHCBKY Ta Bi3aHTIHCHKY
KHIDKHY TPAJHII0 aHTHYHA Oaifka MOTparuisie B yKpaiH-
CBKHH KyIBTYpHHH TpPOCTIp. YK€ B TaBHBOYKPATHCHKIiH
JiTeparypi CHoCTepira€ThCsi BUKOPHCTAHHS ANCTOPUIHHUX
00pa3iB y MOBYAIBHUX Ta PENTIHHO-IHIAKTHIHIX TEKCTaX.
Y moOy Oapoxo Oaifka 30epernia TICHHHA 3B’S30K i3 MPHT-
Yer0 Ta MOPaJIbHO-PITOCOPCHKUM PO3AYMOM. AJIETOpHYHI
o0pa3w TBapwH 1 TPEIMETiB BUKOPHUCTOBYBAIHCS IS
OCMHCIICHHS YHIBEpCAIbHUX €THYHMX MpoOJIeM, a ANAaK-
TUYHUH KOMIIOHCHT Ha0yBaB PUTOPHYHOI BUIIYKAHOCTI.

YV XIX cromitti 6affka B pi3HUX HALliOHAIBGHHUX JIiTE-
parypax 3a3Hajia ICTOTHOI MOEpHi3amii, M0 3YMOBJICHO
HepemyciM 3araJbHAMHU 3MiHAaMH XYyJIO)KHBOTO MHCIICHHS.
B ykpaiHcpkiii miTeparypi mepmioi momoBmHH XIX BOHa
HalyJla cTaTycy OJHOTO 3 TMPOBITHUX JKaHPIB, MO MOETHAB
AQHTHYHY TPaJHILIIO AJIETOPIIHOTO MIIChMa 3 3aITUTaMH TOTO-
YacHOTO CYCHIJILCTBA Ha MOpPAJBbHO-€THYHE Ta COIiaNbHE
CaMOYCBIIOMJICHHSI.  YKpaiHCBKi Oaifkapi, CIHparouuch
Ha 3acayl MPOCBITHUIIEKOTO paIlioHaNi3My, e JOMiHyBaja
«<...> Bipa B CHJIy paIlio, sSika 37aTHa TapMOHI3yBaTH Mili-
cHicThY [8, c. 72], omHuM i3 (haKTOpiB IEpETBOPEHHS TiHCHO-
CTi BOaganu po3yMm. Y HEHTpPi yBarW NUCHMEHHUKIB ITOCTa-
BaK TIpoOIleMu comianbHOi HeBodi Ta HepiBHOCTI («[lan
ta Cobakay, «/IBi nmramku B kmiti» [1. I'ymaka-Apremos-
CBKOTO, «Sumiab» €. Ipebinku Ta iH.), hopManizMy cymoBoi
cucremu («Bemmixuit cymy €. I'pebinkm, «lyka» JI. [mi-
0oBa Ta iH.), COMIANBEHOTO IPHCTOCYBAHCTBA T4 MOPAJIBHOL
nerpamarii («TroxTiit Ta UBaHBKO», «JlypeHb 1 pO3yMHHUID)
I1. T'ynmaka-ApremoBchKoro, «303yms i [liBens» JI. TimiGoBa
Ta iH.) TOIIO. AJIETOPUYHICTH (SIK OCHOBHUH XyIOXKHIH IPHH-
ITUIT) CTa€ COIiaIbHO MapKOBAHOIO.

OpHi€l0 3 O3HaK EBONIOLII JKaHPY B MEpIIild IOJO-
BuHI XIX cTomtTTs € TparcdopMmarlliss Mopali, sika MoCTy-
moBo HalOyBana GopMu apOPUCTUIHOTO BHCHOBKY, OB SI-
3aHOTO 3 KOHKPETHOIO JKUTTEBOIO CHUTyamiero. Takuit
MiICYMOK HE JIMIIE HAaBYaB, a i CIIOHYKaB YMTada A0 KpH-
TUYHOTO OCMUCIICHHS icHOCTI. YKpaiHChKi Oalikapi Bra-
BJIKCSI 10 TIPSIMOTO TUAAKTHYHOTO BUCHOBKY, IO CITyTyBaB
IHCTPYMEHTOM CycHinbHOi KpuTuku: «OOWH MOBYHTH, yCe
TepruTh, / JApyTHiA e TOpIo BCiX 3HEBAXHUTHY [9, c. 42],
«Toit mypenb, XTO TypHHUM ife aHaM CITy>KUTH, / A Oi7Tb-
MW TypeHs, XTo iM myma yrogutul» [9, c. 76], «MaOyTs,
rocnogb Tak CBIT cosmas, / Illo MeHiuii TaM HE BTHE,
ne Oumpmmii retb-To 3Moxke, / Illo msmpkoBi mpoimuio,
™M He pobm, HebOoxke, / Ilo6 kpmienp XTO HEe 009y-
xpaB!» [10, c. 113] ta in. TBopu 1BOTO *XaHPY (PyHKIIiIO-
HYBaJIM TIEPEBAXHO B MEXaX COI1aJbHO-BUKPHUBAIHLHOTO
IICKYpCy, OyIi MiAmOpsIKOBaHi 3aBIaHHSAM TOCTPOi Cyc-
MTBHOT CaTHpH, Je aJleTOpHYHi 00pa3u IMepeBaKHO BUCTY-
TTJTA TIPSIMUAMH BiJTIOBITHAKAMH COIiaIbHUX TUIIB (Kpirmo-
CHHKA, YAHOBHHKA, OE3ITPaBHOTO CESTHUHA TOIIIO).

ITocTymoBo 0aiika eBONOLIOHYBaNa Bif 1i KIACHIHUX
(hopM 10 TUTAYOT JTiTEpaTypHOI MOJENI, IO 3aCBiAUye€ TIH-
Ooky rymamizamiro xanpy. Lleit mporec momsraB y mepe-
XOIli BiJf BUKPHUTTS HEIOMIKIB CyCITiIbcTBA A0 (hOpMyBaHHS
e€THYHOTO KOAYy OUTHWHH, IO IO3BONMIO Oaiiri 30epertu

Crobo)xaHChKMH HayKoBHiT BicHUK. Cepist

CBOIO aKTyallbHICTH Y HOBil KyJIBTYpHO-ICTOpHYHIN mapa-
IUTMi. XyTOXKHiH CBIT TBOPIB 3aCBiIUy€e 3MIIIEHHS aKIIEHTY
3 COIiaJIbHOI CaTHUPH Ha yTBEPMKECHHS 3aralbHOIIOACHKUX
MOpPAJIBHUX KaTETOpil, BUXOBaHHS €THYHHX OMOp, SK OT:
MPabOBUTOCTI, Y€CHOCTI, ckpoMHOCTI Tomo. JI. 6oy
BIAJIOCS aIANITyBaTH OalKYy 10 CTICII(IKH AU TSIO1 PEIeTIIii.
Panmniit eram #oro TBOPYOCTI XapaKTepU3YETHCS TOCTPOIO
COIIaJBHOIO CIIPSIMOBAHICTIO, € KPIIOCHHUIIEKE CBaBIILIA,
HEpiBHICTh, OIOPOKpaTH3M, XaOapHHUIITBO CTAalOTh IICH-
TparbHUMH 00’ eKTamMu BUKPHUTTS («BoBK Ta ArH"», «BOoBK
i Kit», «BoBk i Bisuapi», «Jlucumsa i Xospaxy», «Illyka»
Ta iH.). TemaTnuHe OHOBICHHS Ta IOCTHKAJIbHA TpPaHC-
¢dopmarist mo3HadTHC Ha TBOpax mutng 80-90-x poki
XIX cromitrs. ¥ TekcTax IIhOTO IEpiomy IMEpPCOHAX-TBa-
puHa 030yBa€eThCst QYHKIIIH CTaTHIHOI COIIaTbHOT MacKH,
HaOyBalOYM CKJIAOHIMIOT TICHXOJIOTIYHOI — XapaKTepuc-
TUKA. Mopaib e BTpadae CBOIO JIEKIAPATUBHICTH 1 30B-
HIITHIO BiJTOKPEMIICHICTh BiJ CIOKETY, TPaHC(POPMYIOUHCH
y nakoHIYHHN adopu3M abo IHTErpyBaBIINCH Y XYIOXKHIO
TKaHUHY TekcTy. [lomiTHOIO € (onmpkIopH3amis AuIaK-
TUYHOTO CKJIaJHWKA, KOJIM aBTOPChKA MOpaib OPraHIYHO
3aMIHIOEThCS HAPOJAHWUMH TPHUCIHTIB’SIMH 4H adopuzMamu:
«IIlo, Oparuky, mociss, Te i moxHw» [11, c. 27], «A Bce-
Takd Katiosi, / Sk kxaxyTs, Oyme mo 3aciysi» [11, c. 56],
«Panmenpkuii, mo mypHeHpkwit» [11, c. 68], «To xommch
Oyno, / Ta 3arymo...» [11, c. 144] Ta iH.

B ocranni mecstmmitrs XIX cromiTrs Baromy pois
y TIpoIieci MPOCBITHUIIEKOI MOZIEPHi3alii KaHpy Bimirpain
I. ®panxo, b. I'pinuerko, Onena [luinka ta iH. 30KpeMa,
TBOpuicTs b. I'piHUeHKA CTanma BaKIIMBHUM €TaIrloM y 3aKpi-
IUIGHHI TEHACHIINH MO IeMOKpaTh3alii Ta TyMaHi3amii
Oaifku, 3aI0YaTKOBAaHUX HOTO IOTIepeTHIKaMA. Sk cTBep-
mxye H. Komomiens, «aBTop MalicCTepHO IMOE€THAB KIACHIHY
aJCTOPUYHY TPAIUINI0 3 BHPAa3HUM (DOIBKIOPHAM KOJO-
pUTOM, IO POOHUTH WOTO TBOPW JOCTYITHUMH Ta 3PO3yMi-
JUMH JUTS ITUPOKOTO KOJIa YMTadiB, 30KpeMa JiTei. Y iforo
TEKCTaxX ComiajbHa KPUTHKA YacTO MOCTYIAETHCA Mic-
IIeM MOPAIEHO-CTHYHUM KaTeropisM, A€ YeCHICTh, Mpars
Ta BIpHICTH PIIHOMY Kpa€Bi CTalOTh MPOBITHUMH HAaCTaHO-
Bamm» [12, c. 45]. Ilponecn HapOTHOMIOSTHIHOT CTHITI3AMi{
Ta aOPUCTHYHICTD MOBH CHPHSIIA IHTCHCUBHIN ajarTariii
KaHPY IO 3alUTIB TUTAYOI ayAUTOPii, HE HIBEIIOIOYH IMIPH
IEOMY HOTO TPaguIiHHOTO COIiaTbHO-KPUTHYIHOTO TTOTEH-
miamy. [IpocBiTHHIEKa To3uTIis b. [piHueHKa BUpa3HO mpo-
cTymae y 0aiikax MUTIIL. 3 Hi€I0 METOI0 aBTOP BUKOPHCTO-
BYy€ TIOpiBHSUIBHI 3BOpoTH: «J{0Opo i mpaBxa, i kpaca — /
Benmunii, sx conme # HeOeca...» [13, ¢. 237] («KaitBopoHOK
ta CBuH»), «Te, mo npupoxi CoHie, — TeHill HaM gae: /
Jo Conns renist Bucokoro piBHsto» [13, c. 231] («Open
ta CoHre»). Mopanp 6allkun gacoM ToAaeTscs y (dopmi
Janory, B SKOMY YiTKO PO3CTaBJICHI COIiaJIbHI aKICHTH:
«T'oBope BOOTOMY Oararuii: / “Yoro mpo BOOXKECTBO KpH-
garu? / Bee noOpe Ha cBiTi mbomy”. / A BOorwmit: — “J1o0pe,
Tta xKomy?”» [13, 235] («BiBma crpmkena Ta Kymmait»).
VYV OGaiimi x «oOpuit Oaratup» OCMISHO «MEIIOCEPI»
TIaHiB, 0 3HEAOIIIN YUMAJIO JIIONCH, a TeTep IpUKpUBa-
IOTBCS TTOXKEPTBYBaHHAME: «Xi0a o Xoden Beix 3i0parw, /
Koro B crapmi mommB v Ha BiKy, / — Tomi mii He cTaHe
xatu...» [13, c. 225] — 3 ipoHi€ro ToBOpUTHCS ¥ TBOPi. Tema
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HEBOJI € HACKPI3HOI Ui 0aliOK NMHCHMEHHWKA. Y TBOPI
«Kanapka ta CHHHISD) BUCIIOBIIOETHCS Kallb 3 NPHBOIY
HeBUTbHUIITBA Kanapku Ta i1 miteit: «CBilt BiK 3BIKYIOTH
y HeBodi, / Hixonmn kpamoi He 3HaBmm momi» [13, c. 221].
Hedopmartiito NFOACEKO TCUXIKH MiJ BIDIHBOM COIlialb-
HUX OOMeEXeHb MomaHo B Oaiml «Ydenuin Bemmimsy,
10 TIePEeAEThCS aHTUTE3010 «X0U TH # YTiK, — HEBLIbHU-
KoM 3ocTaBcs» [13, c. 230], ska MiACHITIOETHCS MOPAJLITIO
«Takux, sx new Bemminp, s 0aunB MyxuKiB. / A Oinbmie
me — maHiBy» [13, c. 230].

XIX cromiTra B 3apyOiXKHIN JiTeparypi O3HAMECHYBa-
JI0CS TIOCTYMOBHM BiJIXOJOM BiJl KJIACHIIMCTHYHOI MOJEINi
Oaiikn. Y 3axiITHOEBPOIEHCHKOMY POMaHTH3MI Ta peai3mi
BOHA IIOCTYIIOBO BTpaTWjia KaHOHIYHHWH CTaryc, pO3dH-
HSIOUHCH Y CaTHpi, MyONIMCTUIII a00 MapriHaIi3yIOUNCh
SIK CyTO qupakTHdHa ¢popma. HaroMicTs y mONBCHKil JiTe-
parypi XIX cromitTs Oaiika MpoIeMOHCTpyBaJia )KATTE3AT-
HICTB, CTAaBIIN XyHOXKHIM MaHJZaHIUKOM U 30epeKeHHS
HAI[IOHANBHOI IJEHTHYHOCTI Ta MOPAIBGHOTO BUXOBAaHHS
B yMoOBax Oe3mepkaBHOCTi. Lleit »anp 30epir TeMaTudHy
0araToBEKTOPHICTh, MOEIHYIOUH MOpPAIBHO-CTHYHY, COIli-
aNbHYy Ta HAIlOHAJIFHO-TIOMITUYHY TpoOIeMaTHuKy. BruzHa-
YaIbHAM OPIEHTHUPOM JUIS TOJANIBIIOTO PO3BHUTKY JKaHPY
samumanacs TBopuicth . Kpacumpkoro, dmi akoHi9HI
Ta IHTENeKTyaJbHi TBOPH CTAalll €TaJOHOM IIOIBCHKOTO
a)OPHCTHYIHOTO MUCIICHHs. Voro Gaifkym aKTHBHO TIepeBH-
JABAJTUCS TIPOTITOM YChoro XIX CTOMNITTS, CIYTYIO4H 3pa3-
KOM «BUCOKO1» CaTUPH.

Tpanuiiiro cCaTUPUIHOTO OCMUCIICHHS COLIaTbHUAX Bil-
HocuH po3BuBaB C. SIXOBHY, SIKOTO BBa)KAIOTh 3aCHOBHH-
KOM TIOJIBCHKOI OUTSYOI Oaiiky. MUTIEBI BIajiiocs ajar-
TYBaTH ITI0 JKaHPOBY (OPMY 10 TIENATOTiYHUAX 1 BUXOBHUX
3aBOaHb. XYyNOXKHIM CBIT HOTO TBOpPIB 3acBimduye mepexin
Biz rocTpoi comianbHoi carupu I. Kpacuipkoro 1o m’sxoi
memarorigaoi Mopani. [loBuambHa icTopis IIHOTO aBTOpA
PO XBOPOTO KOTHKA CTaja MOMYJSPHUM AWUTSIMM TBO-
pom enoxu (“Chory kotek™). MuTenp BUKOpHUCTaB TpHiioM
aHTporIOMOp(}i3My IUIS TIOSICHEHHS BaYKITMBOCTI IIOMipKOBa-
HOCTI Ta mociyxy: “Zanadto si¢ jadto, zanadto si¢ pito, /
Myszke si¢ zjadlo, thusciutka i milg” [14, c. 22].

Hpamarypriudy AHHaAMiKy Ta XUBHHA POSMOBHHHA CTHITb
TIpHUHIC Y TONbCEKY Oaiiky O. ®penpo, po3BUBalOYN CaTH-
pUIHO-TIOOYTOBY JiHiF0. OJHIM 13 HAWACKPABIIINX IPUKIIA-
niB € Oatika «IlaBmno i ['aBem» (“Pawel i Gawel”), ne gepes
KOH(ITIKT IBOX CyCifiB (OIVMH — CIIOKiHAMN, 1HIITMI — rayac-
JUBUI) PO3KPUBAETHCS €roi3M 1 BIACYTHICTH KYIBTypH
CHIBXHUTTA. PAnoK i3 1IBOTO TBOpPY CTaB MONBCHKUM ado-
pu3MoM Tpo Mexi mpuBatHOi cBoOomm: “Wolno¢, Tomku,
w swoim domku” [15, c. 34]. Mopauis y baiikax O. ®penpo
mo30aBieHa IMIIEPAaTUBHOCTI. ABTOp HE HaB’s3y€ YUTAYEBI
TOTOBY €THYHY (POPMYITY, & CTBOPIOE TaKy KOMIYHY CHTYya-
ifo, 1e abCypIHICTh MEBHOI MOBEHIHKH CTAa€ OYEBHIHOIO
0e3 momaTkoBUX TMosicHeHb. Hampuknan, y Oaiiti «IlaBmo
i ['aBem» BHCHOBOK IOJA€THCS SK IpPOHIYHA KOHCTATAIS
(axTy, o 3MyIIy€e YATada CaMOCTIHHO OCMHCIHTH MeEXi
imauBigyanisMy. Y TBopi «MaBma B Kymlelni» ITOBYAHHS
0azyeThcs Ha 3acajax 3[0POBOTO TIy3Ay Ta >KHUTTEBOI
soriku. ETHgHWIA ypok momsarae B AeMOHcTpamii HeOe3-
IIEKH CIIMOTO HACIiAyBaHHS MaBIOO il momeil. ABTOp
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BIITBOPHB K, TBAPHHA, HAMATAIOYHCh IMITYBaTH KyTIaHHSI
JTIOAWHY, JeOb HE O00BaploeThCst OKpomoM. IlokapaHHS
TePCOHAXKA € He aKTOM «0OKECTBEHHOI CIIPABEIUTNBOCTI»,
a BHUCTYIIA€ MPSAMHUM PE3YIBTaTOM HOTO BIACHUX MOMHUIIOK.
TBopM MUTIS HABUAIOTHh Yepe3 CMiX, M0 POOUTH MOpaib-
HUH ypOK He JIHIIe TPUHHATHAM, a i €CTeTHIHO IPUBaOIH-
BHM JUIS YUTAYA.

VY ¢dpanmy3skiit miteparypi XIX cromitTs Oalikapcbka
Tpanuiis, 3amodarkoBaHa JK. me JlagorTeHoMm, 3a3Hama
imeiHoi Ta TeMaTW4yHOI TpaHchopMmamii y TBOPUOCTI
I1. Jlamam6omi. Y 30ipmi «baiiku IT’epa JlamamOomi»
(“Fables de Pierre Lachambeaudie”) aBTop 3BepraBcs
no OaftkoBoi opmu sIK 3aco0y COImiadbHOI Ta MOPAITBHOT
pedurekcii Ha Cy9acHIMH CYCHUTEHUMHE pealisiMu, XyIoX-
HBO JIOCIIDKYIOUH IPOOIEMH eTHKH, BN i MOpaJi B yMO-
Bax comiaiabHOI HepiBHOCTI. [Ipumipom, y Oaiimi «Mas-
ma-tporoBigHUI Ta TBapuHMW» (“Le Singe préchant et les
animaux’’) 3aBASKH aJEeTOPHYHUM 00pa3aM 3BipiB MUTEIb
PO3KpHUB Mi3epHYy 3HAYYIIICTh KPACHOMOBHHX ITPOMOBiIEH
Ta pUTOpHYHUX 3acaa. [loBary mo CyCHiTBHO KOPHCHOI
mpami yTBepikye TBip «bmkoma Ta IlaByk» (“L’Abeille
et I’Araignée”). ¥ Gaitmi «/ly0 i Ogeper» “Le Chéne et le
Roseau” mopyImeHO eTHYHWH acleKT BWKWBAaHHS depes
PO3KPHUTTS JKATTEBHX TO3WIIHA CTIHKOCTI Ta THYYKOCTI
mepen Bhuamoro. [loctymoBo y QpaHIy3bKil iTepaTrypi
XIX cromitTs Oafika BTpaTiia CTaTyc MPOBIAHOTO KaHPY,
OHaK BOHA MPOIOBXKYBaja iCHyBaTH B TpaHC(HOpPMOBa-
HOMY BHUIIISIAL — SIK CaTHPHYHA, (pitocodcrka ado momiTHd-
HO-aJIeTOPUYHA MiHiaTiopa.

VY mepmi#i monoBuHI XIX cTOmiTTA HiMembka Oaifka
TSOKUTAa 10 (ONBKIIOpU3aIlii, 30MIKYIOUHCh 13 Ka3KOBUM
enocom tipo tBapuH (Tierfabel Ta Tierepos). Llett mpomec
3YMOBHUB BIIXiI Bif KIACHIIMCTUYHOTO KAHOHY, BHACIIi-
JIOK YOTO >KaHp YacTo TpaHC(HOpPMyBaBCsS B po3iory Oaii-
Ky-noemy. Iloema «Peitnexe-JInc» M. B. Tete, crBopeHa
Hanpukiami X VIII ct., BU3Ha4YmMIa BEKTOP PO3BHUTKY JKaHPY
Ha nepmi gecsatTmttd XIX cTomiTra. Y Ipyriit TONOBHHI
XIX cromitrs BimOynmacs pagukaibHa TpaHchopMarris
*aHpy y TBopuocTi B. Bymra. Moro Biprosani carupuuni
MiHIATIOPH XapaKTePH3YIOThCS TPOTECKHICTIO Ta TOCTPUM
comianbHAM TecuMizMoM. Lli XyZoxHi TIposiBH 3acBimdy-
f0Th, o Oaiika y Himegunni XIX — mogarky XX cTOMITTS
(yHKIIOHYBaJla HEe SK CTaTWYHA JKaHpoBa Qopma, a 5K
THydYKa JITepaTypHa TPaIuIlis, 10 aKTUBHO TpaHC(HOpPMY-
BaJacs IijJ BIUIMBOM HOBUX €CTETHYHHX 3aIHTIB.

Bucnosku. EBomtortis sxaupy 6aiiku B XIX — Ha mogarky
XX cTomiTh TIO3HaUEHa CKJIATHOI0 TpaHC(OpMAIl€ro, sKa
OXOTIHJIa BC1 piBHI XyIOXKHBO1 opraHizaitii. baifka mepecrana
OyTH NUIIIe iHCTPYMEHTOM pPAaIliOHATICTHIHOTO TIOBYAHHS,
TIePEeTBOPUBIINCEH Ha OaraTro(pyHKIIIOHATBHUH JKaHp, 37aT-
HUH BimoOpakaT HaIliOHAJBbHY cCrHemudiKy Ta CKIagHi
cycminbHi Komizii. JKaHp 3a3HaB 3MiH Ha KOMIIO3HIITHOMY
piBHI, O BUSABWIACSA y CKOPOYCHHI TUAAKTUIHOI CKIIAHO-
BOI Ta O3BOJHJIO TMO30YTHCS MPSAMONIHIHHOI TOBYAIHHO-
cti. Ili mepeTBOpeHHsT 0OYMOBIUTH Tiepexin Oalkw B ILIO-
[IMHY aKTUBHOTO II€AAroridHOTO Ta CCTETHYHOTO BIIIHMBY
Ha IATSAIy ayTUuTOPito.

Y mombceKilt Ta yKpalHCBKiH JliTeparypax Iii TBOpH
MIPOIEMOHCTPYBAIN KHUTTE3AATHICT, CTABIIN MalJaHIH-
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KOM 17151 30epekeHHs HalliOHAJIBHOI 1IEHTHIHOCTI B yMO-
Bax iMmepcekoro THCKy. [lopsan i3 TpaguIiitHOO coliaib-
HOIO CaTHpOIO0, yKpaiHchbKa Oaiika kiHmg XIX — mouaTky
XX cTONTH aKTHBHO OCBOIOBaja MPOCTip AUTAYOI JTiTepa-
TypH, JIe TpaHcPopMyBajacs y Ti€BUH iHCTPYMEHT BHUXO-
BaHHS MOpPAJBbHUX LIHHOCTEH Ta (GopMyBaHHS ETHYHOTO
koxy ocobucrocti. [Tombepka Oatika XIX cTOMTTS po3BU-
Bajacs ABOMAa MariCTpajdbHUMHM JIiHIIMH: CATHPHYHO-TIO-
OyTOBOIO Ta MEAArOTiYHO-TYMaHICTHYHOIO. Y 3aXiJTHOEB-
porelickkux JiTeparypax ((paHIy3pKili Ta HiMEUbKii)

Oaiika y XIX CTOMTTI BTpaTmia CTaTyC TOMiHAHTHOTO
KaHpy, MPOTEe NPOAOBKMIA (PYHKIIOHYBaTH sSK THydYKa
JiTepaTypHa TPaIHIIis.

CHiTbHEM BEKTOPOM IUIS BCIX JOCHIDKYBaHHX JIiTE-
paryp cTaB BigXiJ BiJ *KOPCTKOTO TMOBYAJIHHOTO KaHOHY.
EBomrorist cTpykTypH (CTHCHEHHS TOBYAJIbHOI YACTHHH),
TEMaTHKHU (3MIIEHHS aKIEHTY Ha 3aTajJbHOMIOACHKI IIIHHO-
CTi) Ta MOETHKH (TICHXOJIOTI3aIlisl IEPCOHAXKIB) TO3BOIMIA
Oaif1li BUATH 32 MEXi CyTO BHKPHUBAIBHOTO JKaHPY ¥ opra-
HIYHO 1HTETPYBATHCS B CHCTEMY JIiTepaTypH TSl JiTEH.
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JEMOBLII3ALISI JUTUHCTBA: IIETHI TPAHC®OPMA II{
B YKPATHCBKII JUTSIYII JITEPATYPI IEPIOAY MI3HHLOT'O CTAJIHI3MY

®acoast Tapac AnarodiiioBuy,

acmipaHT Kadenpu yKpaiHChbKOi MOBH, JIiTEpaTypH, KyJIbTYPOJIOTiT Ta XKy PHAIICTHKA
HixxnHcbkoro Jiep:kaBHOTO yHiBepcuTeTy iMeHi Mukonu [orosis

ORCID ID: 0009-0003-8173-0442

Y cmammi 30iiicneno komniexchuil ananiz mpancgopmayii 06pazy OumuHcmea 6 ykpaincoKi Qumsiyi nposi nepiody nisHb020 cma-
ninismy (kineys 1940-x — nouamox 1950-x pokie) y konmexcmi ioeonoeiunux smiu nicas [pyeoi ceimoeoi sitinu. Asmop posensioae npoyec
NOCMYNno8o2o 8ioxody 8io 2epoixo-mobinizayitiinoi mooeni 1930-x pokie, y medcax AKoi OUMUHA penpe3eHny8anacs aK AKMuHuLl cyo 'exm
coyianicmuynux nepemeopersb, 00 HOBOEHHOI KOHYenyii, wo ymeepoxcye OUMUHCIBO K 0coOnusutl, ypasiueuti i NiOKOHMPOTbHUU
eman xcumms, axuti nompebye oepycasnoi oniku. Ha mamepiani npososux meopie Oxcanu lsanenxo («Piowi dimuy), Ieana baemyma
(«LLlacrueuti denv cysoposyst Kpunuunozoy), a maxooic y 3icmagiienni 3 0060€HHOI0 ma 60€HH010 npo3oto Muxonu Tpybnaini, Onexcan-
opa Konunenxa, FOpis 306anaybkoeo ma inwux agmopie npocmexncyemvcs sMina XyooocHboi napaouemu penpesenmayii oumunu. /{06o-
EHHULL 00pA3 «OUMUHU-A6AH2APOYY, 30AMHOL 00 CamMOCmitiHOL Oii Ul pIGHONPABHOT yUAC 8 CYCRITLHOMY JHCUMMI, ROCMYNO80 MPAHCHOp-
Myembcs Y ieypy 8Uxo8anys, nidie2ioeo cucmemi 0epicagHo20 NIKIY8anHa i nedazo2iunozo konmponto. Ocobnugy yeazy npudiieHo
poni 8iliHY AK Kamanizamopa ideonoziunux 3min. I1okaszano, wjo 0€HHUI 00CEI0 CHPUYUHUG NEPEOCMUCTEHHS OUMAYOI cyb €KmHOCMI:
OumuHa 6irvlie He NOCMAE AK 2epotl, NOKIUKAHULL 00 NO0BU2Y, A paduie K Hcepmea iICMOpUyHUX 00CMasuH, 1o nompedye 3axucny, Haz-
J0Y MA «NPAsUIbHO20» 6UXOBAHHA. Y NOBOCHHIT NPO3I POPMYEMBC MOOETb (301b0BAHO20 OUMAY020 NPOCMOPY (OUMOYOUHOK, CY60-
POBCbKe yuuauue), 0e dopociull NOCMAE HOCIEM 81A0U Tl MOPATLHO2O ABMOPUMEMY, d OUMUHCIGEO — K KOHMPOIbOBAHUL eman coyia-
nizayii. ¥ cmammi 0o6edero, wo ykpaincoka oumsua iimepamypa nepuio2o decamuiimms nicis JJpyeoi ceimosoi gilinu 6idobpasicae
2NUOOKY 3MIHY YS8TIeHb NPO OUMUHCIGO, CHPUUUHEH)Y 00C8I00M BIliHU MA NICIABOEHHOIO I0e0102IUHOI0 nepedy006or0. [Jumuna nepecmae
MUCTUMUCA AK AKMUBHULL YYACHUK CYCNITbHUX NepemBopeHs i NOCMae Ak 00 €Km 0epacasHoi oniku ma neoazo2iuno2o koumpono. Lei
npoyec cynpoBooXCyeEMmvbCs 00HOYACHOI0 8MPAMOI0 CYO EKMHOCMI Ul YACMKOBUM NOBEPHEHHAM GlACHe OUMAYUX PUC — eMOYILHOCHI,
nompebu 6 3axucmi, npasa Ha 2py ma Hespinicmo. Taxka noosiiinicms Qopmye nepexiony mooeiv, y AKitl NOEOHYIOMbCSL [0€0N02iUHa pee-
Jlamenmayis ma enevenmu cymanizayii 0opazy oumuny. Taxum Yunom OUmsaya npo3a Ha3eaHo2o nepiody NOCMAE BANCTUBUM OXHCEPETOM
OCMUCTEHHS MEXAHIZMIB PAOSHCHKOI KYIbIMypHOT NOTIMUKY ma Mpancopmayii anmpononoziuHux yseieHb npo OUMUHCMeo, 3aK1ald-
10Ul NiOIPYHMA 08 3MIH, WO PO32OPHYMbCA 6 Jimepamypi 000U «8ionuuy.

Kniouosi cnosa: oumsaua nimepamypa, padanceke OUmMuHCmMeo, NisHiti CManinizm, 0emo0inizayis OUMUHCmMed, coypeanim, oopas
OUMUHY, NOBOEHHA NPo3a, ideonozia suxosants, Okcana lsanenxo, lean baemym.

Fasolia Taras. Demobilization of Childhood: Ideological Transformations in Ukrainian Children’s Literature
of the Late Stalinist Period

The article offers a comprehensive analysis of the transformation of the image of childhood in Ukrainian children s prose of the late
Stalinist period (late 1940s — early 1950s) within the broader context of postwar ideological change. It examines the gradual departure
from the heroic-mobilizational model of the 1930s, in which the child was represented as an active subject of socialist transformation,
toward a postwar concept that redefined childhood as a distinct, vulnerable, and supervised stage of life requiring state care. Drawing
on prose works by Oksana Ivanenko (Ridni dity [Our Children]) and Ivan Bahmut (Shchaslyvyi den suvorovtsia Krynychnoho [A Happy
Day of the Suvorov Cadet Krynychnyi]), as well as in comparison with prewar and wartime texts by Mykola Trublaini, Oleksandr
Kopylenko, Yurii Zbanatskyi, and other authors, the study traces a shift in the literary paradigm of representing the child. The prewar
image of the “child-vanguard,” capable of autonomous action and equal participation in social life, gradually gives way to the figure
of the pupil subordinated to a system of state guardianship and pedagogical control. Special attention is paid to the role of the Second
World War as a catalyst for ideological change. The war experience prompted a reassessment of childhood subjectivity: the child
ceased to be portrayed as a heroic actor destined for sacrifice and instead emerged as a victim of historical circumstances in need
of protection, supervision, and “proper” upbringing. Postwar prose constructs a model of an isolated childhood space (the orphanage,
the Suvorov military school), in which the adult functions as a bearer of authority and moral legitimacy, while childhood itselfis framed
as a regulated stage of socialization. The article argues that Ukrainian children's literature of the first postwar decade reflects a profound
transformation in conceptions of childhood shaped by wartime experience and postwar ideological restructuring. The child is no longer
conceived as an active participant in social transformation but as an object of state care and pedagogical control. This process entails
both a loss of subjectivity and a partial restoration of specifically childlike qualities — emotionality, vulnerability, the right to play,
and immaturity. Such ambivalence produces a transitional model that combines ideological regulation with elements of humanization
in the representation of the child. In this sense, childrens prose of the period constitutes an important source for understanding
the mechanisms of Soviet cultural policy and the transformation of anthropological conceptions of childhood, laying the groundwork for
the literary shifts of the Khrushchev Thaw.

Key words: children's literature; Soviet childhood, late Stalinism; demobilization of childhood; socialist realism; representation
of the child; postwar prose; ideology of upbringing; Oksana Ivanenko; Ivan Bahmut.
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Beryn.  KputuuHe nepeoCMHUCIEHHS — KyJIbTYpHOL
CHAIIMIWHU PAISHCHKOTO TIEPiOAYy 3yMOBIIOE OCOOIUBY
yBary 10 AWTSIYOI JITEpPaTypH COLIaTiCTUIHOTO peai3Mmy
SIK OTHOTO 3 HAaWBaXIUBIMIAX IHCTPYMEHTIB aHTPOIIOJIO-
TIYHOTO EKCIEPUMEHTY — ()OPMYBaHHS «HOBOI JIFOIUHI.
Ti amamiz mo3Bosse MIPOCTEKUTH MEXAHI3MH 17ICOIIOTIIHOTO
BIUIMBY Ha MiIpOCTal0ue MOKONIHHS Ta ONPHUSIBHUTH YSIB-
JICHHS TIPO TUTHHCTBO K COMIaNbHUM KOHCTPYKT y MeXax
TOTATITAPHOI KYJIBTYpH.

Y cydacHili yKpaiHCBKi TyMaHITAapUCTHII MpPO-
OnmeMaTHKa pagiHCBKOTO ITUTHHCTBA AaKTHUBHO JOCIIi-
JUKY€ETBCSL B iCTOpHUKO-CycmibHOMY KOHTeKCTi (O. I'aB-
pumt [1], H. Toroxis [2]), a TakoX y JiTepaTypOo3HABIOMY
nuckypei (Y. ®@enopi [3], O. Xapman [4]). XKanposi
1 TeMaTHYHI aCIeKTH COLpeaNiCTUIHOI MPO3H IS AiTeH
posrmsimanu O. bynyraii [5], B. Kusunosa [6], 1. Komo-
Mienp [7]. Cepen 3apyOiKHHX IDOCHITHHWKIB BapTO Bif-
3HaunTH bena XemnMana, 9ui mpari NpUCBSYEHi icTOpii
PansHCBKOI JIiTepaTypu OIS AiTeH y OIMPOKOMY KyJIb-
TypHOMY Ta iICTOPHYHOMY KOHTEKCTi, a TaKoX CBreHa
HdoOpenka, SKUH TOCTIIKYE coIpeanizM i MeXaHi3MH
1IC0NIOTIYHOTO BIUIUBY Ha PaAsSHCHKY JiTepaTypy. [lompn
3HaYHUHA JTOpOOOK, KOMIIJIEKCHE BHBUCHHS ITOBOEHHUX
TpaHcdopmariii Bi3ii TUTHHCTBA B YKpaiHCBKIH Ipo3i
kiamg 1940-x — mouatky 1950-x pokiB mocCi BiACYTHE.
Merta MOCHIIKEHHS — BUXOASYH 3 PO3IYMIHHS IUTAYOI
JiTeparypu SK BOXHOYAC IHCTPYMEHTA 1J€0JOTiYHOTO
BIUIMBY HA MAacOBY CBIJJOMICTh 1 XYIOXXHBOTO Bim00-
paXXeHHSI peasbHOCTI Kpi3hb aBTOPCHKY OITHKY, 3’ ACYy-
BaTH crenudiky TpanchopMmallii KOHIENIi AUTHHCTBA
B YKpaiHCBKIH AUTA4iil mpo3i kiHmg 1940-x — mouaTky
1950-x poKiB i MPOCTEKUTH MEPEXiT MK TapagUTMaMH.

Marepiajau Ta Merogu. MatepiaaoM IOCITiIKEHHS
€ TIPO30Bi TBOPH s AiTei Ta roHanTBa 1930-50-x poxkis,
o0 YBIMIIIM B yKpaiHCHKHUI 13BOZ COLPEajiCTUYHOTO
kaHOHY. OCHOBHHMH Cepel HHUX € TIIOBOEHHI IIOBi-
cti Oxcanm IBanenko «Pimui mitTm» Ta IBana Barmyra
«JacnuBuii neHp cyBopoBls KpuHuuHOro», nnas aHa-
N3y KOHTEKCTy oOpano mosicTe IOpis 36anambkoro
«Taemanns CoxonmmHOro O0Ky» Ta pomanu OlekcaH-
npa Kommnenka «[yxke mobpe» 1 «JlecATHKIaCHUKNY.
MeTo070Tisl TPYHTYETHCS Ha iCTOPUKO-JIiTepaTypHOMY,
MOPIBHIBHOMY  KyJIBTYPOJIOTIYHOMY MiAX0IaX, IO Ja€
3MOTY MO€NHATH TEKCTYalbHWH aHalli3 i3 BHBYCHHAM
COIAJIBHO-1I€0IOTIYHNX YNHHHUKIB.

PesynsTaTn nociaimkeHHsl. J[OBO€HHa — KOHIIGHIIis
mutrHeTBa 1930-X pokiB GopMyBaniacs SK CKIIaaoBa pajsH-
CBKOTO TIPOEKTY «HOBOI JIIOAWHW», @ HANPHKIHI JECATH-
JITTS 3a3Haj]a iCTOTHOTO BIUIMBY HMEPEIBOEHHOI CYCIUTBHOT
MoOimizarii. KimogoBumMu pricamu 11s0ro 00pasy B XyIOKHIH
JiTeparypi IOCTAlOTh ITOBHA BKIIIOYEHICTH TIEPCOHAXKIB-IIi-
TEH y TOPOCIHi COmianbHUIT POCTip, 300pakeHHS TUTHHI
SIK «KpaImol Bepcii» JOMMHM, 3MaTHOI IEPEBEPIINTH TIOTIe-
pemHi TIOKOIHHSA, a TakoXX Oe3MekHa Bipa B ii MOTEHIIia.
B3aeMuHN MiX IITBMH Ta JOPOCIMMH B TaKHX TEKCTax
MOJICTIFOBAJIMCS HE K CyOOpIMHAIIIHI, a K TApTHEPCHKI —
CTOCYHKH COPaTHHKIB, 00’ € THAHUX CIUTBHOIO METOIO.

VY3aranpHIOIOYM 1[I O3HAKH, MOXHA CTBEPIPKYBaTH,
oo nutsA4a iiteparypa 1930-x pokiB ¢popmysana odpas
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MaKCHUMAaJIbHO Cy0’ €KTHOi NDWTHHH — HOCis TOBHOIIIH-
HOI ZIii, 3aTHOTO OpaTh y4acTh y CYCHIIBHUX IPOIIecax
Ta He OOMEXEHOTO BIKOBHM CTaTyCOM YW aBTOPHUTAp-
HUMH HacTaHOBaMH. BomHowac ms cy0’ekTHicTh Oyia
pazmre JeKIapaTHBHOIO Ta aBaHCOBOK: BOHA BimoOpa-
JKaja HE peanbHy INPaKTHKY, a iJeani3oBaHy MOJCIb,
HaB’S3aHy iMCOJIOTIYHAM AHCKYpPCOM COIlialliCTHYHOTO
peanizmy. XapakTepHa IeTalb i€l Moieli — BiZICYTHICTh
moOyToBoro BuMipy. IlepcoHaxi-miamiTKH, SK-OT TMio-
Hepu y pomanax O. Kommnenxka «lyxe moope» i «Jecs-
THKJIACHUKW», 300pa’keHi pPiBHONPABHUMH yYacHH-
KaMH CYCIIUJIBHHX TpaHc]opmariif, 30kpeMa MKiITBHUX
pedopm, omHak 3abe3medeHHS OMATOM, XapUyBaHHIM
YW 3aJI0BOJICHHS 1HIIUX MaTepialbHUX MOTped 3anmiu-
JIOCS 11032 XYIOXKHIM 300pakeHHSAM. XTO TOIy€ Ta OHs-
ra€ IATUHY, TOKH BOHA IPUMIpPSIE POJIb aBaHTapAy PEBO-
mromii — 11 «BigcTani» crapopexuMHi 6aTbKu?

Hpyra cBiToBa BiliHa TIepepBalla PO3BUTOK JHTS-
4yoi JiTepaTypw Ta cTajlla TOYKOI KOHIIENTYaJbHOTO
3maMy. Y BO€HHIA TIPO3i JOMIHYBaB MOTHB TEpOi3MYy,
IO TOIIMPIOBABCS 1 HAa JUTIYNX MEPCOHaXIB. Y IOBi-
CTAX «MapTH3aHCBKOTO» mijKaHpy — «Taemunmi Coko-
nuHOTO 60py» 0. 306aHampkoro Ta «ATecTaTi 3piTOCTi»
B. Kozagenka — miTH-mapTH3aHU MOCTAIOTH SIK aKTHBHI
ygacHUKH 0opoThOu. IIpoTe iXHS Cy0’€KTHICTH 3yMOB-
JieHa HE BPOIKEHOIO BJIACTHBICTIO PAASHCHKOI TUTHHH,
a BIUIMBOM JOPOCIHX: BHXOBAHHAM Yy NaTPIOTHYHHUX
pooMHax, TPSMHM KEpiBHHUIITBOM KOMAaHIHPIB 3aro-
HiB. BoHn (QyHKIIOHYIOTH HE SIK CaMOCTIiHHI Iisdi, a SK
MOMIYHUKH [OPOCIHX, MIO IAKPECTIOE MeXi IXHBOI
aBTOHOMHOCTI. [lopiBHAHHS 00pa3iB-TIepCOHAXKIB OHTH
Mapxka 3i «llxyan “Komym6”» M. Tpy6Onaini Ta mapTu-
3aHa Bacumbka 3 moBicti FO. 36anampkoro BUpa3HO iIro-
CTPYE€ LIeH 3CyB: MEPIINA € cCaMOJOCTaTHIM TepoeM, Apy-
U — BUXOBAHIIEM JOPOCIUX i BUKOHABIIEM iX HACTAHOB.

BiifHa pagmkampHO 3arocTpmiia IMpoOlieMy Marepiaib-
HOI ¥ (i3W9YHOI BPa3IMBOCTI IWUTHHH. SIKIIO JOBOEHHA
mpo3a irHopyBasia MoOyTOBWH BHMIp (XapuyBaHHS, OIS,
0e3meKy), To B yMOBax OKyHamii 9¥ eBakyallil AWTHHA
mocrae 0e33aXHCHOI0, IM030aBICHOI0 0a30BHMX pECypCiB
JUTSL BIDKMBaHHS. [ €poi3M y TaKOMy KOHTEKCTI BUSIBISIETHCS
HEMOXXJIMBHM 0Oe3 omiku mopocinux. OmHOYaCHO BHHHUKAE
HOBa TeMa — IIHHICTh ITUTSYOTO JKUTTA SK Hailypasiu-
BIIOTO B yMOBaxX BiffHA. Y «IapTH3aHCHKHUX» MOBICTSIX
IMMCbMEHHUKN BIMIANUIM BiJ KOHIENI] IUTHHH SIK aBaH-
rapAy CyCHiIbCTBa, Ha SIKY MOKJIaJajacs BilMOBiTANbHICTh
3a TepOTYHUH ITOIBUT i HABITH CMEPTH 3apaau KOMYHICTHY-
HOI i/1ei, HATOMICTh peaji3yBalH YSIBICHHS TPO JUTHHY,
KoTpa moTpedye HacTaBHUITBA i cynposoay. OOpa3 gopoc-
JIOTO HACTaBHUKA He OyB HOBAIi€I0 TIOBOEHHOTO Yacy, BiH
BJIIACTUBUH 1 TS IPO3H MOTIEPEIHBOTO MIEPiOy, TPOTE came
y IIeif Jac BiH cTae 000B’I3KOBHM Ta aKIIEHTOBAaHUM, JOPOC-
Ui (a e TmepeBaXHO BYMTEINb, iHOAI CTApPIINH pOxnd) —
YK€ He COpPaTHHK, a TYPOOTIUBHUH MPOBITHUK quTHHU. Leit
MEPEeIOM CTaB TIEPEIyMOBOIO IMONANBINOI TpaHchopMamii
ITICIIIBOEHHOTO YSIBJICHHS PO AWTHHCTBO Ta HOTO perpe-
3EHTAIII0 B KYJBTYPi.

[ToBoeHHUIT Yac TO3HAYMBCA TPArHEHHSIM CYCIIiIb-
cTBa 10 nemoOimizamii — B3HATTA BOEHHOI HANpYTH,
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0 BUpakajacs depe3 napoc MupHOI BinOymoBu. L{g TeH-
JICHITisl TICBHUH Yac MiATpUMyBajiacs BIQJHUMHA iHCTHTY-
IisSIMH 1 B KyJIBTypHOMY TIPOCTOPI BUSIBUJIACS y 3MEHIIICHHI
moKa30oBoi  Mimitapm3anii. KirouoBuMm iHCTpymMeHTOM
izeonorivHOro O(GOPMIICHHS HOBOI JOOWM IIOIO FOHOTO
MOKOJIHHA CTajla iZIe0IoTeMa «IIacIMBOTO PaJSHCHKOTO
JMTHHCTBA». [T CyTHICTB MOJIATana B yTBEPKEHHI TUTHH-
CTBa SK I[IHHOTO Ta OCOOJMBOTO Tepiomy, mo MoTpedye
3aXUCTy 3 OOKy JeprkaBu. SIK 3a3Ha9a€ iCTOPUKHUHS MOBO-
enHoro dacy Ompra I'aBpumi, paasHChKa Biaja aKTHBHO
MOMyIsIpu3yBaia Ied oOpa3 3a JOMOMOroio 3acodiB
MacoBoi iHQopmarii, KiHO, MUCTEITBa, IUIAKaTiB TOIIO,
MEPEKOHYIOYH, IO PAISHCHKI MITH MalOTh «IIPEKpacHy
OCBITYy Ta CHCTEMY OXOPOHH 30POB’sl, TapHI MOXKIHBOCTI
JUTsL TIPOBENIEHHS pallioOHAIBHOTO MO3BULIDY 1 mepely-
BalOTh «IIiJ TypOOTOIO Ta yBaror BCi€l pamsHCHKOI aep-
skaBu» [1, ¢. 87]. OnHak cTaTHCTHKA, HABEACHA JTOCIiTHH-
I€I0, 3aCBiTUY€ ACKIapaTUBHUN XapaKTep i€l KOHIIeTIIii:
CHCTEMa OCBITH 3alIUIIANIACs ¥ KPU3i, a JITH HEPiIKO 3aIry-
Yaucs 0 BaXKKOI Iparli 1y BigOymoBU KpaiHu.

[Momanpmuit PO3BUTOK MAWTAYOL JTEpaTypH KiHIIA
1940-x — mouarky 1950-x ¢ikcye cyTHICHE BimgaleHHS
BiJl TOBOEHHOTO 00pa3y IUTHHH-cOpaTHUKA. ['epoi muts-
yux moBicteit M. Tpy6mnaini un O. Kommnenka y B3ae-
MOJii 3 HaBKOJHIIHIM CBITOM JEMOHCTPYBAJIH 3PiIiCTBH
i aBTOHOMHICTh, HATOMICTh TENEp NWTHHA PEIpPe3CHTY-
€TBCS K MIIKOHTPOIBHHMN 1 3aJIe)KHHUH 00’ €KT BUXOBaHHS.
Ha mepmmii muraH BUXOOUTH i€papXis: IOpOCHHHA yxKe
HE TMMapTHEp, a HACTaBHHK i OIIKyH, KU 00IamTOoBy€
CBIT /U1 JUTHHU. Taka MOZENb 3aKPIIUTIOE yABICHHS PO
HE3PLITICTh Ta IPYTOPAIHICTE TUTIIOTO CTATYCY, 3BOISIH
fforo (yHKIIIO IO «IiArOTOBYOTO €Tamy» Iepel ITopoc-
JUM XUTTAM. BogHOUac moBepHEHHS MpaBa Ha HE3PITICTh
€ TIO3UTHUBHHUM JISl AUTHHH — 3 HEl 3HIMAETHCS HETOCHITb-
HUH 000B’ 130K OyTH 3pa3koM Ta aBaHTAPAOM IS CYCITiJIb-
ctBa. ToxX mMoOBOoeHHa IiTeparypa (QiKCye TONBIHHICT
y perpe3eHTallii AUTHHCTBA: 3 OTHOTO OOKY, BiAXim Bif
yTomigHoi cy0’ekTHOCTI 1930-Xx pOKiB 1 3aKpiriieHHsS
IUTHHHU K HIIJIENIOT0 Ta 3aJe)KHOro 00’ €KTa OmIKH, a 3
IHIIIOTO — TIOBEpHEHHS iif TTpaBa HA «TUTAUICTHY, HA HE3-
pimicts Ta moTpely B 3aXUCTi. Y IIbOMY KOHTEKCTi ITOKa-
30BUMH € TBOPH, 110 O€3MIOCEPEIHBO OCMUCIIOIOTH TOC-
BiJl BifHM Ta BOAHOYAC BiATBOPIOIOTH HOBY 1I€OJIOTidHY
napanurmy. OZHUM i3 KITFOYOBHX TEKCTIB I[LOTO HAMIPSIMY
crana noBicth Okcanu IBanenko «Pimui qiti» (1951), sika
JIEMOHCTPYE Tepexia Biz repoiko-mo0imizariitnoi Momeri
JUTHHCTBA /10 KOHIETITY AWTHHH SIK 00’€KTa AepKaBHOI
OTIIKH B IOBOEHHUH ITepioz.

Tema nuTOynuHKy Oyina HEHTpaIbHOIO B yCilf TBOp-
yocti Okcann IBaHEeHKO, TOMIYHHII OCHOBOMOJOKHHKA
pansHCBKOI menmaroriku AHToHa MakapeHka, sika Tpo-
TATOM YCBHOTO XXHUTTA IpaIioBajga 3 XITbMH-CHPOTaMH
Ta 3aKjajgaMHi X BHUXOBaHHA. IliciIIBOEHHA IIOBICTH
«PimHi miTH» 3MIHIOE aKIeHT B 00pa3i IUTAYUX OyIauH-
kiB 1920-x pokiB i3 TBOpiB C. Bacumpuenka, . Muku-
TeHKa, A. [00BKa — 1Ie BXXe HE MicCIle TePEKOBKU IOHUX
3JIOYMHINB, a «BEIWKAa POAWHA», B SAKill Aep)kaBa BCH-
HOBIoe nitei. Hocmimamms TtBopdocti O. IBaHEeHKO
CeiTmana Xuryn naronomye: «“Benmmka pomuHa” mae

Mo/BiiiHE BTINEHHS — SK AepikaBa (ypiBHSHA 3 TApPTI€r0)
1 K KOJEeKTHUB IUTOymuHKY» [8, c. 58]. lle#t akmeHT,
BHHECEHHWH Yy Ha3By TBOpY, BIATBOPIOE iAeifHy mapa-
IUTMY TOTO Yacy, BiATIOBIAHO MO SKO1 CHUPIT BH3HAYAIH
SIK «JITeH MepiKaBU» UM «PITHUX OITEH» yChOTO paisH-
cbkoro Hapony. Sk Haromomrye Oupra I'aBpuim, pamsH-
CbKa Biajma 300pakyBalla CHpIT «iIK “miTeld nepikaBu’”,
“mitedf, OaTPKM SKUX 3arWHYNMH Ha (PoOHTI” Ta iH., M-
KpECIIOI0Yd B TaKWi CIOCIO HANEXKHICTh AITEH-CHUPIT
o “cBoix”, mo “pimHEX"». [1, c. 96]. s xoHuemnmis 6e3-
MIOCEPEIHBO APTHUKYIIOETHCA y TPOMOBAX IIEPCOHAXIB
TBOpY: «Y Pansucekomy Coro3i i He Moke OyTH CHPIT.
e mami pixHi IiTH, i 32 KOXKHOTO 3 HUX MH BiAmOBiga-
€MO TIepel yCiM paasHCHKHM HapOIOM, Tepel PiIHOIo
Komynictuunoto maptieto» [9, ¢. 101].

VY moBicTi BigdyTHA i1e00TidHa Tpiaga: JepKapa Jeie-
T'y€ OPOCIMM BHXOBATeIsIM 00OB’S30K (pOpMyBaTH HOBE
TTOKOJIIHHS;, TOPOCITi TOCTAIOTH K OQIIiiiHI PeICTaBHUKH
BJIAJM; JUTHHA BU3HAYAETHCS SIK MIIIEIINNA 00’ €KT OINKH.
Jupexrop auTstdoro OynuHKY Haromomrye: « MeHi & 1opy-
4yuya mapTis, PaasHChKa B1aga 3 HUX MOBHOLIHHMX JIFOACH
3pobutu!» [9, c. 120]. TakuM YUHOM, BHXOBaHHS CHPIT
MI0CTa€ HE MPUBATHOIO UM CYCIIUIBHOIO CIIPABOIO, a 3aBIaH-
HSIM JIep>KaBH, yOcoOIeHO1 KOMYHICTHIHOO mapTieto. CUTy-
artist 3 pomany «Jlyxe nobpe» O. Konmnenka, y sxiit qita
cami KOPHUTYIOTh XiJl HaBUAHHS, 32 MOTPeOH 3BEPTAIOUNCH
IO TMapTIHHUX OpraHiB 31 CKApro0 Ha HETOOPOCOBICHHUX
BUYNTEINB, OlIbIIE HE MOKIIMBA.

BaxxnmuBuM HOBOBBEJCHHIM TOBICTI € pelpe3eHTAIIis
IUTUHU HE JIWIIE SK MOTEHI[IHHOTO Tepos, a i K Kep-
TBH BiHH. SIKmio y mapTu3aHCBKid mpo3i 1940-x pokis
IUTSAY1 IEPCOHAXI PATYIOTh BIICHKOBI 3aTOHU 9N BUTPH-
MYIOTh KaTyBaHHS, TO B «PimHmX ZHiTsx» repoika mae
BUMIp CTOIMM3MY: BIDKHTH Yy KOHITAOOpi, BPATYBaTH
Majioro Opara BiJ TOJIOy UM HE IaTH IIOHIMEYUTH BIIACHE
iMm’s1. Takwmii 0Opa3 miaKpeciroe 6e33aXUCHICTD 1 Bpa3Jn-
BICTh NIMTHHCTBA Tiepe oOCTaBUHAMHU BiiiHU. BiliHa TyT
HE pOOUTH IUTHHY MOPOCIOI0, a HABIIAKK — KaJIIHUTh i1,
BizmOWpae pokM i mMoBepTaE B Ty caMy TOYKY, A€ JKHTTA
OyIto mepepBaHo.

XymoxxHsL opraHizallis mpocTtopy B «PimHUX IiTAX»
BIATIOBiae HOBIM cucreMi 130isamil auTmHCTBA. [lomil
Bi10yBAIOTHCS MTEPEBAYKHO B MEXKaX AUTAIOTO OYIUHKY —
3aMKHEHOTO MPOCTOPY, MO0 KOHTPONIIOETHCS TOPOCIHMHA
I MiAMOPSIAKOBYETHCS MEHarOTi9HUM 3aBIAaHHSAM. Buxin
3a HoTo KOpJOHN 0OMEKEHUH, 1 HaBiTh JIUCTH AiTeH mepe-
Bipsie THPEKTOp — HIOWTO Ha TPaMOTHICTH, IPOTE CaM
¢dakT mepirocTpalii JEeMOHCTPY€E TOTalbHICTh JOPOC-
JOTO KOHTpONO0 Han AiThbMHU. CHMBOJIYHEM € 00pa3
KOJIGKTHBHOI TIpami y camgy akaaewii, e NiTH Mg Har-
JMSIOM HAyKOBIIIB 3aKIaJalOTh CaJOK: aKTHBHICTH J[03-
BOJICHA JIMIIE Y BiABEIECHUX 1 KOHTPOJIHOBAHHX MEXKax.
VYV rtakuil cmoci6 AWTHHCTBO TOCTae K (a3a He3piyo-
CTi, i307bOBaHa W KepoBaHa, ajieé BOJHOYAC 3axXUIICHA
Ta 3a0e3medeHa TypooToIo.

Sx 6aunmo, y «Pinaux nitax» Oxcanu [Banerko Oyio
apTUKYyTbOBAaHO HOBY IIOBOEHHY IapajNTMy: IUTHHA
IOCTAE ITIAJIETIO00 M 3aJIe)KHOIO0, a i BUXOBaHHS BU3HAYa-
€ThCA K TMPSIMUI 000B 130K nepxkaBu. L{ro Momens mpo-
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TOBXY€E 1 TomoBHIOE MoBicTh IBaHa barmyra «1l{acnuBwmii
neHb cyBopoBig Kpurmanoro» (1948). fAxmo IBaneHko
CTBOpIOE 00pa3 AUTOYAMHKY SK JEpKaBHOTO aHajora
ciM’i, TO «BenmWKa poamHa» barmyra — 1e 3aMKHEHHH
MpOCTip BilichbkoBOTO yurummma. OOuaABa TEKCTH perpe-
3€HTYIOTh CIJIBHUHA KYIBTYpHHUH BEKTOpP: JHecy0’ ek-
THBAaIlisl NWTHHHU Ta 3aKpilUIeHHS il poii K 00’ekTa
MEeJaroTiYHOTO0 KOHTPONI0 TpH 30epekeHHI Ipasa
Ha BIKOBY «JIHUTSYiCTHY.

[osicts IBana barmyra «lllacnuBuii neHb CyBO-
poBist KpWHHYHOTO» HaNEXHTh A0 XAHPY LIKITBHOL
MpO3H, OHAK Ii Jis MepeHeceHa y crenu(iTHi BUXOB-
HHAW TIPOCTIP — «CYBOPOBCHKE» YYUIUIHIINE, A€ XJIOMII],
CHUpOTH Bil{HH, BUaThCAd Ha MaiOyTHiX odimepiB. Bubip
LBOTO JIOKyCy OyB Aep)KaBHMM 3aMOBICHHSIM, Ha IO
BKasye cBimueHHs bormama YalWKOBCHKOTO: MHCHMEHHU-
KOBi OyIJIO 3aIpOIIOHOBAHO CTBOPUTH MOBICTH MPO CYBO-
poBIiB onpa3sy micis Biiam [10, c. 8]. Yunnume mocrtae
SIK 3aMKHEHA, 130JIbOBaHa CTPYKTYpa, IO PETPE3CHTYE
iIeai3oBaHy MOIENh BHXOBAaHHSI MaiOyTHBOI eNiTH.
TyT gucrururiga # MiAMOPSAKYBaHHS YTBOPIOIOTH iepap-
Xif0, JIe KOKHA JIaHKa — BHXOBaHEIlb, BHXOBATENb, O(i-
mep — BUKOHY€ BU3HaueHy QyHKIito. [Ipoctip yanmuma
BiZIME)XOBaHWU BiJl 30BHINIHBOTO CBITYy, a BCi JKHTTEBI
MPAKTUKH MiANOPSIKOBaHI BHXOBHIH MeTi, MO y3rof-
KYETHCS 3 PAITHCHKOIO 1JE0JIOTi€I0 MOBOEHHOTO dacy.
J1st MOpiBHAHHS 3ayBakKMMO, IO Y MIKITBHUAX TOBICTAX
JOBOEHHOTO Tepioxy Micie il 3aBXKAHM BIAKPHUTE — AITH
Ta MTTKA B3a€EMOIIIOTh y PI3HOMAHITHUX JIOKAIisSX
103a IOKOJIOI0 Ta JOMOM, IO MiIKPECTIoe iX IMoB’s3a-
HICTbH i3 HABKOJIHUIIHIM IIPOCTOPOM.

3HAYyIIM HOBOBBENIEHHSM IIOBICTI € IIEPEOCMHUC-
JICHHS TPaIuIiifHOTO 00pa3y IOHOTO MapTh3aHa. Y HaBe-
JIEHUX BHIIE «AapTH3aHCHKUX» MOBICTAX BiifHa 300paxy-
Bajacs SIK IUIAX JOPOCTIIIAHHS AWTHHH — MPUMYCOBHH
1 XKOPCTOKHUH, IPOTE 11e 3aBKaH OyII0 BUXOBaHHS, a TUTHHA,
0 MMPOUIIIA BilfHY, HabyBaja MyIpOCTi i 3piIocTi, cedTo
CTaBaja JOPOCIOI0 — i me Bxke OyB BifcTym Bin oOpa3iB
«0e3yMOBHO 3piux» pamssHChkuX miteid 1930-x. Sk mpu-
KJaa MoxHa HaBecTH FOpka, rolmoBHOTO repost « ATecTary
3pinocti» Bacunsa Ko3auenka, o 3akiHdye BiifHY 3piTnM
Ta MyapuM — y cBoi 18 pokis. IIpore y mosicri I. bBarmyTa
o0pa3 IWTHHHM, KONWIIHBOTO maptu3aHa-repos IleTpa
Macnroka, TPUHIOUIOBO IHIIWHA. ABTOpP HAaroJONIYE,
0 BOEHHWH MOCBiJ HE 3aMiHIOE TMOTPeOHW y BUXOBAHHI:
«Macntok O0yB Ha QpoHTi [...] 3a me fioMy BelHKa 4eCTb.
Ane e He nmae fiomy mpaBa oOpakaTu iHmuWX. Hapmaxw,
(pOHTOBUK TOBMHEH OyTH MPUKIAIOM IJS CBOiX TOBa-
pumriBy [10, c. 70]. 3ayBakmMo, IO HAEThCA HE TIPO
mocTTpaBMaTHIHUN cuHApoM (barmyT, BaxxkomopaHeHMH
(hpOHTOBHMK-PO3BIIHUK, BOUEBHIH 3HAB IOro Ha BIAac-
HOMY nocBifi). Iletpo Macmok — He cKkajideHa BilfHOIO
TUTHHA, BiH TUTIOBUU TiATITOK 3 BIKOBUMH IIPOOIEMaMu —
BIIEPTICTIO, EMOIIiIfHOI0 HecTaOlIbHICTIO, HAaXaOHICTIO.
VY Ttakuii cmoci6 aBTOp JEMOHCTpYe: BiifHa He iHIIMiIO€
CIPaBXHBOI TOPOCIOCTI, a JWIIEe IMOTINOI0E HEeoOXin-
HICTP MEAAaTOTiYHOTO HATIISTY.

TonoBumii repoit Irop Kpuanmunwmii yocoOmroe imeain
CYBOPOBIISL SIK BHXOBaHI HOBOI cuctemm. Moro cra-
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HOBIICHHSI 0a3yeThCs Ha MAHUCHUIUTIHI, HAIMOJICTIIMBOMY
HAaBYaHHI Ta CaMOBHXOBaHHI. BogHodac, Ha BiAMIiHY Bix
repoiB 1930-x, oMy HO3BOJSETHCS 3aIUIIATUCS IUTH-
HOIO — TPpaTH, IIOMUIISITHCS, BUSIBIATH €MOIIil. ABTOp BBO-
IUTH IO TIOBICTI XapakTtepHUil po3xin «biif Ha pamipaxy,
BUPBaHUI 13 CIOKETy Ta MO030aBICHUH IEeJaroriqHuX
HacTaHOB. CIOKET MPOCTHIA: XJIOMIi OaBIATHCS B TiMHa-
CTUYHOMY 3aJi, MOPYIIyIOTh MpPaBHIIA, 32 L€ OYiKYIOTh
MMOKapaHHS — 1 OTPUMYIOTh HaBiTh HE MPOIICHHS, a TOJe-
PYBaHHS BHXOBaTeNls. Mu mepexoHaHi, mo 1ei pparMeHT
Mae €IMHE 3aBIAHHS — IIJKPECIUTH IIPaBO AUTHHH Ha TPY
Ta BUTIBKH, BIATIHUTH MYIITPOBY aTMochepy yUHUIHIIA.
KynmpmiHamifHMiA MOMEHT TOBiCTI — «ImomBur» Irops
miJ 9ac BiCHKOBO-CIOPTHBHOI Tpu: BiH psarye Ilerpa
Maciroka micis TpaBMH. Ha BigMiHY Bix IpUTOTHHUITH-
Kol TPO3H TOMEpPEeNHiX POKiB, J€ M UTITKH 3HUIIYBAIH
BOpOTa UM 3IIHCHIOBAJM TePOIYHI aKTH CaMOIIOKEPTBH
B pealbHUX YMOBax, MOABUT y barmyra € 00’ €KTHBHHM
mumie aus Iropst, skuif cTae Ha HOBUH madeiah caMOBH-
XOBaHHA. BiTHOCHO peasbpHOTO CBITY IIe CBOEpigHA Tpa
y TOABUT TiA 4Yac rpu B Oiif, amke Maciioky 3araiom
HIYOTO HE 3arpoXKyBajio, i HABKOJIO Oyl KOMIETCHTHI
monu. Pazrounii koHTpact 3 moBicTsmu 1930-x pokiB BKa-
3y€ Ha paauKaIbHUN 3CyB Bill Tepoiko-MoOimizamiiHOT
MOJIeNi A0 MOAENi TUCIUIUTIHAPHOTO BUXOBaHHS, B SKiH
TOJOBHA I[IHHICTP — HE TepoidyHa CMepTh, a Oe3IedHe,
KOHTPOJIbOBAaHE 3POCTaHHS.

lepapxist, Mo MPOHM3YE CTPYKTYpy YUYHIIWINA, BiITBO-
PIOE MOZAETHh PaISTHCHKOTO CYCIJILCTBA B IIUIOMY: JOPOC-
JUA BHCTyNae sSK HACTaBHUK 1 MOpPAIbHUI aBTOPHTET,
a IUTHHA — SK TiIeTINiA, o110 (GopMye CBOO iIEHTHIHICT
Y 9iTKO KOHTPOJIEOBAHOMY CEPEIOBHIIII — AaHAJIOTIYHO TOMY,
SIK «BOXID» OYIM «IOpOCIHUMI JIJs TapTidIiB, a map-
TIHTI — A7 pemTH nopociux. BogHodac came g aucnu-
TUTIHApHA paMKa BiIKPHUBA€ TIPOCTIp IS BU3HAHHS BiKO-
BOi crmenn¢ikd IUTHHCTBA, MOBEPTAIOYH IIPABO Ha TpY,
eMOIIii Ta TIOMHJIKU — aTpuOyTH, SKi OyJIH Maibke BiICYTHI
y IOBOEHHIN TIPO3i.

BucHoBku. Y X0l JOCHIDKEHHS BCTaHOBIEHO,
o yKpaiHCbKa AWTsA4Ya mpo3a KiHg 1940-x — mowarky
1950-x pokiB ikcye IPUHIUIIOBY TpaHCOpMAILito 00pazy
JTUTHHU, 3yMOBJICHY HaCIiAKAMH BifHM Ta 3MiHOIO i/1€0JI0-
TIYHUX OPIEHTHPIB Mi3HBOTO cTamiHi3My. Ha 3MmiHy moBo-
€HHIH MOJEeN AWTHHH SK «aBaHTapAy PEBONIOMLIi», TOOTO
aKTUBHOTO Cy0’€KTa COIialliCTHYHUX TIEPETBOPEHB, TIPHIXO-
JUTH YSIBICHHS PO AUTHHCTBO SIK 3aJICKHIH, KOHTPOJIHO-
BaHWH 1 IEJaroTi9HO KEPOBAHHUN €Tl )KUTTSL.

Amnamiz nosicreir O. IBanenko ta 1. barmyra 3acBiz-
YUB, IO TICISIBOEHHA IIiTEparypa BiIMOBISIETBCS Bif
repoiko-mMoOinizamiiiHoi mapaaurmu. JutmHa  Olibmne
HE BHCTYIIA€ HOCIEM PEBOIIOIINHOI Micii, a pempe3eHTy-
€TBCA SIK 00’ €KT OIKK, BUXOBAHHS Ta i€0NOTiyHOTO (hop-
MyBaHHS. BogHOUac 3MiHIOETHCS ¥ TpocTip 11 iCHYBaHHS:
BIIKPUTHH COMiaJbHUN CBIT JOBOEHHOI TPO3H TOCTYIIA-
€ThCSA 3AMKHEHUM 1HCTUTYIIITHIM MOJIEIISIM — TUTOYIIHKY,
IHTEpHATY, CyBOPOBCHKOTO YUHIIHIIIA.

KirouoBoro 03Hakor0 HOBOI Mojeni € iepapxizamis
BITHOCHH M)XK TOPOCITUMH W MITBMH: JOPOCIHHA TOCTAE
HOCI€M BIIaIA Ta KOHTPOJIO, TOAI SIK TWTHHA — ITi/JIer-
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UM cy0’€KTOM BUXOBHOTO Tporiecy. [locuienns ToTai-
TapHOI CUCTEMH BIaIy YHEMOXIIMBHIIO MOAAJbINE iCHY-
BaHHS 00pa3y AWTHHH SK aKTUBHOTO U 3piloro WiIeHa
CyCHIIbCTBA, OCKINBKH Taka MOIENh KOHQIIIKTyBama
3 BEOYAYBaHOIO iepapxi€ro miamopsaaKyBanas. HatomicTs
dbopmyeTbes 00pa3 AWUTHHU SK CKIAJHHUKA IILTICHOTO
JIep>)KaBHOTO MeEXaHi3My, IO MOocCija€e BH3HAYEHE MicIe
B COIialIbHIN CTPYKTYpi ¥ mepeOyBae i/l HarIsA oM KOM-
NETeHTHHUX JOPOCIHX.

s TeHneHmis Mae ABOSKUI XapakTep. 3 OXHOTO OOKY,
BOHA O3HAYa€ 3MEHIICHHSA Cy0 €KTHOCTI AWTHHH Ta TOCH-
JIEHHS 11 3aJI€)KHOCTI BiJ CUCTEMH. 3 1HIIIOTO — 3HIMAE 3 HEl
HETIOCHIIbHE COLiajIbHe HABAaHTAXKCHHS, XapaKTepHE IS
1930-x pokiB, i moBepTae MpaBo Ha BIKOBY CIIBMIPHICTh —
Ha TPY, EMOIIiHICTh, IOMHJIKY, TOCTYIIOBE TOPOCIIIIIaHHS.

Orxe, NI3HBOCTAJIIHCBKA MOIEIb JWTHHCTBA IIOCTAE
SIK TIepeXifiHa: BOHA MOENHY€E IUCHUILTIHAPHY 11EO0JIOTiI0
3 YaCTKOBOIO T'yMaHi3alliero o0pas3y IUTHHU.

OTpuMaHi pe3ylbTaTH 3aCBiqIyIOTh IepeXiTHAN Xapak-
Tep Mi3HBOCTAJIHCHKOI MOZIET TUTHHCTBA, SKa IMOETHYE
TUCIHTUTIHAPHY 11€0JI0TiI0 3 OOMEXEHOI0 TyMaHi3aIliero
o0pazy mutHHH. [lepcHeKTHBHUM HAIpsIMOM IMOAANBIINX
JOCTIDKEHD € aHalli3 pPO3BUTKY Ii€l MOIenm B JiTeparypi
MepioNy «BIIATH», a TAKOXK 3ICTABICHHA YKpPaiHCHKOTO
Marepiany 3 iHITUMH PaasHCHKIMH HalioOHATBHIMH Tpa-
OULISMA. BaXTMBUM HampsiMOM TakOX OaduTh KOMITapa-
TUBHUI aHAJI3 YKPaiHCBKUAX TEKCTIB 3 IMIIEPCHKIMH paJIsTH-
CHKHMH 3pa3KaMH, IO JONOMOXE BHUSBUTH SIK CIIUJIBHI
PHUCH iICONOTIYHOTO KaHOHY, TaK 1 JIOKaNbHY crenuiky
YKpaiHCHKOI TpaamIIii.
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JTUHAMIKA ®OPMYBAHHS KOMIIETEHTHOCTEM YUYHIB
Y IIPOIECI BUBUEHHS JPAMATYPI'II HA YPOKAX 3APYBI)KHOI JIITEPATYPH
Y 8-11 KJIACAX

TI'op6oJic Jlapuca MuxaiijiiBHa,

JIOKTOp (LITONIOTIYHMX HAyK,

npodecop Kadenapu ykpaiHCEKOI MOBH 1 JliTepaTypu

CyMCBKOTO JIep>KaBHOTO IEAarorivHoro yHiBepcurety imeHi A. C. MakapeHka
ORCID ID: 0000-0003-4775-622X

ResearcherID: AAD-3345-2022

Y cmammi na ocnosi npoepam i3 3apybisxcnoi rimepamypu (Modenvhoi npocpamu onn 8-9 xaacis, nid2omoeieHoi agmopcLKuM
konexmueom nio kepishuymsom O. Hixonenko; npoepamu ons 10—11 xnacie — pisenv cmanoapm), MemoouyHux mamepianie guume-
Ni6-NPAKMUKIE 6UCEIMIEHO CUCTIEMHICTL QOPMYBAHHS 3A2ATbHUX | NPEOMEMHUX KOMNEeMeHmHOocmel yuHie 6a3060i ma cmapuioi wkonu
y npoyeci susuenns n'ec Monvepa, I Iocena, B. Illoy, M. Memepninka y 8-9 xnacax ma b. Epexma, . [foppennamma, E. Honecko
y 10-11 knacax. 3’sacosano ponv pisHux MemoouuHUx nioxoois, cnignpayi guumens i yuHig, 3anyueHHs 00 0CIMHbLO20 NPoyecy Kpu-
MUYHUX PaAYb NUCOMEHHUKIE (30KpeMd i MOBOI0 OPURIHATY), NOPIGHANLHUX ACHEKMIE BUBUEHHS MBOPYOCH 3aPYOIdCHUX | YKPATHCOKUX
asmopis, cymuicnux xapaxmepucmuk opamamypeii XIX cmonimmsa ma «1060i dpamuy, Midcmucmeybko2o KoHmeHmy 01s GopmysanHs
CUCTEMHUX 3HAHb NPO KYIbIMYPHO-MUCTEYbKY 000y, c8imosull aimepamypruii npoyec, Xapakmepui o3Haku ma nocmyn ceimoeoi opa-
mamypeii, mpaouyii ma HO8amMopPCMEo CYEHIYHO20 MUCMeYmed. Y cmammi KOHCIAMO8AHO OOYLIbHICHTb GUEUEHHS ) NPOPLTbHILL KON
opamamuunux meopie B. Bpexma, . JJioppenmamma, E. Honecko, wo 102iuno npodoscums o3uaueny MooyIbHoI0 RpOpamoio icmo-
PUKO-TIMepamyposHagyy JHiI0 8UBUEHHs C8IMosoi timepanypu (30kpema Opamamypeii), Onmumizye npaKmuxy GopmyeanHs Komne-
meHmHOCmel, CRPUAMUME CUCIEMHOMY BUBYEHHIO Opamamypeii y npoQinbHiti WKONI 8 KynbmypHO-iCIMOPUUHOMY KOHIMEKCII, d MaKoX4C
3aC60€HHIO NOHAMY 13 meopii nimepamypu. ObIpyHmMoeano 0oYinbHiCMb Aneno8amu YKiaoa4am npopam 015 6UdIipKoGUx iHmezpoeanix
Yy MIIC2ATIY3e6UX KYPCig (i3 KYIbIYPOIOIMHOIO il MINCMUCIEYbKOIO CKAA0060i0) Y NPOPibHill KON 00 8ce YCHIUWHO anpodO8aHux
¥ cmapwiiti wikoni nioX00i8: KOHYEHMPUYHO20 (PO3WUPIOSAMU 1l NOTUOTIOBAMU BUSYEHHS BI00MO20 PAHIle MAMEPIAY), HCAHPOBO-Mme-
MAMUYHO20 (AKMYATbHi MeMuU 1 HCAHPU); MYTbMUKYIbIYPHO2O0 (npe3enmayis HatACKPAgIiuuX TimepamypHux s6uiy pisHux uacie i Hapo-
0i8 y KoHmeKcmi Kyibmypu, 0ianioe Kyibmyp y 4aci).

Kniouosi cnosa: npeomemni komnemenmnocmi, MemoouuHi nioxoou, ugueHHs Opamantypeii, NOPIGHANbHUL ACneKm, meopis nime-
pamypu, JimepamypHuii npoyec.

Horbolis Larysa. Dynamics of Student Competence Formation in the Process of Studying Drama in Foreign
Literature Classes in Grades 8—11

Based on foreign literature curricula (the model curriculum for 8-9 grades prepared by the authorial team led by O. Nikolenko,
the curriculum for grades 10-11 — standard level) and methodological materials from practicing teachers, the article highlights
the systematic formation of general and subject competencies of basic and senior school students during the study of plays by Moliere,
H. Ibsen, B. Shaw, and M. Maeterlinck in grades 8-9, and B. Brecht, F. Durrenmatt, and E. lonesco in grades 10—11. The article elucidates
the role of various methodological approaches, teacher-student collaboration, the incorporation of writers’ critical works (including
in the original language) into the educational process, comparative aspects of studying the works of foreign and Ukrainian authors,
essential characteristics of 19th-century drama and the “New Drama,” and inter-art content for forming systematic knowledge about
the cultural-artistic era, the world literary process, characteristic features and the progression of world drama, as well as traditions
and innovations in stage art. The article asserts the expediency of studying dramatic works by B. Brecht, F. Durrenmatt, and E. lonesco
in specialized school. This logically continues the historical-literary line of studying world literature (specifically drama) defined
by the model curriculum, optimizes the practice of competence formation, and facilitates the systematic study of drama in specialized school
within a cultural-historical context, as well as the mastering of concepts from literary theory. The article substantiates the expediency for
developers of curricula for elective integrated or interdisciplinary courses (with a culturological or inter-art dominant) in specialized
school to appeal to approaches already successfully tested in senior school: concentric (expanding and deepening the study of previously
known material); genre-thematic (relevant themes and genres), and multicultural (presentation of the most striking literary phenomena
of different times and nations within the cultural context, the dialogue of cultures through time).

Key words: subject competencies, methodological approaches, study of drama, comparative aspect, theory of literature,
literary process.
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Beryn. @opmyBaHHSA y 3000yBaviB 3arajbHOI cepea-
HBO{ OCBITH yMiHB TITHOOKO W Pi3HOACIIEKTHO iHTEPIIPETY-
BaTu ApaMaTHYHI TBOPH, MOTPAKTOBYBATH iX SIK CKIIAJIOBY
JTEepaTypHOTO TIpOllecy M aKTWBHY JaHKYy OHOBJICHHSA
CIICHIYHOI TPaKTHUKH, IO ITTO3HAYAE€THCS HAa ONTHMI3amii
KyJIBTYPHO-MHCTEI[BKOTO PYXY, CTaBUTh NEPEH YUIHUTEIEM
3apyOiXKHOI JTiTepaTypy 3aBIaHHS (METOAUMIHOTO, OpraHi3a-
iHOTO XapakTepy, 3i cepr caMOOCBITH TOIIO), 30pPi€H-
TOBaHI Ha CICTEMHE BHBUCHHS IpamMaryprii y 8—11 ximacax
33CO, momyk eheKTHBHUX HUIAXiB (OPMYyBaHHS 3araib-
HUX Ta MPEIMETHUX KOMIIETEHTHOCTEH ydHiB. Cucremne
BHUBYCHHS JpaMaTHIHUX TBOPIB 3apyOi’KHUX MICEMEHHUKIB
rependadae 3arydeHHs] apceHaly CHemiaJbHHUX ITiIXOMIIB,
10 BPaxOBYBAaTHMYTH CBOEPIMHICTH JKaHPY Ta WOTO «pO3-
TOPTaHHS» y KOHTEKCTi JIiTepaTypHUX 3MaraHb J0OW Ta y
3B’s13Kax 31 CIIEHIYHUM MHUCTEITBOM.

Marepiaan Ta MeToau. Pi3HI acieKTH BHBYCHHS Jpa-
Maryprii MpeACTaBICHO B yKPalHCHKOMY HAayKOBOMY JHC-
kypci (mpami O. borgapesoi, €. Bacunbesa, H. Bucorpkoi,
T. Bipuenko, JI. 3axamtoxxuoro, P. Ko3mosa, H. Mairori-
Hoi, C. Xopo0a Ta iH.), Y JOCTIKEHHAX 3apyOiKHHUX yUe-
aux (b. AcmyTt, A. €cmydy, k. Craiin), o MOXYTb OyTH
He e 6a30BUM MaTepiajaoM IS 3MiCTOBOTO HallOBHEHHS
CaMOOCBITH BUHTENIB 3apyOiXKHOI JiTepaTypH, ane W Jek-
TYpOIO IUIA y4HIB, ajpke, cTBEpIKye A. BiTueHko, «ykpa-
{HCBKI BYEHI-METOIVCTH, BHKOPHCTOBYIOUM HaHKpamli
3M00YTKH CBOIX TOIMEPEIHUKIB, 3MICTOBHO HAIIOBHIOIOTH
TpafMIiiiHy CHCTEMy BHBYCHHS JITEPaTypHOI KPHUTHKH,
BIIPOBA/DKYIOTH HOBI TEXHOJOTiI, 30CEPeKyIOUN yBary
HE JIMIIEe Ha 3MICTi JITepaTypHO-KPUTHYHUX CTarel, aje
1 Ha MOXJIEBHX (popmax #oro BusBieHHs [1]. OcobmmBo
MIPOAYKTHBHUM € 3aCTOCYBaHHS JiT€PaTypO3HABUMX TOCTi-
JOKEHB 1 TIpatipb 13 mMpooJieM TeaTpaibHOi KPUTHKH Y TIPOoIIeci
BHUBYCHHS Ha YpOKax 3apyOiXKHOI JIiTepaTypu IpaMu, «sKa
HAJIEKUTH TBOM BHIAaM MHCTENTBA — JITeparypi i Tearpy.
3 ypaxyBaHHSM I[bOTO MH BB@)KAaEMO 3a JOIIFHE BHKO-
PHUCTOBYBaTH B TIPOIIECi BUBUCHHS IpaMaTyprii mMarepiaiu
JiTepaTypHOi 1 TeaTpaabHOI KPUTHKH, IO, TIO- TIEpIIe,
Ma€ TOE€JHATH B [iSUTBHOCTI CTAapIIOKIACHUKIB iHTEJEK-
TyaJbHO-OIIIHOYHY 1 XyHZOKHBO-TICPETBOPIOBAIBHY peak-
mii Ha TpPOYHWTaHE; IMO-Apyre, CHPUSATH TOBHOIIHHOMY
po3mIAAY OpaMH B PI3HUX IUTOMIMHAX ii MHCTEUIBKOTO
KUTTs» [1]. MeTomuuHi acmeKTH BUBUYEHHS Jpamaryp-
ril y IIKOJi BHUCBITIIOIOTH Y cBOiX mparsx H. BonommHa,
JI. Manesxko-bekepcrka, JI. Mipomnanuenko, H. ITaganka,
A. Cutuenko, B. lHumbamok, B. Illynsp, BanTemi-mpakTHKH
C. Bucompka, O. T'opmierko, O. I'y3p 1a in. Tak, ckaximo,
O. I'opai€eHKO aKIIEHTY€ HAa METOIUYHIX 3aCaaX BUBUCHHS
3apyOiKHOI W YKpalHCBKOi JapaMaTyprii, HaroJOIIyFOYH
Ha MOTHBAIIIHHOMY 3a0€3MeUCHHI YYHIBCHKOI IisSUTBHOCTI
Ha YpOIli, aKTHBI3allil aHANITHYHOTO JOCBIAY IIKOJSPIB.
Hanpukian, y 8 kaci HopiBHIIBHHIA aHami3 0Opa3iB-mep-
COHAXIB «IPYHTY€ThCSI Ha C(HOPMOBAHOMY B IOIEPEIHIX
KJIacax yMiHHI yYHIB XapaKTepH3yBaTh TepoiB JiTeparyp-
HOTO TBOPY, & TaKOX TOPIiBHSHHI OCOOIMBOCTEH CIOXKETY,
SIKi JTOTIOMAararoTh BH3HAYHTH CIIIIBHI Ta BiOAMIHHI PHCH
B TeMi Ta ifIel IpaMaTHIHUX TBOPIB 3apyOiKHOI JTiTeparypu
y B3a€MO3B’SI3Ky 3 yKpaiHcbkoroy» [2]. [IpoTe mocmimkeHs,
Jie BUCBIiTIIOBamacs O crernudika CHCTEMHOTO BHBUCHHS
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npamaryprii B 33CO 3 mpoekrmiero Ha TpoQilbHy IIKONTY,
Ha CHOTOIHI Ie Opakye, IIO TMiIKPECIOe aKTyalbHICTh
Hatoi npati. Mema cmammi — 3’ ICyBaTd pOJb CHCTEMHOTO
BHUBYCHHS Jpamaryprii y (opMyBaHHI KOMIICTEHTHOCTEH
yuniB 8—11 wiaciB 33CO. Memoou oocnridsicennsa: ana-
73 1 TEOpPEeTHYHE y3aralbHCHHS HaBYAIBHO-METOAMIHUX
MarepialiB, IOPIBHSHHS 3MICTOBOTO HANOBHEHHS IIpO-
rpaM IpaMaTHIHUMH TBOPaMH 3apyOi’KHMX MHCbMECHHH-
KiB, SKi TPE3EHTYIOTh Pi3HI Mepioan pPO3BUTKY CBITOBOL
JmiTeparypu © BimoOpakaioThb IWHaMIKy (opMyBaHHSI
komnereHTHOcTeH yaniB 33CO.

Pesyabratu. Crnenmdika BHUBYECHHS JApamaryprii
Ha ypokax 3apyOikHOI miteparypu y 8—11 kmacax 33CO
BU3HAUYAETHCS aKTyali3alieto (MOYMHAI0OUHN 3 8 KI1acy, KOJH
3MIACHIOETHCS 0a30Be TpeAMETHE HAaBYaHHS) iCTOPUKO-IIi-
TEpaTypHOTO KOMIIOHEHTA, Mepea0adeHoro yKIagadaMu
mporpaM. IcTopuKo-TiTepaTypHUA MiAXi[ ONaHyBaHHS
3apyOiKHOI JTiTepaTypy B IIKOMi, SIK 3aCBiTIyIOTH OIUTY-
BaHHS BUUTENTIB [3], € CKIaTHUM.

EdexTrnBHOMY 32CBOEHHIO 3HAHB IIPO CBITOBY ApaMaTyp-
TiI0 CTIpHUs€ CUCTEMHHUI XPOHOJNOTIYHUN MiAXiA yKIIagaviB
nporpam st 89 kmacis Ta 10—11 kaci, Koy TBip Ipama-
Typra, Io-TiepIe, MO3HIIOHYEThCS K OpraHiyHa CKIIaZoBa
JITEepaTypHOTO TPOLECY, MO-APYre, € BUPA3HHUKOM €CTe-
TUYHUX i7Ie IeBHOI KYJIBTYPHO HOOH, ake A0 IIKITHbHUX
TporpaM 3airydeHi HaWITOKa30BIlli 1T’€CH BiIOMUX aBTOPIB,
KOXKEH 13 SIKUX CBOIMH TBOpaMH TPE3CHTY€ MEBHUI eTarl
Y PO3BUTKY ApaMaryprii, JiTepaTypu i TeaTpaabHOTO MHUC-
TEITBA. 3aBIaHHS BUUTEI 3apyOiKHOI JTiTepaTypu — TOHe-
CTH YYHSIM 3HaHHS IPO CBITOBY IPaMaTyprifo sIK CHCTEMHE
SIBHIIE, IO aKTUBHO BIATYKyBaIOCs Ha 00Iodi mpodieMu
CY4YacHOCTI i ()OpMyBaIO KyIbTypHO-MHUCTEIIBKUH IPOCTIp
Ta MOPaJbHO-ECTETUYHI 3aCaJii CYCITUTBCTBA.

Sk BimoMo, 3MicT mporpam i3 3apyOixKHOI JiTepaTypu
st 8—11 xmaciB mependavae CHHXpOHHE BUBYCHHS JIiTe-
paTypHHUX TEKCTiB i TeopernyHoro Marepiany. Lle edex-
THBHUH (X04a i HE T030aBJICHUH CKJIATHOMIIB) CIOCIO
3amnOIeHHS B HABYAIbHUH KOHTEHT, 3’ ICYBaHHS CHCIIH-
(dhixu iHAUBITyaTpHOI MAHEPH ApaMaTypra Ta CBOEPIIHO-
CTi €KCTIEPUMEHTIB i3 XyIOoXXHIM MarepiagoMm. CrucremHe
BuBYeHHA apamMatyprii y 33CO 3amogaTKOBy€ HaBYaib-
HUH MaTepian Tmpo IiTepaTypHUH mpouec (BCTYITHHA
ypok) y 8 Kiaci, ¢ BHBUAIOTHCS HUTAHHS JIiTEpaTypu
i KyneTypH, crenudika po3BUTKY XYHOXKHBOI KyIbTypH
pi3HUX KpaiH, HAPOiB, HAIIIOHAIBHOCTEH, B3a€MO3B’ SI3KH
yKpaiHChKOi Ta 3apyOiKHOI JiTepaTypH, poau JiTepa-
Typu [4]. ¥ 8 xinaci y pyOputi «bapoko i xracummsm»
ABTOPCHKUU KOJIEKTHUB MOJEIBHOI IPOrpaMH IPONOHYE
BUBYCHHA N’ ecH «MiIaHUH-IUIIXTHY» Monbepa — Maii-
CTpa KIIACHIIUCTHYHOT KOMeii. YIUTEeIh Ma€ 30CEPEIUTH
yBary Ha moctaTi Monsepa K IpOAOBXKyBada r'yMaHic-
tnuHuX Tpamunii B. Illexcmipa, migkpecauTun HOTO
BIUTWB Ha CBITOBE TeaTpajbHe MHCTEHTBO. Lle BakmmBi
Mapkepu AopoOKy Mombepa, CYyTHICTh SKHX pPO3KpHBa-
€TBCS y TIpoleci 3’sACyBaHHS TEMAaTHKH, TMPOOIEMaTHKH
n’ecu «MIIIaHUH-IIIIXTHY Y, i1 3arajJbHOIIOICEKOTO 3HA-
YeHHs, XapaKTePUCTUKH OCHOBHUX 00Opa3iB (mmaHa i maHi
Kypnenis, rpada [Hopanra, rpaduni Hopimenu, Kie-
OHTa Ta iH.), poui i PpyHKIil 3ac00iB KOMITHOTO (TyMOD,
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ipoHisl, TOCTpa caTupa, capka3M), TaBPYBaHHS BUIINX
BEpCTB CYCIIJIBCTBA.

VY 9 xaci B po3nim «JltomuHa y BUMipi HOBOT JpaMimy
yKJIagadi 3rajlaHoi IporpaMy PEeKOMEHIYIOTh, BHBUAIOUH
comianpHO-TICHX0JoTigHy npamy I. I6cena «JIsmpkoBwmii
IiM», aKIIEHTYBaTH Ha 3MiHax y apamaryprii kinmsg XIX —
Mo9YaTky XX CTOJITTS, OCOONMBOCTAX JPaMaTHIHOTO KOH-
(miKTy Ta pO3BUTKY CIEHIYHOI (30BHIIIHBOI 1 BHY TPILTHBO])
i, HarOJIONITYIOTh Ha HEOOXITHOCTI 3aCBOITH 3MICT TaKHX
TIOHSATB, SIK «CTapay 1 «HOBa apamay [4, c. 85]. pamarypris
MOJICpHI3MY — HOBHH €Tal y PO3BHUTKY CBITOBOTO MTHCHMEH-
CTBA, [0 XapaKTEPHU3y€EThCS CKIATHOIO XyTOXKHBOIO CTPYK-
TypOIO, TOMY Y9HiI MAalOTh BOJIOHITH BMIHHAMHU BUSBIISATH
y TEKCTi PUXOBaHy iH(POpPMAIIifo, XapaKTepPU3yBaTH JiHIIO
MOBEIHKH CYIEPEWINBHX TepoiB, NemIn(pyBaTH CHMBO-
JKy, BUSIBIIATH 1 iHTEPIIPETYBAaTH ETAJIi.

[Ile omHWM TOKa30BHM TEKCTOM B YMOBHOMY OJOII
«HOBOI ApamMmu», 31 crnenuigHuM XyTOKHIM OCBOEHHSIM
aaTuaHOTO Midy, € meca b. oy «Ilirmamion». pa-
Ma-kazka M. Merepninka «CuHIA nTax» 3aBeplrye meu
OJIOK 1 TMITKPECITIOE OAHY 3 XapaKTepHUX O3HAaK «HOBOL
IpaMu» — OaraTo3HAYHICTh (iHANY W 3HAYUMICTH CUM-
BoNigHUX 00pasziB. Y 9 kiaci, Haronomrye O. Topmienko,
CIIYIITHO 3aCTOCYBaTH «IPOONEMHHU MiAXin MO aHaTi3zy
0o0pa3iB TepoiB i CIOXKETIB IpaMaTHYHHUX TBOpPIB 3apy-
OKHOI JiTepaTypu y B3a€EMO3B’SI3Ky 3 YKpaiHCHKOIO,
SAKUH CIIPUATUME TOTIHOICHHIO PO3YMIHHSA YYHAMHU TEMH
Ta imei (TOOTO BHW3HAYEHHs CIUIBHHX MpoOIeM, Mopy-
meHux apropammu)» [2]. Ha mpomy erami CHCTEMHOTO
BHUBYCHHS JpaMaryprii € BCi MiJACTaBM 3iCTaBIATH JBa
i OlibIIe JpaMaTHYHUAX TBOPIB, IIO BAXIHMBO I (op-
MYBaHHSI NPEAMETHUX KOMIIETEHTHOCTEH. Y CTapIIux
KJlacaX TaKa aKTUBHICTh y4YHIB Ma€ OyTH yIOCKOHAaJCHa
i KOpenpOBaHAa KOMIICTEHTHOCTSIMH, IO (OPMYIOTHCS
3aco0amu 3apyOiKHOI JTiTepaTypH, BaXKIMBUMH <« CTa-
HOBIICHHS Ta PO3BUTKY ITyXOBHO-EMOIIIHHOTO CBITy YYHIB,
iXHBOTO CBITOIVISY, MOPaJIbHHUX I[IHHOCTEH, TpOMajsIH-
CBKHX sKocTei» [5, ¢. 10], ckaxiMo, «po3yMiHHS JiTepa-
TypHu SK HEBiZ €éMHO{ YaCTMHH HAIIOHAJIHHOI ¥ CBITOBOI
XYIOXKHBOI KyJIBTypH; YCBiIOMIIEHHS crienn(iku iTepa-
TypH SIK MUCTEIITBA CJIOBA, 11 TyMaHICTUYHOTO ITOTSHITiaTy
Ta MICI B CHCTEMi iHIIMX BUAIB MHCTEUTBA; yCBiIOM-
JICHHS KJIIOYOBHX €TAIliB 1 SBUII JITEPATypHOTO MPOIECY
Pi3HHX KpaiH, 3iCTaBICHHS 3 YKPaiHCHKUM JiTEpPaTypHUM
MPOIIECOM; OPIEHTYBaHHA y HAPHHI KJIACHYHOI ¥ cydac-
HOI JIiTepaTypH; NOPiBHAHHS JITepaTypHUX TBOPIB 1 ABUII
(OKpeMHX KOMIIOHEHTIB 1 IUTICHO); YMIiHHS OIIiHIOBaTH
XYIOXHIO BapTICTh TBOPIB, TBOPUO-KPUTUIHO OCMHUCIIO-
BaTH IXHIH 3MICT, BU3HAYATH aKTyaJbHi i7el, BaXKIUBI 11
cydJacHocTi, Tomo» [5, c. 10].

B 11 xnaci, 3ayBaxye O. ['opmieHKO, BUUTET Ma€ CKe-
poByBaTH poOOTy Ha YIOCKOHAJICHHS YMiHb y4YHIB TMOpIiB-
HIOBAaTH JIpaMaTHYIHi TBOPH 13 3aCTOCYBaHHSM JIiTEPaTypO3-
HaBuoi TepMmiHoNoTii: «HabyBaroThCsl BMiHHS CaMOCTIHHO
TIOPIBHIOBaTH TBOPH JApaMaTyprii 3apyOiKHOI Ta yKpaiH-
CBKOI JIiTepaTyp, pO3KpHUBATH 0COOIMBOCTI TBOPUOi MaHEPH
JIpaMarypris, (opMyITIOBaTH BHCHOBKH. 3alUTaHHS T0OH-
ParoThCS TAKMM YHHOM, III00 CTUMYITIOBATH y4YHIB Ha CaMo-
CTiffHI OWIHKM TONiH, BYMHKIB TEPCOHAXKIB, BU3HAYCHHS

CITBHOTO Yy TeMi Ta izei TBopiB» [2]. PopMyBaHHS YMiHb
aHaITI3yBaTH JApaMaTHYHI TBOPIB 3MIMCHIOETHCA Y TpoIIeci
aHaJTi3y CUMBOJIIYHOI (KA JMHAMITHO PO3TOPTAETHCS 3 PO3-
BHUTKOM CIOXKETy UM XapaKTepiB repoiB) JeTaji, Ha3B TBO-
piB IO JOmoOMarae «rIHOIMIOMY PO3YMIHHIO aBTOPCHKOTO
3aIyMy JpaMaTHIHOTO TBOPY» [2].

Pi3Hi BuaM iHOUBIAYyaBHOI, TPYTIOBOI poOOTH 3 JiTepa-
TypHUMH TeKCTaMH (Ha ypoIli UM BIOMA), Ha Pi3HUX eTarax
BUBUCHHS, 3aCBOEHHS, IMOBTOPEHHS, y3araJbHEHHS Mare-
piaiy mpo Apamaryprito, pi3Hi CTYIeHi CITBIIpaIi BIUTEISA
i yUHIB CIPUATUMYTH €(EKTHBHINA peaiaiii TakKuX BHJIIB
IiSUTBHOCTI YYHIB: «pO3Ii3HABAHHS B XYIOXKHBOMY TEK-
CTi 300pakaJbHO-BHpaKaJbHUX 3ac00iB Ta O3HAK aBTOP-
CBKOTO CTHIJIIO, TPOEKIiS EMOUIHHO-IyTTEBOTO TOCBiIy
JiTepaTypHUX MEPCOHAXIB HA BIIACHY MOBEMIHKY 1 IiH-
HOCTI» [4, c. 86]. Taka mo3uIis MEPEryKyeThes 3 TyMKOIO
b. oy, saxwuii y crarTi «KBiHTECEHIIis 10CEHI3MY» HAroo-
CHB: TIPU3HAYCHHS TeaTpy MOYaTKy XX CTONITTS — 3aX0-
MTUTH TVIS/1a9iB, CTBOPUTH TaKi IICHXOJIOTIYHO MICTKi IT’€CH,
sKi O 3aHypIOBaNM TIAAadiB y mpoOneMaTtuky. Y «HOBii
IpaMi» BigoOpaskeHi He THIIOBi Tepoi i He THIOBI oOcTa-
BHHH, TIPOTE MOAETH XyIOXKHBOI JIHCHOCTI, BHCOKA aMILIi-
Tyna KOHQIIIKTHOI MO, KPeIuT JOBIpH O XyIOKHBOTO
Marepialy, a TaKoXX I'pH aKTOPiB Ta PEXKUCEPCHKOi KOHIIET-
Iii y MOIEPHICTCHKil IpaMi MalOTh TaK 3aXOIMUTH TVIsA/1a4a,
mo6 Toi Mir Oe33amepedHo 3ayBakuTH: «Take Moxe Tpa-
TIUTHUCS 1 31 MHOIO!».

Bnok BuBUeHHS qpamaryprii y crapmux kiacax (piBeHb
CTaHAAPTy) LUTICHO TPEACTABICHUH TOKA30BHM 3Pa3KOM
CBITOBOTO MMACHEMEHCTBA — 1001 PeHecancy B AHTIIIi: Tpare-
niero B. Illekcmipa «ammer» (3 ¢pinocodcbkum i Mopaib-
HUMH IIpoOIieMaMu, BITHIM 00pa3om). Y mporieci o3HaiioM-
JICHHS 3 TBOPOM YYHI MAalOTh HE JIMIIEC XapaKTepPH3yBaTH
3MICT TBOpY, aie i 3’sCOByBaTh 0araTrorpaHHICTh IICKCIIi-
PIBCBKUX XapaKTepiB, CTUCIO XapaKTepU3yBaTH JTITEPaTypy
Bimpomxenns, posymitu BB B. Illekcmipa Ha ykpain-
CBKYy JIiTeparypy 1 CBITOBHWH JiTepaTypHUH mpomec. Y cer-
MEHTI TPEAMETHHX KOMIIETCHTHOCTEH IisSUTbHICHHHA KOM-
MOHEHT Tependadae XapaKTEPHCTHKY YYHAMH >KaHPOBOI
CBOEPITHOCTI TBOPIB, YMIHHS y3arajbHIOBATH PE3YIBTaTH
aHaJi3y TBOPIB, 3HAHHSA PO JITEPaTypHY €TOXy; LiHHIC-
HHUH KOMITOHEHT — 3700yBad BUCHOBYE IIPO 3HAYECHHS MPO-
YUTAHOTO TBOPY «IJISI CBITOBOTO KYJIBTYpHOTO IOCTYITY
B IIJTOMY 1 PO3BUTKY YKPaiHCBHKOTO KYJIBTYPHOTO Cepeio-
BHIIIA 30KpemMay [5, c. 17].

Ha cporonni B 10 ximaci «J10 Bxke c(hOpMOBAHHX paHiIIe
YMiHB HONAIOTHCS BMiHHS ITOPIBHIOBATH €JIEMEHTH HOBa-
TOPCTBA Ta PHUCH JIITEPaTypHUX TEUill 1 HAIPSIMKiB B TBO-
pax 3apyOixkHOI Ta yKpaiHCBKOi apamaryprii. TpuBae
pobota Hax MOpiBHSIHHSIM 00pa3iB, CIOKETIB, TeMH, inel
Ta MPOOJEeMATHKH JNEKITBKOX TBOPIB Jpamaryprii pizHO-
HaI[iOHANBHUX JiTeparyp. [lormubmioeTscss poboTa Hax
0COONHMBOCTSIMU CIOKETY ApaMaTHYHUX TBOPIB pi3HOHAITI-
OHAIIBHUX JIITEpaTyp. YUHI BUaThCS JaBaTH MOPIBHLIBHY
XapaKTEepPUCTUKY OO0pa3iB-IepCOHaXIB 3a CaMOCTIHHO
CKIJIaJICHUM TUTaHOMY [2].

Viknamadi mporpamm  3apyODKHOI JiTeparypu Iuis
10-11 xaciB BBa)KaOTh CIyITHUM TIPOITIOCTPYBATH TTO3H-
TUBHI W 30pi€HTOBaHI Ha TIEPCIIEKTUBY 3MIHH B JIpaMaryp-
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rii XX ct. TBopoM b. Bpexra «Marinka Kypax Ta ii miTm».
Y4HI MafOTh 3aCBOITH HOHATTA «emiunuii Tearp» b. bpexra,
TEOPETHYHI 3aCaid ¥ OCOOIMBOCTI XyHOKHBOI MPAaKTHKH,
HOBAaTOPCTBO Jpamarypra. bimok cBiToBoi mpamaryprii
Y CTapmIux Kiracax JIOTigHO 3aBepiryioTsh TBopHu ©. lroppe-
umarta «CocTrHa ctapoi mamm» Ta E. Monecko «Hocoporny»
(ma BHOIp), IO TIPENCTABIAIOTH MOACPHICTCHKI Ta Heoa-
BaHTApIUCTCHKI TEHICHMII B Jpamaryprii Apyroi moio-
BuHU XX CT. [meTbes mpo emnoxy, Koiu popMyBaBCsl «Tearp
abcypay» — sICKpaBe il HEMOBTOPHE SIBHIIE TEaTPaIbHOTO
aBarrapay B 1950-1960-x pp. XX c1. YV npomeci YnTaHHs
it inTepnperaii TBopiB ®. roppenmarta Ta E. Monecko
Y9HI MalOTh 3aCBOITH, IO «a0Cypm» — KIF0YOBa XapakTe-
pUCTHKA HOBOI TEaTpajbHOI €CTETHKHU: IPAMaTyprH €KcC-
TIEPUMEHTYIOTh 13 JKaHPOM (Ipama-IpuTda, TPariKOMemist
TOIIO); ipOHISA i TpoTeck HaOyBalOTh HOBOi 3HAYUMOCTI.
TBip KOXKHOTO MUCHBMEHHMKA — MapKep T00H, TEKCT, 1[0 MaB
YpaxoByBaTH 3allUTH YUTadiB, BIUINBAB Ha PO3BUTOK JiTe-
patypu i TeaTpanbHOTO MUCTEITBA.

Orn oOpaHuX IS aHANI3y TporpaM i3 3apyOixHOI
miteparypu ais 8-9 kimaciB (MOIeNbHA IMPOTpaMa — aBTOP-
cekuii koiexTuB minx kep O. Hikomenko) Ta 10—11 xiracis
(piBeHD CTaHAAPT) 3aCBiTYMB CHCTEMHE BUBUCHHS SICKpa-
BHX 3pa3KiB cBiTOBOI npamaryprii y 33CO 3 Haromocom
Ha HOBAaTOPCTBI KOXKHOTO 3 MHTIIB, IO BHSBIAETHCS
Ha pI3HHX pIBHAX Oprafi3amii XyIOKHBOTO TEKCTy —
y JKaHpOBi#l cmenmdimi, BiATBOpeHi XapakrepiB (MO3H-
TUBHUX, HeratuBHUX, sk y B. Illexcmipa ta Mosepa,
a 3ToJIOM CyTIepewINBHUX, sIK Y M. MeTtepiiHka), MOIEro-
BaHHI KOH(]IIKTIB (BHYTPIITHIX 1 30BHIIIHIX), CTHIBOBUX
aBTOPCHKUX CTPATETisfX, apXiTEKTOHIII TBOPIB, apceHami
XyIOXKHIX 3ac00iB, PpirocoPCchKill 30pi€HTOBAHOCTI TOIIO.
HpamMaTtuuHi TBOpH, mepemdadeHi ImporpamMamu 3apyOixk-
HO1 miteparypu s 10—11 xmaciB, MOXKYTB CTaTH ITOKa30-
BHMH LTIOCTPATHBHUMH 3pa3kaMHU ISl BHOIPKOBUX iHTe-
TPOBAaHUX UM MIKTaTy3eBHX KypCiB y MpodilbHIN KO,
HalpUKJIAL, i3 KyJIbTypOJOTIYHOI, MIXKMHCTEI[FKOIO
CKJIQJIOBOIO UM 3 KOMITOHEHTOM 3apyOiXKHOI JiTepaTypH.
CrnyurHo Oyno 6 y MepCHeKTHBI yKIIafgadaM MporpaM IJis
po(iTEHOT MIKOJIX areTioBaTH A0 BXKe YCINITHO ampodo-
BaHWX Y CTapIIiif MIKOJI MiXOiB: KOHIICHTPUIHOTO (PO3-
OIMPEHHS ¥ TMOTTUOJICHHS BiIOMOTO paHilie marepiany);
KaHPOBO-TEMaTHYHOTO (aKTyallbHI IS MOJIONI TEMH,
YKaHPH); MYJIBTHKYIBTYPHOTO (TIpE3eHTAIisl HailsICKpaBi-
IUX JITepaTypHHUX SBHI Pi3HUX YaciB i HapOAiB y KOH-
TEKCTi KyJIBTypH, IiaJor KymbTyp y daci) [5, c. 11-12].
3a3HaueHi WiAXoAW, SK BiAOMO, MPOAYKTHBHO pealizy-
IOTBCA Y CIIBAI{ 3 YOTHpMa 3MICTOBHMH JiHISMH JHiTEepa-
TypHOTO KOMITOHEHTa JlepaBHOTO CTaHmaptry 0azoBoi
i TIOBHOI 3arajpHOI CEpPeaHBOI OCBITH: EMOIIiHO-IIiH-
HICHOIO, JiTEepaTypo3HABUOIO, KYIBTYPOJIOTI9HOIO,
KOMITapaTuBHOIO [5, c. 12—-13].

DopMyBaHHIO 3a3HAUCHUX Y Iporpamax i3 3apyOixHOl
JiTepaTypu KOMIIETEHTHOCTEH CHPHUAIOTH YIalo MixiOpaHi
BUHTENIEM BHIM POOIT Ta pI3HOMAaHITHI HpUHOMH iHTEp-
mpeTarii ApaMaTHIHuX TBOPiB. CKaXiMO, IPOMYKTHBHUMH
€ BIpaBU pedIIeKCHBHOI Opi€HTAaIlil, IPUHAOMH 3 TBOPYHM
KOHTEHTOM YU TTOITYKOBO-IOCIIITHOIO poOOTOIO (B TpyHax,
iHAMBiqyaTbHA UM y CHIBOpAIll 3 YUYHUTENEM), IMiArOTOBKa
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agim ym OykTpeitnepiB TBOpy, npuitom «llepenbadeHH»
(SIK CKIaeThCS HONS TepPOs...), PEKUCEPCHKUI KOMEHTap
OKpEeMUX 5B UM Jiil 11’ ecH, TBOpUa podoTa-mozska («/Isgkyro
Tepo€Bi / TEPOTHI 1T’ €CH 3a Te, [0 HABYMB / HABYMJIA MEHE. . .,
IO JIOTIOMIr / JOTIOMOIJIa MEHi 3PO3YMITH...»), TPHHAOM
«Komo nymox» (BHCIOBUTH TpHITYLIEHHS, YOMY TBIp
I'. Iocena nazuBaeThesa «JlsumpkoBUit nim»?). s dopmy-
BaHHSA MAaTEMaTHYHOT KOMIIETEHTHOCTI CITYIITHO 3aIIpOTIOHY-
BaTH yYHSIM CKJIACTH CXEMY, HallpHKIa[, sika BimoOpakama
0 crmennQiky CTHIHOBOI MaHEpH MUChMa TIEBHOTO JIpamMa-
Typra, 9¥ MiAroTyBaTH TabIHIli PO BiIMIHHE Ta CBOEpiTHE
y «cTapiit» 1 «HOBi» Apamax 4u y apami M. Mertepiinka
«CwuHiif ITax» Ta CHEHIYHUX 1 KiHeMaTorpadigHuX BEpCisX,
PEKOMEHIOBaHUX MporpaMoro — teatp: «CuHiit nrax. [Toua-
TOK Tpm» (ByJIMYHA BICTaBa XapKiBCHKOTO TeaTpy IS JiTei
Ta 1oHaNTBa); «Kimdue HeBimoMa manediHpy» (aBTOp-TOCTa-
voBHEK JI. [omikoBa, Jutaumii my3uanuii tearp «30I10-
TR KIIoYnK», M. JIHinpo) Ta iH.; kinemarorpad: «CuHiit
rraxy» (pex. M. Typrep, CLLA, 1918); «Cuniit nTax» (pex.
V. Jlenr, CHIA, 1940); «Cuniit nTax» (cepiam-aHiMme, pex.
Xipoci Cacarasa, Smonis, 1980) [5, c. 38].

AKTyanpHi Ha CBOTONHI IHHOBAIiffHI  MiOXOAH
JI0 BUBYEHHS J[paMaTHYHHUX TBOpiB y 8—11 Kiacax MaioTsb
000B’3KOBO MICTHTH BaXKJIUBY IJIs1 POPMYBAHHS IIPEAMET-
HUX KOMIIETEHTHOCTEH iH(OpMAIilo PO MOTISAN JIpamMa-
TYpTiB Ha JIiTepaTypy, TeaTp, poiib MICEMEHHUKIB Y TIPOTIa-
TYBaHHI HMEPCTIEKTUBHOI U PO3BUTKY CLEHH MHCTECIBKOI
TPOAYKIIl. AIKe y Tporpami s CTapIIuX KJIaciB 3a3Ha-
geHo mpo M. MeTepitiHKa sIK TEOpETHKa i IPaKTHKa «HOBOT
opamm». Ha ypokax 3apyOikKHOI JiTepaTypH, CKaximo,
BapTO 3BEPHYTHCS 0 KPUTHYHHUX Tpars M. Meteprinka,
b. Illoy, y sSiIKuxX BHCBITIICHI aCIEKTH PO3BUTKY IpaMu i Tea-
TPaJbHOTO MHCTENTBA. MU BXE€ PO3DIAAANM 3acagHN4i
TEe3W TpaIlb IUX JIPaMaTypriB y KOHTEKCTI MOAEPHICTCHKAX
3Marafb mo4arky XX ctT. [6; 7]. Yuurens Mae y gOCTyIHIM
(dopmi goHecTn yuHAM myMku M. MetepiiHka Tpo apamy,
0 TOKJIMKaHA BiAIMOBIATH peallisiM, «SIK TpelbKa Tpare-
Ilisl BiATIOBimama TpempKiil aificHOCTi, a qpama emoxu Bin-
pomkeHHs — peanisim Bigpomkerss» [8, ¢. 113]. V «HOBi#
Ipami», Harojomrye M. MeTepiiHK, MTOCTarOTh «HEMa-
TepiajbHI Tepoi, SAKUMH € TouyTTs Ta imei» [8, c. 113],
TOJIOBHE 3aBJaHHS aBTOpa Y 3MAIIOBAHHI Teposi — «CITyCTH-
THCS JaJli B JONCBKY cBimomicTh» [8, c. 119]. Cnymaum
€ ameNoBaHHs Ha ypoli 3apy0iKHOI JiTepaTypu A0 mpanb
b. Loy [9], ne momaHo xapakrepuctuky m’ec I. Iocena —
TBOpIB i3 TOTYXHOIO EKCIIEPUMEHTAIBFHOIO CKJIaJOBOIO,
110 KapAMHAJIBHO 3MiHIOBaJIa CIIeHigHe MUCTenTBo. I. [OceH,
HarononryBaB b. [lloy, MaB «y cBoeMy TaJaHTi IOCH iHIIE,
HIXK BUKOHYBaTH BU3HAYECHHS KPUTHKIB, HE 3BEPTaB HA HUX
yBarm» [9]. [Ipamarypr BigdyBaB HaraJpHy MOTpedy 3Mi-
HUTH TeaTpajbHy BHCTaBYy, MAKCHMAJIbHO 3aIIMONTH TIIs-
Ja4diB y «mmpobrmeMu Aymni» cBoro repos. Lle mamo pea-
J3yBaTHCS Ha 30BHINIHHOMY Ta BHYTPIIIHBOMY PIBHSIX
opraHi3atlii I’ ecu — MPUXOBaHAa IHTPHUTA, 1/ICHHI KOHQITIKTH,
TIHOMHHE PO3KPUTTS MOpaJbHOI TpoOIeMaTuku, mepe-
OCMHCJICHHS BCIiX €JIEMEHTIB IpaMaTHYHOTO TBOpY, Tpa
migrekctiB. CTaTTi ApamMaTypriB MOBOIO OpPHUTiHAIY MalOTh
CTaTH JIEKTypOIO HE JIMIIE UIS BYUTENS 3apyOiKHOI JiTe-

parypm, anme i marepiajgoM I poOOTH YYHIB Ha YpOIIi
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YU BIOMA, IO CIIpUATHME (POPMYBAHHIO OIHI€T 3 KITFOUOBHX
KOMIIETeHTHOCTEH — CIIITKYBaHHS iHO3EMHUMH MOBaMH.

ITependauene mporpamamu i3 3apyOiXKHOI JTiTEpaTypH
areNIIOBaHHSA 710 MDKMHCTELBKIO KOHTEHTY — JKHBOIIHCY,
KIiHO, CKYJBITYpH, TeaTpaJbHUX Ta OaJeTHUX BHCTAB —
K BaXIMBOTO N MPOLYKTUBHOIO HAIPSAMKY IOPiBHSIIb-
HOTO CTYHNiFOBaHHS APaMaTHIHUX TBOPIB Ta €(EKTHBHOTO
BUBYCHHS 3MiCTy, inei, mpoOieMaTHKH, CUCTEMH o0pa-
3iB, CTHIIBOBOI CIIEIU(IKU IT'€C, CIPHUSAIOTH (HOPMYBaHHIO
iH(popManifHO-TIPPOBOT KOMIIETEHTHOCTI IIKOIAPIB, SKi
MaloTh BMITH BHUKOPHCTOBYBaTH iH(OpMAIil0 3 Mepexi
[HTEpHET TIPO «YTiNEHHS CIOKETIB TBOPIB MUTIIIB B 1HIINX
BHJIaX MHUCTENTBa» |5, c. 38].

BucnoBok. Omuim mporpam i3 3apyOikHOI miTepa-
Typu (MozenbHOI 11 8-9 kmaciB — 3a pen. O. Hikonenxo,
mrs 10-11 kmaciB — piBeHb CTaHIApPT), aHATI3 MPOTrpawm,
HaBYAJIbHO-METOIMYHUX MaTepialliB, HAyKOBHX JDKEpel
3aCBITYHMIIN CHCTEMHICTH (pOpMyBaHHS 3arailbHUX 1 TIpe.-
MeTHHX KoMrieTeHTHOcTel yaHiB 33CO y mporieci BUBYCHHS

npamaryprii y 8—11 kacax: ¢popMyBaHHS yMiHb iHTepIpe-
TYBaTH TEKCTH, BHABIITU i XapaKTepU3yBaTH PUCH iHIH-
BiIya’bHOI MaHEpPH NHCHMa JpaMaTypriB, IOPiBHIOBATH
TBOpH (BUSBILATH CIIJIFHE BiIMiHHE, CBOEpPiTHE, TOTOXKHE),
OCMHUCITIOBATH IpaMaTHYHUH TBIp Y JIITepaTypHOMY KOHTEK-
CTi, B CHCTEMi HOBaTOPCHKUX TCHICHIIIN Pi3HOYACOBHX Tea-
TpPaJIbHUX TMPAKTHK, CKIANATH CXeMH, TaOmuii Tomo. Pi3-
HOMAaHITHI BUIM i popMu poOOTH Ha YpOKax, aneIfoBaHHS
IO JIITEPaTypHO-KPUTHIHHUX TPaIh ApaMaTypriB, CKaximo,
M. Mereprninka, b. oy (i3 AekmapoBaHUMHU €CTETHIHUMH
3acajaMH JpaMaryprii, akTyaTbHUMH JJIs TIEBHOI A00Wm),
3allydeHHsS MIKMHCTEUHKOTO KOHTEHTY Ha PI3HUX eTarax
BHUBYCHHS JpaMaryprii CHpUSIIOTH (HOPMYBaHHIO KOMIIE-
TEHTHOCTEH y4HIiB 0a30Boi i crapmoi mkonu. JpamaTmdaHi
TBOpH 3apy0ixkHuX mickMennnkiB (E. Monecko, ®. [roppe-
HMarTa Ta iH.), 3aIPOIIOHOBaHI MPOTPAMOIO TSI BUBUYCHHS
y 10-11 xmacax, MOXyTb OyTH CKIJIQJOBOIO TIONANBIIOTO
CTYIIIOBaHHS ApaMaTyprii y mpoisbHIA mKom — y Mexax
IporpaM BUOIPKOBUX KYPCiB MIKTaITy3€BOTO CIIPSIMYyBaHHS.
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USE OF ONLINE PLATFORMS IN THE FORMATION
OF FOREIGN LANGUAGE COMPETENCE
OF STUDENTS OF HIGHER EDUCATION INSTITUTIONS
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This paper explores the effectiveness of online platforms in developing foreign language competence among students in higher
education institutions, within the context of the digital transformation of the educational environment. It emphasizes the importance
of integrating information and communication technologies into foreign language teaching as a strategy to enhance the quality,
accessibility, and adaptability of education. The study also delves into modern scientific approaches to leveraging digital educational
resources, especially within blended and distance learning frameworks. A combination of theoretical and empirical methods was applied,
encompassing literature analysis, surveys, pedagogical observation, and quasi-experiments. The research involved 60 students from non-
philology majors, divided into experimental and control groups. The experimental group received training through online platforms such
as Moodle, Quizlet, and Google Classroom. Findings revealed that incorporating online platforms positively influences students’ foreign
language competence. Specifically, it boosts their motivation, encourages autonomy, and improves speaking abilities. Notably, significant
progress was observed in receptive speech activities, although productive skill development requires further methodological enhancements.
Additionally, the study highlights that the success of using online platforms hinges on several factors. the digital competence of participants
in the learning process, the quality of instructional design, and the level of technical complexity associated with these tools.

Key words: foreign language competence, online platforms, digital learning, blended learning, distance learning, higher education,
foreign languages learning, student motivation, autonomous learning, digital technologies.

Januntox Cepeiii. Bukopucmanna onunain-niameopm y hopmysanni inuiomoenoi komnemenmuocmi cmyoenmie
3aKnadie euuyoi oceimu

YV cmammi posenanymo numanns eghekmueHoCmi 3acmocy8anHs OHAAUH-NIAMGOpM Y npoyeci QopmysanHs iHUOMOBHOT KoMne-
MEHMHOCHE CIYOEeHMIB BUUX HABYANLHUX 3aKAA0I8 6 YMO6ax yupposoi mpancgopmayii ocsimmubo2o cepedosuuld. AKYeHmosano
yeazy Ha 3Hauywjocmi inmezpayii iHPopMayitiHO-KOMYHIKAYIUHUX MEXHONORII Y Npoyec HABYAHHS IHO3EMHUX MO8 K HA THCIPYMeHMI,
Wo cnpuse nioguweHHIo aKkocmi, docmynHocmi ma eHyukocmi ocgimu. Ilpogedeno awaniz cyuacHux HayKosux nioxodig 0o UKopuc-
MaHHA Yupposux OceimHIx pecypcis, 30Kkpema 8 KOHMeKCmi 3Miuano2o ma OUCManyilino2o Haguauua. JlocniodceHHs 0a3yembcs
HA 8UKOPUCIAHHT KOMIIEKCY MeoPemuyHUX | eMNipUIHUX Memoois, Maxux K aHAani3 HAyKooi limepamypu, aHKemy8anHs, neddazoziute
cnocmepedicenHs: ma Keasiekcnepumenn. Y Hoomy 63y yuacmo 60 cmydenmis veinonoiunux cneyiantbHocmell, sSiKi 0y po3nooineHi
HQA KOHMPONbHY MA eKCnepUMeRmansHy 2pynu. s yuacHuxie ekcnepuMeHmanbHoi epynu HaguaibHull npoyec peanizogyeascs i3 6nposa-
Oorcennam onnaun-niamgpopm Moodle, Quizlet i Google Classroom. Ompumani pe3ynvmamu niomeepounu NOUMUGHULL 6NIUE GUKOPUC-
MAHHA OHAAUH-NIAMMOPM HA POPMYBAHHA THUIOMOBHOT KOMNEMeHMHOCHI ciyOenmis. 30Kkpema, ye Cnpusio 3pOCHAaHHIo MOMUBayii
00 HABYAHHS, PO3GUMKY ABMOHOMHOCTI Ma B0OCKOHANEHHIO MOBNIEHHESUX Hasuuok. Hailbinbuii nokpawjenns iomiueHo y po3gumy
PeyenmusHux 6U0i8 MOGIEHHEBOL OisIbHOCMI, MOOL K (POPMYBAHHS NPOOYKMUBHUX HABUYOK YCe e nompedye 000amKko8oi MemoOuyHoi
niompumku. Y 00c1iodcenti 6cmanosneHo, wo ehekmueHicmpy 3acmocy8anis OHIAUH-NIAMPOPM 3aaexCUMb 610 PisHA YUPPOBOI KoM-
NemeHmHOCII Y4ACHUKIS 0C8IMHbO20 NPOYeCy, IKOCMI Nedazo2iuHo20 OU3ALHY I KOMAJIEKCHO20 ni0X00y 00 iX inmezpayii y HAGUAHHS.

Kniouogi cnosa: inwomosna xomnemenmuicmo, oHAGUH-nIamM@opmu, yupose HAGUAHHA, 3MiULAHE HABYAHHS, OUCMAHYIIHe HAG-
YaHHA, BUWYA OCBIMA, HABYUAHHA THO3EMHUX MO8, MOMUBAYIA CNYOeHMI8, ABMOHOMHe HABUAHHA, YUPPO8I MeXHON02I].

Introduction. The current phase in higher education
development is marked by a profound digital transformation
of the learning environment, necessitating a re-evaluation
of traditional methods for organizing educational processes.
Information and communication technologies have evolved
beyond mere tools for modernizing education; they now
serve as pivotal components for enhancing its quality,
accessibility, and adaptability. These advancements hold
particular significance in the realm of foreign language
education, where digital resources provide vast opportunities
to create immersive linguistic experiences and foster active
communication among students.

The application of online platforms in foreign language
instruction is influenced by several key factors, including
globalization, the growingintensity ofinternational academic

exchanges, and the need to maintain uninterrupted learning
during crises such as pandemics or periods of martial law.
Against this backdrop, online platforms emerge as effective
solutions for facilitating blended and distance learning
approaches, enabling the optimization of educational
processes in response to contemporary challenges.
Relevance of the topic. The development of students’
foreign language competence is a multifaceted process
involving the enhancement of speech skills (listening,
speaking, reading, and writing), linguistic abilities,
sociocultural awareness, and strategic proficiencies. Modern
online platforms play a significant role in advancing these
elements by offering interactive tasks, multimedia resources,
adaptive technologies, and opportunities for both synchronous
and asynchronous communication. A notable advantage
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of such platforms is their capacity for personalized learning,
which caters to each student’s unique educational needs,
learning pace, and preferred style.

Additionally, digital educational environments foster
student autonomy, cultivate independent learning capabilities,
and boost educational motivation. Through access to diverse
resources and continuous practice in foreign language
communication, learners are provided with conditions
conducive to a more thorough grasp of educational materials.

However, despite the considerable promise of online
platforms, their effectiveness in developing foreign language
competence remains an area needing further research. Key
challenges include establishing methodologically sound
approaches to employing digital tools, understanding
their impact on different facets of language competence,
and assessing the effectiveness of their integration into
the educational framework.

The purpose of the article. This article aims to evaluate
how effectively online platforms contribute to developing
foreign language competence among students in higher
education institutions.

The state of problem research. The use of digital
technologies in teaching foreign languages has gained
significant relevance in recent years, particularly with
the shift toward distance and hybrid learning models.
Contemporary research primarily focuses on evaluating
the effectiveness of online platforms as tools for developing
students’ foreign language proficiency.

In one study, G. Stockwell [1] highlights how digital
and mobile technologies enhance educational accessibility, foster
learner autonomy, and accelerate the learning process. The study
underscores that the success of online platforms largely hinges
on their judicious and pedagogically sound application.

Similarly, A. Kukulska-Hulme’s research [2] demonstrates
that mobile and online learning not only ensure the continuity
of education but also facilitate personalized learning
experiences. The study stresses the value of contextualized
learning and the integration of academic activities into
students’ daily routines.

A notable contribution to the field comes from
M. Warschauer and Y. Xu [3], who regard online platforms
as dynamic environments for fostering communicative
competence through computer-mediated interactions. Their
findings emphasize the importance of digital tools in creating
an immersive language atmosphere while broadening
opportunities for student engagement and collaboration.

The investigation into student motivation and engagement
within digital learning environments has been explored
by Z. Doérnyei, P. D. Maclntyre, and A. Henry [4], who
provide updated interpretations of motivational models
in contemporary research. Their findings suggest that
incorporating interactive platforms, gamification, and digital
environments fosters students’ intrinsic motivation and
enhances their educational activity.

Additionally, research conducted by H. Song and Z. Liu [5]
highlights a pivotal shift in the development of computer-
assisted language learning (CALL). This transition
is marked by the evolution from isolated technological
tools to the establishment of comprehensive digital learning
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ecosystems that seamlessly integrate various online platforms,
social networks, and artificial intelligence functionalities.

OECD reports [6; 7] further underscore that while
the digitalization of education positively impacts the overall
quality of learning, its effectiveness is contingent upon
factors such as participants’ digital literacy, access
to technology, and methodological support tailored to specific
educational needs.

However, current studies also point out limitations
in the use of online platforms. For instance, G. Stockwell
identifies that digital tools are particularly effective
in improving receptive skills like reading and listening,
whereas productive skills such as speaking and writing
require additional pedagogical interventions and structured
opportunities for communicative engagement.

In summary, modern scientific research highlights
the substantial benefits of online platforms in developing
foreign language competencies among students. Nevertheless,
the nuanced influence of these tools on all aspects of foreign
language proficiency remains insufficiently explored,
signifying the need for further study in this area.

Materials and methods. To achieve the research objectives,
a combination of complementary methods was utilized, ensuring
a thorough examination of the effectiveness of online platforms
in fostering students’ foreign language competence.

The theoretical methods employed included analysis,
synthesis, generalization, and systematization of scientific
literature related to the research topic. These approaches
helped to explore and define the concept of “foreign
language competence”, its structure, and the didactic
potential of online platforms in its development.

On the empirical side, the study incorporated
questionnaires, pedagogical observation, and elements
of a pedagogical experiment. The questionnaire aimed
to assess students’ motivation levels, attitudes toward
using online platforms, and their self-evaluation of foreign
language competence. Pedagogical observation took place
during students’ participation in educational activities,
enabling the researchers to document changes in engagement,
autonomy, and overall learning dynamics.

The research followed a quasi-experimental design
and spanned one academic semester (four months). It involved
60 non-philology major students from a higher education
institution, who were divided into two groups: an experimental
group (30 students) and a control group (30 students).
The experimental group was taught using online platforms
such as Moodle, Quizlet, and Google Classroom, while
the control group adhered to traditional teaching methods.

Specifically, the Moodle platform was adopted to structure
the training courses, host educational materials, and facilitate
knowledge assessments. Quizlet was employed for vocabulary
acquisition and memory reinforcement through repetition-based
techniques. Google Classroom served as a tool for communica-
tion, managing assignments, and providing feedback.

To measure students’ foreign language competence,
several criteria were established: communicative skills
(listening, reading, speaking, and writing abilities); lexical
and grammatical proficiency; motivation; and autonomy
(capacity for self-directed learning).
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The study unfolded in three stages: an initial (declarative)
stage involving baseline testing and student surveys to assess
their starting level of foreign language competence; a forma-
tive stage during which the experimental group was exposed
to online platforms for learning; and a final (control) stage fea-
turing post-testing and comparative analysis of the outcomes.

The research results were analyzed using descriptive
statistical methods, including average values and percentage
ratios, along with a comparative analysis of the experimental
and control groups. This approach enabled the assessment
of changes in foreign language competence indicators
and the evaluation of the effectiveness of online platforms.

To ensure the reliability of the findings, principles such
as objectivity, systematicity, and validity were adhered
to. Both groups were placed under identical learning
conditions, with the sole distinction being the introduction
of online platforms as the experimental factor.

Results. The findings of the quasi-experimental study
demonstrate that the systematic integration of online
platforms in foreign language learning significantly
enhances students’ foreign language competence.

A comparative analysis of pre- and post-testing results
revealed more notable positive progress in the experimental
group than in the control group across all assessed criteria—
speech, lexical-grammatical abilities, motivation, and learning
autonomy. This aligns with the results of O. Zawacki-Richter
et al. [8], who concluded that personalized online platforms
lead to substantial improvements in learning outcomes
compared to traditional approaches.

Survey data further support these findings, with 78 percent
of students in the experimental group reporting increased
interest in learning a foreign language and 65 percent noting
arise in independent language practice outside the classroom.
These trends highlight enhanced intrinsic motivation
and greater autonomy among learners.

The study’s results corroborate existing research
on e-learning adoption, which emphasizes that factors like
perceived enjoyment and self-efficacy play crucial roles
in the successful implementation of online platforms.
Consequently, motivation emerges as a critical factor for
the effectiveness of digital learning.

Moreover, analysis of test results indicates the most
significant improvements occurred in receptive skills
such as listening and reading. This can be attributed
to the extensive availability of authentic materials — such
as videos, podcasts, and texts — on online platforms.

While gains in productive skills like speaking
and writing were less pronounced, they showed consistent
growth. These outcomes mirror contemporary research
in computer-assisted language learning (CALL), which
underscores that while digital platforms are particularly
effective for enhancing receptive skills, developing
productive  skills often requires supplementary
pedagogical guidance and opportunities for interactive
communication.

The research findings further validate the effectiveness
of incorporating gamified elements into learning. Evidence
from current experiments indicates that embedding game
mechanics into online platforms can enhance learning

outcomes, though the extent of this impact varies depending
on the nature of the tasks.

A key observation from the study was the noticeable
increase in student autonomy. This was demonstrated by their
improved ability to independently plan educational activities,
more frequent utilization of additional resources, and heightened
sense of responsibility for their academic performance.

These outcomes align with contemporary research in Al
and digital education, which underscores the significance
of personalization and adaptive learning in fostering
students’ metacognitive skills.

However, the study also highlighted several challenges.
Participants encountered technical issues, such as unstable
internet connections and platform-related problems. Some
students demonstrated inadequate digital competence,
and there was an identified need for more comprehensive
methodological support in using online tools effectively.

These challenges are consistent with conclusions from
systematic reviews in the field of digital learning. Such reviews
emphasize that the success of online platforms significantly
depends on both teachers’ and students’ level of preparedness,
as well as the quality and design of pedagogical approaches.

The study’s findings indicate that online platforms are
a valuable resource for developing students’ foreign language
skills, particularly in boosting motivation and engagement,
enhancing receptive language abilities, fostering independent
learning, and making the educational process more dynamic.

However, the success of these platforms relies on a complex
interplay of technological and pedagogical factors, highlighting
the necessity for continued research in this area.

Conclusions. The research findings confirm that employing
online platforms in foreign language learning is a highly effective
approach for cultivating foreign language competence among
higher education students. Empirical data demonstrate that
integrating digital educational tools into learning significantly
enhances key components of foreign language competence,
including speech skills, lexical-grammatical understanding,
motivation, and autonomous learning.

Specifically, the study revealed that online platforms
positively impact several aspects of the learning process.
They boost students’ intrinsic motivation through
interactivity, gamification, and personalized experiences,
while simultaneously intensifying educational engagement
by providing access to authentic resources and opportunities
for repeated practice. These platforms also facilitate
the development of receptive skills, such as listening
and reading, alongside a gradual enhancement of productive
skills like writing and speaking. Furthermore, they contribute
to fostering student autonomy by encouraging independent
learning, self-regulation, and effective planning of personal
academic activities.

The findings underscore the advantages of adopting
an integrated approach that combines multiple online
platforms — such as learning management systems (LMS),
mobile apps, and communication tools — to address
various dimensions of foreign language competence
more comprehensively. However, the study highlights
that the success of digital learning depends heavily
on the pedagogical design of courses, the digital competency
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levels of both educators and learners, and the quality
of methodological support provided.

Despite the significant benefits observed, certain
challenges were identified. These include technical
limitations, unequal access to digital resources,
and insufficient readiness among some students to use online
platforms effectively. This underscores the importance
of a holistic approach to digitalizing foreign language
education by aligning technological, methodological,
and organizational elements.

The study’s scientific contribution lies in its thorough
examination of how online platforms affect different
components of foreign language competence and its
identification of conditions required for their successful
application in higher education contexts.

In terms of practical implications, the results offer valuable
insights for refining teaching methodologies, developing
blended and online language courses, and optimizing the use
of digital resources in educators’ professional practices.

Futureresearchavenuesincludedesigningandexperimentally
validating models for integrating online platforms into
language education, exploring the effects of artificial
intelligence on developing language proficiency, analyzing
the long-term impacts of digital tools on learning outcomes,
and investigating individualized learning pathways in digital
environments. These findings reinforce the -effectiveness
and relevance of online platforms in today’s higher education
system. They pave the way for further advancements in foreign
language teaching methodologies amidst ongoing digital
transformation in education.
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The article explores the role of interactive technologies in the development of students’ competences in foreign literature classes,
based on Zofia Natkowska's short story cycle “Medallions”. It is emphasized that the modern school, oriented toward fostering critical
thinking and emotional competence, including emotional intelligence, requires active teaching methods that ensure interaction between
the student, the text, the author, and the cultural context. Interactive approaches are viewed as a means of transforming a traditional
lesson into a dynamic space for the co-construction of meaning, enhancing reading motivation and empathy.

The study employs a komnaexc of methods, including cultural, pedagogical, and descriptive analysis, content analysis of texts, as well
as observation of the educational process during teaching practice. It is determined that interactive forms of work — group discussions,
role-playing activities, and project-based tasks — activate cognitive engagement, contribute to the development of communicative
and critical skills, stimulate students’ intrinsic motivation, and foster the ability to argue and defend their own viewpoints.

The findings show that the use of interactive technologies in teaching “Medallions” allows not only for a deeper understanding
of the literary text and its socio-historical context, but also for grasping the emotional logic of the characters. Role-playing and project-
based tasks promote the development of empathy and moral reflection, while group discussions help students recognize the diversity
of perspectives and develop their own critical judgments. Practical recommendations for teachers include combining text analysis,
discussions, and creative projects to ensure the comprehensive development of students’ reading and emotional competences.

It is demonstrated that interactive learning in literature integrates pedagogical, psychological, and cultural-value dimensions,
ensuring the effectiveness of the educational process and forming active, thoughtful, and responsible readers. Prospective directions
include further research on comprehensive models of interactive learning, comparative analysis of foreign and Ukrainian experiences,
and evaluation of the impact of interactive practices on the development of students’key competencies.

Keywords: interactive technologies, foreign literature, pedagogical methods, critical thinking, reading motivation, role-playing
games, group discussion, moral reflection, learning projects.

Manxko Pychana, Manko Inona. Inmepaxmueni mexnonocii y eueuenHi noabcvKoi nimepamypu Ha npuxiadi
onogioans 30¢p’t Hankoecvkoi «Medansiionuy

Y ecmammi docniooceno pons inmepakmusHux mexnono2ii y popmyeanui KomnemeHmHocmetl yuHie Ha ypokax 3apyoixcHoi nimepa-
mypu Ha npukaadi onogidans 3oqii Haxkoscoroi «Medanvtionuy. Hazonoweno, o cyuacha wikona, opieHmosana Ha popmysanHs Kpu-
MUYHO20 MUCTEHHS MA eMOYITIHOI KOMREMEHMHOCMI eMOYiliHO20 HMeNeKnty, nompedye akmuHUx Memooie HaguanHs, AKi 3a0e3neyy-
10Mb 63AEMOOII0 YUHSL 3 MEKCHIOM, ABMOPOM MA KYAbIMYPHUM KOHMeKCmOoM. [nmepakmugHi nioxoou po32naHymo sk 3acio nepemsopenus
MPaouyitiHo20 YPOKY Ha OUHAMIYHUL NPOCMID CRIBMBOPEHHS. CMUCTY, PO3GUNIKY YUMAYbKOI MOMUSAyii ma emnamil.

Y docnioxcenni euxopucmaro xomniexc mMemoois: Kyibmyponoziutuil, nedazo2iynuil, OecKpUnmugHUll aHAi3, KOHMeHM-AHATI3 meK-
CMiB, @ MAKOXHC CHOCIMEPENCeHHS 30 OCBIMHIM NPOYecom nedazo2iyHol npakmuxoio. Busnaueno, wo inmepaxmusni gpopmu pobomu — 2py-
n0Bi OUCKYCIi, POTbOGI 1epU, NPOEKMHI 3A60AHHS — AKMUBIZYIONb NIZHABATLHY OIIbHICIb, CHPUSIOMYb PO3GUMKY KOMYHIKAMUBHUX T KpU-
IMUYHUX HABUHOK, CIUMYIIOIOMb GHYMPIUHIO MOMUSAYIIO YUHIE Ma YOPMYIONb YMIHHS aPSYMEHMOBAHO 6IOCIOI0BAMYU 6ACHY NO3UYIIO.

Busieneno, wjo 3acmocysantsi inmepaxmugHux mexnonoziti y pobomi 3 «Medanviionamuy 0036015€ He auuie 2nubuie OCMUCIUmMu
XYOO0XCHIL meKcm | COYianbHO-ICMOpUYHULL KOHMEKCM, d Ul OCSASHYMU eMOYIliKY 102Ky nepcoaxcie. Ponvosi izpu i npoexmHi 3a60anHus
CHpUAIOMb PO3BUMKY emMnamii ma mopanvroi peghrexcii, a epynosi 062080penHs 3a0e3neyyoms Yegi0OMAeHHS PO3MAimms no2ia0ie
ma upobumu 61acHy Kpumuyny oyinxy. Ilpakmuyni pekomenoayii 014 guumens nepeddauaoms BKIOUAIOMb NOEOHAHHA MEKCIM08020
ananizy, OUCKYCill i mEOPUUX NPOEKMIG 0N KOMIIEKCHO20 PO3GUIMKY YUMAYLKOL, Ma eMOYitiHOT KOMNemeHmHOCE YUHIB.

JHosedeno, wo inmepaxmusre HaAGUAHHS TIMEPANMYPU NOEOHYE NeOA20IYHI, NCUXONOZIUHE MA KYIbIYPHO-YIHHICHI 8UMIDY, W0 3a0e3-
neuye eekmusHicmb 0C8imHbO20 npoyecy ma GopmMy8anHs aKMUBHO20, MUCIAY020 | 8ionosioanvhozo uumaua. Ilepcnekmusnumu
HANPAMAMYU ROOATbUUX PO3BIOOK 8USHAUEHO PO3POOKY KOMNIEKCHUX MoOeiell IHMepaKmueHo20 HABUAHH, NOPIGHAIbHUL AHANI3 3apY-
0idHCHO20 T YKPATHCHKO020 00C8I0Y, 4 MAKONHC OYIHKY GHIUBY THIMEPAKMUBHUX NPAKMUK HA PO3GUMOK KIIOYOBUX KOMAEMeHMHOCMel YUHIS.

Kniouosi cnosa: inmepaxmugni mexnonoeii, 3apybisxcra nimepanypa, nedazo2iuni Memoou, KpumuuHe MUCIeHHs, Yumaybka Momu-
8ayist, PONbOSI i2pu, 2pyNoea OUCKYCIsl, MOPATbHA PEQLEKCIs, HAGYATbHI NPOEKMIL.
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Wstep. Zadania szkoly we wspodtczesnych warun-
kach znacznie si¢ zmienily. Nie ogranicza si¢ juz
do przekazywania wiedzy w czystej postaci, lecz dazy
do ksztattowania mys$lacych, aktywnych i odpowiedzialnych
uczniéw, zdolnych samodzielnie analizowaé, odczuwad
i wspoldziata¢ ze §wiatem. Jesli wezesniej lekcja literatury
czesto sprowadzata si¢ do ,,przekazania tre§ci” utworu
i sprawdzenia jego zapamigtania, to dzisiaj gléwnym
zadaniem staje si¢ rozwoj czytelnika, ktory prowadzi dialog
z tekstem, z autorem, z kulturg w ogole.

W szczegolnoscei, analiza opowiadan Zofii Natkowskiej
»Medaliony” w szkole pokazuje, jak teksty literackie
na konkretnych przyktadach historycznych moga
ksztattowa¢ krytyczne myslenie, wrazliwo$¢ emocjonalng
oraz zdolno$¢ do moralnego rozumienia wydarzen
przesztosci. Interaktywne technologie staja si¢ w tym
procesie prawdziwym kluczem do efektywnego nauczania.
Przeksztalcaja lekcje z pasywnego odbioru w zywa
przestrzen do refleks;ji, dyskusji i wspottworzenia sensu.

Jak zauwaza R. E. Tutunaru: ,Metody interaktywne
maja pozytywny wpltyw na zrozumienie nowych informacji
i motywacje. Zachecanie do swobodnej, otwartej ekspresji
wplywa na zwigkszanie zainteresowania nauka” [1, s. 12].

Nowoczesny uczen zyje w informacyjnym swiecie, gdzie
wiedza jest ciggle aktualizowana, a tekst i media sg dostepne
w kazdej chwili. Tradycyjne metody, ktore byly skierowane
na reprodukcj¢ przeczytanego, juz nie odpowiadaja
wyzwaniom czaséw. Interaktywno$¢ umozliwia nie
tylko czytanie, ale takze rozumienie, wspdtodczuwanie,
formutowanie wlasnego stanowiska i argumentowanie go.

Nauczycielka T. Szewczun podkresla: ,Interaktywne
nauczanie to przede wszystkim nauczanie dialogowe,
w trakcie ktorego odbywa si¢ interakcja nauczyciela
i ucznia. Istota nauczania interaktywnego: proces
edukacyjny jest zorganizowany w taki sposob, ze wszyscy
uczestnicy s3a zaangazowani W proces poznawania,
formutowania wnioskdw, tworzenia okreslonego rezultatu,
gdzie kazdy wnosi indywidualny wklad, wymienia si¢
wiedza, pomystami, sposobami dziatania” [2].

Wazne jest, ze wykorzystanie metod interaktywnych
w praktyce szkolnej odpowiada zasadom Nowej Ukrainskiej
Szkoly, poniewaz s3 one ukierunkowane na rozwdj
krytycznego myslenia, kompetencji emocjonalnych,
umiejetnosci  komunikacyjnych 1 wspolpracy. Lekcja
literatury przestaje by¢ ,nauczaniem fabuly” i staje si¢
przestrzeniag do otwartego dialogu, gdzie kazdy uczen moze
wyrazi¢ swoja opini¢, poczué emocje postaci, wspottworzy¢
interpretacj¢ razem z kolegami z klasy, na przyktad
analizujac historyczne i moralne aspekty opowiadan Zofii
Natkowskiej ,,Medaliony”.

Pomimo oczywistych zalet, interaktywnos$¢ w edukacji
literackiej jest jeszcze niewystarczajaco zbadana.
Pozostaja otwarte pytania: brak systemowych modeli
interaktywnego nauczania dla lekcji literatury; niedobor
kryteriow oceny efektywnos$ci praktyk interaktywnych;
ograniczone badania wpltywu interaktywnosci
na emocjonalno-warto$ciowy rozwoj uczniéw; potrzeba
metodologicznych rekomendacji dotyczacych Iaczenia
podejs¢ interaktywnych z standardami NUSz.
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Dlatego nasze badanie jest skierowane na teoretyczne
uzasadnienie i praktyczng weryfikacje technologii
interaktywnych, ktére pomagaja przeksztatci¢ lekcje
literatury w zywa, nowoczesna i treSciwa przestrzen
rozwoju czytelnika XXI wieku, zdolnego do odczuwania,
interakcji i aktywnego uczestnictwa w zyciu kulturalnym.

Cel artykutu: uzasadnic rolg technologii interaktywnych
w nowoczesnej edukacji literackiej; przeanalizowa¢ ich
wplyw na rozwoj kompetencji czytelniczej, krytycznej
i emocjonalnej uczniow; okresli¢ zasady ich zastosowania;
zaproponowac rekomendacje pedagogiczne dla praktycznej
dziatalnos$ci nauczyciela, w szczeg6lnosci na przykladzie
pracy z opowiadaniami Zofii Natkowskiej ,,Medaliony”.

Materialy i metody. W ukrainskiej metodyce
interaktywno$¢ na lekcjach literatury réwniez staje sie¢
przedmiotem aktywnych badan. Metodystka H. Hodowanec
podkresla, ze: ,Interaktywno$¢é w nauczaniu mozna wyja-
$ni¢ jako zdolnos$¢ do interakcji, nauki w trybie rozmowy,
dialogu, dzialania. Zatem metoda interaktywna mozna
nazwaé, w ktorej osoba uczaca si¢ jest uczestnikiem” [3,
s. 60]. T. Jacenko w monografii ,,Tendencje rozwoju
metodologii nauczania literatury ukrainskiej” bada, jak
podejscia interaktywne sprzyjaja ksztaltowaniu kompetencji
XXI wieku i stymulujg motywacj¢ do czytania [4].

Prace badaczy pokazuja, ze wykorzystanie technologii
interaktywnych zwigksza motywacje do czytania i zachg¢ca
do tworczej analizy tekstow, a praktyczne opracowania
metodyczne proponuja konkretne ¢wiczenia i technologie,
ktére sa skutecznie stosowane na lekcjach jezyka
i literatury ukrainskiej [5].

W ten sposdb wspoélczesne zrodta potwierdzaja,
ze problem interaktywnos$ci w edukacji literackiej jest
przedmiotem systematycznych badan teoretycznych
i praktycznych. Jednocze$nie w wigkszosci prac

fokus pozostaje na opisie poszczegélnych praktyk
lub teoretycznych zasad, co wskazuje na potrzebe
kompleksowego modelu interaktywnego nauczania

w literaturze, ktory moglby polaczy¢é pedagogiczne,
psychologiczne i  kulturowo-wartosciowe  wymiary.
To wlasnie stanowi podstawe dalszych badan naukowych
oraz fundament dla autorskiego badania.

Wyniki badania. Interakty wne technologie
sa postrzegane przez wspolczesnych pedagogéw jako
narzedzie aktywizacji dzialalnosci edukacyjnej uczniow,

co sprzyja ksztaltowaniu kompetencji tworczych,
komunikacyjnych i  krytycznych. Jak zauwazaja
N. Pobirchenko i H. Kobernyk: ,Istota nauczania

interaktywnego polega na tym, Zze proces nauczania
odbywa si¢ pod warunkiem stalej, aktywnej interakcji
wszystkich ucznidw; nauczyciel i uczen sa rownoprawnymi
podmiotami nauczania” [6, s. 4].

To =zalozenie jest kluczowe dla zrozumienia
interaktywnos$ci jako zasady dydaktycznej, ktora okresla
nowa jako$¢ lekcji literatury, gdzie uczen przestaje by¢
biernym odbiorcg i staje si¢ aktywnym wspottworca
wiedzy. Dlatego technologie interaktywne organizuja
proces nie wedlug schematu ,,nauczyciel — uczen”, lecz
jako dialogiczng interakcje, w ktdrej kazdy uczestnik wnosi
swoj wklad w wspdlne rozumienie tekstu literackiego.
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Badania O. Jurczuk podkreslaja, ze taczenie technologii
interaktywnych (metoda projektowa, web-quest, ksigzka
interaktywna) sprzyja rozwojowi krytycznego myslenia
oraz zdolnos$ci do samodzielnej pracy z tekstem literackim:
,»lTechnologie interaktywne zapewniaja rozwo6j aktywnosci
poznawczej oraz poprawe samodzielnego przyswajania
wiedzy przez uczniéw, czynigc proces literackiej edukacji
bardziej dynamicznym i tworczym” [7, s. 161].

Zatem, interaktywno$¢ staje si¢ nie tylko $rodkiem
zwigkszania motywacji, ale takze pedagogicznym
mechanizmem glgbokiego rozumienia dzieta literackiego.

Nowoczesne ukrainskie zréodta metodyczne oferuja
szeroki arsenal interaktywnych form i metod, ktore
z powodzeniem stosowane sg w praktyce: dialogiczne
dyskusje. Naprzyktad, ,mikrofon”— kazdy uczen wyraza
swoje zdanie, argumentuje swoja pozycje 1 stlucha
innych, co rozwija umiej¢tnosci dyskusji i krytycznego
mys$lenia. Takie formy pokazuja, ze lekcja literatury moze
by¢ polem do zywego dialogu o wartosciach i sensach
dzieta. Gry fabularne — modelowanie sytuacji z utworu
pozwala uczniom lepiej zrozumie¢ psychologi¢ postaci
i spoteczny kontekst wydarzen, co sprzyja emocjonalnemu
zaangazowaniu i empatii.

Praca grupowa i projekty — formaty ,.think-pair-share”,
»~koto pomystow”, tematyczne projekty lub prezentacje
sprzyjaja kolektywnemu przemysleniu tematu i poszerzeniu
spektrum interpretacji.

Metodysci podkreslja, ze technologie interaktywne
nie tylko rozszerzaja tres¢ lekcji, ale takze zmieniaja
funkcje nauczyciela: przestaje on by¢ jedynym ,,zrodtem
wiedzy” i staje si¢ moderatorem dialogu, facylitatorem
wspolnej dziatalnosci.

Na podstawie wlasnych obserwacji  praktyki
pedagogicznej oraz analizy zrodel metodycznych mozna
wyrézni¢ takie naukowo uzasadnione wyniki badan
efektywnos$ci interaktywnej dziatalno$ci na lekcjach
literatury: zwigkszenie motywacji do czytania uczniéw
dzicki wykorzystaniu interaktywnych ¢éwiczen (gry
fabularne, zadania projektowe, dyskusje grupowe), ktore
sprzyjaja gltebszemu zanurzeniu si¢ w tre$¢ utworu; rozwaj
kompetencji komunikacyjnych uczniéw: interaktywne
formy stymulujg aktywng dzialalnos¢ jezykowa,
umiejetnos¢ wyrazania wlasnej opinii oraz stuchania
innych; rozwdj emocjonalno-warto$ciowy — aktywna
interakcja z tekstem i rowiesnikami sprzyja formowaniu
krytycznej postawy wobec moralnych i spotecznych
kwestii poruszanych w utworach; podniesienie jako$ci
przyswajania wiedzy: nie tylko intelektualne zrozumienie
dzieta literackiego, ale takze zdolnos¢ do stosowania
nabytej wiedzy w nowych sytuacjach.

Te wyniki sa zgodne z zaleceniami ukrainskich i pol-
skich metodystow, ktorzy w swoich rekomendacjach
wskazuja, ze nauczanie interaktywne pozwala wykorzystac
osobiste doswiadczenia ucznidéw, czyniac nauke znaczaca
i zyciowa, stymulujagc wewngtrzng motywacje oraz
wspoltworczg interakcje.

Nowoczesna lekcja literatury powinna by¢ nie
tylko przekazaniem tresci dzieta literackiego, ale takze
srodowiskiem aktywnej interakcji, w ktéorym uczen

staje si¢ wspottworca wiedzy. Praca nad opowiadaniami
Zofii Natkowskiej ,,Medaliony” — dzielami o gle¢bokim
kontek$cie moralnym i historycznym — wymaga nie tylko
analizy tekstu, ale takze form pracy aktywizujacych,
ktore sprzyjaja glebszemu zrozumieniu postaci, ich
wyboréw i wartos$ci.

Wspolczesne badania podkreslaja, ze to wlasnie
technologie interaktywne sprzyjaja rozwojowi motywacji
czytelniczej 1 aktywnosci, co jest niezwykle wazne w pracy
z takimi tematami.

Orientujac  si¢ na strategiczne cele edukacji
kompetencyjnej, proponujemy takie konkretne formy
interaktywne do pracy nad ,,Medalionami”.

Dyskusje grupowe ,,Krqg pomystow”, ,Krgg idei”.
Cel: poglebiona dyskusja nad sensami tekstu, porownanie
pogladow ucznidow, formowanie sadow kulturowo-
warto§ciowych.

Realizacja. Etap przygotowawczy: uczniowie czytaja
jeden z fragmentow ,,Medaliondw”, w ktérym bohaterowie
staja przed moralnym dylematem — na przyklad epizod,
w ktorym postacie zderzaja si¢ z niesprawiedliwoscia
wobec zydowskich rodzin.

Formowanie matych grup: kazda grupa otrzymuje
pytania do dyskusji:

,,Jakie motywy kieruja bohaterem w tej sytuacji?”

,»,Co dla was oznacza wybor bohatera — moralny,
pragmatyczny czy ograniczony okolicznosciami?”

Dyskusja w grupach: uczniowie formutuja wlasne
interpretacje i je argumentuja, po czym odbywa si¢
zbiorowa dyskusja klasowa.

Podczas takiej dzialalno$ci rozwija si¢ krytyczne mysle-
nie oraz umiejetno$¢ argumentowania — kompetencje,
ktoére mozna uwaza¢ podstawa swiadomego nauczania si¢
literatury.

Gry fabularne: przezywanie
odtwarzanie sytuacji z utworu.

Cel: glebsze zanurzenie w psychologie postaci,
zrozumienie ich motywow, przezy¢ i wartosci.

Realizacja. Wybdr sceny: wybra¢ kluczowy fragment,
w ktorym postacie zmagaja si¢ z moralnymi, spotecznymi
i osobistymi dylematami — naprzyklad momenty pomocy
lub obojetnosci w warunkach niesprawiedliwos$ci.

Przydzielanie rdl: kazdy uczen staje si¢ uczestnikiem
sceny — ten, kto ma moralny wybor; ten, kto obserwuje; ten,
kto wygtasza wewnetrzny monolog bohatera.

Inscenizacja 1 dyskusja: uczniowie ,,odgrywaja”
sytuacje, po czym nastepuje refleksyjna dyskusja:

“Jak byscie postapili w tej sytuacji?”’

“Co by si¢ zmienito w waszych decyzjach, gdybyscie
znali kontekst historyczny?”

Takie podejscie daje mozliwos$¢ nie tylko przeczytania
tekstu, ale i przezycia go, co znaczaco wzmacnia motywacje
do czytania i tworczego przemyslenia:

W szczegolnosci, gry fabularne pomagaja uczniom
poczué¢ emocjonalng logike dzieta.

Zadania projektowe — kreatywne mini-projekty.

Cel: stymulowa¢ gleboka prace analityczna, potaczyc
analize literacka z twodrczoscia, ksztaltowaé umiejetnosci
samodzielnej dziatalno$ci.

sytuacji z utworu,
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Realizacja. Tworzenie mini-projektéw na temat
»Historyczny kontekst utworu”:grupy badaja spoteczno-
historyczne okolicznosci, ktére wptynelty na wydarzenia
w opowiadaniach;tworzg prezentacje, w ktoérej tacza
cytaty z utworu z faktami historycznymi;prezentuja swoje
wnioski klasie.

Tworcze inscenizacje: uczniowie tworza krotkie wideo-
lub teatralne przedstawienia alternatywnych wariacji
wydarzen, co stymuluje krytyczne myslenie.

Krytyczna analiza i tworcze przedstawienie informacji
to wazny element pracy nad dzietem artystycznym.

Dziatalnos¢ projektowa  réwniez odpowiada
wymaganiom podejscia kompetencyjnego, poniewaz taczy
w sobie komponenty poznawcze, emocjonalne i spoteczne,
rozszerzajac ogolna tres¢ lekcji.

Wykorzystanie grupowych dyskusji, gier rol i zadan
projektowych w pracy nad ,,Medalionami” pozwala:

— zwiekszy¢ motywacje do czytania;

— rozwing¢ krytyczne i tworcze myslenie;

— ksztaltowaé empati¢ i moralng refleksje;

— wzmocni¢ umiej¢tnosci argumentacji ustnej i pisemne;;

— przyczyni¢ si¢ do samodzielnego myslenia
i indywidualnej postawy.

Whioski z tego badania i perspektywy dalszych badan
w tym kierunku. Efektywno$¢ technologii interaktywnych:

Wykorzystanie dyskusji grupowych, gier rél oraz zadan
projektowych podczas opracowywania opowiadan Zofii
Natkowskiej ,,Medaliony” sprzyja aktywizacji dziatalnosci
poznawczej uczniéw, rozwojowi krytycznego i tworczego
my$lenia oraz formowaniu wlasnej pozycji czytelniczej.
Interaktywne formy pracy — dyskusje grupowe, modele rol,
wspolna analiza tekstow literackich — znacznie wzmacniaja
motywacje do czytania.

Gry fabularne i dyskusje na temat dylematow moralnych
uczniéw pozwalaja poczu¢ stan psychologiczny postaci
i zrozumie¢ emocjonalng logike utworu.

Interaktywne formy pracy sprawiaja, ze proces czytania
staje si¢ znaczacy i emocjonalnie angazujacy, stymuluja
wewnetrzng motywacje oraz aktywne uczestnictwo
uczniéw w wspoltworzeniu interpretacji.

Uczniowie zdobywaja nie tylko wiedzg literacka,
ale takze umiejetnosSci argumentacji ustnej i pisemne;j,
wspolpracy w grupie oraz samodzielnego myslenia,
co odpowiada wymaganiom kompetencyjnego ksztalcenia
Nowej Ukrainskiej Szkoty oraz polskich programoéw szkotly
sredniej (klasy 9-10).

Interaktywna praca z ,Medalionami” pozwala
uczniom glebiej u§wiadamia¢ sobie spoleczno-historyczne
okoliczno$ci oraz moralne wybory postaci, ksztaltujac
krytyczne podejscie do wydarzen historycznych i wartosci.
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KuiBchKOro HaIiOHAIBHOTO JIHIBICTHYHOTO YHIBEPCUTETY
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YV cmammi 0ocnioxceno npobnemy @opmyeanns HaA8UUOK ONUCOBO20 NUCLMA Y CHIYOeHmis 3aKk1adie euwoi oceimu y npoyeci
BUBUEHHS AHSNTIICLKOT MOBU. AKMYANbHICIb meMu 3yMOBIeHA ROCUTEHHAM POl aHeAiliCbKOI MOGU SIK NPOBIOH020 3ACO0Y aKkademiy-
HOI, MIJCKYIbMYPHOI ma npogeciiinoi KoMyHikayii, a maxodc HeoOXIOHICMI0 Yinecnpamosano2o0 po3eUMKY IHUIOMOGHOI NUCEMHOT
Komnemenmuocmi matioymuix paxisyie. ITucemo posenidaemuvcs AK CKAAOHUI iIHMe2POBAHUL 81O MOBIEHHEBOT OIAIbHOCI, U0 NOED-
HY€E NiHeBICIMUYHI, KOCHIMUBHI MaA KOMYHIKAMUBHI KOMNOHEHMU. AHeI0MO8HY KOMNEMHMHICh Y NUCEMHOMY aKAOeMIYHOMY MOBNEHH]
BU3HAUEHO AK DA308ULL HCAHP NUCEMHO20 MOBNEHHS, AKUL CMEOPIOE NIOTPYHMA OIS ONAHYBAHHA HAPAMUBHO0, APSYMEHMAMUBHOLO
U aHANIMUYHO20 NUCbMA MA CHPUSAE PO3GUMKY CIOCMEPENCIUGOCH, MOYHOCHI MOBHO20 BUDAJICEHHSL, TOIYHOI OpeaHizayii mekcmy
Ul 06PA3HO20 MUCTEHHS CIYOEeHMIB.

Y pobomi okpecneno meopemuuni 3acadu anenoMo8HOI KOMIEMHMHOCMI Y NUCEMHOMY MOGNIEHI Ha MAmepiani Onucogux mekcmis
V KOHMeEKCHi CYYACHOT iH2B00UOAKMUKY, YIOYHEHO 1020 CYmHicmb i (YHKYIl, BUSHAUEHO NPOBIOHI CIMUTICMUYHI XapaKMepUCmuKy,
30KpeMa GUKOPUCIAHHS KOHKPEMHOI Uil MOYHOI JIeKCUKY, aKmueHe 3any4eHHs CEeHCOpHUX Oemanetl, NPUKMEMHUKI i NpUciiGHUKis,
a maxoaic 3acobie MoeHoi oopaznocmi. [Ipoananizosano munogi mpyoHowi cmydenmie nio 4ac cmeopeHHs. ONUCOBUX TeKCmig: obme-
JHcenutl CIoSHUKO8UIl 3anac, inmepgepenyito pioHoi Mo8u, HeOOCMAMHIO 36 A3HICIb | CMPYKMYPOBAHICNb UCTOBTIOBAHHS, 3IMIULYBAHH
JICAHPOBUX O3HAK.

3anpononosano noemanty MemoouKy HaGUAHHA ONUCOBO20 NUCLMA, WO TPYHIMYEMbCA HA NOEOHAHHI KEPOBAHO20 NUCLMA, CEHCOD-
HO20 Ni0X00Y, BUKOPUCIAHHA Bi3YATbHUX CIMUMYIS | CUCeMHOT pobomu 3 1eKcuuHoio obpasuicmio. Memoouurutl Komniexc nepeddauae
nOCMynosutl nepexio 8i0 KOHMPOIbLOBAHUX 8NPA8 00 MBOPUUX 3A60AHb, WO 3abe3neuye po3BUMOK CIMUTICHUYHOI c8i0oMOochi, YA8U,
KOSHIMUGHOI 2HyuKocmi ma enegnenocmi cmyoenmig y nucomi. OBIpyHmMOBaHo OoYinbHicMb CUCMEMHO20 BRPOBAOIICEHHS ONUCOB020
NUCLMA 8 KYPC AKA0EMIYHO20 NUCLMA AK ePeKmugHo20 3ac00y (opMysants iHuoMOEHOT NUCeMHOT KOMNemMeHmMHOCTII.

Kniouosi cnosa: nucemna xomnemenmuicms, MemoOuxa HA6UAKHS NUCLMA, aH2NIICLKA M08a, 3aKNA0U 6UOi 0CBIm, (opMyeanHs
Komnemeryill y HaBUaHHi, 3000Y8ay ocgimu.

Svitlana Nahorna. Building English-Language Writing Competence in Tertiary Students on the Basis of Descriptive
Texts

The article examines the development of descriptive writing skills in students of higher education institutions in the process
of learning English. The relevance of the study is grounded on the growing role of English as a primary means of academic, intercultural,
and professional communication, as well as the need for the purposeful development of foreign-language written competence among future
specialists. Writing is viewed as a complex, integrated type of language activity that combines linguistic, cognitive, and communicative
components. Descriptive writing is defined as a foundational genre of written discourse that provides a basis for mastering narrative,
argumentative, and analytical writing and fosters the development of observation skills, precision in linguistic expression, logical text
organization, and imaginative thinking.

The paper outlines the theoretical foundations of descriptive writing within the framework of modern linguodidactics, clarifies its
essence and functions, and identifies its key stylistic characteristics, including the use of specific and precise vocabulary, the active
incorporation of sensory details, adjectives and adverbs, and figurative language devices. The study analyzes typical difficulties students
encounter when producing descriptive texts, such as limited vocabulary, interference from the native language, insufficient coherence
and structural organization, and the blending of genre features.

A step-by-step methodology for teaching descriptive writing is proposed, based on a combination of guided writing, the sensory
approach, the use of visual stimuli, and systematic work on lexical imagery. The methodological framework provides for a gradual
transition from controlled exercises to creative tasks, ensuring the development of stylistic awareness, imagination, cognitive flexibility,
and students’ confidence in writing. The study substantiates the feasibility of systematically integrating descriptive writing into academic
writing courses as an effective means of developing foreign-language written competence.

Key words: descriptive writing, written competence, teaching writing methodology, higher education institutions, competency
development in learning.

Beryn. B ymoBax miobGanizamii Ta HOCHIICHHS PO
AQHIJIIMCHKOT MOBH SIK IHCTPYMEHTY aKaJeMIuHOi i mpo-
¢eciitHoi koMmyHiKawii, mUTaHHs (HOPMyBaHHs IHILIOMOB-
HOI MUCEMHOT KOMIIETCHTHOCTI CTYJCHTIB 3aKJIa/iB BHIIO]
ocBiTH HaOyBae 0COONMHMBOI 3Ha4YyIIOCTi. [TUCBMO po3ris-
JTAETHCS HE JIUIIIE 5K 3aci0 (ikcarii e, a ik KOMIUIEKCHA
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iHTerpoBana opmMa MOBJICHHEBOT JisTLHOCTI, IO OXOTLITIOE
JIHTBICTHYHI, KOTHITHBHI Ta KOMYHIKaTHBHI HaBuuku. [Tif
AHIVIOMOBHOIO KOMIIETCHTHICTIO y ITHCEMHOMY MOBIICHHI
PO3yMiEMO IHTErpoBaHy 3[aTHICTH OCOOMCTOCTI CTBOPIO-
BaTH MHCHMOBI BHCJIOBIIOBAHHS BIAMOBIIHO 1O KOMYyHIKa-
TUBHOTO 3aBJIaHHS, IO OXOIUIIOE MOBHHUM, MOBJICHHEBUI,
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COIIIOKYJIBTYPHUH Ta CTpaTeriyHuii KOMITOHEHTH. AHIJIO-
MOBHa KOMIICTEHTHICTh Y MHCEMHOMY MOBIICHHI pO3yMi-
€ThCA SIK IHTETPOBAaHA 3[AaTHICTh CTBOPIOBATH IHCHMOBI
BUCIJIOBIIOBaHHS BIIIOBITHO 1O KOMYHIKaTWBHOI METH,
CUTyamii Ta MOBHHX HOPM. 3MiCT Ili€] KOMIIETEHTHOCTI
OXOIUTIOE B3aEMOTIOB sI3aH1 KOMITOHEHTH: MOBHUH (JIEKCHKA,
rpaMaTrka), MOBJICHHEBUH (1TOOyIOBa 3B’SI3HOTO TEKCTY),
JTUCKYPCUBHUH (KaHpOBa OpraHi3aiis), COMiOKYIBTYpHUI
(BIAMIOBIAHICTH KOHTEKCTY) Ta CTpaTeTiyHUi (TUIaHyBaHHS
i pemaryBaHHs). TakuM YWHOM, BOHA 3a0e3medye edex-
TUBHY IUCEMOBY KOMYHIKAI[il0 y Pi3HIX HABYAIBHUX 1 IIPO-
(hecifHIX CHUTYyalisX, a TaKOXK CIIPHUIE PO3BUTKY HABUYIOK
CIIOCTEPEXEHHS, BHOOPY MOBHHX 3aC00iB, JIOTIYHOI Opra-
Hi3aIlii TEKCTY Ta CTBOPEHHS 00Pa3HOCTI, IO € HEOOXiTHIM
KOMIIOHEHTOM MOBHOi KOMITETEHTHOCTI MaiOyTHIX (axis-
iB. Pazom 3 TuM, y TpakTHIi BUKITAJaHHS aHIITIHCHKOL
MOBH Y 3aKJaJax BHIIOi OCBITH PO3BHUTKY KOMIIETCHIIiH
y JKaHpi OMHCYy YacTO HE NPUAUIIETHCSA HaJe)KHA yBara
B paMKaX CHCTEMAaTHYHOI METOIWYHOI POOOTH, III0 3yMOB-
JIF0€ HEOOXiTHICTh TEOPETHIHOTO OCMHUCIICHHS Ta PO3POOKH
e(heKTUBHOI TOETAITHOT METOANKH HAaBYaHHS.

IMocranoBka npo6aemMu. Y cydacHiif METOAMII BHUKIA-
JAHHS 1HO3eMHUX MOB Y 3aKJIaIaX BHUIOi OCBITH IHCHMO
PO3IIIANAETHCS K CKITAIHIH IHTETPOBAHMI BAA MOBJICHHEBOT
JUSITBHOCTI, IO TIOEAHYE JTIHTBICTHYHI, KOTHITHBHI Ta KOMY-
HikaTiBHI BMiHHA. POpMyBaHHS MICEMHOI KOMITIETEHTHOCTI
CTYACHTIB € OIHI€I0 3 KIFOUOBMX IIiJIeW HAaBYAHHS aHIIIH-
cpkol MoBH y 3BO, OCKiJIbKH came THCHEMO J03BOJISIE TIPO-
JIEMOHCTpPYBAaTH pPiBEHb BOJOMIHHS JICKCHKO-TPaMaTHIHAMH
3aco0aMu, JIOTIKOI0 BUKIIAAY Ta CTHIIICTUYHOO TOPEUHICTIO
BHUCJIOBIIIOBAaHHS. Y CYYaCHHX HayKOBHX JOCIIDKECHHSIX
(ITeppi K., Bari [I. P, Kypniari B., Bisst M. C.) mpobiema
(opMyBaHHS HaBHYOK KPEaTHBHOTO MHChMA Y CTYACHTIB
T 9ac BHBYCHHS AHMINIHCHKOI MOBH PO3IIANAETHCS KpPi3h
NPU3My KOMYHIKaTHBHOTO, IPOLECYaTbHOTO Ta >KaHPOBO
opierToBaHoTO TiAX0AiB [ 1]. OcobmmBoi akTyansHOCTI HaOy-
Bac (DOPMyBaHHS BMiHb IIMCEMHOTO MOBIICHHS y CTYACHTIB
(piBerp B1-B2), mis sSKxux MACEMO BUCTYIIA€ 3acOO0M aKa-
JeMigHO]1 Ta mpodeciitHol KoMyHiKartii.

Cepen inmoro, ocobnrBe Micie B CHCTEMi HaBYaHHS
MMMChMa TIOCIZIa€ JECKPUTNITHBHE ece [2], siKke TpaguIiifHO
BB@)KAETHCSI 0A30BMM THIIOM NHCHMOBOTO MOBIICHHS, SKE
(opMye BMIHHS CHOCTepiraté, JOOWpaTH TOYHI MOBHI
3aco0H, CTPYKTYpYBaTH TEKCT i CTBOPIOBaTH OOPa3HICTh,
0 € HEeOOXiAHOIO MepeIyMOBOIO ISl ONaHyBaHHS CKJIafl-
HIMAX XaHPIB — HAPATUBHOTO, apTYMEHTATHBHOTO Ta aHa-
niTngHOTO TMchMa [3]. ONHMCOBUI THI TEKCTY — 1€ CTHIIb
HaIlMCaHHS, KU BUKOPHCTOBYE JICTAJl Ta YyTTEBI OMHKCH,
mo0 «HaMalloBaTH KapTUHY» JIOAWHHU, MicCIs, 00’ €KTa,
TTOZi1 UM eMoT1lii, 3aHypIOI0YN YhTada B aTMochepy Ta 103-
BOJISIFOUX HOMY II€ «BiAIyTH» depes 3ip, CIIyX, HIOX, JOTHK
1 cMak, Ha BiIMiHY BiJI IEpeKOHYBaHHS YX MOsICHEHHS [4].
Takwii BUA MUChMa TPUTAMaHHUH 34e01IBIIOT0 XYIOKHIN
JiTeparypi, crorajax 4d IyTiBHHUKAX, MpoTe (HopMyBaHHSI
HaBHUYOK OITMCY € HEOOXiTHOI0 CKIIaJOBOIO HABYAHHS aHT-
miticekoi mMoBu. Enmi Himmapn, [xoan Himion, i Jesix
®octep Bomiec BBaxaroThesl MaliCTpaMH JECKPUITUBHOTO
MMUCbMa, B YHMiX TBOpaxX YMTadi UyIOTh TOJIOC HApaTropa,
3BYKH HaBKOJHMIITHBOTO CBITY Ta iH.

Jlo TONOBHMX O03HAK TaKOTO BHIYy IHChMa MOXKHA Bif-
HECTH TaKi:

1) 3aHypeHHs YuTa4a, Uil TOTO MO0 IMepPeHeCcTH YhTada
B OITHC, CIIPUATH YSBi Ta BIIIYTTSIM ONHCYBAaHOTO;

2) 3airydeHHsI IyTTEBUX JeTalel, a caMe BUKOPUCTAHHS
MOBH, IIO arejioe 10 IT'SATH OpraHiB 4yTTs (300pakeHHS,
3BYKH, 3aIlaX, CMAaK1, JOTHKH);

3) BHKOpHCTaHHS JIiTepaTypHUX 3aco0iB Ta MPHIAOMIB
SK HaNpuKIan MeTtadop, MOPIBHSIHHS 3aIUIsI CTBOPEHHS
SICKpaBUX 00pa3iB;

4) 30CepemKEeHHST Ha «IIOKa3yBaTW», a HE «PO3IOBi-
JaTM». 3aMicTh TOTO, MO0 MPOCTO CKa3aTH, M0 IMOCh OyIT0
TapHHUM, OTIMCOBE MMUCHMO MOKA3ye 1€ Yepe3 JeTal.

[Mompn 3HaYHMN MUNAKTHYHUN TMOTEHIIAT OMHCOBOTO
MMUCHhMa, y TIPAKTHIII BUKJIAaHHS aHIIiiicbkoi MoBH B 3BO
BOHO YacCTO PO3MIIATAETHCS (parMEeHTapHO a00 3BOIUTHCA
IO OKPEMHX TBOPYHX 3aBIaHb 0e3 YiTKOI METOJMYHOI CHC-
temu. Lle 3yMmoBITioe moTpedy y TpyHTOBHOMY aHai3i edek-
TUBHUX TiAXOIB i METOIIB (POPMYBaHHS HABHUYOK OIHCO-
BOTO TIIICbMA Y CTYICHTIB.

AHaJIi3 0CTaHHIX J0CHiTxKeHb Ta mydJikanii. Y mpa-
X SIK BITYM3HSIHHX, TaK i 3apyOi’KHUX HAyKOBIIiB, aKIICH-
TOBaHO yBary Ha Ba)XIIMBOCTI Ta HEOOXITHOCTI IoeTar-
HOTO HaBYaHHS ITHUCHMa, PO3BUTKY JIEKCHYHOI BHPA3HOCTI,
3aCTOCYBaHHI Bi3yaJbHHUX i CEHCOPHUX CTHMYJIB, a TAKOXK
KOHTPOJIbOBAaHUX MICHMOBHUX BIIPaB fK JIIEBUX IHCTPYMEH-
TiB yZOCKOHAJECHHS NHCEMHOI KOMIETEHTHOCTI CTy/IeH-
TiB. JIOCHITHUKY MiIKPECIIOIOTh POJh OMHCOBOTO ITHCHEMa
AK (DyHIAaMEHTAIBHOTO JKaHPY, IO 3aKIAaJa€ OCHOBY JUIA
(opMyBaHHS HaBHYOK CTPYKTYypYBaHHS TEKCTy, TOYHOTO
J000py MOBHHX 3ac0o0iB Ta Tepexomy OO OLTbII CKiIaj-
HUX BHIIB iHmIOMOBHOTO mmckMa. J. P. Bari [2] oOrpyn-
TOBY€ €(EKTHBHICTh 3aCTOCYBAHHS TEXHIKH KJIaCTepH3allil
K IHCTPyMEHTY PO3BHTKY HABHYOK OIHCOBOTO ITHCHMA.
ABTOp CTBepIKye, IO Bi3yalbHE CTPYKTYypYBaHHS imeit
CTIpHsi€ BHOPSIKYBaHHIO TEKCTY, 30aradyeHHIO JIEKCHIHOTO
3amacy Ta MOKpPAIIEHHIO KOTEPEHTHOCTI OITMCOBHUX BHCIIOB-
JOBaHb CTyNEHTIB. B iHmomy nociimkerHi [3] mpoBeneHo
nopiBHsuTbHUH anHani3 crpareriii PLEASE Tta Idea Details
y HaBYaHHI ONHCOBOTO NMHChbMAa. AJDKE HAaBYaHHS TAKOTO
BU/ly TIHCHbMa Tiependavae IUIaHyBaHHS, BHUSBICHHS KITIO-
YOBUX CEHCOPHUX XapaKTEPHCTHK, PO3IMHUPEHHS CIIUCKY
JeTajueH, JIOTIYHE CTPYKTYpYBaHHS TEKCTY, NEPEHECEHHS
IUIaHy HAa MMMCHMOBHH TEKCT 1 HACAMKiHEIb, pelaryBaHHS.
Pesymbrati 1pOTO IOCIIMKEHHS AEMOHCTPYIOTH ITO3H-
TUBHHH BIUIMB CTPYKTypOBaHMX MHCBMOBHX CTpAaTerii
Ha (opMyBaHHS BMiHb IUIAHYBAaHHS TEKCTY, JIOTI9HOL
OpraHisallii Omucy Ta TOYHOCTI MOBHOTO BHpaKeHHS. [4].
Aryctin M., Hopaxmi M., Aci H. [5] anamizyioTs poib
TUTaHyBaHHS Ta CTBOPEHHS IUIaHy TEKCTy B Iporeci ¢op-
MYBaHHS HaBHYOK OINMCOBOTO THChMa Ta AaKIEHTYIOTh
yBary Ha TOMY, IO YiTKE CTPYKTypYBaHHS 3MICTy Iepen
HaIMCaHHAM TEKCTy MiHIMIi3y€ KiTBKICTh MOBHHX ITOMH-
JIOK 1 cpusie OUTBII NETaTFHOMY Ta TIOCHTIJOBHOMY OIIHCY.
Jlarihax M., Ta Caditpi [6] y cBOoeEMy mOCHiIKEeHHI 30ce-
peImkeHi Ha BUABIICHHI TUIIOBHX TPYOHOIIIB CTYACHTIB IIif
Yyac HalHMCaHHS OMHCOBUX TEKCTIB, 30KpeMa OOMEXEHOTO
CJIOBHMKOBOTO 3alacy, I'paMaTHYHHUX IIOMIJIOK 1 HEIo-
CTaTHBOI TEKCTOBOI 3B’SA3HOCTI MPH IIHOMY HArOJOIIYIOTH
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Ha HEOOXiTHOCTI CHCTEMHOI POOOTH 3 JIEKCHKOIO Ta TeK-
CTOBOIO opranizariero. [{e omHIM TiAX0MIOM 10 HaBUYAHHS
OITMCOBOTO NMHCHMA € TTO€JHAHHS KEPOBAHUX BIPAB 1 TBOP-
YHX 3aBAaHb JUIS TIOCTYIIOBOTO PO3BUTKY ITHCEMHOI KOMIIE-
TeHTHOCTI [7]. ¥V cBoiif podorti [8] Ix. ['apmep posrisimae
0CcOOMMBOCTI (POPMYBaHHS HABHYOK OIMCOBOTO IHCHMa
3 ypaxyBaHHSM >KaHPOBUX XapaKTEPHCTHK OMICOBOTO TEK-
CTy Ta MiAKPECTIOITH HEOOXIAHICTH ILIECIPSIMOBAHOTO
HABYaHHSI MOBHHX 3ac00iB OIMMCY Ta TOETAITHOTO Tepe-
XOJy BiJ PETPONYKTHUBHHX N0 MPOAYKTHBHUX MHCEMOBHX
3aBOaHb. 3HAYHUNA BHECOK Yy pO3pOOICHHS TEOPETUIHUX
3acajl HaBYaHHS 1HIIOMOBHOTO NMHMCEMHOTO MOBIJIEHHS 3pO-
OJIeHO TIpeICTaBHUKAMH YKpPaTHCHKOT METOIMYHOI IIIKOJIH,
3okpema C. IO. Hikomaesa [14], y mparsix sikoi o0rpyHTO-
BaHO KOMITETCHTHICHO OpPI€HTOBAaHWH MIAXiX JO HABYAHHSI
IHO3EMHHX MOB, BU3HAQUEHO CTPYKTYpY IHIIOMOBHOI KOMY-
HIKaTHBHOI KOMIIETEHTHOCTI Ta TPUHIHIN (HOpMYBaHHSI
BMiHB PI3HUX BHIIB MOBJICHHEBOI TiSTBHOCTI.

MerTa cTaTTi — PO3KPUTH TEOPETHIHI 3aCaIH (POPMYBAHHS
AHIIOMOBHOI IMUCEMHO{ KOMITETEHTHOCTI CTYICHTIB 3aKJIafiB
BUIIIOi OCBITH Ha Marepiajli OMHCOBHX TEKCTIiB, BU3HAYUTH
POJTB OIIMCOBOTO TIHCHMa Y CTPYKTYPi iHIITOMOBHOI KOMyHIKa-
THBHOI KOMIIETEHTHOCTI Ta 3allpOINIOHYBAaTH MOETAITHy METO-
JIMKY HaBYaHHS CTBOPEHHS OIMCOBHX TEKCTIB.

3aBaaHHsA JOCTIHKCHHS TONATAIOTh Y:

1) cxapakTepu3yBaTi TEOpPETHUYIHI 3acagu (popMyBaHHS
AHTJIOMOBHOI MMCEMHOI KOMIIETEHTHOCTI cTyneHTiB 3BO;

2) BU3HAYUTH THUIIOBI TPYOHOII, 3 SIKUMH CTHKAIOTHCS
CTYICHTH y TIPOIIECi CTBOPEHHS OMMCOBHUX TEKCTiB aHTIIiH-
CBHKOIO MOBOIO;

3) mpoaHaiizyBaTH Cy4acHi METOAWYHI TiIXOIH 10 HaB-
YaHHS AHIJIOMOBHOTO NHCEMHOTO MOBJEHHS (30Kpema
Ha MaTepiai OMCOBHUX TEKCTIB);

4) po3poOuTH Ta OOTPYHTYBaTH TOCTAITHY METOIUKY
HaBYaHHS CTBOPEHHS TEKCTIB 3 €JIEMEHTaMHU OMHCY.

PesyabraTu. Y pe3ynasrari JOCTIIKEHHS BCTAHOBIICHO,
0 (OopMyBaHHS aHTIIOMOBHOI ITMCEMHOI KOMITIETEHTHOCTI
crynentiB 3BO Ha marepiaili ONMCOBHX TEKCTiB € edek-
TUBHHM 32 YMOBH IIOCTallHOTO HABUYAHHS, AKE IIOEIHYE
KepoBaHy IPaKTHKY, CEHCOPHUI Mmiaxif i poOoTy 3 IeKcHY-
HOIO 00pa3HicTio. [loBeseHo, mo 3anmpoIIoHOBaHa CHCTEMa
BIIPaB CIIPUSIE TOIOTAHHIO THITOBUX TPYAHOIIIB CTY/IEHTIB
i 3a0e3medye po3BUTOK MOBHOI TOYHOCTI, CTPYKTYPOBAHO-
CTi TEKCTY Ta 00Pa3HOTO MUCIICHHS.

TeopeTuuni 3acagu onucoBoro nucsma. DopmyBaHHsI
BMiHb BEJCHHS MOHOJOTY-ONNCY BH3HAYA€THCSA SIK THII
MTICEMOBOTO MOBJIEHHS, CHIPSIMOBaHMI HAa CTBOPEHHS UiT-
KOTO, 00pa3HOTO YSBIICHHS TPO 00’€KT, 0coly, Micie abo
SIBUIIE 32 JOIIOMOTOI0 MOBHHX 3ac00iB. MU po3misimaemMo
TaKU{ BHUJ NMUCbMA SK TPOILEC 3aTy4eHHS ITSITH OpraHiB
9yTTS, IO TO3BOJISIE CTYIEHTaM HE JHIIe iH(POpPMYyBarTH,
a 1 eMoIIiiiHO BIuMBaTH Ha ynTada. OMHUCOBUIA THI TEKCTY
pO3MISITAa€EMO SIK PI3HOBHA MHCEMHOTO MOBICHHS, CHpS-
MOBAaHWI Ha BIITBOPEHHS O3HAK 00’€KTa OIMUCY MUIIXOM
J000pPY pelleBaHTHUX MOBHHUX 3aCO0IB 13 METOIO CTBOPEHHS
iTicHOTO 00pasy B ysBi agpecara.

Jlo OCHOBHHX CTHJIICTHYHUX XapPaKTEPUCTHK TaKOTO
MHCbMa HaJIe)KaTh!

1) BUKOpHCTAaHHS KOHKPETHOI, TOYHOI JICKCHKH;
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2) akTUBHE 3aCTOCYBaHHS NPUKMETHHKIB 1 MIPHUCITIBHH-
KIB;

3) 3arydeHHs CEHCOPHUX JleTalnei (30pOBHX, CITyXOBUX,
TaKTHJILHUX TOIIO);

4) moriyHa opraHi3aIlis TeKCTY.

Take TpakTyBaHHS BiIIOBiZa€ CyYacCHWM JIIHTBOAH-
JAKTAIHUM TiAX0laM 1 CTBOPIOE MiAIPYHTS ISl ITOETall-
Horo HaBuaHHA (Xaitnenn K., Paiimc A., Piwapac Ix. C.,
Penannes B. A.) [10, 11, 12]. I1lo cTocyeThcs BIacHe METO-
JUYHAM IiAXogaM 10 (OPMyBaHHS HAaBHUYOK OIHMCOBOTO
MMHCHhMa, MOXIIMBO BHOKPEMHTH KUIbKA KJIIOYOBHX METO-
IUYHAX T1IXOMIB:

1. Iloemannicmv naguanns. HaB4aHHA ONMCOBOTO
MMMChMa BHUOYIOBYETHCA BiJl YCBIIOMIICHHS TEOPETUIHHUX
OCHOB JI0 CTBOPEHHSI CAMOCTII{HOTO MMCBMOBOTO TPOLYKTY.
CrovaTKy CTyAEHTH 3HAHOMIIITBCS 3 OHSTTSIM OIHCY, Al
aHAII3YIOTh 3pa3KH, BUKOHYIOTH KePOBaHI BIPABH W JIAIIIE
MOTIM MEPEXOIATH A0 BIIBHOTO NMHCHMA.

2. Keposane nucemo (directed writing). 3Ha4Ha pONB
BiZIBOIUTHCS BIPaBaM i3 ITiIKa3KaMH, TUTAHAMH, JICKCHIHUMHA
oropaMy, IO 3HIKYE IICHXONOTigHHK Oap’ep i dopmye
BIIEBHEHICTh CTY/ICHTIB y BIIACHIX MOBHHX MOXJTHBOCTSIX.

3. Cencopnuti nioxio. 3aBoaHHs, CIPSIMOBaHI Ha OIHC
32 JJOTIOMOTOI0 OPTaHiB UyTTsI, aKTUBI3YIOTh YSBY CTYICHTIB
Ta CIIPHUSIOTH PO3BUTKY 00pa3HOTO MHUCIEHHS, IO € 0C00-
JIMBO B)KJIMBUM Ha IIOYaTKOBHX 1 CEPETHIX €Tarax BUBYCHHS
AHTIHCHKOT MOBH.

4. Buxopucmannsa eizyanvHux cmumynie. KapTHHKH,
(ortorpadii Ta peanbHi 00’€KTH BHCTYAIOTH €(hEeKTHBHUM
3aco00M MOTHBAIIl Ta MONETTIYIOTH TpoIiec 1000py JeK-
CHIKH JJISI OTIHCY.

5. Pone nexcuuynoi obpasHocmi ma MOBHUX 3aco0is.
Oco0muBy yBary ciif NpUAIIATH (OPMYBaHHIO JEKCHY-
HOI OOpa3HOCTI SIK KJIFOYOBOTO KOMIIOHEHTa OIHCOBOTO
nuchbMa. CTyIEHTH HAaBYAIOTHCS YHUKAaTH 3aralbHUX
CITiB, 3aMiHIOIOYH IX TOYHIMIMMHU Ta €MOIIHHO 3abapBie-
HAMHU oguHAIAMA. OKpiM TOTO, TMPOTOHYETHCA TIOMipHE
BUKOPHCTAaHHS XyJOXHIX 3aco0iB (TOpiBHAHB, MeTa-
(op), 1m0 crpusie CTHIICTHIHOMY 30aradeHHIo TeKCTy 0e3
BTpATH aKaJeMiqHOT KOPEKTHOCTI.

AHami3 CTYISHTCBKHX ITHCHBMOBHX pOOIT 103BOJISIE
BHOKPEMUTH HM3KY THIIOBHX TPYIHOILIB, IO BUHHUKAIOTH
y IIporeci HaBYaHHS OMHCOBOTO MHChMA:

1) mogacTi 0OMEXEHHUI CIOBHUKOBHI 3amac. CTyneHTH
4acTO BUKOPHCTOBYIOTH 3arajibHi IPUKMETHHUKH (good, nice,
beautiful), mo 3HWKYE 00pa3HICTh 1 BUPA3HICTh TEKCTY;

2) CXHIBHICTH J0 TIepeKiamy 3 PiIHOi MOBH, IO TMPH-
3BOAWTE 0 HETPHPOAHUX MOBHUX KOHCTPYKIIH i CTHIIIC-
THYHHUX ITOMHUJIOK;

3) HEBMiHHSI CTPYKTYpyBaTH OIIMC, KOJH OIIMC YacTo
TIEPETBOPIOETECS HAa XAOTHYHHWU TIepelik aeranei Oe3
JIOTIYHO] ITOCIIIIOBHOCTI;

4) 3MinTyBaHHS THIIIB TICEMA, JIe CTYICHTH TIOETHYIOTh
OIKC i3 PO3MOBIIAI0 200 apryMEHTAIli€l0, M0 PO3MHUBAE
JKaHpOBi Mexi. BBaxkaro 1o, ypaxyBaHHsS IUX TPYZHOIIIIB
€ HeoOXiTHOIO TTepeyMOBOIO TOOYI0BH €(heKTHBHOI METO-
JIVIKA HaBYaHHS.

3anmponoHOBaHUI KOMITIEKC 3aBOaHb CIPSIMOBAHUN
Ha moeTamHe (OPMYBaHHS HABUYOK OIHCOBOTO ITHChMA
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Yyepe3 PO3BUTOK OOPAa3HOTO MHCIEHHS, TIyTTEBOTO CIIPHIi-
HATTA Ta BOJNIONIHHS CTHIIICTHYHUMH 3aco0aMd MOBH.
3aBnanHs MoOyI0BaHi 32 MPUHIIUIIOM BiJl KOHTPOJIEOBAHUX
MOBHHX BIIPaB JI0 TBOPYOTO MTUCHMA, IO BiITIOBiZa€ cydac-
HUM JIIHTBOAMIAKTUYHUM miaxomaMm. Ha o3naiiomuomy
eTami TiJ Jac IMiIrOTOBKH N0 OIMCY CTYACHTH IOBTOPIO-
FOTh OCHOBHI CTHIJIICTHYHI 3ac00M Ta MPUHOMH IO BTLITIO-
FOTH OOpa3HICTh HA OCHOBI II'ATH BImUYTTIB (Memaghopa,
NOPIBHAHHA, OKCIOMOPOH, NepcoHiikayis, oHomamones,
aconanc ma animepayis). Mera HaBIUTH CTYACHTIB PO3-
MM3HABaTH Ta MPOMYKyBaTW OCHOBHI CTHIJIICTHYHI 3aco0WH;
aKTHMBI3yBaTH acoOIllaTHBHE MHUCJICHHS; IOJOJIATH CTpax
«KpeaTHBHOTO NMuchMay. Hampuxnan:

Task 1

Complete prompts:

1. The sky was as blue as...

2. Her voice sounded like...

Task 2

— Write a simile using the colour green

— Write a metaphor about our classroom

IlepedpazyBanas Ta 30aradeHHS TIPOCTHX pPEYCHb
(HaBUUTH PO3IMMPIOBATH IIPOCTI pEUCHHS; PO3BUHYTH BMiHHS
JomaBaTé OOpa3HICTh, PUTM 1 CEHCOpHI NeTai; MoKa3ary,
SK «CYXHID» TEKCT MIEPETBOPIOETHCS Ha OTHCOBHIA).

Task 3

Rewrite simple sentences using similes:

The dog ran fast. — The dog ran like a bullet fired from
a gun

— The baby cried loudly.

AOcTpakTHi TOHATTA 4epe3 Meradopy. Mera —
HaBUYUTH CTYICHTIB Bi3yasli3yBaTH aOCTpakTHI €MOIii;
PO3BHHYTH KOTHITUBHY THYYKICTh, HIiATOTYBaTH 1O ece
Ta XyA0’KHbO-aHAITHIHOTO MHCHMA.

Task 4

Turn abstract emotions into metaphors:

e.g. Hope is a small candle glowing in the dark.

Anger, sadness, confusion, loneliness, nostalgia

Task 5

Rewrite one of the sentences below, enriching it with
subtle, layered sensory detail.

Choose:

a) the city swept me along the pavement;

b) the fox screamed somewhere in the dark.

Scaffoldin
1. Add layered sensory cues:

Sight: nuanced adjectives (filmy, fractured, iridescent,
murky)

Sound: overlapping sound textures (murmur, throb,
clangour, sizzle of tyres)

Smell: faint or intrusive odours (diesel tang, wet brick,
metallic air)

Touch: ambient sensations (cold bloom of mist, pave-
ment trembling)

Taste: metaphoric or literal (fog tasting of iron, rain
sharp as vinegar)

2. Techniques to try:

synaesthesia (e.g., “a violet-sounding siren”), zooming in/
out, micro-movement verbs (tremored, wavered, skimmed)

Decide the place’s “human archetype’: aloof monarch, can-
tankerous old neighbour, bored teenager, battle-scarred veteran

3. Add:

a gesture (shrugged, leaned in, coughed up secrets)

an emotional undertone (resentment, nostalgia, mischief)

an implied relationship with the narrator

4. Techniques to try:

Extended personification (keep it consistent)

Subtlety: hinting at personality without over-explaining

Contradiction (a place with both pride and weariness)

Task 6

Write your own descriptive paragraph.

Imagine your villa.

Using what you learned from the extract:

Include at least 3 sensory details

Include 1 simile and 1 personification

Organize your paragraph so the reader can see, hear,
smell, and feel the place

Tip: Start with the big picture (the building, the garden)
and then focus on specific details (flowers, paths, shutters, air).

DopMyBaHHSI HABUYOK IMHCHMA Y JKaHPi OIHCY y CTY/ICHTIB
3aKJIA/IiB BHIIO OCBITH € 0araTOKOMIIOHCHTHUM i CHCTEMHUM
MPOLIECOM, 110 TOTpeOye IMOEJHAHHS TEOPETHYHUX 3HaHb,
MPAKTUYHUX METOAMK i OETAITHOTO MiIXOAY. AHAI3 THIIOBUX
TPYIHOIIIB CTYACHTIB — OOMEXKEHOTO CJIOBHHUKOBOTO 3ariacy,
CXHWJIBHOCTI /10 TIepeKyaay 3 PiHOI MOBH, XaOTHYHOI CTPYK-
TYpH TEKCTY Ta 3MilyBaHHSI THITIB MMCbMa — JO3BOJIMB BU3HA-
YUTH KITIOYOBI HAIIPSIMK METOMYHOT poOoTtH (auB Tabm. 1)

Tabmuus 1

Tunosi TpynHouti ¢opMyBaHHS AHIJIOMOBHOI KOMIIETHTHOCTI y MMCEMHOMY MOBJIeHI Ha MaTepiaji ONUCOBUX TEKCTIB
Ta IMUISIXH iX MOTOTAHHS

TpyaHomi cTygeHTiB Ipnyunu

MeToanka mogoaaHHA

OOMeXEHHI CITOBHUKOBHUI
3arac

BI/IKOpI/ICTaHH}I 3araJbHHUX HpI/IKMeTHI/IKiB,
HeOaKaHHS CKCIIEPUMEHTYBATHU 3 JICKCUKOIO

PoGora Hax ekcHYHOIO 00pa3HicTIo, miAdip
TOYHUX MPUKMETHHUKIB, TEMATHYHI CIIOBHUKA

Iepexnan 3 pigHOi MOBH

HenocraTtHe po3yMiHHS CTPYKTYpHU aHIIIIHCHKOTO
TEKCTY, CXHJIBHICTB JIO KaJbKH

Moperni pedens, pobora 3 ppaszeonorismamu
Ta rpaMaTHYHUMH KOHCTPYKI[ISIMU

HectpykrypoBanuii onuc

BincyTHICT TUTaHy, XaOTUYHE TTOJIAHHS JIeTalei

[NoeranHe mIaHyBaHHS TEKCTY, CTBOPEHHS ILIAHY,
KJIacTepU3allist

3MIlTyBaHHS THUITIB
nucbMa (OImucC + HapaTus /
apryMeHTaris)

HeBMiHHS BU3HAYUTH JKaHPOBI Mexi

YKanpoBo-opieHTOBaHMI MiXi, aHATI3 3pa3KiB,
JKAHPOBE PO3MEKYBAHHS

Henocrarne po3BuTok
00pa3HOro MUCIICHHS

O0MexeHa IPaKTHKa CEHCOPHOTO OITUCY
Ta CTIIICTHYHUX 3aC00iB

CeHcopHHUH MiaXiA, Bi3yanbHi cTUMYIH, poOoTa
3 II’sIThMa OpraHaMy 4y TTs

[cuxomoriunmii 6ap’ep mepexn
TBOPYHM ITHCBMOM

MOXJIMBOCTAX

CTan IIOMHUIIOK, HEBIICBHEHICTH ¥y BJIaCHUX

TTocTynoBe yckiaJHEHHS 3aBJaHb, TO3UTHBHE
i IKPITUICHHST
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AHati3 CBITYNTB, IO OUTBIIICTE IPOOIEM MAOTh KOMII-
JIEKCHUW XapakTep 1 IMOB’s3aHi SK i3 HETOCTATHIM piBHEM
MOBHOT TiATOTOBKH (O0OMEXKEHHUH CIIOBHUKOBHM 3armac,
iHTepdepeHIIis pigHOI MOBH), Tak i 3 HeC(OPMOBAHICTIO
TEKCTOTBOPYHX YMIHB (CTPYKTYpYBaHHS OITHCY, PO3MEXKY-
BaHHS JkaHpiB). OKpeMy yBary HpHBEpTalOTh KOTHITHBHI
Ta IICUXOJIOTI9HI YUHHHUKH, 30KpeMa HeIJOCTaTHIH PO3BUTOK
00pa3HOTO MUCIIEHHS Ta HASBHICTH CTPAXy Iepel TBOPINM
CaMOBUPaKCHHSIM.

BucnoBku. Oxe, hopMyBaHHS HABIUYOK MICHMA Y JKaHPI
OITICY Y CTYICHTIB 3aKJIaJiB BHIIOi OCBITH € OaraToKoMIo-
HEHTHUM TIPOLIECOM, IO MOTpeOye ITOEJHAHHS TEOPETHIHNX
3HAHB | IPAKTIYHO OPIEHTOBAaHUX METOMIB HABJAHHS. Y CTarTi
MIPOaHaTi30BaHO TEOPETHYHI Ta METONMYHI 3acamyd (opMmy-
BaHHS HABHYOK OMNHCOBOTO THMChMAa Y CTYACHTIB 3aKIIafiB
BUIIIOi OCBITH B IPOIIEC] BUBYCHHS aHIITIHCEKOI MOBH.

Ha ocHoBi aHamizy cydaCHHX HayKOBHX IOCIiIKECHb
BCTAaHOBJICHO, IO HAWOLIBII e(eKTHBHUMH y HaBYaHHI
OIIHCY-MOHOJIOTY € TIOSTAIHUH MiIXill, KepOBaHE MICHEMO,

CEHCOPHHUH MiIXiJl, BUKOPUCTAHHS Bi3yaJlbHUX CTHMYIIB
Ta MiJIecIpsMOBaHa po0OTa 3 JEKCHIHOIO 00pa3HicTio. 3’s-
COBaHO, IO ITOE€AHAHHS KOHTPOJIbOBAHMX MOBHHX BIIPaB
1 TBOPYHX 3aBIaHb CIIPUSE TOCTYIIOBOMY PO3BUTKY BIIEB-
HEHOCTI CTY[ACHTIB Y MHUCHMIi, 3HIKEHHIO TICHXOJIOTIIHOTO
Oap’epa Ta I IBUIICHHIO SIKOCTI MUCHMOBUX POOIT.

3amponoHOBaHUIT KOMIUIEKC BIIpaB, IOOYIOBaHUH
3a MPUHIIUTIOM TIEPEXOIy BiJl PEMPOMYKTHBHOI MisUTBHOCTI
JI0 IPOAYKTHUBHOTO I TBOPYOTO MUCEMa, 3a0e3Meuy€e PO3BH-
TOK 00pa3HOro MHUCJICHHS, CEHCOPHOTO CIIPUIHATTS Ta CTH-
JCTUYHOI CBIIOMOCTI CTYHCHTIB. AHalli3 THUIOBUX TPYI-
HOILIB, 3 SIKUMH CTHKAIOThCS CTYICHTH ]l 4ac HaUCaHHs
OTIMCOBHUX TEKCTiB, MiATBEPMKY€E NOLUIIBHICTE CHCTEMHOL
POOOTH 3 JIEKCHKOIO, YKAaHPOBUMH OCOOIHUBOCTSAMH OIHCY
Ta CTPYKTYPHOIO OpPTaHi3aIli€r0 TEKCTY.

IepcnekTUBH MOJANBIIMX AOCHiINKeHb yOadaroThCs
B PO3pOOJICHHI HAaBYAJHHO-METOAWYHHUX MAaTepiaiiB st
(hopMyBaHHS HaBHYOK NHCHMa B JKaHPI OMHCYy B MeXKaxX
IHTETPOBAHOTO KypCy aKaJeMIiqHOTO MTUCHMA.
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The aim of the study is to substantiate the role of grammatical structure as an object of conscious analysis in learning English
and German and to reveal the didactic potential of a contrastive approach for developing grammatical competence among philology
students. The research is based on a theoretical synthesis of works in linguodidactics, applied linguistics, and second language
acquisition, combined with elements of contrastive analysis of the grammatical systems of English and German. The methodology
includes descriptive, analytical and contrastive methods, as well as generalisation of current approaches to language awareness
and metalinguistic competence.

The scientific novelty of the study lies in treating grammatical structure not merely as an instrument of language use but
as an independent object of conscious cognitive analysis. The article demonstrates that systematic engagement in conscious grammatical
analysis contributes to the formation of stable mental representations of grammatical relations, increases linguistic accuracy and develops
learners’ ability to interpret syntactically complex academic discourse. It is shown that contrastive comparison of English and German
activates analytical thinking, enhances sensitivity to different grammatical encoding strategies and promotes a structurally oriented
approach to language analysis.

The conclusions indicate that conscious grammatical analysis is an effective means of developing linguistic and metalinguistic
competence in philological education. Prospects for further research include empirical investigation of the impact of conscious
grammatical analysis on academic reading, writing and syntactic processing speed.

Key words: grammatical structure, conscious grammatical analysis, conscious cognition, grammatical awareness, contrastive
approach, teaching English and German.

Ilonomapenxo Onena. Iluwiko Ansncenina. Ceioomuil zpamamuyHuil auaniz y npoyeci 6UGYEHHA AHNINCLKOT
ma HiMeybKoi M06: KonmpacmugHuii nioxio

Mema pobomu nonsieac 8 00IPYHMYBaHHI PONI 2pAMAMUUHOT CIIPYKIMYPU SK 00 '€KMA C8I00MO20 AHANIZY Y NPOYECT 6USUEHHA aHe-
JUUCHKOT ma HiMeybKoi MO8 Mma Y 8UABTEHHI OUOAKMUYHO2O NOMEHYIATy KOHMPACMUBHO20 NIOX00Y 018 PO3BUMKY SPAMAMUYHOI KOM-
nemesmHocmi cmyo0eHmie-Qinonoeie. JJocuioxicents [pyHmyemocs Ha NOEOHAHHT MEOPEMUYHO20 AHANIZY NPayb i3 TiHZ600UOAKMUKY,
NPUKTAOHOI iHeBICIMUKYU MA Meopii 3CB0EHHS OpY20i MOBU 3 eleMeHmMAaMu KOHMPACMUBHO20 AHANIZY 2PAMAMUYHUX CUCHIeM aHelili-
CcoKoi ma HimeysKoi Mos. Memodonoziio cmanoenams OnUco8ul, GHANIMUYHUIL § 3icmaeHull Memoou, a MAKOXC Y3a2aNbHEeHHA CYUaACHUX
nioxodie 0o poseumky language awareness ma metalinguistic competence.

Haykosa nosusna docniodicenns noiazae y po3ensioi 2pamamuyHoi Cmpykmypu He Juiie K iHCmpyMenma Mo6neHHEBOI OianbHoCHi,
a Ul K cCamocmitinozo 00’ €kxma ci0omMo20 NI3HAHHA, W0 NOMPedye YINeCRPAMOBAHOI anarimuyHoi pobomu 3 OOKY 3000y8auie 0cgimu.
YV cmammi dosedeno, wo cucmemamuune 36epHeHHA 00 C8I00OMO20 SPAMAMUYHOL0 AHANIZY CHPUAE (POPMYBAHHIO CIILIKUX MEHMATb-
HUX penpe3eHmayiti ZpamamuyHux 6i0HOueHb, RIOBULYE MOYHICHb MOBHO20 OOPpMIEHHSA MA PO36UBAE 30amHichb do inmepnpemayii
CKAAOHUX CUHMAKCUYHUX KOHCMPYKYill akademiunozo ouckypcy. Iloxazaro, wo KonmpacmugHe 3icmagiennsa aneniicbkoi ma Himeybkoi
MO8 aKmugizye aHaANIMuyHe MUCTEHHS CIMYOeHmie, 00nomMazac Ycei0OMIO8AMY PI3HI CROCOOU 2PAMAMUYHO20 KOOYBAHHS BIOHOUIEHD
i hopmye cmpykmypro opieHmosaruii nioxio 00 MOGHO20 AHAI3Y.

Bucnosku 3acsiouyioms, wjo ceiooMull epamamuyHuil GHaN3 € eexmugHuM 3acoboM PO3GUMKY MOGHOI Mma MemamogHoi Komne-
menmuocmi y niocomosyi ¢hinonoeig. Ilepcnexmusu nooansutux 00CIi0NCeHb N0 A3AHI 3 eMIIPUUHOIO NEPESIPKOI0 BNIUBY CBIO0OMO20
2PAMAMUYHO20 AHANI3Y HA YUMAHHA AKAOEMIYHUX MEKCIIB, NUCLMO Ma WBUOKICMb CUNMAKCUYHOT 06POOKuU.

Kniouogi cnosa: epavamuyna cmpyxmypa, c6ioomuti 2pamamuyHuli aHanis, ceioome NisHAHHA, 2PAMAMUYHA YCEIOOMAEHICMb, KOH-
mpacmusHuti nioxio, HAGYAHHA AHTIUCLKIE MA HIMEYLKIT MOBAM.

Introduction. In contemporary philological education, conscious understanding and analytical interpretation,
grammar is increasingly viewed not merely as a set as noted by Larsen-Freeman [1, p. 258].
of formal rules to be memorised and reproduced, but This shift is closely connected with the competence-
as a complex system of structural relations that requires  based paradigm in higher education, which emphasises not
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only procedural skills but also cognitive and metalinguistic
awareness as essential components of professional
language training.

Despite the long-standing tradition of teaching grammar
in foreign language classrooms, a significant gap persists
between intuitive language use and conscious grammatical
processing. Many students demonstrate a satisfactory
level of communicative fluency while experiencing
persistent difficulties in analysing complex grammatical
structures, especially in academically and professionally
oriented texts. This problem becomes particularly
evident in the context of advanced language learning,
where the ability to interpret, decompose and restructure
syntactically and morphologically complex constructions
plays a crucial role in achieving high levels of linguistic
accuracy and stylistic adequacy.

The relevance of conscious grammatical analysis
is further reinforced by current trends in linguodidactics,
which increasingly focus on developing language awareness
and metalinguistic competence. These concepts imply not
only the ability to use grammatical forms correctly, but also
the capacity to reflect on language as a system, to recognise
structural patterns and to understand the functional
motivation behind grammatical choices.

In the context of the present study, the key concepts
are interpreted in light of contemporary approaches
in linguodidactics and second language acquisition.
Conscious grammatical analysis is understood as a type
of analytical language activity that involves the deliberate
identification, interpretation and explanation of grammatical
structures through learners’ explicit awareness of form-
meaning relationships and their functional use in context,
as emphasised by Larsen-Freeman, Schmidt and Ellis [1; 4;
6]. Conscious cognition is regarded as a form of cognitively
controlled processing that presupposes focused attention,
awareness and reflective engagement with linguistic
input, enabling the transformation of input into intake
and the formation of explicit grammatical knowledge, which
aligns with the views of Schmidt and Ellis [4; 6]. Grammatical
awareness is interpreted as the ability to consciously
recognise, analyse and reflect on grammatical forms
and structures, as well as to understand their functional role
in communication within the broader framework of language
awareness, as discussed by Carter and Ellis [5; 6].

In this perspective, grammatical structure ceases to be
merely an object of automatised usage and becomes
an object of deliberate cognitive processing.

The contrastive study of languages offers particularly
favourable conditions for the development of such
analytical skills. English and German, despite belonging
to the same Germanic language family, demonstrate
significant differences in their grammatical organisation,
especially in word order, syntactic framing, inflectional
morphology, and the structure of verbal and nominal
complexes. These differences make the two languages
methodologically complementary and highly productive for
training students’ ability to identify, compare and interpret
grammatical structures in a conscious and systematic way,
as noted by Ekkehard Konig and Volker Gast [2, p. 243].

In the context of philological education, the contrastive
perspective does not serve merely as a descriptive tool but
functions as an important didactic instrument for sharpening
grammatical awareness. The need to compare structurally
different yet typologically related languages encourages
students to move beyond surface-level pattern recognition
and focus on deeper syntactic and morphological relations.
As a result, grammatical structure is no longer perceived
as a set of isolated forms, but as an internally organised
system whose elements interact according to specific rules
and principles.

Moreover, the growing complexity of modern academic
and professional discourse places additional demands
on learners’ analytical abilities. Texts characterised by high
degrees of nominalisation, syntactic compression, extended
attributive groups and complex verbal constructions require
not only a good command of vocabulary but also a well-
developed capacity for structural analysis, as highlighted
by Biber, Conrad and Reppen [3]. In this respect, conscious
grammatical analysis becomes an indispensable component
of advanced language proficiency.

Thus, the problem of treating grammatical structure
as an object of conscious analysis in the process of learning
English and German appears highly relevant from both
theoretical and practical perspectives. It reflects the general
tendency towards cognitively oriented language teaching
and responds to the urgent need to develop learners’
analytical and metalinguistic competences alongside their
communicative skills.

Recent scholarship in second language acquisition
and linguodidactics has increasingly foregrounded the role
of consciousness, attention, and analytical reflection
in the development of grammatical competence. One
influential line of research is associated with the idea that
successful acquisition of grammatical form is closely
connected with learners’ ability to notice and consciously
register relevant features of input. R. Schmidt’s formulation
of the noticing hypothesis positioned awareness
as a central condition for converting input into intake
and, consequently, for the development of accurate
grammatical representations. In this framework, grammar
learning is not reduced to mechanical practice; rather,
it presupposes directed attention to form and the ability
to treat linguistic patterns as objects of reflection, as argued
by Schmidt [4, p. 132].

A related strand of work addresses language
awareness as an educational goal and a pedagogical tool.
R. Carter’s discussion of language awareness in ELT
highlights the importance of cultivating learners’ sensitivity
to the forms and functions of language, thereby promoting
amode of learning in which grammatical structure becomes
available for conscious inspection and interpretation rather
than remaining implicit habits [5. p. 64]. This perspective
is especially relevant for advanced learners in philological
programmes, where accuracy, syntactic control,
and the ability to explain structural choices are integral
to professional language training.

Within instructed SLA, the distinction between implicit
and explicit knowledge has also become a key conceptual
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axis for understanding grammatical competence. Research
synthesised in work associated with R. Ellis and colleagues
has demonstrated that explicit knowledge (declarative,
verbalizable understanding of form) and implicit knowledge
(automatized, procedural control) contribute differently
to performance and may be fostered through different
instructional options. Importantly, these approaches do not
frame explicit grammar work as inherently opposed
to communicative teaching; instead, they suggest that
carefully designed instruction can support both conscious
understanding and eventual proceduralisation, as argued
by Ellis, particularly when learners are expected to process
structurally complex academic and professional discourse [6].

Against this theoretical background, contrastive
linguistics provides a productive methodological lens for
developing conscious grammatical analysis. In applied
linguistics, contrastive analysis has been treated not
merely as a tool for listing differences between languages,
but as a mediator between linguistic description
and pedagogical decision-making. C. James’s foundational
work on contrastive analysis argues for its applied value,
especially where learners’ difficulties can be linked to cross-
linguistic contrasts and to the organisation of grammatical
systems. For the purposes of philological education,
the contrastive perspective is particularly valuable because
it encourages learners to move beyond surface-level
pattern recognition and engage with deeper structural
relations (e.g., syntactic dependency, grammatical marking,
and the distribution of functional categories) [7].

The English-German pairing is methodologically
significant in this context. Although both languages
are Germanic, they differ substantially in grammatical
organisation: English relies more strongly on fixed word
order and analytic means, while German exhibits richer
inflectional morphology and structurally constrained word-
order patterns (including sentence “framing” effects). These
typological contrasts make English and German especially
suitable for training grammatical awareness through
systematic comparison, since learners must identify
the structural “signals” that encode grammatical relations
in each language. From a didactic standpoint, contrastive
work therefore functions as a form of guided analytical
practice that strengthens learners’ capacity to interpret
grammatical form as meaningful structure.

Atthe same time, recent pedagogical discussion cautions
against oversimplified interpretations of consciousness-
based models (e.g., treating noticing as a simplistic “proof”
of traditional rule teaching). Instead, current views tend
to emphasise that consciousness, attention, and explicit
instruction interact in complex ways and are most effective
when embedded in tasks that require learners to analyse,
predict, and justify grammatical choices. This implies that
the pedagogical value of conscious grammatical analysis
lies not in isolated rule explanation, but in constructing
learning conditions in which grammatical structure
is repeatedly foregrounded as an object of inquiry.

Overall, the reviewed research supports the central
premise of the present study: treating grammatical structure
as an object of conscious analysis is theoretically grounded
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(via the constructs of noticing, language awareness,
and explicit/implicit knowledge) and methodologically
strengthened by a contrastive perspective. The convergence
of these approaches provides a solid foundation for
examining how English and German grammar can be taught
to develop learners’ analytical skills, metalinguistic
sensitivity, and structurally informed language competence
within philological education.

The aim of this study is to substantiate the role
of grammatical structure as an object of conscious analysis
in the learning of English and German, and to demonstrate
the didactic potential of a contrastive approach for developing
students’ grammatical awareness and analytical skills.

To achieve this aim, the following objectives are set:

— to clarify the theoretical foundations of conscious
grammatical analysis in the context of modern concepts
of grammatical competence and language awareness;

— to define the notion of grammatical structure
as an object of analytical reflection rather than merely
an instrument of language use;

— to identify the most relevant structural features
of English and German that are particularly suitable for
contrastive analysis in the learning process;

— to demonstrate how contrastive work with
English and German grammatical structures contributes
to the development of conscious language processing;

— to outline the didactic implications of treating
grammatical structure as an object of systematic analysis
in advanced foreign language teaching.

Materials and methods. Within the framework
of contemporary linguodidactics, treating grammatical
structure as an object of conscious analysis presupposes
a fundamental reorientation of learners’ cognitive activity.
Instead of perceiving grammar as a set of automatised
patterns or prescriptive rules, students are encouraged
to view it as a structured system of relations whose
elements interact at the syntactic, morphological,
and functional levels. This approach is particularly relevant
in philological education, where the ability to analyse
and interpret complex linguistic forms constitutes
an essential component of professional competence.

Discussion. Fromatheoretical pointofview, grammatical
structure may be understood as a multi-layered construct
comprising syntactic organisation, morphological marking,
and functional distribution of forms within an utterance.
Conscious analysis thus involves several interrelated
operations: identifying structural constituents, determining
grammatical relations between them, and interpreting
the communicative and semantic functions encoded
by formal means. Such analytical activity transforms
grammar from a background mechanism of language use
into a foregrounded object of intellectual inquiry.

One of the most important domains for conscious
grammatical analysis is sentence structure, especially
in texts characterised by syntactic complexity. Academic
and professionally oriented discourse frequently relies
on extended clause structures, embedded constructions,
and dense nominal groups, all of which require the reader
to reconstruct hierarchical relations between constituents.
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In this context, the ability to recognise syntactic heads,
modifiers, and dependency relations becomes a prerequisite
for adequate comprehension. Conscious attention to syntactic
organisation enables learners to decompose complex
structures into interpretable components and to reconstruct
their internal logic.

At the morphological level, conscious analysis focuses
on the grammatical marking of categories such as tense,
aspect, voice, number, and case, as well as on the functional
load carried by inflectional and derivational morphemes.
In this perspective, grammatical structure appears not
merely as a formal shell, but as a system of meaningful
oppositions and contrasts. The learner’s task is not only
to recognise the presence of a particular form, but also
to understand why this form is selected in a given context
and what functional or semantic nuance it contributes
to the utterance.

In this respect, the contrastive perspective plays a crucial
methodological role. The systematic comparison of English
and German grammatical structures creates favourable
conditions for the development of analytical thinking, since
the two languages encode grammatical relations by partially
different means. English, with its predominantly analytic
character, relies heavily on fixed word order and functional
words to express syntactic relations, whereas German, being
more inflectional, makes extensive use of morphological
marking and allows for greater variability in constituent
order within a rigid structural frame.

One of the most illustrative examples of this contrast
is the organisation of the verbal complex and the overall
sentence frame. In German, the finite verb occupies
a structurally determined position (typically second in main
clauses and final in subordinate clauses), which creates
a characteristic “frame” structure. This feature forces
the reader to retain and integrate information over longer
syntactic distances, thus making sentence processing
an inherently analytical activity. English, by contrast,
tends to maintain a more linear and predictable word order,
in which syntactic relations are signalled primarily through
position rather than inflection.

The pedagogical value of this contrast lies in compelling
students to pay conscious attention to structural signals that
might otherwise go unnoticed. When working with German
sentences, learners must actively reconstruct the syntactic
skeleton of the utterance to identify the relations among
its parts. This habit of structural reconstruction can
subsequently be transferred to the analysis of complex
English sentences, especially those containing multiple
embeddings, extended attributive groups, or non-canonical
word order patterns typical of academic prose.

A similar contrast can be observed in the domain
of nominal structures. German is well known for its
productive compounding and for the frequent use of extended
nominal groups with multiple modifiers, while English often
relies on sequences of premodifying nouns and adjectives
to achieve syntactic compression. In both cases, the surface
linear arrangement conceals a hierarchical internal structure
that must be unpacked through conscious analysis. The ability
to identify the semantic core of such groups and to determine

the scope and hierarchy of modifiers constitutes an important
component of grammatical awareness.

Another area that benefits from conscious contrastive
analysis is the system of verbal categories. Although both
English and German possess rich tense and aspectual
resources, their distribution and functional load differ
significantly. English makes extensive use of periphrastic
forms to encode aspectual and temporal distinctions,
whereas German relies more heavily on contextual
interpretation and on a more limited set of morphological
tense forms. Comparing these systems encourages learners
to reflect on the relationships among form, meaning,
and function rather than memorising isolated paradigms.

From a didactic perspective, treating grammatical
structure as an object of conscious analysis implies
a rethinking of typical learning tasks. Instead of focusing
exclusively on form reproduction or gap-filling, instruction
should systematically include tasks that require learners
to explain, justify, and compare grammatical choices.
Such tasks may involve structural parsing of sentences,
identification of syntactic dependencies, comparison
of parallel constructions in English and German,
and reconstruction of implicit grammatical relations
in compressed academic texts.

Importantly, this approach does not contradict
the goal of developing fluent and automatic language use.
On the contrary, conscious analysis provides a cognitive
foundation for more stable and flexible grammatical
control. By repeatedly engaging in analytical operations,
learners gradually build more differentiated and reliable
mental representations of grammatical structure, which
can later support faster, more accurate processing in real
communicative situations.

Thus, presenting grammatical structure as an object
of conscious analysis may be seen as a bridge between
declarative knowledge of language and procedural mastery
of linguistic forms. In the context of learning English
and German, the contrastive perspective enhances this
process by sharpening learners’ sensitivity to structural
variation and by fostering a habit of reflective, structurally
informed language processing.

Results. The study has demonstrated that treating
grammatical structure as an object of conscious analysis
represents a theoretically grounded and methodologically
productive approach to learning English and German
in philological education. Rather than being reduced to a set
of automatised patterns or prescriptive rules, grammar
is shown to function as a structured system of relations that
requires reflective interpretation and analytical processing.

The analysis has confirmed that conscious attention
to grammatical structure enhances learners’ ability
to identify syntactic relations, interpret morphological
marking, and reconstruct the internal organisation
of complex utterances. The contrastive perspective, based
on comparisons between English and German, has been
shown to be particularly effective in fostering grammatical
awareness, as it directs learners’ attention to different ways
of encoding grammatical relations, thereby strengthening
their sensitivity to structural variation across languages.
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It has been argued that the pedagogical value
of conscious grammatical analysis lies not in isolated
rule explanation, but in systematic engagement with
grammatical structure as an object of inquiry. Such
engagement supports the development of stable,
differentiated mental representations of grammatical form
and contributes to more accurate and flexible language
processing at advanced stages of learning.

From a broader perspective, the proposed approach
helps to bridge the gap between declarative knowledge
about language and procedural mastery of linguistic forms.
By integrating analytical reflection into the learning process,
students acquire not only greater control over grammatical
structures but also a deeper understanding of the principles
underlying their use.

The aim of the study has been achieved, as the role
of grammatical structure as an object of conscious

analysis has been substantiated, and the didactic potential
of the contrastive approach has been demonstrated.
The results obtained through descriptive, analytical
and contrastive methods confirm that conscious grammatical
analysis enhances grammatical awareness and analytical
language processing.

As for prospects for further research, future studies
may empirically investigate the impact of conscious
grammatical analysis on various aspects of language
proficiency, including reading comprehension, academic
writing, and syntactic processing speed. Another promising
direction is the development and evaluation of instructional
models that systematically integrate contrastive analysis
into advanced grammar teaching. Such research would
enable refinement of the theoretical assumptions outlined
in the present study and assessment of their practical
effectiveness across diverse educational contexts.
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Y ecmammi akmyanizosano npoonemy inmezpayii biocpaghiunux gidomocmeti npo nUCbMEHHUKIB Y NPOYec WIKIIbHO20 BUBYEHHS YKPAiH-
CbKoi limepamypu Ha nponedegmuynomy emani (3—7 knacu). B ymoeax ynpoeaosicents KoMnemeHmHiCHO20 Niodxo0y ma KOHYenmyanbHux
3acad Hosoi ykpaincokol wkonu 8UsG1EHO CYnepeuHichib Midic YCMaNeHoI0 WKLIbHOI NPAKMUKOIO MA CYHACHUMU HAYKOBO-MEMOOUYHUMY
HACMAHOBAMY, SIKI OPIEHMYIOMb HA (POPMYBAHHS. KOMREMEHMHO20 YUMayd, 30amHo2o 00 2IuboKo2o ek3ucmenyilinozo dianoey. Ananiz
eMNIPUYHUX OGHUX 3ACEI0YUS, WO 3HAYHA YACTUHA BUUMENIE8 IMPAOUYILHO NOOAE HCUMMENUC HA NOYAMKY YPOKY K HIO20MOBKY 00 YUMAHHA
mexcny. Mema docniodcerHs nonsA2ac 8 HAyKoBOMY OOTPYHIMYBAHHI OOYLTLHOCE NEPL020 3HALIOMCMEA 3 biozpagicio nucbMeHHUKA be3no-
cepedHbo Ha emani pobomu HaO XYOOXHCHIM MEKCIMOM MAa MOOETI08AHHI HABYANLHUX CUMYayill O iHme2payii paxkmie HUmmenucy 8 npo-
yec ananizy meopy. Memoodono2iunoio 0cHo8ol0 po3sioku Cyeyiomb NOLOHCEHHS KOMNEMEHMHICHO-OIIbHICHO20 Ni0X00y Ma eK3UCeHYi-
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Popova Olena. Methodological principles of integrating biographical details into literary text analysis in Ukrainian
literature lessons in grades 5-7

The article addresses the issue of integrating writers biographical details into the Ukrainian literature curriculum at the propaedeutic
stage (grades 5-7). Amidst the implementation of the competence-based approach and the conceptual principles of the New Ukrainian
School, a contradiction has been identified between modern pedagogical guidelines—aimed at shaping a competent reader capable
of profound existential dialogue—and conventional school practices. Empirical data analysis reveals that a significant proportion
of teachers traditionally introduce biographies at the beginning of the lesson as a preliminary step to reading the text. The study aims
to scientifically substantiate the effectiveness of introducing the writer s biography directly during the literary text analysis and to model
learning situations for integrating biographical facts into this process. The methodological framework is grounded in the principles
of the competence-activity approach and the existential-dialogic concept. The research employs theoretical methods (to review academic
literature) and empirical methods (to diagnose the current state of the problem and design models). The scientific novelty of the results
lies in proving that shifting the timing of the biography within the lesson transforms its methodological function. The proposed methods
hold practical value: 1) using the biography to decode the hidden motives of literary characters; 2) applying the author s professional
and social experience to explain the text’s aesthetics and distinct features; 3) leveraging the artist’s personal life story to elicit
the readers emotional response (catharsis); 4) utilizing the writer's life credo as a persuasive argument in a readers discussion.
The modeled situations generate an “effect of presence” of the artist, ensure an organic link between their life and work, and transform
the adolescent learner into an active recipient. The study concludes that the contextual analysis of a biography significantly stimulates
the cognitive interest of younger adolescents. Developing detailed methodological tools for grades 8-9 and exploring cross-cutting
themes are outlined as promising directions for future research.

Key words: writer’s biography, biographical information, Ukrainian literature, literature teaching methodology, grades 5-7,
competent reader.

Beryn. BaxmBicte 6iorpadigHOTO KOHTEKCTY  JUIS
PO3YMIHHS ~ XYZOXKHBOTO TBOPY € 3araJbHOBH3HAHOIO
B METOWIII MIKITFHOTO HaBYaHHS YKPAiHCBHKOI JIiTepaTypH.
IIpote obcsr i micre OGiorpadigHIX BiIOMOCTEH TPO THICH-
MEHHUKIB Y CHCTeMi poOOTH Haj TBOPOM HOTPEOYIOTH CBOTO
TIEPEOCMICIICHHSI Ta YBIAMOBIIHEHHS 13 3aBIaHHAMH (PopMy-

BaHHsI KOMIIETCHTHOT'O YKMTaua, KA 31aTeH 10 IHTepIpeTa-
1ii, peduiekcii Ta eK3UCTEHIIIHOTO JIIaJIoTy 3 aBTOPOM.
Oco0nuBicTh BUBUEHHS OiorpadiuHUX BiIOMOCTEH Ipo
MUCBMEHHUKIB y 5—7 Kilacax CyTTE€BO BIJPI3HSETHCS BiX
MIiZXO/IB, II0 3aCTOCOBYIOThCS y 8—9 kmacax. [lompu Te,
10 5—6 KJIacH HaJeKaTh 10 aanTaliiHOTO UKIY, a 7 Kjac
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€ TepmuM pPOKOM 0a30BOTO TPEAMETHOTO HAaBYaHHS,
iX 00’egHYy€E CHINBHUI TEMaTWYHO-TIPOOJIEMHUI Ta Tema-
THUYHO-’KaHPOBUH IPHHITUIN ITOOYIOBH HABYAIHHOTO Mare-
piamy [1, c. 3; 2, ¢c. 3; 3, c. 5]. 3 omsAny Ha 1e Oiorpadidni
BiJIOMOCTI TIPO MHUTIIB y 5—7 Kilacax BBOAATHCS HA CITUTB-
HUX 3acajax: BOHM ININOPSIAKOBaHI MPOOIeMAaTHI KOH-
KPETHOTO PO3LTY, a JOBIIKH PO aBTOPIiB pEKOMEHIOBAHO
MIOAABaTH CTUCIIO, AKIIEHTYIOUH yBary JIMIIE HA THX (ak-
Tax, IO 3/aTHi 3aIlikaBUTH TiWTITKIB [4, ¢. 4]. HaromicTh
y 8-9 Kiracax BHBUEHHS JITEpaTypH IPYHTYETHCS HA iCTO-
PUKO-XpPOHOJIOTIYHOMY Ta  XPOHOJOTI9HO-CTHIIEOBOMY
MIPUHITUTAX, IO Tlepeadadae MUPIINH JTiTepaTypo3HaBIHI
KOHTEKCT [3, c. 5; 4 ¢. 3]. BayknnBo HaroixocuTH, mo aBTOpu
mporpam Ta nociigauku-meroguct (T. Aumenko, O. Cru-
’KYK) HaroJjomryloTh Ha HEOoOXiIHOCTI BiIMOBH Bim «bio-
rpadii sIK JOBITKW» IO YATAaHHS TBOPY: pobora Hax Oio-
rpadiYHIMH BiIOMOCTSIMH Ma€ 3 ICHIOBATHCS MIEPEBaKHO
IIiJ] 9ac aHaJli3y XyIOXKHBOTO TEKCTy abo MiCisT HOTo ompa-
moBaHHA [3, c. 8]. 3amydeHHs GiorpadidHOTO KOHTEKCTY
MTOBUHHO HE MEPEIIKO/DKATH CHPUHHATTIO TEKCTY, a MaK-
CHUMAaJIbHO CIIPHATH PO3KPUTTIO HOTO 1IEeHHO-XYI0KHBOTO
3MiCTY, TIEPETBOPIOIOYH JKUTTEBI (DPaKTH aBTOpa Ha TICHXO-
JOTIYHUHM K04 O MOTHBAIii TepoiB abo Ha IHCTPYMEHT
JUTSA €K3UCTCHIIHOTO TiaIoTy YUTavda 3 MUTIIEM.
BuBueHHS METOMWYHHMX Ta AWIAAKTUYHUX Marepia-
JiB, PO3MIMICHUX YYHTEIAMHU-TIPAKTAKAMHA Ha BiIKpH-
THX PEcypcax, CHOCTEPEKECHHS 3a MPAKTUKOI HABYAHHS
Ta Oecimm i3 cryneHTamu-TIpakTHKaHTamMu y Jlimesx
Ne 112 ta Ne 258 M. KueBa miaTBEepIKYIOTh CYNIEpEUHICTh
MDK peaJbHOI0 INKUJIPHOIO MPaKTHKOI0 Ta HACTAaHOBAMH
aBTOpPIB Cy4YacCHHX IIpOTpaM 3 YKpaiHCBKOi IiTeparypH.
TpanumiitHo Ha ypokax nitepaTypu y 5—7 ximacax Oiorpa-
(iYHIM BiTOMOCTAM BiIBOIATH MiCIle Ha IOYATKy YPOKY,
JI0 3HailoMcTBa 3 TEKCTOM. lle mepeTBOprOE JKUTTEMMC
Ha «1peamMOyiry» abo «BCTYID» 1 9aCTO HE CTBOPIOE IIPUPOI-
HOI YMTAaIBKOi MOTHBAIIii, 0COOIIMBO B CHUTYyaIlisX, A¢ YUHI
3aMIIAI0THCS MACHBHUMH CIyXadaMHd CJIOBa BUMTEINS abo
ISJa9aMy CJIOBAa BUMTEIS, IO CYNPOBOMKYETHCS 3 TIpe-
3eHTaIli€r0. Xo4a # CHocTepiraeThCs TEHICHIIS BiIXOIy
Bil cyxoro ¢akTtaxy OiorpadiuHux BIZOMOCTEH, IMpOTeE
B pO3poOKax YpOKiB YCHI MOHOJIOTH YYHTENIB IepeBaka-
FOTh, 8 (PAKTH JKUTTEMUCIB 3aJTUIMAIOTHCS X0U 1 TIOUyTHMH,
MIPOTE HEONPAIlbOBAaHIMH: JIATH, TeorpadivHi Ha3BH, AeTali
JIOCBiTy BHTOIIOMICHI O 3HAHOMCTBa 3 TEKCTOM iCHYIOTB
OKpPEMO BiJI CIIPHAHATTS XyIOXHBHOTO TBOpY. OKpiM TOTO,
TTOJEKYIH CIIOCTEPIracThcsl MPaKTHKA IEPeBipKH MeXa-
HIYHOTO 3armaM’SITOBYBaHHS OiorpadigHMX BigoMOCTeH,
HEBMOTHBOBaHMX TBOPOM Ta HOBUM YHTALLKUM JIOCBIZIOM.
Taka curyaris 3acBiguye Opak METOOUYHOI TOTOBHOCTI
BUYHTEINIB 10 BHOOPY He Juime obcsary Ta ¢akrtiB Oiorpadii
JUTA O3HAMOMIICHHSI YYHIB, a i Micus Ta mpuUHOMIB iHTep-
TIpeTarlii CTOPIHOK KUTTEMHCIB Y €HOCTI 3 aHAIi30M TBOPY.
Juis cydacHOi JiTepaTypHOI OCBITH, SK IMOKAa3ye HaIl
JIOCBiJI, BAYKJIMBIMH € YHUKHEHHS BHIIIB pOOIT, 110 BixipBaHi
BiJl TEKCTY, 3art00iraHHs TaCHBHOMY 3aCBOEHHIO iH(OpMartii
Ta TOIYKy (opM poOOTH, MIO TO3BOJSIOTH BHKOPHCTOBY-
BaTH MMOTY)KHUH TOTeHMian Oiorpadii sk 3aco0y 11 MOpaTh-
HOTO Ta CBITOIJISITHOTO PO3BUTKY, JOCATHEHHS €MOIIHOTO
BITyKy YHWTaua Ta peaizallii IiaJory 4gmrada 3 TBOPOM
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Ta aBTOPOM. BHSABIEHO TakoX PO301XKHICTH MiX TIPOTPECHB-
HUMH METOJWYHUMH HAacTaHOBaMH (OpieHTamis Ha (opmy-
BaHHS KOMIIETCHTHOTO YMTa4a Ta SK3WUCTCHITIHHWMA Tiajior)
Ta YCTaJCHOIO MIKIJIFHOIO MPAaKTHKOIO (BUBYEHHS Oiorpadil
SIK «TIpeamMOyJIIr» 1 TaCHBHE 3aCBOEHHS HEIHTETPOBaHMX (hak-
TiB) 3yMOBJIO€ TTOTpeOy B po3poOIli Ta HAYKOBOMY OOTpyH-
TyBaHHI KOHKPETHMX METOAWYHUX pIillIeHb MIONO0 MicI,
o0csry Ta popM poboTH 3 GiorpadiTHIMH BiTOMOCTSIMH, SIKi
0 3abe3meurni X Oe3mocepenHii 3B SI30K 3 XYIOXKHIM TeK-
CTOM Ta peaizallifo HiHHICHOTO MOTEHITIay JKUTTETHCY.

Meta cTaTTi — HAayKOBO OOIPYHTYBaTH IOUIIHHICTH
MIepIIoro 3HaoMcTBa i3 Oiorpad)iYHUM BiTOMOCTSMH TIPO
MUCHbMEHHUKA Ha eTari poOOTH Hall XYIOXKHIM TEKCTOM
Ta IPOJEMOHCTPYBAaTH METOJNYHI IPHHOMH BUOOPY MICITd,
o0csTy Ta crmocoOiB iHTerparii gaxri 6iorpadiii mucpMeH-
HUKIB AJIs 3a0e3MedeHHs 3B’ 3Ky KHUTTENMUCY 3 aHaJi30M
XyIO)KHBOTO TEKCTy y 5—7 KJlacaX Ta CIPHSIOTH (OpMy-
BaHHIO KOMIIETEHTHOTO YHTaua, 3/[aTHOTO /10 CK3UCTEHIIIN-
HOTO JTiaJIOTy 3 aBTOPOM.

Marepiaiun Ta MeToaqu. METOHOJIOTIYHOIO OCHOBOIO
JOCIIDKEHHS CIyTyBaJIH KOHLENTYaIbHI MOJTOKEHHS KOM-
MIETEHTHICHO-TISUTPHICHOTO TiIXOQY B JITEpaTypHil OCBITI,
HAyKOBi 3acaJd EK3WCTEHIiaJhbHO-TIATOTiYHOI KOHIIETIIIl
BUBUCHHS XWTTenucy nuckMeHHuka (I. Tokmanb); meTo-
JTUYHI TPUHIANA HEPO3PUBHOI €JHOCTI BUBUCHHA Oiorpa-
¢ii Ta TBopuoCTi (H. Bomommna, €. [Taciuamnk).

JIi1 MOCSATHEHHS MTOCTaBICHOT METH OYyII0 3aCTOCOBAHO
KOMITJIEKC TEOPETHIHNX TAEMITi PIIHIX METO/IIB IO CITi JUKCHHSI.
Teopernuni wmeromu (aHawi3, CHHTE3, CHCTEMaTH3aIlis
Ta y3araJbHEHHS) BUKOPHCTaHI Y KPUTHIHOMY OCMHCIICHHI
HayKOBO-METOIWYHO] JIiTepaTypr, BHOKPEMIIEHHI TIPOBIIHIX
TIPUHIATIB po6oTH 3 Giorpadiero Ta popMyBaHHI aBTOPCHKUX
MpUHOMIB iHTETpallii >KUTTEMUCY B POOOTY HAJ TBOPOM.
Emmipnanai Meromm OOCHDKEHHS: 1)  cIIOCTepeKeHHS
Ta Oeciii BUKOPUCTaHI I TiarHOCTYBAaHHS CyTIEPEeYHOCTI
MDK TCOPETHIHUMH HACTAHOBAMH Ta PEAFHOIO IIKLTEHOIO
MIPaKTHKOI0 BUBYECHHS Oiorpadii; 2) aHami3 memarorigHoro
JOCBiAy (30KpeMa, KOHTEHT-aHalli3 MeTOOMIHUX MaTepialiB
3 BIJKPUTHX PECYpCIB) — [UI BUSBICHHS YCTaJeHUX (hopM
po0OTH Ta IXHBOI TUIIOBOI CTPYKTYPH.

O0’€exTOM aHaNi3y CIYTyBajdW KOHCIEKTH ypOKIB, Ipe-
3€HTAIlil Ta po3poOKH Ay 5—7 KiIaciB, po3MilieHi Ha 1Iar-
hopmi «Ha Ypox»; 3) MeTon MoaemoBaHH — TSI pO3POOKH
Ta OOTPYHTYBaHHS BUAIB poOOTH 3 OiorpadigHIMH BiZOMO-
ctsimu. Ha ocHOBI eMmipugHIX JaHUX Oyio BimiOpaHo 6io-
rpadigHi GakTH, SKi BYNTETI-IPAKTUKA ¥ CBOIX KOHCTIEKTaX
Ta Marepiajax MOHAlOTh A0 TEKCTY, i Ha IOMY Marepiaii
3MOJENFOBAaHI CHUTyalii 3 METOI MPOAEMOHCTPYBaTH
aBTOPCHKI MPHUKIAAN JOIITBHOTO BUKOPHCTAHHS CTOPIHOK
JKUTTENNCIB HA €Talll aHaTi3y XYI0KHBOTO TBOPY.

PesyabraTu. [Ipobiema 3aBmaHp, oOcCsATy Ta MicIs
BHUBYCHHS OiorpadiuHUX BimOMOCTEH PO MHCEMEHHHKA
B IIKITFHOMY Kypci IiTepaTypu 3alUIIA€ThCS OIHIEI0
3  HAWOUCKYCIMHIMMX y CyYacHi JHTBOAMOAKTHIIL.
10. KoBbacenko 3ayBa)KyBaB, IO OCKUTBKH O€3yMOBHHM
HEHTPOM JIITepaTypHOi OCBITH BUCTyIAa€ XyHOXHIH TBip,
TOo OilorpadiuHi BiZOMOCTI MpPO MHUCHMEHHUKA € TIEBHOIO
nepugepiero B MetognyHii Haymi [5]. CydacHa mpakThka
HaBUAHHS JKUTTEMUCIB CIIMPAETHCS Ha KIACHYHI TIpaii
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€. Iaciuanka, H. Bomommnuoi ta I. Toxmans. 30kpema,
H. Bonommnua ta €. IlaciyHuK OOTpyHTYBasM HEOOXis-
HICTh BHBYCHHA Oiorpadii MUTIS B HEpO3pUBHIN €IHOCTI
3 H0TO TBOPUICTIO Ta ICTOPHIHOIO €MIOXOI0, & TAKOXK PO3TIIs-
JTaJy O3HAMOMIIEHHS 3 JKUTTEIIHNCOM SIK 000B’I3KOBHM €Tall
€CTEeTHYHOI Ta TICHXOJIOTiYHO]T MiATOTOBKH YYHIB 10 CIIPHA-
HATTA XYIOXKHBOTO TeKCTy [6; 7]. 31 cBoro O0KY, I. TokmaHb
y MeXaX eK3MCTEHIIialIbHO-/11aJI0T19HOi KOHIIENIIii 00TpyH-
TyBaja IT’SITh MPOBITHIX NMPUHIIUITIB BUBYCHHS Oiorpadii:
icTopu3My, (aKTyaJlbHOCTI, IICHXOJIOTi3MY, EK3UCTCHIIIH-
HOCTi Ta ecretu3My [8]. OkpecieHi BUIle KOHIENITyaIbHi
TIOJIO)KEHHSI METOIMKH HaBYaHHS YKpaiHCBKOI JiTeparypu
3QUIIAIOTHCS [IJTKOM aKTyalhbHUMH W CHOTOMHI, TIPOTE,
B pearisix HoBoi ykpaiHCcbKoi MIKONIH MOTPEOYIOTh pealri-
3amii 3 MO3WIii KOMIETEHTHICHO-TiSUTbHICHOTO ITiJXOMY,
sxwii, sk Haronomrye B. Illymspa, smimye ¢okyc i3 o3Ha-
HOMJIGHHST Ta pENpPOAYKTUBHOTO BiITBOPEHHS (DaKTiB
Ha aKTUBHY YNTAIbKY IisUTbHICTE, (hOpMyBaHHS OCOOHCTIC-
HUX I[IHHICHUX OPIEHTHUPIB Ta JKUTTEBUX KOMIICTEHTHOCTEH
YYHIB Ha IPUKIIAJ YHIKaIFHOTO JOCBiNy MICEMEHHUKA [9].
Miniwmizamis obcary OiorpadigHux BigoMocTed Ipo
MHUChMEHHHUKA TA BU3HAYCHHS IXHBOTO ONTHMAJIBHOTO 3Mi-
CTY SIK METOIWYHI TIPOOIIEMH 3yMOBIICHI MPOTEIEBTHIHIM
eTaroM JiTepaTypHoi ocBiTH (5—7 Kiacw), Ae IeTajbHe
BUBYCHHS JKUTTEMHCIB € HEAOUUIHPHAM 3 OIVISIY Ha BIKOBI
0COONMBOCTI YWTa4iB, TOMy OOcCsT OiorpadiuHuX HaHUX
Mae OOMEXyBaTHCS HAWJIAKOHIYHIMIMMH a0o HaHIiKaBi-
mHUMA (QaKTaMHd, OI0 MAalOTh MPSMHNA 3B’S30K i3 CHpHH-
HATTAM Ta PO3YyMIHHAM TBOpY. B yMoBax ympoBakeHHS
KOMIETEHTHICHOTO ITiTXOy HayKOBIIi BCE HacTille 3BepTa-
FOTBCSI IO METO/IiB KOHTEKCTHOTO aHai3y, IKUi nepeadadae
JI030BaHe 3aIy4eHHs OiorpadidHOro acmekTy Oe3mocepe-
HBO TiJ 9ac poOOTH HaJ TEKCTOM IS IUTICHOTO PO3YMIiHHS
3B’S3Ky MK CIOKETOM Ta PEabHUM J>KATTSIM aBTopa [8].
Bepemo no yBarm moszumito €. JlyniB ta H. CopokiHoi,
0 TaKWAH MiIXiJ 3yMOBIIIOE€ HEOOXiAHICTE TIEPErTIITy Tpa-
TUIHHAX (opM poOOTH 3 KUTTENMHMCOM MHUTIIS, 0COOIHNBO
Ha TIPOTIeIEBTHYHOMY eTarti (5—7 Kiacu), e IICHXO0JIOTO-Bi-
KOBI OCOOJIMBOCTI MOJIONIIMX ITi/UNTKIB BAMAararTh 1HTE-
pakTHBHUX Ta iHHOBamiiHUX (opmaris [10].
OmnpaifioBaHHs  aKTyalbHUX JOCTIKCHb 3acBiuye,
mo mpobjeMa OpraHigyHOi iHTerpamii >KUTTENHCY IHCH-
MEHHHKA B IIKUTBHUH aHali3 XyIOXKHBOTO TEKCTY 3aJIHIIa-
€TBCS HEJJOCTaTHBO PO3POOIICHOI0. SIK CITyIIHO HAroJIoIIye
0. Cemesnor [11], B yMoBax cydacHUX BUKJIHKIB Micis ¢ino-
JIOTIYHOI OCBITH TTEPEOCMHUCIIOETHCS, 1 KITFOYOBIM 3aB/IaH-
HAM cTae (axoBO-METOOUYHA IMiATOTOBKA BYHUTENS, 371aT-
HOTO (hOpPMYBaTH YUTALEKY TPAMOTHICTh YYHIB Ha 3acamax
KOMIETEHTHICHOTO Ta TeKCTOIEHTPUIHOTO MinxomiB. [Ipote
morpu 3HauHy yBary HaykoBIiB (O. Cemenor, O. Cmmu-
Kkyk, B. Hlymsap, T. Sluenko) mo mpobimemu opMyBaHHS
YUTANbKOi KOMIETEHTHOCTI Ta PO3pPOOICHHS IHHOBAI[IHIX
migxoniB go modymosu ypoky (€. Jlymis, I. OcTpoBcrka,
H. Copoxkina), cmocrepiraeTbcst HEBiIMOBITHICTD peabHOL
MIKUTBHOI MPAKTHKW HACTaHOBAM aBTOPIB CYYacHUX IIPO-
rpam [9; 11; 12; 13; 14; 15; 16; 10]. 3okpema, morpedye
JleTasizanii MeTOIUIHAN IHCTPyMEHTapiil I BU3HAYCHHS
Micrs Ta MiHiMiZamii obcsary OiorpadiuyHMX BimomocTei
y 5-7 xnacax, sKHi OM IOTIOMIT YYHTENIO ITOIOJaTH Tpa-

Crobo)xaHChKMH HayKoBHiT BicHUK. Cepist

nutiro GopmalizoBaHuX «OiorpadigHUX JOBITOKY i CIIPHSB
MIEPETBOPSHHIO YYHS 3 NMACHBHOIO ClyXada Ha aKTHBHOTO
penmmienTa. Crnmparoynch Ha PEHENTHBHO-ECTCTUIHY
TEOpI0 Ta KOHIEMINIO «IMIDTIMUTHOTO YHTaday (TIOJaEMO
3a O. Cmirxyk) BOagaeMo ToTpedy B MOZICTIOBaHHI po0OOTH,
sika 0 3a0e3meuyBana eheKTUBHIM 3B 130K Oiorpadii 3 Tek-
CTOM Ta CTHMYJTIOBAJIa MOJIOAMINX MiATITKIB 10 TITHOOKOTO
€K3MCTCHIIHHOTO ianory 3 aBropom [14].

Crmparoynck Ha  HAayKOBO-METONWYHI  TIPHHIIUITH
BUBUCHHS O KUTTENHCY, pO3pPOOIEHI BYCHUMH-METONIH-
cramu (30okpema I. Tokmans Ta €. ITacidHuK), IPOTIOHYEMO
y 57 knacax GiorpadiuHi (pakTH )KUTTENHCIB TICEMEHHUKIB
1 MTMCHPMEHHHUITH IHTETPYBATH Y pOOOTY HaJI XYAOKHIM TBOPOM:
BiZJOMOCTI TIpO aBTOpa/Ky MEPEBaYKHO YBOXUTH a00 T Yac
aHaJi3y XyIO)KHBOTO TEKCTy a00 Ha 3aBepIIaIbHOMY €Tarli
poGoTu Haj TBOpOM. SIKIIO X 3 TBOpaMH aBTOPA/KH YUHI
BKE TIPAIOBANN 1 MAlOTh TONEPEIHIN YUTAIBbKIA JOCBIT,
TO0 pobora 3 OiorpadidHuM MarepiasioM Moxe OyTH Po30-
CepemKeHOI0, 30KpeMa, Ha eTalll IiATOTOBKH 0 YUTaHHS
XyIOKHBOTO TBOPY 320€311eUy€eThCs aKTyalli3allis >KHTTEBOTO
JOCBily YYHIB-4MTadiB, a Ha €Talli aHaJli3y — PO3MINPEHHS
Ta TOrMHOIIEHHST 00pa3y NMHUChbMEHHHUKA B CIPUHHATTI M-
JTKiB. Y Hamii poOOTi OMHHAEMO OCOOIHBOCTI OIpaIlto-
BaHHA Oiorpadiunmx ¢axriB i3 kutts Tapaca llleBuenka,
Jleci Ykpainkw, 3 iXHIMI TBOPaMH Y4HI 3yCTPIiYarOTCS IIe B
MTOYATKOBIM TIKOJMI 1 MIOPOKY OOCST BimOMOCTEH pPO3IIN-
PIOETHCS — TaKi )KUTTEMHCH IJIs1 KOOKHOTO eTaIry JITepaTryp-
HO{ OCBITH TIOTPEOYIOTH CHEIiaTbHOTO OMPAIFOBAHHS.

[epeHeceHHsT KUTTENMUCY 3 TOYATKy YPOKY Ha erarl
po0OTH 3 TEKCTOM KapIWHAIBFHO 3MiHIOE (PyHKIiIO Oiorpa-
¢iuHOTO MaTepiany: 3 TpamMIiiiHOI «peamOymm» Oiorpa-
(ist IepeTBOPIOEThCA HA IHCTPYMEHT PO3KOIyBaHHS CEHCIB
TBOpY. 3asrydeHHs Oiorpadii Ha eTarri aHaii3y pealizye MeTo-
JYHI TIPUHIAITA 3B SI3KY KUTTA 1 TBOPYOCTI, ICHXOJIOTI3MY
Ta EK3UCTEHIIHHOCTI: Taka poboTa PO3KpPHBAE BHYTPIIIHI
CIIOHYKH BYMHKIB, TICBMEHHHK IIOCTA€ SK yHIKaJIbHa 0CO-
OWCTICTB, sIKa pOOMIIa BUTHHHI BHOIp Y JKOPCTKHX 00CTaBH-
HaX. 3HAOMCTBO i3 CTOPIHKAMH JKHUTTENHCY MHUCEMEHHUKA
MOYKE CTaTH i KyJIbMIHAIIEI0 pO3yMIiHHS XYIOKHBOTO 00pasy,
1 IIOTY»XKHAM eMOIIIIHIM (hiHaIOM pOOOTH HaJ TBOPOM.

Ha ypomi miTeparypsm B MOMEHT HaWIIMONIOTO 3aHY-
PCHHS B TEKCT CTBOPIOIOTHCS HaBYAIbHI CUTYAIIi JUIs OCST-
HEHHsSI MOTHBIB T€pOiB, IPHYUH iXHIX CTpaxiB UM BHOOPIB
i ¢axT i3 XUTTA aBTOpa CTaHE KyIbMiHAIIITHOIO TOYKOIO
B aHAII31 — MUTTIO OCSISTHHSA («ara-epexTom»). Y 9Hi-auTadi
CIIEpIIy 3yCTPIHYThCS i3 MPOOIEMOI0 Ta BUYMHKOM TEpPOS
B TEKCTi TBOPY 1 JIUTIE TIOTIM MTi3HAIOTHCS, IO ITMCEMEHHNK
HaJiIMB HOro BIACHUM JOCBIJIOM YH IEPEKOHAHHIMH, TaK
6iorpadis crae KIIFO4YEM 10 pO3B’A3aHHSA KOHQIIKTY.

VY HaBuaHHI JiTeparypu y 5—7 kiacax Oiorpadis Moxe
BUCTYIIAaTH TCUXOJOTIYHUM KITIOY4EM IO MOSCHEHHS BHYT-
pimHIX MoTHBIB TepoiB. Lls mo3wmilis BiAmoBimae 3acamam
NPUHIUITY TCUXONorisMy. DakTi 3 JUTHHCTBAa ITMCHMEH-
HUKA, HOTO OCOOWCTHHA MOCBIN, XHUTTEBI BHUIIPOOYBaHHS,
iHOZI TpaBMH, BTPAaTH, BUKOPHUCTOBYIOTHCS UL TOTO, II00
YYeHb-YHTaY MIT THOIIe 3aHYPUTHCS B CBIT TBOPY Ta JIHTH
JI0 BIIACHOI IHTEpIIpeTalii, YoMy TEepPCOHaXi MilOTh came
Tak, a He iHakmIe. Baarounce 1o po3noBiaeii mpo BHYTPIlIHI
MOTHBH aBTOPa, PO T€, «4uM 6ONLNA Oyuiay, BAUTEIIO BAPTO
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YHHUKHYTH TUAaKTHYHOI OTIOBi/Ii Ta HAB SI3JIMBUX Tapaeneit
(haxTiB )XUTTS 3 TBOPOM — BOXKIIMBO, 00 TaKi Mapaeni, mpu-
IyIIEHHS Y BUCHOBKH pOOWB caM y4eHb-umTad. Bapro cto-
pIOBaTH HaBYAIbHI CHTYAIlii YPOKY, e 6iorpadis cTae oqHIM
i3 IHCTPYMEHTIB IICHXOJIOTIYHOTO aHali3y oOpa3y. Hampuk-
Jaz, Mg 4ac AOCIHiKeHHS MOTHBIB [laBmycs (SKwii mrykae
CTIPaBEITMBOCTI Ta PATY€E POOUHY) IOIIBHE 3HAHOMCTBO
CEeMHKJIACHUKIB 3 (haKTaMH CHpITCTBA Ta (PaxoM aIBOKa-
Ta-3axMcHUKAa AH/Pis YalKoBCEKOTO, 30KpeMa CaMOCTiiHe
3iCTaBICHHS BiATAHOCTI Tepos 3 (pakTaMu peanbHOTO CHPIT-
CTBa Ta MPABO3aXHMCHOIO aJBOKATCHKOIO MISUTBHICTIO CaMOTO
aBTOpa, CHOHYKATHME YHTa4iB 70 OCMHCIICHHS JKHUTTEBUX
iJleaTiB TMCEMEHHUKA, SKi BTUIFIIHCS B HOTO TIEPCOHAXKI.

I1ix 9ac BUBUCHHS KUTTEMUCY AOIITLHO PO3KPHUTH «BHY-
TPIIIHE CIIOHYKaHHS BUMHKIBY, «T€, MO OyIIO B TIOETOBOMY
cepili, K pyxanacs Horo gymka». [loscHeHHS TICHXOIOTi4-
HUX MOTHBIB Tepos depe3 OCOOMCTI TPaBMU aBTOpa MOXK-
JIUBE, KOJIM XKUTTEPAIICHICTh 00 IIIHONHA TEKCTY BHPOCTAE
3 ocobmcroro 000 MHCEMEHHWKA. Hampwkian, aHamizy-
IOYH CBITII, Becenm mpuroau repois BeeBonoma Hecratika,
I’ ITUKJIACHUKH TIEPEXKHUBAIOTH CIIPABKHE EMOIIiiTHE TOTpsI-
CIHHSI, KOJIM PaliTOM Ji3HAIOTHCSA, M0 OaThKa MMICEMEHHHUKA
BOMIM B KOHITAOOpi, a WOro BIacHE TUTHHCTBO TOHiBe-
YUK TOJON Ta BiffHa. KynabMiHaIli€r0 cTae 3i13HaHHS CaMoTO
Hecraiixa: «Koau s cmas no-cnpasscHbomy 00pocium, MeHi
CMPpAWleHno 3aXOMmilocss NOGEPHYMUCL HA3A0 Yy OUmun-
cmeo — 0ocpamucs, OOCMIAMUCA, O0DeUwKemy8amu...».
e moBHIicTIO TTOSICHIOE (DEHOMEH ONTHUMI3MYy B HOTO AWTS-
gux NoBicTAX. Cxoxwii ehekT BUHHUKAE 1 i1 9ac BUBUCHHS
icroprarOTO TBOpPY Bomommmupa PyTkiBchkoro. PoskpuBa-
FOYH CMUIHBICTh MaJINX T€POiB-KO3aKiB, yUHI BUOYIOBYIOTH
iKaBi apaei, KoK Ai3HAIOTHCS, IO y 4 POKH caM aBTOP
Bi/IBOMOBYBaB CBOI irpamikd, TIKAalOYW BiX TIONIMAs Tif
HIMEIIBKUMH KYJISIMH, 1 BiJl IEPEJISIKY 3arOBOPUB BipIIaMHu.
BaxnmBo Haromocutw, MmO BapTo 3amodiraTé CHUTYaIiH,
KOJIH OiorpadivHi TOBIAKH yUHI CITyXalOTh UM YUTAIOTH 1 HE
BHKOPHCTOBYIOTH Yy TOAAJbIIiN poOoTi Hax TBopoM. Bimi-
Opani ans o3HaiOMIICHHSA (PAKTH 3 JKUTTS aBTOPIB MAlOTh
CTaTH MarepiayioM /sl 00rOBOPEHbB, Mi3HABAIBHUX, TIOIIY-
KOBHUX Ta JOCHTIJHAIBKHX 3aBJJjaHb, MAIOTh BUKOPHCTOBYBa-
THUCS I YATAIBKOI iHTepIIpeTarii Ta pediexcii.

JKutreBi merani BakIHBI IUIS PO3KOAYBaHHS CKIIAJHOL
CHMBOJIKM Ta Meradop: Ha eTami aHalizy ydJHi TOCTiI-
KYIOTh He3po3yMini abo mmooki obOpasm, i Oiorpadis mae
iM TIOIITOBX /IO YHTAIbKOI iHTeprpeTarii-po3raaku. Bapto
YHHKaTH (OpMalli3oBaHUX JOBiJOK IPO aBTOpa Ha MOYATKy
YPOKyY, a/ke B MOMEHT HaWIMOIIOro 3aHypeHHS B TEKCT,
KOJM Y9HI HaMararoThCsl 3PO3YMITH MOTHBH IIEPCOHAXIB,
MIPUYMHHN iXHIX CTpaxiB UM MPUXOBaHI CHMBOJH, BIYYHO
HaBeJCHUH (aKT i3 )KUTTSA aBTOpa CTBOPIOE EMOIIIHMI CTia-
nax (MHTB OCSISTHHS), SIKAH HEPO3PHBHO TIOB’SI3y€ BUTaJaHUH
CBIT 13 peasrbHOIO JoJero MUTIL. Harpukian, mig uac podoTtn
Hax noBicTio Okcann PagymmaceKo1 «MeTenuku B Kprka-
HUX TaHIFpax» y4YHi JOCTIPKYIOTh CTaH TOJIOBHOI T'epoiHi
SIHM, BUIIMCYIOUH CITOBa-MapKepH CTpaxy Ta pamocti. Kymb-
MIHAIIEI0 MOYKE CTaTH MOMEHT PO3KPHUTTS KUTTEBOI icTOpii
caMmol aBTOPKH, SKa IEPECyBa€ThCA Ha KPICIi KONICHOMY.
s iHpopMAIIist CTae MOMITOBXOM JI0 PO3KOIYBaHHS CHMBO-
JIKU TBOPY: «KPIDKAHWH MaHIMP» — 11e Pi3udHi 0OMEKSHHS
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(Bi30K) Ta cTpax mepeq COIiyMOM, a «METEIHUK» — CHMBOJI
JKIBOT, BPa3JIMBOi AYIIIi, IO IIparHe MMOBHOIIHHOTO KATTSI.
Crmmparourick Ha TPWHIWI €CTETU3MY, TOCBiJ aBTOpa
(mpodeciifHuii Ta KUTTEBUIT) POMAIAEMO K OCHOBY €CTe-
THUKH TBOpY. Taka poOoTa mepemdadac HABENCHHS JKUTTE-
BHUX (DaKTiB IS PO3KPHUTTA «CEKPETiB MaiCTEpHI» MHUTIIS.
Y poboti Hax TBOPOM BaXKIIMBI HABYAJIbHI CUTYAIIil, /e Ti/I-
JITOK MOJKE CIIOCTEpIraTH, IO MIChMEHHHUK JKUBE BOIHOUYAC
Y peaNbHOMY CBITi 1 y CBIiTi CBOiX TepoiB. YUeHb-INTad MOXKE
pobuTH CBOI NMPUIYIIEHHS, SIK TAIAHTH aBTOpa, HE JIMIIE
MMMCHMEHHUIIBbKI, HeNiTepaTypHi mpodecii 9u cormmiaabHui
JOCBiJ BIUIMHYIHM Ha XyTOXHi AeTalli, CTHIb 9H KaHp TBOPY.
Tak, Ha erami aHaNi3y SCKPAaBUX, «KOJHOPOBHUX» OITHCIB
MarigHoro cBity B mosicti Karepunu Lltamko «/lpakonu,
Briepen!» BBOOWTHCA (PakT TPO Te, MO0 BOHA MepexyciM
BiJJOMa XyIOKHHIIA-ITFOCTPATOpKa, a 0araTtuii 1ocBig poOOTH
Amnpnpis KoxoTroxu (Mysip, 30upaibHAK MeOITiB, pi3sHOPOOO-
YU, )KYPHAIICT) MOXKE JOTIOMOTTH B iHTepIpeTariii ocoomu-
BOI JieTaumizaliii Ta peaJicTHIHOCTI CIIeH B JETEKTHBI.
BuKOpHCTaHHS JKUTTENHCY SIK MiICyMKOBOTO €TaIly
poOoTH Hax TBOPOM CYTOJIOCHE MPHHIUIY EK3HCTEHIIiN-
Hocti. . TokmaHB HaromomryBaja, II0 BUBYEHHS Oiorpa-
¢bii Mae eK3UCTEHIliiiHEe 3HAYCHHS: YUTadi 3HAWOMIISATHCS
3 THM, SIK MUTEIb WIIOB JIO CBO€1 METH, KU IIUIIX 00paB,
K poOWB CBiif BHOIp HaBITh y AyXe JKOPCTKHX iCTOPHY-
HUX oOctaBuHaxX [8]. SIkmio >kuTTEnMUC (0COOIMBO HOTO
JIpaMaTH9Hi, TParidHi Y CBITOINISAAHI CTOPIHKH) MOJAABATH
Ha 3aBepIIAIEHOMY eTari poOOTH HaJl TBOPOM, TO II€ CIIPHUSIE
CHIIFHOMY €MOIIIHHOMY BIATYKY (KaTapCUCy): )KUTTS aBTOpa
cTae QiHATBFHUM aKOpIOM, MiATBEPIKY€E ICTUHHICTD HAITH-
CaHOTO 1 MOCHITIOE 3HAYYIIICTh CEHCIB IPOYUTAHOTO.
Biorpadiuamii pakt (qacTo TpariduHmii), SKAH MOJAE€THCS
Ha erami peduiekcii, 37aTeH BUKIMKAaTH B yYHIB CHIBHUI
EMOITIHUIA BiATYK (KaTtapcuc), 1 moKa3arH, Mo TEKCT € TIH-
0oKko BuCTpakaaHuM. Hampukiaz, micist po6oTn Haz Jipud-
HOIO TricHero «Mos Yipaina» Muxaiina Tkava, yqHIM TIpO-
TTOHYFOTHCS (pakTH mpo ['oI01oMop, CHPOTHHEIH Ta XBOPOOH
MMMCEMEHHMKA. Taka poboTa 3MIHIO€ CIPHUHHATTS TiCHI, 1 10
OCMHCIICHHSI BHCOKHX MaTPIOTHYHHX MOTHBIB JOTAIOTHCS
e i TMOOKI 0coOHCTICHI. 3yCTpid 3 KHUTTEMIUCOM aBTOpa
MOXE CTaTH YaCTHHOIO YMTAaIbKol pedurekcii, Taka poboTa
BIJITIOBi/Ia€ TIPUHITAITY €K3UCTEHIIHHOCTI, 32 SIKOTO MHTEIh
pO3IISIIAEThCA SIK YHIKaJdbHA OCOOWCTICTB, siKa poOmia
CKJTQIHUH eK3UCTEeHIIHHNN BHOIp B )KOPCTKUX 00CTaBUHAX.
BinMosa Bin TpamumiiHOTO 3HailoMcTBa 3 Oiorpadieto
aBTOpa /10 YMTAHHS TBOPY 3yMOBIIEHA IOTPEOOIO PO3IIA-
JIaTH KUTTENHC SK iCTOPII0 CTAaHOBIEHHS 1 (hopMyBaHHS
CBITOIISIY, TAKMM YHHOM JKHTTEBE KPEIO aBTOpa CTa€
mapTHepoM y umuTanbkid awckycii. [loganns ¢aktiB 6io-
rpadii, JOKYyMEHTIB, IIUTAT, IO PO3KPUBAIOTH HOTO Tepe-
KOHaHHSI, TOTIOMAararoTh OCATHYTH (imocodito MuTns, 6e3-
MTOCePeTHBO i Yac BHPIMIEHHS MPOOIEMHOTO ITHTAHHS
CTae MIATPYHTAM JUIA CIPUHHATTS aBTOpa SK «KHBOTO
CIIBPO3MOBHHKA», a HOTO aBTOPCHKA TO3HIIIS OTIOMAarae
chopmymoBarn ixei TBopy. Tak, mij 9ac OMpaIfOBaHHS
CIOJKETY MOBICTI «XTO 3BAXHUTHCS — BOTHIHUM HapedeThCSD»
Y9HI MOXYTH cmiBcTaBUTH (akti xuttsi Onecs bepn-
HUKa SK NPaBO3aXMCHHUKA-IMCHICHTA Ta CITIB3aCHOBHHKA
VYkpaincbkoi [enbCiHCEKOI TPYITH, 30KpeMa, HOTO KHUTTEBE
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kpeno «He MoxyTs OyTH HapoaW BITEHUMH, JOTIOKH AYIIIi
JIONICBKI B TIOJIOHI» 3 1/I€€T0 XyA0)KHBOTO TBOPY.

Biorpadis Ha ypomi Moxke craTh (iHAIEHUM apry-
MEHTOM Yy BHUPIOICHHI MOpPaTBHO-CTUYHOTO KOHQIIIKTY
y TIpOONeMHIN CHTYyaIllii, e aBTOp CTa€ MapTHEPOM Y JHC-
kycii. Taki cuTyamii mepeTBoporoTs poboTy 3 Oiorpadid-
HUMH BIZIOMOCTSIMH 3 MEXaHIYHOTO 3araM’STOBYBaHHS
JIaT HA XKWBUI €K3WCTEHI[WHWNA QIAJIOT YUTa4a 3 MUTIIEM.
3aBasgKy IIbOMY ITUCHMEHHUK TepecTae OyTH Ipi3BHIIEM
3 MigpyYHUKA, 8 HOT0 0COOMCTHH KUTTEBHUI JOCBIL CIYTYE
HANCUJIBHIIINM JIOKa30M ICTMHHOCTI TOTO, IO HAIKCaHO
B TBOpi. Hampuxitag, obrosoproroun mosicts Jleci Bopo-
HUHOI «TaeMHE TOBapHCTBO OOATY3iB...», Y4YHI BHpIMIy-
I0Th MPOOJIEMHE MUTAHHS: «9M MO)KHA BBayKaTH OOATY3TBO
JUIIE HETAaTHBHOIO PHUCOI0 1 SK MOOOPOTH CBOI CTpaxu?».
YV KynbMiHAIIITHAN MOMEHT IHUCKYCii BUNTENb «3aIPOIITye)
B PO3MOBY CaMy aBTOPKY, SIKa IPAIOBasa >KypHAIICTKOIO
1 IIOOKO PO3yMi€ IIKOMAPIB, ii IUTaTa IMpo Te, MO0 CTpax —
Ie IIAHC CTAaTH CHJIBHIIINM CTa€ apryMEHTOM IIif] Yac JuC-
Kycii TIpo Te, 9 MOoke 00ATy3TBO OyTH KOPHCHHM.

BucnoBku. IlpoBenennii aHami3 HAyKOBHX JDKe-
pen Ta IMpakTUYHUX MaTepialliB BYMTENIB, MOICITIOBAHHSI
HAaBYAJIBHUX CHUTYaIii [O3BOJSIE BU3HAYATH JOIUIEHUM
1 HEOOXiTHWM TIepeHeCeHHS O3HailomileHHS 3 Oiorpa-
(iYHIMH BiOMOCTSMH TIPO THCHMEHHHKIB y 5-7 Kia-
cax i3 TpagWIiHOTO eTary «mpeamOynmy (IO YUTaHHS)
Ha eran aHamizy abo pedmekcii (micms umranss). 11106
3aHYPUTH ITTKAa-9uTada B XYOOXKHIH CBIT MHCHMEH-
HUKa 11 BUOopy Oiorpadivanx (akris, metayeit nomiasHe
BUKOPHCTAaHHSA HHU3KM mpuitomiB: 1) Oiorpadiuni Bimo-
MOCTI TIpO NMUCHMEHHMKA PO3MISAATH SIK IICHXOJIOTIYHHN

KITIOY JT0O MOTHBAIii TepoiB, 2) mpodeciiHmil Ta KUTTEBHHA
JIOCBIJT aBTOpa K OCHOBY €CTETHKH TBOPY; 3) 0COOHCTHIt
OlTe MUTHA SK eMOUIWHWI BIATYK umTada; 4) KUTTEBE
Kpemno aBTopa sIK MapTHEP Y YATAIbKii auckycii. Busnade-
HUMH NpuifoMaMu He OOMEXYETHCSI METOAWYHHUHN MOIIYK,
MPOTE BBAXKAEMO, IO Ii YOTHPH JO3BOISIOTH YUHTEIEBi
nepeOynyBaTH IPOLEC HABYAHHS JITEpaTypu, YHUKHYTH
«biorpadii sk mOBimKW», Big TpamuIiifHOI TpeaMOyiIH
0 YUTAHHSA TBOPY MEpPEeHTH MO «EK3WUCTEHIIHHOro mia-
JIOTY», KOJIM 3HAHHS [P0 )KUTTS aBTOPA CTA€ IHCTPYMEHTOM
U pO3B’SI3aHHS MPOOIEeM TBOPY. 3ayBaXKUMO, I pOOOTH
y 57 xi1acax BaKJIMBHM € BHOIp eTanelt, ¢paxTi 6iorpadii
Ta (QOKyC-miaxia 10 po6oTH 3 HuMHU. OpraHizallis onparo-
BaHHS OiorpadivHAX BiJOMOCTEH PO MUCEMEHHUKIB ITiCIIs
3yCTpivi YMTaya 3 TEKCTOM JIO3BOJISIE 3POOUTH JKUTTEMTUCH
MMCHbMEHHUKIB Ii3HAHHSM XyHOXXHBOTO TBOPY, @ 3HAHHS
KHUTTEBUX ICTOPI MUTIIB YACTHHOIO JIOCBiy UnTaya, Iij-
TPYHTSIM JIJIsl YUTANBKUX iHTEpIIpeTariii Ta pedekciii.

[lepcriekTHBH TONANBIIMX HAYKOBUX  JOCIIJKEHb
MOB’s13aHI 3 HEOOXITHICTIO JAeTamizamii Ta PO3MIMPEHHS
po3pobireHoi Mozmeni poOoTH. 30Kpema, aKTYaJIbHOIO
€ JeTambHa PO3pOOKa METOOUYHOTO 1HCTPYMEHTapilo
iHTerpamii Oiorpadiuamx BimomocTei mrs 8-9 Kiacis,
Jle BUBYCHHS JITEpaTypH IPYHTYEThCS Ha iCTOPHUKO-XPO-
HoJoTiuHOMY TpuHIHI. OKpeMoi yBaru morpedye ormpa-
IIIOBaHHS CIELiaIbHUX METOAWYHHX PILICHb IS BUBYCHHS
Oiorpagiuanx (HakTiB i3 )KATTS MNCHMEHHUKIB, TBOPH SKUX
BUBYAIOTHECST MIOPOKY. KpiM TOTO, BaYKIMBHM HACTYITHHM
KPOKOM € TPAaKTHYHA ampoOariisi Ta MHPOKOMAacIITaOHMHA
TIeIarOTiYHUN eKCTIIePUMEHT I BepHudikamii edekTus-
HOCTI 3aIIPOTIOHOBaHUX METOIUYHUX IiIXOIIB.
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Y emammi 0ocrioxceno meopemuuni ma npukiaoui acnekmu peanizayii HAYiOHATbHO-KYILIYPHO20 CKAAOHUKA 3Micmy npogecitinoi
ni020MOBKY MALOYMHIX yuumenie — YKpaiHcbKux (inonocie y KoHmeKcmi 0epicasomeopuux npoyecie, B0CHHUX ma 2100ani3ayitiHux
BUKIUKIE. AkmyanvHicms 00CnioHceHH s 3ymosrena HEOOXIOHICIIO (POPMYBAHHS. MOBHO-KYIbIMYPHOI 0cobUCmOCmi guumens, 30amnoi
00 c6i0oMOi mpancayii HayioHanbHUX YiHHOCMEU 8 YUPDPOBOMY OCBIMHBOMY HPOCOPI.

Ymouneno cymuicmo HayioHanbHO-KYIbMYPHOSO CKAAOHUKA NPOQeCiliHol ni0eomogKy MauOymHix yuumenie Ak CKIAOHy iHmezpa-
MUBHY XAPAKMEPUCTUKY 0COOUCOCI Neddeoed, Wo OXONII0E CUCHEMY 3HAHb NPO HAYIOHATbHY KYIbmypy 1l KoHYenmocgepy ykpain-
CbKOI MO8U, ycmaneHi YiHHicHi opienmayii ma gaxosi KomMnemenmHOCm, CNPAMOBAHI HA YMBEPO*CEHHA YKPAIHCLKOI i0eHmuuHocmi
Ul egheKmusHy pempancisayilo emHOKYIbMYPHO20 K00y 8 oceimuill npaxmuyi. /Josedeno, wo 6 ymosax 60€HHUX peaniil yeu CKIAOHUK
HAOYBAE CMPAME2iYHO20 3HAUCHHS. MOBHA CIMIUIKICMb MA I0EHMUYHICIb NOCMAOMb YUHHUKAMU HAYIOHATLHOT be3neku, a YKpaincvka
MO8a — IHCIPYMEHMOM KYIbINYPHO2O CHPOMUEY MA 3aXUCy OYXO8HUX KOPOOHIS.

3oiticneno nopieusavrull ananiz ocsimuix npoegpam Cymcoko2o depacasnozo nedazoeiunozo ynisepcumemy imeni A. C. Makapenka
ma Hayionanvnozo yuisepcumemy «Yepuicigcokuti koneziymy imeni T. I Illesuenxa. Buseneno 63a€mM000no8HI08a1bHi Mooeni 11020
peanizayii: Kpae3naguo-00CaioHy ma 6UX08HO-HAYIEYEHMPUYHY.

Oxpeciieno nomenyian iHmepaxmueHux MemoOUyHUX IHCMPYMEeHmMig y POPMyBanHi 0COOUCMICHOT NO3UYil, KPUMUYHO20 MUCILEHHSL
i meopuoi camopeanizayii mauoymuix yuumenig. Ilokazano epekmueHicmy NOEOHAHHS TIHSGICIMUYHO20 AHANIZY, eMUMONOIUHUX PO3-
6I00K [ MeOlaananizy 6 OCMUCIeHHI icmopii uepe3 M08y ma nepexodi i0 penpooyKmugHo20 00 IHMEPRPEMayiiHo20 PiGHs HAGYAHHS.
Axyenmogano Ha HeoOXiOHOCHI NOCULEHHS YUPPOB02O i MediaoC8IMHbO20 GUMIPIE NI020MOBKL, 30KpeMd Yepe3 CMEOPEHHs. agmop-
COKUX NOOKACMIB, IHMEPAKMUBHUX Kelicig ma 8i3yanizayii KyIbmypHux KOHYenmis.

Kniouosi cnosa: socnnuii uac, MogHa cmitikicmo, HAYIOHATbHA iOEHMUYHICIb, HAYIOHATLHO-KYIbIMYPHUL CKIAOHUK, OC8IMHSA NPO-
2pama, ykpaincokutl inonoe, npogeciting nioeomoexa, yuposizayis ocinu.

Semenog Olena, Hrona Nataliia. National-cultural component of the content of professional training for future
teachers — Ukrainian philologists under martial law

The article explores the theoretical and applied aspects of implementing the national-cultural component in the professional
training of future Ukrainian philology teachers within the context of state-building processes, wartime, and globalization challenges.
The relevance of the study is driven by the necessity to form a linguo-cultural personality of a teacher capable of consciously transmitting
national values in the digital educational space.

The essence of the national-cultural component of professional training is clarified as a complex integrative characteristic
of a teacher s personality. It encompasses a system of knowledge regarding national culture and the conceptual sphere of the Ukrainian
language, stable value orientations, and professional competencies aimed at asserting Ukrainian identity and effectively retransmitting
the ethnocultural code in educational practice. It is proved that in the realities of war, this component acquires strategic significance:
linguistic resilience and identity emerge as factors of national security, while the Ukrainian language serves as a tool for cultural
resistance and the protection of spiritual borders.

A comparative analysis of educational programs at Sumy State Pedagogical University named after A. S. Makarenko and National
University “Chernihiv Collegium” named after T. H. Shevchenko was conducted. Complementary models of its implementation were
identified — regional research and educational-nation-centric: a combination of regional context with intercultural dialogue.
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The potential of interactive methodological tools in shaping the personal stance, critical thinking, and creative self-realization of future
teachers is outlined. The effectiveness of combining linguistic analysis, etymological research, and media analysis in understanding
history through language and transitioning from a reproductive to an interpretative level of learning is demonstrated. Emphasis is placed
on the need to strengthen the digital and media education dimensions of training, particularly through the creation of original podcasts,

interactive cases, and the visualization of cultural concepts.

Key words: wartime, linguistic resilience, national identity, national-cultural component, educational program, Ukrainian

philologist, professional training, digitalization of education.

Beryn. B ymoBax [OUMBINMI3amifHOrO TPOTHCTOSHHS
Ta OOpOTHOM 3a 30epeKeHHS IePKABHOI Cy0’ €KTHOCTI pOJIb
YUUTENs — YKPAiHCBKOTO (Diloora CyTTEBO ITOCHITIOETHCS.
B ymoBax pociiicekoi arpecii TpiOPHTETHOTO 3HAYCHHS
HaOyBarOTh LIHHOCTI HAI[IOHAJBHOI CTIHKOCTi, IO Tepen-
0a4aroTh 3MaTHICTH JEpKaBH, CYCHUTBCTBA, OCOOHCTOCTI
e(eKTHBHO NPOTUCTOSITH 3arpo3aM, IANTyBATHCS IO HOBUX
yMOB, 30epirath (QYHKIIHHICTE y KpPH30BHX CHTYAaIlisIX
(K. Henwucrok) [1]. CouianpHuii 3anUT HAa (OPMYBaHHS TPO-
MaJISTHCHKO AaKTUBHOI MOJIO], SIKa YCBIIOMJIFO€ BIIACHY HaIli0-
HallbHY IIEHTUYHICTh Y €BPONEHCHKOMY KOHTEKCTi, 3yMOB-
J0€ HeOOXIMHICTh YHOCKOHAICHHS 3MiCTY, ()OpM, METOIIB,
3ac00iB mpodeciitHol MATOTOBKH MalOyTHIX YIHUTEIIB.

BaximBicTh  HaIllOHATBHO-KYIBTYPHOTO  KOMIIOHEHTA
Y 3MiCTi MOBHO-METOIUYHOI MiATOTOBKH aKTyaJli3ye 1 CyKyTI-
HICTh YMHHFKIB: COIIOJIHTBICTUYHIX: TOTpebda MOmOIaHHsI
HACII/IKIB TpPWBAJIOi JIIHTBOUMAHOI TONITHKH Ta (opmy-
BaHHS MOBHOI CTIHKOCTI; TI00aNi3aiifHiX: PH3UKA PO3MH-
BaHHS HAIIOHAIFHOI caMOOYTHOCTI; 8 TAKO)K HOPMATUBHHUX:
OHOBIICHHS Tpodeciitanx cranmapris (20242025 pp.), Bin-
TIOBITHO /10 SIKUX KyJIBTypHA Ta TPOMAJTHChKAa KOMIIETCHT-
HOCTI BU3HAYEHi SIK 00OB’S3KOBi CKIATHUKU TpodeciitHol
MaiCTEPHOCTI BUUTEII.

AmHami3 cy4acHOi MpPakTHKH IIATOTOBKH B 3aKiagax
BUINO{ TEAaroriyHoi OCBITH A€ IiJCTaBH KOHCTaTyBaTH
HasIBHICTh HU3KH CYNEPEYHOCTEH, 30KpeMa, MK CYCIiIb-
HUM 3alliTOM Ha BYMTENSI-TIATPiOTa, HOCIS HAIlOHAJIBHUX
CMIUCIIB 1 MIHHOCTEH Ta peaJhbHUM HAIIOBHEHHSM OCBITHIX
IporpaM, IUCLUIUIIH, IO HEPIIKo IepeBaHTAXEHI Teo-
PeTHYHUM MarepianoM 0e3 HaJIEKHOTO KyJIBTYpPHO-CMHC-
JIOBOTO KOHTEKCTY. [IpOCTEXYETBCS TakoX pPO3PUB MK
aKaJeMiYHUM 3HAHHIM Ta WOro IIHHICHUM OCMMCIIEH-
HAM: B OCBITHBOMY IIpPOIECi HEJOCTaTHHO aKTyali3o-
BaHO EMOIIWHO-CMHCIOBHH 3B’S30K 3 ICTOPI€IO CIIOBA;
€ HEeBIIMOBIAHICTh TPAAWIIIHUX CIIOCOOIB perpe3eHTarii
HAI[IOHATBHOTO KOHTEKCTY KOTHITUBHHMH 1 KOMYHIKAaTHB-
HUMH OCOOJIIMBOCTSAM CTYICHTIB «IIH(YPOBOTO TTOKOIIHHS.
B ymoBax BoeHHOTO0 "acy 111 mpoOiiemMa HaOyBae 0COONMMBOT
TOCTPOTH, OCKLIBKH CaMe€ MOBa CTa€ IPOCTOPOM KYIIBTYp-
HOTO CIIPOTHBY, MapKEPOM iJeHTHYHOCTI Ta IHCTPYMEHTOM
30epeXeHHs HaIliOHAJIBHOT ITaM’ SITi.

Marepiaau Ta MeToau. TeopeTHKO-METOIONIOTIUHE
MATPYHTS AOCIIIKCHHS CTAHOBIATH (YHIAMEHTANbHI
monoxkenas O. [loTeOHi, BukiIaneHi y mpamsax «Jlymka
i moBay, «EcTeTnka i moeTuka». YueHuil oOTpyHTYBaB
KOHIIETILIII0O MOBH HE JIMIIE SIK 3ac00y mepegaBaHHs roTo-
BOi AIYMKH, a 1 SIK TIOTY>KHOTO 1HCTPYMEHTY ii TBOpEeHHS,
YBIB MOHATTS «BHYTPIIIHBOT ()OPMH CIIOBA» SIK OCEPEAKY
KyIbTypHOI mam’siTi Hapomy [2]. Y IbOMy KOHTEKCTi
MOBa IIOCTAa€ MEXaHi3MOM ()OpMyBaHHS HaliOHAIHHOI
CBIZIOMOCTIi, a CIIOBO — HOCIi€M iCTOPHYHO 3YMOBJIEHOTO
CMHCIIOBOTO KOTY.
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KonnenTyansHOTO po3BUTKY wi i€l HaOyTn B HAyKOBUX
mpamsix B. Kononenka («ETHomiHTrBOogMmaktuka», «MoBa
y KOHTEKCTi KymnbTypm», «KoHmenrocdepa yxpaiHCBKOI
MOBI»), Y SKHX BH3HAUEHO CTPATETiYHUHA BEKTOp Ipode-
CiifHOI MiATOTOBKM MaiOyTHHOTO BYMTEINS 4Yepe3 OIaHy-
BaHHS HAalllOHaJIbHOI KOoHIenTocdepu. YUeHuil ITOBOIMB,
110 HABYAaHHS MOBH Ma€ I'PyHTYBaTHUCS Ha ONTaHyBaHHI KyJIb-
TypHuX KoHnenTiB (Joms, CnoBo, PonnHa) sk cMICTIOBHX
JIOMIHAHT YKpaiHCHKOi MOBHOI KapTHHU cBiTy [3; 4]. Bax-
JUBUMH JIJIs HAIIIOTO TOCIIIKEHHS € TakokK ripari . dimin-
gyka [5] Ta M. BoBK [6], TOBiTHIKOBI TOCIiIKSHHS 32 PEl.
O. T'opomikiHoi, y KX HAI[lOHAJBHO-KYJIBTYPHHIA KOMIIO-
HEHT OKPECIICHO SIK «CKJIaJHUK MOBHOI iH(popMaii (coBa,
(hpazeosoriaMm), M0 MICTHTH BiIOMOCTI PO HAIiOHAIBHY
KyIBTypy Hapomy — Hocis mMoBm» [7, c. 90], po3kpuro
HaIllOHAJIBHO-KYJIFTYPHUH KOHTEKCT OCBITHBOI MONITHKH,
0OTPYHTOBAHO 3HAUCHHS HalllOHAIbHO-KYJIBTYPHOTO CKJIAI-
HUKA 3MiCTy IpOQeCiifHOT MiroTOBKH MaiOyTHIX YIHUTEIiB
B YMOBaX BOEHHOTO Hacy.

CyuacHuil eranm po3B’s3aHHSA TPOOIEMH IIOB’SI3aHUN
13 TEXHOJIOTI3aIli€f0, TONTYKOM IHCTPYMEHTIB, 3IaTHUX 1HTe-
TpyBaTH TPaIUIliifHi STHOIENArorivHi IIIHHOCTI B peaiil
inpopmarniitHoi enoxu. EdpekruBHIM 3aco00M akTyamizamii
HarioHanpHUX cMuciiB H. Marsiituyk ta O. Ilerpomryk
HA3WBAIOTh MEIIaOCBITHI TPAKTHKH, SKi PEMPE3CHTYIOTH
KyJBTYPHHH KO y popMaTax, peJIeBAHTHHX 3aITUTaM Cydac-
Hoi Momoi. [Ipukmagom takoi cuHeprii € YouTube-kanammn
(«EtHOOCBITa», KaHan [lemaroriuHoro My3elo Ykpainn),
ocBiTHI mpoekTn («3Hail cBoro YkpaiHy» (EdEra), «30e-
PEeXH CBOIO IIEHTHYHICTH», «IcTopudHa cnagmuHa yKpa-
THCHKOT HApOIHOI IENarorikm») Ta €JEKTPOHHI pecypcH
(JHITb VYxpaiam imeni B. O. CyXOMIHHCBKOTO), BipTy-
anpHI Maiictep-kiacu Ta MmeniapyOpuku («Myserr IBana
Tonuapa») [8]. LludpoBuii KOHTEHT CTBOPIOE HEOOXiTHE
iH(pOPMAaLIIHO-KYNETYpHE CEPelOBUINE JUIA peai3amii
MIPUKJIAJHAX CTpareriii, CHpsSMOBAHMX HA OCMHCICHHA
HaIlOHAJIFHOI 1J€HTHYHOCTI.

JIOCATHEHHIO pPEe3yABTATHBHOCTI B pealizallii HaIlio-
HAJIHO-KYJBTYPHOTO CKJIaJHHKA SIK (pyHZaMEHTaIbHOI
OCHOBH 3MICTy Tpo¢eciiiHOI MiaroTOBKH MaiOyTHIX y4H-
TeNiB — yKpaiHCchkuX ¢inomoriB y 3BO cmpusie ocBiTHE
MApTHEPCTBO. Y MeEXaX YroAW PO HAYKOBO-METOAWYHY
criBrpaiio CyMCBKOTO AEp>KaBHOTO II€AAroridHOTO YHi-
BepcureTy iMeHi A. C. MakapeHka Ta HamionampHOTO
yHiBepcutety «UepHiriBcpkuit komeriym» imeni T. I. [es-
YeHKA pPEeaJi3yeThCsl MIKPErioHaTbHUH TPOEKT «MOB-
HO-KOMYHIKaTHBHA KOMIICTCHTHICTh (DaxiBId: Tpaawilii,
BUKIUKH, TPEHAW». Y NyONIKamisX yYaCHHUKIB MPOEKTY
aKIIEHTOBAHO yBary Ha IIHHICHOMY BUMIpi MOBHOi OCBITH.
JoBeneHo, mo BHUBYEHHS (pa3eosorii Mae BimOyBaTHCS
SIK IIUTICHUH TIpoIIeC EKOXYBAaHHS €THOKYJIBTYPHHX CMHC-
niB (H. I'pona), y sskomy nu¢)poBi pecypcH CIyTyrOTh JKe-
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peroM aBTEHTHYHOTO KOHTEKCTY [9], a BUKOPUCTaHHS ece
MOCTAa€ Ai€BUM IHCTPYMEHTOM iHTeTpamii Memiaindopmarii
y BIacHy CHCTEMY IIHHICHUX Opi€HTalili MaiOyTHHOTO
puntenss (H. I'pona, O. Cemenor [10]). CminpHe mocimi-
JOKEHHS HAllIOHAJBHO-KYJIBTYPHOTO CKJIaTHHKA Mpodeciii-
HOI IiATOTOBKK MaiOyTHIX yUUTENiB-(PiJIONOTIB y 3aKIanax
BUIIIOI MENaroriqyHoi ocBiTH HaOyBae CTpaTeriyHoro 3Ha-
YeHHS [T 30epeXeHHS KyIbTYPHOI iIGHTHYHOCTI Ta 3Mill-
HEHHS HAIllOHAJIBHOI OE3IEKH.

MeTo10 cTaTTi € TeOpETHYHE OOTPYHTYBAaHHSI Ta METO-
JIMYHE OKPECIICHHS HalllOHAJIBHO-KYJIBTYPHOTO CKJIaJHHUKA
3MicTy mpodeciiHoi MArOTOBKH MaiOyTHIX yduTelNiB-¢i-
JIOJIOTiB HA TPUKIAJi MIKPETIOHAIBHOTO POEKTY 3aKIIAIiB
UYepniroBo-CyMImuHH.

JIst MTOCATHEHHS TTOCTABJICHOI METH BHW3HAUEHO Taki
3aBJaHHA:

— 3’sCyBaTH CyTHICTh Ta HOPMAaTHBHO-TIPABOBI 3acaau
peautizarii HaIliOHAIEHO-KYJIETYPHOTO CKIIaJHUKA Y 3MICTi
npodeciiiHol MATOTOBKM MalOyTHIX y4YHTENTIB — yKpaiH-
CBKUX (DITIONOTIB;

— B3OICHUTH TOPIBHAUIBHUI aHali3 OCBITHBO-TIpOQe-
cittiux mporpam (OIIIl) y HamiomamsHOMY yHiBepcHTETI
«UYepniriecpkuit koneriym» imeni T. I. IlleBuenka Ta Cym-
CBKOMY JepKaBHOMY MENAroTiYHOMY YHIBEPCHTETi iMeHi
A. C. MakapeHKa miofio BioOpaXeHHs HalliOHAJIHbHO-KYITb-
TYpHOTO CKJIQJIHUKA Y 3MICTi TIpodeciifiHO1 miArOTOBKH;

— OKpECJIHTH MMOTEHITiaJl HOBITHIX METOIUIHUX 1HCTPY-
MEHTIB y (hopMyBaHHI 0COOMCTICHOT MO3MIIi1, MOBHO{ CTiHi-
KOCTi, TBOPYOTO MUCIICHHS MalOyTHIX yUHUTEIIB.

Marepianu Ta Metogu. /[l IOCATHEHHS METH
Ta pO3B’sI3aHHS 3aBIaHb BUKOPHCTAHO KOMIUIEKC B3aEMOIO-
TTOBHIOBAIGHUX METOMIB MOCTiKeHHs. TeopeTndHi MeToan
OXOIUTIOIOTh aHaNi3, CHCTEMATH3alIlil0 Ta Yy3arajJbHEHHS
HOPMAaTHBHO-TIPABOBHX aKTiB 1 HAYKOBHX JKEPET IS yTOU-
HEHHSI CyTHOCTI HalliOHAIbHO-KYJIBTYPHOTO CKJIQJHUKA IPO-
(heciitHOT TATOTOBKM MaWOyTHIX YYHTENiB — YKpPailHCHKUX
(hijoNoTiB Y Cy4YacHMX COIIOKYIBTYPHHUX KOOPIMHATAX.
Emmipraanii cKIamqHUK peai3oBaHo Yepe3 KOHTCHT-aHalli3
OCBITHBO-TIpOECIHHIX Tporpam OakamaBpiB 1 MaricTpis
3i crremianmbHOCTI 014 «Cepennst ocsita (YkpaiHChka MOBa
i miTeparypa)» y Hamionansnomy yHiBepcureti «YepHiris-
cekmit koeriym» imeHi T. I. lleruenka Ta CyMchKOMYy nep-
JKaBHOMY TIearorivHoMy yHiBepcuteti imeni A. C. Maka-
peHKa. AHami3 CHOpsSMOBaHO Ha BHSBICHHS 3MICTOBHX
MapKepiB HAIIOHABHOI IeHTHYHOCT], KYJIBTypHHUX KOHIICTI-
TiB Ta aKCIOJOTIYHUX OPIEHTHPIB Y MporpaMax HaBIATBHUX
muctututid. [IporHocTiaHi MeTonn mependayanryn MOJEIo-
BaHHS OCBITHBOTO IIPOILECY, 30KpEMa MOBHO-METOIWIHUX
IMCUMIUIIH Ha 3acafaxX €THOJIHTBOIIEIArOTIKH.

Pesyabratn. Ha ocHOBI aHam3zy, cucTeMarnsa-
mii Ta y3arampHeHHs HaykoBux mkepen (C. BirBuireka,
M. Bogk, XK. lenuciok, I. ®ininmdyk) yTOUHAMO CyTHICTh
HAaIllOHAIBHO-KYJABTYPHOTO CKIIaIHUKA mpodeciitHoi miaro-
TOBKHM MaiOyTHIX yYUTEIIB (PLIONOTIIHOTO (axy.

[Nepemycim meit ckIagHUK TPYHTYETHCS Ha (QopMyBaHHI
aKCIONIOTIYHOTO CBITOINISIAY BYMTEINS, SIKHHA, 3TiTHO 3 KOH-
nenmiero C. BiTBuIbKoi, cTaHOBUTE (PyHIAMEHT «IPOIYK-
TUBHOD» OpieHTAIi] rmexarora. [neTscs mpo CTiKy cucremy
IIHHICHUX Opi€HTAIlil Ta MEepeKOHaHb, IO A€ 3MOTY BYH-

Crobo)xaHChKMH HayKoBHiT BicHUK. Cepist

TeneBi OyTH Cy0’€KTOM KYIBTYpH, 30aTHAM MEPETBOPIOBATH
00’ €KTHBHUH KyJIBTYpHHIA JOCBI Ha OCOOMCTICHO 3HAYYII
cmucn 3100yBadiB OCBiTH. B OCHOBY Tiporiecy TOKIaneHo
akciocgepy BunTems-(iIoora, MiliCHy CYKYIHICTh Tpode-
CIffHHX Ta HaIllOHAJBHO 3yMOBJICHMX IIIHHOCTEH (TIemaroriy-
HUH i7ea, moBara 0 0COOMCTOCTI, JIFOOOB 10 YKPATHCHKOTO
CJIOBA), II0 3a0€3MeTyIOTh CBITOITISIIHE 3pOCTaHHS CTYACHTA
SIK MOy THBOTO TPAHCIATOPA HAliOHANEHIX cMHUCTIB [11].

B yMmoBax Cy4acHHX COIIIOKYJABTYPHHX BHKIIHMKIiB
0CcOONMBOTO 3HA4YEHHS HaOyBae MOBHa cTilikicTh. Crmpa-
rourick Ha monokeHHst JI. Macenko, O. TkaueHka, CIIOB-
HUKa «MeTonuKa HaBYaHHS YKPaiHCHKOI MOBH» 3a pen.
O. TopomkiHOi, TPaKTyeEMO el TEPMiH SK CBIOMHUH aKT
0COOMCTICHOI Ta TPOMAISHCHKOI MO3MWINI, IO 3acBiqaye
TparchopMariiro MOBH i3 3ac00y KOMYHIKaii y BHIY KHT-
TEBY Ta HALIOHATBHY IIHHICTH, (GOPMY iHTEIEKTYyaIIbHOTO
CIIPOTHBY, MEXaHI3M CaMOiZeHTU}IKAIl Ta cTpaTeriqHui
YUHHUK HarlioHansHOi 6e3mekwm [12; 13; 7].

OzHaveHl TeH/IeHIIii 3yMOBITIOIOTh TOSBY HOBUX AWIAK-
TUYHUX aKICeHTIB, M0 MependadaroTh IepeoCMUCICHHS
YKpalHChKOI MOBH SIK «MOBH-IINTa», KIIIOYOBOTO iHCTPY-
MEHTY KyJIbTYypHOTO 3aXHCTy B KPH30BHX yMoBax. Harrio-
HaJILHO-KYJBTYPHA ITATOTOBKA y4HTENsA-(ionora B €moxy
UQPOBI3aIlil MOCHITIOETHCS BAXKIIMBICTIO TAKOTO CKJIaTHHKA,
sK iH(opMariitHa ririeHa. [geTscs mpo 30aTHICTh KPUTHIHO
OIIHIOBAaTH iH(OpMamiiiHi TOTOKH, Bepu(iKyBaTH IaHi,
MPOTHAIATH Ae3iH(opMariii Ta MaHIyISITUBHAM BILTHBaM.
TakuM 9MHOM, YUHTENb IIOCTA€ TapaHTOM iH(OpMaIliitHOT
KYJIBTYPH 1 3aXUCHAKOM HaIliOHAEHOTO JHUCKYPCY.

Y3aranpHIOIOYHM BUKJIaIeHE, Ha OCHOBI KOHTCHT-aHAI3y
Ta iHTerpamnii HayKoBUX NeQiHIIii HalliOHAIHHO-KYIBTYp-
HUHA CKJIQIHUK 3MICTy MIATOTOBKHM BYMTEISI PO3MIAIAEMO
SIK CKJIQJHy IHTETpaTHBHY XapaKTEPHUCTHKY OCOOMCTOCTI
MaiiOyTHROTO Temarora. BoHa oxommoe cuctemy QyHzIa-
MCHTAJIBHUX 3HaHb NP0 HALIOHANBHY KyJIBTYPY ¥ KOHIIETI-
Tocdepy yKpaiHCHKOI MOBH, yCTaJeHi I[iHHICHI OpieHTaIil
Ta (haxoBi KOMIIETEHTHOCTI, CIPSIMOBaHI Ha yTBEPHKCHHSI
YKpaiHCBKOi 1IEHTUIHOCTI W PO3BUTOK 3IAaTHOCTI edek-
TUBHO PETPAHCIIOBATH ETHOKYJABTYPHHHA KOI B OCBITHil
nmpakTuri. Take po3yMiHHS Ia€ MOXIHUBICTh NepeiTH Bix
KOHCTAaTaIlii KyJIbTYpHOTO MaTepiamy a0 HOro akTHBHOTO
BHKOPHCTaHHS SIK IHCTPYMEHTY MpodeciiiHol misumbHOCTI
BUUTEIS-CIIOBECHHKA.

[IpakTu4Ha HiHHICTH HAIOHATBHO-KYIIBTYPHOTO CKITa/I-
HUKa y 3MICTIi MOBHO-METOIWYHUX IUCIHILIIH peatisy-
€Thcs depe3 (HopMyBaHHS CBITOINISATHOI ITO3UIIIT; PO3BUTOK
KITIOUOBHX KOMITETEHTHOCTEH (TPOMaASHCHKOi, MOBHO-KO-
MYHIKaTHBHOI Ta KyJIBTYPHOT), @ TAKOK 3aTHOCTI Tefarora
3aCTOCOBYBATH Cy4YacHI METOIHWKH I'€pPMEHEBTHYHOTO aHa-
T3y TEKCTIB 1 MDKAUCIUILTIHAPHI MiAXOMU 10 BUKIIAJaHHI
(JTIHTBOKPa€3HABCTBO, ETHOIICHXOJIIHTBiCTHKA). Peaizamis
HAIlOHATBHO-KYJABTYPHOTO CKIIQJHWKA 3MicTy mpodeciii-
HO{ MATOTOBKH MalOyTHIX YUHUTENIB COUPAETHCSA HA YHHHY
HOPMAaTHUBHO-TIPaBOBY 0a3y YKpaiHW Ta MKHapoOmHi JTOKY-
MeHTH y cepi OCBITH.

OyHnaMeHTaNbHe 3HaYeHHS Mae Konctutymis Ykpainn,
sIKa 3aKPIIUTIOE CTaTyc YKPalHCBKOI MOBH SIK JepiKaBHOI
(crarrs 10) Ta Bu3Havae 00OB’A30K Aep>KaBH IIOIO BCe-
OigHOTO PO3BHUTKY i (PYHKIIIOHYBaHHS YKpaiHCHKOI MOBH
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B yCiX cdepax CYCHIIBHOTO JXHUTTA. 3aKOHH YKpaiHH
«IIpo ocsity» (2017), «IIpo Bumry ocity» (2014), 3akon
VYikpaian «IIpo moBHY 3araibpHy cepemHro ocBity» (2020)
BH3HAYAIOTH CTPATETivHi 3acaau popMyBaHHSI KOHKYPEHTO-
CIIPOMOXKHOTO JTFOACHKOTO KalliTajly; OKPECIIOI0TE BUMOTH
JI0 MOBH OCBITHBOTO Tiporiecy [14;15; 16; 17].

VY 3akoni VYipaiau «I[Ipo oCHOBHI 3acamm IepKaBHOI
TIOJITHKH y cepi YTBEPIKEHHS YKPATHCHKOI HAIllOHATBHOL
Ta TPOMAASHCHKOI imeHTHYHOCT» (2022) MOHATTA «HAi-
OHAJBHO-TIATPIOTHYHE BHXOBAHHA» Ta «TPOMAJSHCHKA
OCBIiTa» OKPECIICHO 5K OOOB’SI3KOBI €JIEMEHTH OCBITHBOTO
MpoIIecy, CIpPSIMOBaHI Ha MOAONAHHS HACTIAKIB KOJOHI-
anmpHOTO MuHYNoro [18]. BinmoBimHi opienTHpH BimoOpa-
xeHo ¥ y Crpareriunomy miadi gistteHOCTI MOH Vipainu
10 2027 p., Skl aKIEHTY€E Ha MTO€AHAHHI TUQPPOBOI TpaHC-
(opmartii Ta HaIiOHATHHO-TIATPIOTUYHOTO CKJIATHIKA B YMO-
BaX BOEHHOTO CTaHy Ta IOBOEHHOTO BiHOBIEeHHS [19]. Bax-
JIMBAM HOPMATHWBHHUM JTOKyMEHTOM € Takox IIpodeciitanit
cTaHmapt yuurens Ta [IpodeciiHuii cTaHmapT BHKJIagava
3aKJIaly BUIIOi OCBITH, SIKi BU3HAYAIOTh PO3BUTOK MOBHOKO-
MYHIKaTUBHOI Ta KyJIbTypHOI KOMIIETEHTHOCTEH SIK 000B’ 513~
KOBHWH CKIIaJHUK (haxoBoi miarotoBku [20; 21].

MixxHapomHUI KOHTEKCT peai3alii HallioHaIbHO-KYTb-
TYpHOTO KOMITOHEHTa IIOCHIIIOEThCS PexoMeHaamisMu
€pporeiicekoro [lapmamenty (2018) momo KIIOYOBUX
KOMITETCHTHOCTEH Il HaBYAHHS BIPOIOBXK KHUTTS [22],
Je «KyIbTypHY OOI3HaHICTH Ta CaMOBHpaXCHH:» BiIHe-
CEHO IO TepermiKy 0a30BHX KOMITETEHTHOCTEH CyJacHOi
monuan. [lemaroriura KoHcTHTymis €Bpomm 3akpimimoe
TYMaHICTHYHI I[IHHOCTI Ta TpaBO Ha 30epekeHHS Kyib-
TypHOi CaMOOYTHOCTI, IO € (hyHIaMEeHTAIBHUM TS (hop-
MyBaHHS BumuTenst XXI cromitrs [23]. 3arampHOEBpOIIEH-

cpKi pexoMenparii 3 MoBHOI ocBiTH (CEFR) mpomonyioTs
IHCTpYMEHTapil [UIs OIiHIOBaHHS MOBHOI KOMIIETEHTHOCTI,
IHTETPYIOYN COIIOKYIBTYPHHAN CKIaTHHUK SK HEBil €MHY
YaCTHWHY BOJIOMIHHS MOBOIO [24].

Konmenmist «HoBa yxpainceka mxona» (2017) mporo-
JOIIye Tepexia BiJ IIKOJNM 3HaHb MO IIKOIM KOMIIETCHT-
HOCTEH, JIe «CIUIKYBaHHS JEepKaBHOIO MOBOIO» Ta «00i-
3HAHICTh y cdepi KyIbTypn» € HACKPI3HUMH 3MICTOBUMH
minissmu [25]. HdepkaBHu# craHgapT 0a30BOi CepemHbOT
ocitr (2020), depkaBHu# ctaHmapT mpodiabHOI cepen-
HB01 0CBiTH (2024) KOHKPETH3YIOTH 000B’I3KOB1 PE3YIIBTaTH
HaBYaHHS, IKi Iepe0avaroTh He JINIIE MOBHY TPAMOTHICTB,
a ¥ 30aTHICTh IHTEPIPETYBaTH XyHOXKHI TEKCTH SK KyJb-
TypHi ()eHOMEHH Ta HOCIi HaIllOHAIFHUX CMUCHIB [26; 27].
Takum 4rHOM, HOpMAaTHBHA 0a3a CTBOPIOE KOHIENITyaJIbHi
YMOBH Ui iHTETpamii HalliOHaJIbHO-KYJBTYpHOTO CKJIaf-
HUKa B OCBiTHRO-TIpodeciiini mporpamu (OITIT).

3 MeTot0 3’sICyBaTH HasBHICTh HAIlIOHABHO-KYIBTYPHOTO
CKIIQNHUKA y TpodeciiiHiii MmaroToBlni MaWOyTHIX ydHTe-
JIB — YKpaiHCEKUX (iJI0NIoriB OyII0 3MiICHEHO aHalli3 YMHHUX
Ha 2024-2025 pp. OIIII 3a cnemianpHicTio 014 «Cepemmst
ociTa (YkpaiHChKa MOBa i Jiteparypa)» B CyMcpKOMY Jep-
JKaBHOMY Trearorivaomy yHiBepcuteti imeni A. C. Maxka-
perka (CymI1Y) ta HamionamsHOMy yHiBepcutetTi «Uep-
HiriBebkuit xoeriym» imeni T. I [lepuenxa (HYUK imeni
T. T llleruenxa) [28; 29]. [IpokomeHTyemo Tabdm. 1.

OcBitHt  mporpama  CymIlY  30pieHTOBaHa
Ha BUBYCHHS ICTOPHKO-KYNBTypHOTO moTeHImiany Cywm-
OIMHK ¥ MICTUTP HH3KY IHCLMIUTIH, CIPSMOBaHUX
Ha (OpMyBaHHS HANiOHAIBHOI CBIIOMOCTI MaiiOyTHBOTO
Buutens: «Donpkinopy, «JliTeparypHe Kpae3HaBCTBOY,
«lcropis ykpaiHChKOi MOBI» Ta iH. [28; 30].

Tabmuus 1

HanioHanbHO-KyJBTYPHMII CKJIaJHUK B OCBITHIX MporpamMax miArotoBku BunTeiB-¢igonoris y CymAITY
Ta HYUK

ITapameTtp nopiBHsAHHA CymI1Y

HYUYK

Merta nporpamu
1 HaLlOHAJLHUX LIIHHOCTEH

[TizroToBka BUMTENS Ha 3acagax 3aralIbHOMIONCHKIX | 3abe3neueHHs: 0a30BO1 TECOPETHUHOL

W MPAaKTUYHOI MiATOTOBKU BUNTEIIS

KittouoBi opienTHpH DopmyBaHHS
BpaxyBaHHs

periony

KyJIBTypPOMOBHOI

ocobucrocti; | OBoIOgIHHS
ICTOPHUKO-KYJIBTYpHOTO IOTEHIialy | TIHIBICTUKH Ta JITeparypo3HaBcTBa; (HOpPMyBaHH:

TEOopi€ro 7| METOOJIOTIEI0

HAIll€EEHTPUIHOI 0COOUCTOCTI

[pakTryHa migroToBKa

aHDIMCHKOT MOBU

DOoNBKIOPHO-Kpa€3HaBia TPAKTHKA;
IpaKTUKa 3 YKpaiHCBKOI MOBHM Ta JITeparypw,

HapyanbHa | HaBuanbHa Ta BUpoOHKYA (TI€Aaroriyua) NpakTHKK

KommerentHocti (3K/®K)

AKIIeHT Ha aKaJieMi4yHil KyneTypi Ta iHpomeniitnilt | 3K 2: 3pmarHicts (opMyBaTH HaIi€EHTPHIHY,

1poeCiifHOro pO3BUTKY BUNTEIIS

IPaMOTHOCTI MaTPiIOTUYHY OCOOUCTICTH
Crneundiyni inctpymentn | JlaGoparopii 3  JliTepaTypHOrO Kpae3HaBCTBa, | EcTeTHUHE BUXOBaHHS; ATPiOTHYHA
aKajeMi4HOI  KyJbTYpH;  PECYpCHI  IEHTpPH | Ta MOpaJbHO-€THYHA BUXOBHA pOOOTA

JisutpHICT ~ peTioHaNBHOI  (DUTONOTIYHO-Kpae3HABIO]
maboparopii mependadae MPOBEACHHS IMONBOBHUX JIOCHIDKCHB
y MeXax (OIbKIOPHO-KPAE€3HABIO] IPAKTHKH, BUBUYEHHS TBOP-
4ol CHANIIMHK MisdiB, ITOB’s3aHUX 13 perioHoMm (OexcaHap
Onecs, bopuc I'pirdenxo, [TarTeneiivon Kyminr), maboparopii
3 aKaJIeMivHOI KYJIETYPH Ta PECypCHOTO TIEHTpPY IpodeciiiHoro
po3BUTKY BunTeNs (0 BepecHs 2024 p.) — yKIIagaHHS IIKUTh-
HUX MIIPYYHUKIB 3 YKPAiHCHKOI MOBH TSI YUHIB 5—7 KIIACIB,
BUKOHAHHS TIPOEKTY «MoBHMI poprocT CyMITHHID.
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OcgiTHs mporpama mnependadae TakoX PO3BUTOK iHTEp-
KYJBTYPHOI KOMITETEHTHOCTI. 30KkpeMa, v 2024 p. cTyaeHTH
B MeXax Kypcy METOAVMKHI HaBUYaHHS YKPATHCHKOI MOBH MaJIH
MOXXJIMBICTh TIPOBOJUTH CITUTBHO 3 KaHJ. TEM.H., CT.BUKJIA-
nmadeM M. STaMeHVK OHNaiH-3aHATTS s YKPATHCHKUX JiTei
B YKpalHCchKilt cyOoTHil mkomi B M. ['enT (bemsbris). OTxe,
OCBITHSI TIpOTpama CIpsAMOBaHa Ha (OPMyBaHHS BUUTEI,
3[IaTHOTO PEIPE3eHTYBATH YKPAaiHCbKYy MOBHO-KYJIBTYPHY
TPAIHIIII0 B MDKHAPOIHOMY OCBITHBOMY IIPOCTOPI.
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Ocgitast nmporpama HYUK imeni T. I. llleBuenka Bupiz-
HS€ETBCS. YITKO OKPECICHUM HALi€IEHTPUYHUM BEKTOPOM,
3aikcOBaHMM Ha PiBHI 3araJbHUX KOMIICTEHTHOCTEH
(3oxpema 3K 2). ¥V cTpykTypi (axoBUX KOMIETEHTHOCTEH
IIOCWJIEHO AaKI[EHT Ha 3JaTHOCTI BYATENA 3AIACHIOBATH
MaTPIOTHYHY Ta MOPAIGHO-STHYHY BHXOBHY po0OOTy Tix
yac 3aHATh pizHuX THiB (OK 1.2) [29].

KommaparuBaui aHai3 BiZOMOCTEH MpPO CaMOOIIHIO-
BanH: ocBiTHIX iporpam (OIT) CymIITY [30] Ta HYUK imeni
T. I IlleBuenka [31] koHCTaTye BUCOKHMIA PiBEHb IHCTHTYIIIN-
HOI TOTOBHOCTI KOJIGKTHBIB 10 (POPMYBAaHHS HAIIOHATBHOL
IIEHTHYHOCTI MaHOyTHROTO BumWTeNsl. BomHO9Yac BHSBIICHO
crermigHi METOOWYHI AaKIEHTH, 3YMOBICHI CTPYKTYpOIO
TporpaM Ta PErioOHAIbHUMHK OCBITHIME TpamuilisMia. CyM-
JITY Tsokie 1o Kpae3HaBIO-IOCTiAHOI Mozeni, Toi sik HYUK
imeHi T. T [llerdeHka — 10 BUXOBHO-HAIIELICHTPIYHON.

Ocobmugictro niporpavu Cym/II1Y € moemHaHHS yKpaiH-
CBKOI Ta aHITIHCHKOI (imoItorii, 1o (opMye HAIliOHATEHO-KYITh-
TYpHY KOMITETEHTHICTD Yepe3 KOMIapaTHBHUH Iixin. Ykpaid-
ChKa 1MCHTUYHICTh YTBEPIDKYETHCS Y Miaio3i 3 TIOOAITBEHIAM
xorTekctoM. OcBitast iporpamMa HYUK imeni T. I. [llepaenka
3MIlye akmeHT Ha (pyHTaMeHTaIbHY YKpaiHO3HaBIy ITi/ro-
TOBKY. [IpiopuTeToM € (hopMyBaHHS MOBHOI CTIHKOCTI SIK YHH-
HHUKA HAIIOHAIBHOI €JHOCTI, [Ie BUMTENH TIOCTAE TIEpeayCiM
SIK OXOPOHEIIB JIITePaTypHOTO KAHOHY Ta MOBHOI TPaIHIIii.

Pearizartist HaIiOHATBHO-KYIBTYPHOTO CKJIATHAKA B ETIOXY
mudpoBizamii € CHiTbHAM BeKTOpoM 3pocTaHHsi: y Cym-
AITY opieHTYIOTBCS Ha TPOEKTHY AisUTBHICTE, a B HYUK
imeni T. I. IlleBueHKa aKTHBHO BIIPOBAIKYIOTHCS MPAKTHUKH
«iH(opMariiiHoi ririeam». [IporpaMi BUKOPHUCTOBYIOTE (-
poOBi pecypcu (BipTyambHI My3ei, €IeKTpOHHI O0i0ImioTexw)
SIK IHCTPYMEHTH aKTyai3allii CHaIuHe (JUB. Tao. 2).

Ta6muis 2

IopiBHsbLHMIA aHANI3 BitoMocTell po caMooniHOBaHHA ocBiTHIX mporpam (OII) CymIITY ta HYUK

Kpurepiii nopiBusinus CymITY

HYYK

OCHOBHMH miaxiz

MUXKyIbTypHUI

ETHOIEHTPUYHUI, KyJIBTYpOJIOTiYHHIA

KirouoBnit iHCTpyMeHT

[IpoekTHa HisUTEHICT

MeniarpaMoTHICTb, ()ONBKIOPHCTHKA

MogHuii Gpokyc

EtHoninreicTuka, axoBa MoBa

MoBHa CTIHKICTb, H1aJCKTOIOTIS

[udposizamis

CTBOpeHHS{ MeﬂiaKOHTeHTy

BipryanbHi My3ei, iHpopmaliiiHa ririena

CrpuiHATTS MOBH

MoBa sIK iHCTPYMEHT CIIPOTHUBY Ta CTIHKOCTI

MoBa SIK YHHHUK HaLliOHAJILHOI €HOCTI

3icTaBIIeHHs OCBITHIX MPOTpaM CBiTYUTH IPO HasB-
HICTP B3a€MOJIOTIOBHIOBANIEHUX ~CTpareriii  peamizamii
HAI[IOHANBHO-KYIIBTYpHOTO CcKiamHuka: y CymJIIY —
IHTeTpaTUBHO-AISNIbHICHA: CHpPSAMOBaHA Ha (OPMYBaHHSA
HAI[IOHANFHOI IACHTHYHOCTI Yepe3 MiKKYIBTYpHHU Iia-
JIOT, CTBOPEHHS MEIIaKOHTEHTY, J€ MOBa IOCTa€ JWHa-
MIYHAM IHCTPYMEHTOM KyJIbTypHOTO CHpoTuBY. Haro-
Mmicte Moxens HYUK imeni T. I. IlleBueHKka opieHTOBaHA
Ha (QyHZaMEHTAJNbHY KyJIbTypOJOTiUYHY IIJITOTOBKY,
Jie TIpIOPUTETOM € 30epeXeHHS ETHOKYIBTYPHOTO KOIY
yepe3 QOoNBKIOPUCTHKY, JIaTEKTONOTIIO Ta IIUPPOBY apXi-
Bariro caamman [30; 31].

O0’enHyBaTPHAM YHHHUKOM JUII 000X OCBITHIX IIPO-
rpaM € CIpSIMOBAHICTh HA IHTEPaKTHBHI ()OPMH HaBYAHHS,
0 HE JNIIe 30aradyloTh KOTHITHBHY cdepy 3100yBadiB,
a f CTUMYIIOIOTH 10 pedriekcii Hax BIaCHUMH IiHHICHUMH
opieaTupaMu. EQexTHBHUMHU IHCTpyMEHTaMH peai3amii
HaliOHAIBGHO-KYJIBTYPHOTO CKJIaJHUKA HA 3aHATTAX 3 JIUC-
IIUIUTIH MOBHO-METOAWYHOTO IMKIYy € CTBOPEHHS ece,
MIHIIPOEKTIB Ta JOCTITHUIPKUX 3aBAaHb, AKi IMOEIHY-
I0Th IIMOOKU MOBHHUH aHAaJI3 i3 3aHypeHHSAM Y KYJIBTYp-
HO-ICTOpHYHHI KOHTEKCT. JlociigHO-eKcIiepuMeHTalIbHa
poborta, BukoHaHa aBTopamu y Cym/IITV ta B llocTkuH-
cekiif TimHa3ii IllocTkmHCBKOI Michkoi paam CymcbKoi
obmacti y 2023-2024 H.p. 3 MeTOI0 POpMyBaHHS Y 3100y~
BadiB OCBITH KYIBTypH POOOTH 3 TEKCTOM €ce 3acBimumia,
1110 BUKOPUCTAHHSA €ce SIK TEKCTOTBIPHOTO IHCTPYMEHTY Jla€
MOXITUBICTH TIEPEUTH IO IHTEPIPETAIIHHOTO PiBHA POOOTH
3 TEKCTOM, IMIATBEPIXKYE BaXIUBICTh IHIWBIITyaTbHOTO
JOCBiAy, (DOHOBUX 3HAaHb, TBOPYOTO MHCIIEHHS, ITapTHEp-
cBKOI miarTpumMku [32, c. 78].

e crTBOproe miArpyHTsA IUIA TIEPEXOLYy BiI iHIWBI-
IyaJbHOI pediekcii 10 MpakTH4HOi TBOPUOCTI. 30KpeMma,

Crobo)xaHChKMH HayKoBHiT BicHUK. Cepist

Ha 3aHATTAX 13 CY4acHOi YKpaiHCHKOI MOBH, KYyJIBTYpH
MOBJIEHHS, CTHJIICTHKH Ta METOAWKM HAaBYAHHSA YKpaiH-
ChKOi MOBH TIPAKTHKyeEMO MiHimpoekTH. Jleramizyemo
Ha TIPHUKJIAi MIHIPOEKTY «MogHo-kpagmosa npooykyis.
Haknaoanyi, epinku wu nomanyi? Iomyemo ma xicugacmo
YKpaincoke!», skuil anpoOyBaIn B MeXax HaBYAJIBHOT JIHC-
mumTian «CydacHa yKpaiHChKa JtiTeparypHa MoBa (JIekcu-
kozoris. ®pazeonoris)» B HYUK imeni T. I [lleBuenka.
3mo0yBadiB OCBITH 320X0YYEMO IOCIHIIWTH ETHMOJOTIO
CJIOBA «IOTAIII» (Bi «IOTANaTm» — TOHYTH, 3aHyPIOBaTH),
MIPOaHAI3yBaTH ICTOPUYHMHA KOHTEKCT KO3ambKoi 1o0n
Ta 3MIHCHATH MeiaaHalli3 Cy9acHUX KyJIiHapHUX DKEpem
(3okpema MatepianiB €. Knomorenka). [Ipakruanuit Omok
nepeabadae pegaryBaHHs MOBHUX OTPIiXiB i CypiKHKY.

Po3rnssHEMO CTPYKTYpY Ta 3MICT MiHIITPOEKTY.

I. ETan moaenoBanHs npogeciiiHoi cutyauii (BeTym)
Jns akTHBi3alii Mi3HABAIBHOTO iHTEPECY CTyIEHTaM IIpo-
MIOHYEMO KeHC-3aBAaHHA: PO3IIAAAEMO IPUTOTYBAHHS
aBTCHTUYHOI CTPaBHU 3 MiHIMAIFHOTO HA0OpY IHTPEIIEHTIB
(kuTHIN Xi0, canmo, YacHWK, Kpim). KirouoBuM 00’exToM
aHaNl3y € MOTAmUi — TPAJWIIHHIA eIeMEeHT YKpalHCHKOL
KyJiHapHOI KYJIBTYpH, IO Oepe Mo9aToK i3 KO3aIbKoi 100u.

II. ETuMoJtoriyHa po3Bigka Ta po6oTa 3 JIeKCHKOrpa-
¢ivauMu qKepesaMu 3100yBadi OCBITH 3MIHCHIOIOTH Hay-
KOBHUIl ITOIIYK, 3BEpPTalOuich A0 «ETHMOIOTiYHOTO CIIOB-
HUKa yKpaiHcbkoi MOBU» (T. 4, c. 540). YcTaHOBIIOIOTH:
HOMIHAIS nomanyi TOXOMUTH BiJl JTI€CIOBAa «IIOTAITaTH»
(3aHyprOBaTHCS, TOMHTH), IO BimOOpaXka€ TEXHONIOTIIO
MIPUTOTYBAHHS: BMOYYBaHHSI TiICMaKEHOTO XJI110a B rapsay
IOMIKY YH PO3TOILICHUH KHP; PEKOHCTPYIOIOTH ICTOPUYHHUN
KOHTEKCT, 30KpeMa aHaNi3yloTh (YHKIIIOHYBaHHS CTpPaBH
B KO3allbKOMY MOOYTi, II0 3arajoM crpusie GopMyBaHHIO
HaBHYOK iCTOPHKO-JIIHTBICTHYHOTO KOMEHTYBAHHSI.
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III. JIiHrBOKOrHiTUBHE JOCJTIIKEHHS] | KPUTHYHUI
Mmeniaanauis [Ipaktuana podoTa nepeadavae aHamis cydac-
HOTO MEIaKOHTEHTY (30Kpema BinmeoMarepianis €. Kiomo-
TEHKa Ta IHIIMX KyJIiHapHHUX ekcrepriB). HaBuanbHO-10-
CITIHUIIbKA ISUTBHICTh CIPSIMOBAHA Ha PO3B’SI3aHHS TAKUX
3aBJaHb: aHAN3 KIACHYHHUX 1 MOJCPHI30BAHUX PEIEHTYP
i KyTOM eTHOrpagivyHOi aBTEHTHYHOCTI; iAeHTH(iKamis
JUAJIEKTHUX OMUHHIb, MPOQECIiOHANI3MIB Ta CIEiaTbHOT
JIEKCHUKH, 10 MapKYyIOTh MPOIEC MPUTOTYBaHHS, Y MEili-
HOMY JIUCKYDCi.

IV. IIpaktuuHo-pegakropcbkuii 0nok. CryneHTu
BHKOHYIOTh KOMIUJICKC BIpaB y (OpPMATi «pPelaKTOPCHKOL
nabopatopii»: mpancgopmayivnutl - 3anuc:  PIKCYIOTh
pelenTypy y IBOX BapiaHTax — i3 HABMUCHO JOMYIICHUMH
TUIOBUMH MOPYIICHHSIMA MOBHHUX HOPM T4 B HOPMATHBHO
KOPEKTHIN (HOpMi; MOGHOCmMUTICMUYHA eKcnepmu3a. 31ii-
CHIOIOTh aHAJIi3 BUIIPABICHUX MOMWJIOK, OOIPYHTOBYIOTH
332 YHHHUM MPABOMUCOM 1 CTUIIICTUHIHUMH HOPMaMH.

Takuil migxix MoeaHye PEeKOHCTPYKILIIO MarepiallbHOT
KyJIBTypH MUHYJIOTO i3 3aHYPEHHSM Yy CHOTOJCHHY IpPO-
OreMaruky. BiqTBOpEHHS aBTEHTUYHHMX TPAJMIIN [OMOB-
HIOEMO aHaJII30M IIHHICHUX OPIEHTHPIB y 3HAKOBIiH Mpo3i
XXI CcTOMITTS, IO BIIKPUBAE MOXIUBOCTI IS pediek-
cuBHOrO nuchMa. CTyneHTaM IPONOHYEMO CTBOPHTH €ce,
[0 TPYHTYETHCS HA IHTEICKTyaTbHOMY AiaJio3i 3 TeKCTaMU
YKpPATHChKUX MHCHhMEHHHKIB.

OnopHUMHU JIJIsL  PO3AYMIB CTAlOTh IIUTATU-CMHUCIIH,
10 MapKylOTh CYYaCHWU KYJIBTYPHUH OPOCTIp, HAMPHK-
nan: «Ceim 3uae, kyou manopyey (T.Manspuyx). « Cyuacni
KHUICKU CXOJICI HA NIHONAACM: KPUWUMbCSL | He NPOdICco-
syemuvcay (T. 3apisua),; «Jloouna, koru waciuea, — OHA
eonoposa. Inwux nedobauae. /Jymae, wo Boea 3a 60pody
snanana. A mo boe it na ceoemy eauxy mpumae...(M. Mamioc
«Conooxa Hapycsy). «¥V ocummi € 6ine il uopne, — i 6i0
moeo 6oHo Oicmae cmaxy (I Ilacymsx), «..0ywy nikye
minoku inwa oyway (I Ilacymsx); «Jlroouna xoue kpaue
Jrcumu, RI00AEmvCs 8NAUBY, 3pA0JICYE cebe, Hapoo, 6Ipy.
3a epowii sona cmae mankypmomy (P. Isanuuyx); «...Mins-
ombcst iMnepamopu, He MiHAembcs oocvka oonsy (P. Isa-
Huuyk). « Cmpawino ckazamu, wjo pooums 3 100bmu Oe3Ha-
oin. Tosipki cmaroms MOGUAZHUMU, GeCelli — 3AJICYPEHUMU,
Xopobpi — boseyzamu, a neeni — spaonuxamuy (B. Llxnap).
«lcmopis Humi He nmpocmo nepenucyemocs, a nepenucy-
embcsi ykpaincvkoio mosorwy (C. JKadawn). Ceim naeadye
2pYOKY CHi2y 8 Menaux pykax: mane, Cmikae 600010, npome,
wo oani, mo XONOOHIWMUMU CMAOMb OONIOHI, Yce MeHuie
6 HUX Mennozo GiOpi3Ky, yce Oinvbuie Kpudicanoi 3acmue-
aocmi (C. XKaoan «Ilumepnamy). Moga 3nukae, xonu Hero
He 2ogopsamb npo n0b60s (C. XKaoan).

3anponoHOBaHUN BUJ TBOPUYOL ISUTBHOCTI CIPSIMOBa-
HUHM Ha BiMUUTI(YBaHHS CTHJIICTHYHHX HABUYOK i BOIHO-
Yyac Ha PO3BUTOK iHTEpHpeTaliifHOl KOMIETEHTHOCTI Yepes
aHaJi3 aBTOPChKUX MeTadop, CTUMYIIOBAHHS KPUTUYHOTO
MHCJICHHSI Yepe3 napajielli MK JIiTepaTyporo W cydacHi-
CTIO, YCBIJIOMJICHHS MOBH SIK KOy KYJIBTYpHOI CHAJKOEM-
HOCTI Ta CIPUHHSATTS CJIOBa K MOTY>KHOTO 3aco0y Harlio-
HAJILHOTO OMOPY B yMOBAaX BilHH.

[lepeocmucnennst QyHKLiH ci0oBa BHMarae HOBITHIX
rutaropm At CBOET peanizanii. AHai3 OCBITHBOTO cepe-
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JIOBHIIA YHIBEPCHUTETIB MiATBEPIXKYE, IO TEPCIIEKTUBHUM
BEKTOPOM € IH(pOBi3aIlis HAI[IOHATEHO-KYIBTYPHOTO
KOHTeHTy. MaiiOyTHill y4HTeNb-CIIOBECHUK Ma€ HE JIHIIC
BOJIOJITH, a ¥ 3aCTOCOBYBaTH IHCTPYMEHTapid mudpoBUX
CepBiCiB ANl pempe3eHTamii yKpaiHChKOI IIEHTHYHOCTI
y mio6ansHOMY iH(ompocTopi. OCOOIMBO BaYKINBOIO Taka
KOMITETCHTHICTP € JIJIsl CTYIEHTIB IOIBIHHOI cremiamizarii
(ykpaiHcbka Ta aHTIiHchKa ¢imonoris), 30kpema B Cym-
AITY, ne 30epexeHHs MPiOpATETHOCTI YKPaiHCHKOTO HAaIlio-
HAJIBHOTO ANCKYPCY Ma€ 3aJMIIATHCS CMUCIOTBIPHUM IIE€H-
TPOM MiATOTOBKH, 3a1T00Iraf0qr pO3MOPOIICHHIO YBArk MiXk
PI3HUMH KyJIbTYPHUMH KOZAMH.

[IpakTiaHe BTiICHHS iHHOBAIiHUX (HOPMATIB CTaJo
MOXITUBHM 3aB[ISIKH JIOCBiTy TPAHTOBHX IPOEKTIB 3 iH(poMe-
IiitHO1 rpaMoTHOCTI, pearnizoBanux y CymIITY. Le xao min-
CTaBM aBTOpaM YIPOBAJAUTH B METOAWYHI TUCIUIUTIHA TaKi
iHHOBaLiiHI (hopMaTH, sK OJIOT, CTOPUTEIIHT Ta IOAKACTHHT.
OxpeMy yBary Ha 3aHATTAX Ta B TYPTKOBiil poOOTi mpui-
JEIEMO HOOKACMuUH2y, TI0 CHHTE3YE aKaleMidHy IIHOMHY
3MICTy 3 MOOLITEHOO Ta TOCTYIHOIO ()OPMOTO TIOIAHHST MaTe-
piamy. Xo4a 3 TEXHIYHOTO MOIISAY IOAKACTHHI YacTKOBO
penponykye (QyHKIIT TpaAWIIfHOTO paJiOMOBICHHS, HOTO
crenudika BUABIAETHCS B IIU(POBii aBTOHOMHOCTI, MOOLITB-
HOCTI, 3[aTHOCTi ()OPMYBAaTH IIEPCOHATI30BAHY TIO3UIIIO.

Y cydacHOMY YKpaiHCBKOMY MEMiallpoCTOpi TOA-
KacTH EBONIOMIOHYBAIH Bil PO3BAYKAIEHOTO KOHTCHTY
0 TIOTYXXHOTO IHCTPYMEHTY cTopHuTeminry. CucreMHuit
IocBin MeniamargopM, 30KpeMa OHJIaiH-BHIaHHS « YKpa-
{HChKa MpaBa», CIYTye €TAJOHHOIO 0a3010 Ul BUBYCHHS
JKQaHPOBOTO PO3MAITTS CY4acHOTO ayHiOKOHTEHTY. AHAII3
TaKUX MPOEKTIB J1a€ MOXIIMBICTh CTYIAEHTaM OIPAIFOBATH
YCIIITHI KOMYHIKaTHBHI CTparterii Ta amganTyBaTH iX [0
OCBITHIX TOTpeO.

Jns metanbHOTO OMpaIfoBaHHS CTPYKTYpH Ta CTHIIIC-
TUKW TIOJKACTiB PO3MISIJAEMO TaKi TEMAaTHYHI BEKTOPH:
«Temnepamypa — nopmanvha!» (TIDOEKT, TPHUCBIYCHHUIN
MMUTaHHAM 370POB’sI, IPOQITAKTHKH XBOPOO 1 BIAIOBITaTB-
HOTO CTaBJIEHHSI /10 BIIACHOTO OPTaHi3My); «/[o nonkopmy
3 Annoro [lanenuyxy (TOOKACT PO KiHO- W TENEIHAYCTPIIO,
B SKOMY YKpaiHChbKa KIHONPOAIOCEpKa Ta CLEHAPHCTKA
Amnna [laneHdyKk CHINKyeThCS 3 BIIOMHMH Tis9aMu, 00ro-
BOPIOIOYHM HAWOUTBII pe30HAHCHI TPOEKTH); «Pankosa
0osay (cepis aymiopo3mOBieH, y SIKMX MUTII, THCEMEH-
HUKH, TTOJITHKH Ta OJIOTepH IIISATHCS YITIOOICHUMU JTiTepa-
TYpHHUMH iCTOPISIMA).

IIporoHyeMO TakoX CTBOPUTH ABTOPCHKMMA TEKCT VIS
moAkacTy (Ha BHOIp) Ha OAHY i3 3alPONIOHOBAaHUX TEM:
«Tapac IlleBueHko: TOET i XYOOXKHHUK» (PO3KpHUTTSA Oara-
TorpanHocTi mocrari Ko63aps Ta #oro BIUIMBY Ha YKpaiH-
CBKY KyIbTYpy); «Jliteparypruii ¢heromen Jleci Ykpainkm»
(ocMmmcCIIeHHS TBOPYOCTI MICEMEHHUIN SK TEPIIOi YKpaiH-
ChKOI (PeMiHICTKH Ta HOBAaTOPKH JITEpaTypHHUX >KaHPIB);
«IBan ®paHKO — MUCIIHTEIH, TUCEMEHHUK, TIONITHK» (TOCITi-
JUKeHHs OararoBuMipHOI nisutbHOCTI Kamerspa ta #oro pouri
B YKpaiHCBKiH KynbTypi); «Bacwmms Ctyc: moer 3a rpatamm
(TTomKacT Ipo >KUTTEBUH 1 TBOPUMH MIISIX MUTIS K CHMBOILY
00opoTeOU 3a cBOOOIY Ta mMpaBa JronnHH); «MaHpiBKa CBi-
ToM mipuror i3 IBaHom Heuyem-JleBuupkum» (ormsa mpu-
TOMHUIIBKUX 1 COIiaJIbHO-TTOOYTOBUX MOTHBIB Y TBOPYOCTI
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MICEMEHHNKA); «JI1000B 1 Tparexis B moe3ii Bacws Cumo-
HEeHKa» (aHai3 moe3ii MHTI SK «JIMIaps MpaBIam» YKpa-
fHCBKOTO cIOBa); «YKpaiHChkuii Tymop y TBopax Ocrtama
Bumri» (mocmimkeHHS 0COOMMBOCTEH TyMmopy i caThpu
B YKpaiHCBKIi JiTeparypi).

HarmioHampbHO-KyABTYpHHI CKIQMHUK 3MICTY ITiITO-
TOBKH MaiOyTHIX yYHTEINiB-(QiI0ONOTiB TpaHcHopMy€eThCs
3 TEOPETHYHOTO 00’€KTa BUBUCHHS HA aKTHBHE JKEPEIO
TICHXOJIOTIYHOI CTIMKOCTI Ta MIHHICHOTO CaMOBU3HAYEHHS.
MaiiOyTHilt yunTens Mae He Juine 3HaTH dakTa Oiorpadil
MUTIB, a ¥ YMITH afanTyBaTH iXHI CMHCIH 10 BHKJIHKIB
CHOTOJICHHSI, BHKOPHCTOBYIOYH MeiliHI (pOopMaTH.

Cepen MenmiaoCBITHIX IPaKTHK — CTBOPCHHS iHTEpaK-
TUBHUX KEHCIB 3 BUKOPHCTAaHHAM CTOPHUTENIHTY, Bi3yalli-
3amii KymbTypHUX KOHIIENTIB Ta IHCTPYMEHTIB Memiarpa-
MOTHOCTI: aHaji3 0a30BUX yKpaiHCHKHX KOHIeNTiB (J{oms,
Boms, Poguna, 3emis); suxopuctanns LI Ta meniapecyp-
CiB (CTBOpEHHS INU(POBUX MPOEKTIB, AK-0T Ka3ku y Kazka
Fun Ha ocHOBiI (QoONBEKIOPHUX MOTHBIB; BeieHHS (imono-
TiYHAX OJIOTIB TIPO HATONOCH YW MiaJIeKTH3MH); TPOEKTHA
TATbHICTE (CknamaHHsd «CIOBHWKA JIQICKTH3MIB MOTO
Kparo» abo «Maru MOBHIX CHMBOJIIB YKpaiHW»).

Takwii migxin 3a0esmedye MiNTOTOBKY BYHTENSA-(iso-
JI0Ta HE JINIIE SIK PETPAHCIATOpa MOBHUX HOPM, a HacaMmIIe-
peln K aKTHBHOTO MOZAEPATOpa HaIliOHAIBHO-KYJIETYpPHOTO
MIPOCTOPY, 30aTHOTO BHUKOPHCTOBYBAaTH MEHiaTEeXHOIOTIl
JUIL TIPOTUAIl JECTPYKTHBHUM HapaTHBaM Ta 3MIITHCHHS
YKpaiHCBKOi Cy0’€KTHOCTI.

BucHoBku. Y cydacHMX yMOBax [J€p>KaBOTBOPEHHS,
BOEHHUX 1 TI0O0ami3aiifHnX BUKINKIB (paxoBa ITiAroToBKa
BUMTEISI-pinoora Mae OyTH 30pi€eHTOBaHA Ha (OpMYy-
BaHHS MOBHO-KYJIBTYPHOI OCOOMCTOCTI, 37aTHOI O CBigO-
MOI TpaHCIAMii HAIlOHANBHUX I[IHHOCTEW y MIKiITEHOMY
Ta (P POBOMY OCBITHEOMY ITPOCTOPI.

Ha ocHoBi aHamizy HayKOBHX [DKEpeJ, y3aralbHEHHS
HOPMAaTHBHO-TIPABOBUX aKTiB HAIllOHAJIBHO-KYIBTYPHUH
CKJIaTHUK BU3HAUCHO AK (PyHAaMEHTAIBHIN ¥ IpodeciiiHiii
MiATOTOBI MaifOyTHIX yUUTENIB — YKPATHCHKHX (hiIOIIOTIB.
Moro mHOTpakTOBaHO SK iHTErpaTHBHY XapaKTEPHCTHKY
0COOHCTOCTI, M0 OXOIUTIOE CHUCTEMY (DyHIaMEHTAIbHUX
3HaHB TIPO HAIIOHAEHY KYJIBTYpY W KOHIlenTocdepy yKpa-
THCHKOi MOBH, yCTaJIeHI iHHICHI opieHTAaIi] Ta (haxoBi KOM-
TIETEeHTHOCTI, CHPSMOBAaHI Ha YTBEPUKEHHS YKpPaiHCHKOI
IICHTUIHOCT] ¥ PO3BUTOK 3JaTHOCTI €()eKTUBHO pETpaHC-
JIIOBAaTH €THOKYIIBTYPHUI KOJ B OCBITHIH mpakTuri. B ymo-
Bax BOEHHHX pealieil CYTHICTh IIBOTO CKJIaJHUKa HalOyBae
CTpPATETIYHOTO BUMIpYy: MOBHA CTIMKICTh Ta iIEHTHYHICTH
MTOCTAlOTh YMHHUKAMH HAIllOHANBbHOI Oe3MeKw, a yKpaiH-
ChbKa MOBa — JIiI€BUM IHCTPYMEHTOM CIPOTHBY Ta 3aXHCTY
KyIBTypHHUX KOpIOHIB. Peamizariisi HallioHaJIbHO-KYIBTYp-
HOTO CKJIQJHWKA 3MicTy mpodeciiHoi miAroToBKH MaitOyT-
HIX YUHUTENIB CIHPAEThCA HA YUHHY HOPMAaTHBHO-IIPABOBY

0a3y YkpaiHu Ta Mi>KHapOTHI TOKYMEHTH y cdepi OCBITH.
[MpakTnyHa MiHHICTH HAIIOHAIBHO-KYIBTYPHOTO CKJIaf-
HHUKA Y 3MiCTi MOBHO-METOAWYHHX AUCITUILIIH peai3yeThCs
gepe3 (GOpMyBaHHS CBITOIIIIIHOI IMO3UIIi1, TPOMAISTHCHKOI,
MOBHO-KOMYHIKaTHBHOI Ta KyJBTYPHOI KOMIIETEHTHOCTEH.

[MopiBHsIBHUI aHAaT3 OCBITHBO-TIPOQECIHUX Mporpam
y HamionanmsHOMY yHiBepcuTeTi «YepHITIBCHKINA KOJETiyM)»
imerni T. I IlleBuenka Ta CyMCBKOMY Iep:KaBHOMY Iiefia-
roriyHOMy yHiBepcuteTi imeHi A. C. MakapeHka 3a creri-
anpHicTio 014 «Cepennst ocBita (YkpaiHcbka MOBa i JiiTe-
parypa)» 3acBiIYMB HAasSBHICTH B3a€MOIOITOBHIOBAIIEHUX
Mozeneli peaiizallii HaliOHaJIbHO-KYJIETYPHOTO CKJIAJHUKA:
Kpae3HaBYO-IOCTITHOI Ta BHXOBHO-HAIIEIEHTPUYHOI. J{is
CymIITY xapakTepHe MO€qHAHHS PETriOHATEHOTO KOHTEKCTY
3 MDKKYJIBTYPHHM JiaJIOTOM (3 OISy Ha iHTETpaIlifo yKpa-
fHCBKO] Ta aHmIiiickKO1 dimororii). Y HYUK imeni T. I I1les-
YeHKa TIPIOPUTETaMH € e€THOMEHArorika, (hOIbKIOPHUCTHKA,
JiaseKToNoris, mudpoBa apxiBalis CIAAIHA Ta (GopMy-
BaHHS MOBHOI CTIHKOCTI SIK YAHHWKA HAIIOHAJIBLHOI €THOCTI.

BuznadeHo moOTeHIIan IHTEPaKTUBHUX METOAWYHUX
IHCTpYMEHTIB y (OopMyBaHHI OCOOHCTICHOI MO3MIIii, MOB-
HOI CTiHKOCTI Ta TBOPYOTO MHCIECHHS MaWOyTHIX yd9HTe-
niB. Ha npukiani nmpoekry «MoBHO-KpaTOBa MPOIYKIILsD)
(mocmimKeHHs CTPaBH «ITOTAIIIi») JOBEACHO e(DeKTUBHICTD
MOEAHAHHS JIHTBICTUYHOTO aHANi3y, ETHMOJOTIYHIUX pPO3-
BiOK Ta MemiaaHamizy. Takuil ¢opmaTr CHpHse OCMHC-
JICHHIO iCTOPii Yepe3 MOBY, (GOpMye HABUYKH KPUTHIHOTO
MUCIICHHSI, BIIKPHUBAE MOXIIUBOCTI IS PEIICKCHBHOTO
muceMa. PedekcuBHe mcEMoO (ece) 3abesmedye mepexina
BiJl pENPOYKTUBHOTO 3aCBOEHHSI 3HAHB JI0 IHTEpIIpeTaIiii-
HOTO PiBHS, CTUMYIIOE I[iHHICHE OCMUCIICHHS CI0Ba H poi
MOBH B yMOBAaX BilfHH.

YeranoseHo crineHy motpedy 3BO y nmocunenHi mudg-
POBOTO Ta MENiaOCBITHHOTO BUMIpiB IiATOTOBKH. 3ampoBa-
JOKEHHS aBTOPCHKHX MOAKACTIB TPO ITOCTaTi yKpaiHCHKOI
KyJETYpH, CTBOPEHHSI iHTEpPaKTUBHIX KEWCIB 3 BUKOPHUCTAH-
HSIM CTOPHTEIIHTY, Bi3yalli3amii KyIbTypHIX KOHIIEITIB PO3-
MIAPIOE TIpodeciiHmid iIHCTpYMEHTapiii MaitOyTHHOTO BYH-
TENS-CIIOBECHUKA, CIIOHYKA€ TISTH SIK aKTHBHUA MOAEPAaTop
HAaITiOHATBHO-KYJIETYPHOTO TIPOCTOPY B MeiacepeIOBHII.
BuxopuctanHs nuppOBHX TEXHOJOTIH CIIPHSIE 3MIITHEHHIO
YKpaiHCBKOi Cy0’€KTHOCTI Ta perpe3eHTalil HallioHaJIBHOT
IIEHTHYHOCTI B II00anpHOMY iH(pOpMAIIiitHOMY TIPOCTOPI.

OTxe, peaizarlist HaliOHATBHO-KYIBTYPHOTO CKJIaTHAKA
npodeciifHol MAroTOBKM MaiOyTHIX Y4WTENiB — YKpaiH-
CBKUX (DLTOJIOTIB B YMOBaxX BOEHHOTO Hacy MOTpeOye CHCTEM-
HOTO TIOETHAHHS €THOIICAATOTIYHIX TPAIHIlii i3 HOBITHIMH
mugpoBUMH TeXHONOTiAMHU. Taka iHTerpamis 3abe3medye
MiATOTOBKY KOMIIETEHTHOTO (haxiBIIA, 3AaTHOTO HE JIHIIE
HaBYATH MOBH U JiTEpaTypH, a i popMyBaTi JyXOBHY CTili-
KiCTh Hallii, yTBEpIKYBaTH YKPATHCHKY 1IEHTHYHICTD Ta BiJl-
TIOBITaJIbHO PETIPE3CHTYBATH 11 B CYJaCHOMY CBITI.
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